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DRAWN THREAD WORK.

rawN THREAD WoRK is lately become extremely fashionable for
the ornamentation of every description of household linen. 1t is not
by any means a new work, for the very earliest fancy work that ever
was invented consisted of drawing certain threads out of linen
material and weaving them with a needle round and about the
remaining threads to form a pattern, and there is no doubt that the
embroidery of fine linen of which we read in

Scripture as Deing used for the vestments of

the priests and the hangings of the Temple | E"”i’g%’?%‘?j*”“‘%;f-
was worked by drawn threads in various it wj}f’ N '
fancy stitches. As time went on, drawn i

work was introduced into European countries,

workers become skilful, fabrics were varied s TN
and improved, and much good embroidery R TETANGT
was done in Greece, Italy, Russia, Germany, §f %ﬁﬁ; ' ;
and Spain, under the designation of Punto % i
tirato (threads drawn one way of the AR Jf. T

material), Punto tagliato (threads drawn
both ways across and across), Opus tiratum
(fancy open stitches), Dresden point (lace A

stitches), and other names more especially R
indicative of the locality in which a particular  @EF#Z07
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Fig. 1.—Simple Hem-Stitch.
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Point lace stitches, such as Point de Bruxelles, Point de Venice,
Point D’Esprit, Point Tire, and many others, have thus been
gradually incorporated with drawn thread work, and are now used
as a filling for cut out spaces, corners, and 'other purposes, as will
appear in the course of the following examples.

Drawn Thread embroidery in its modern form is likely to be very
popular, because it is both inexpensive and elegant. The necessary
expenditure involves but a certain quantity of linen material, and a
few pennyworth of flax thread for working ;
needles and a sharp pair of scissors are to be
found in most Jadies’ baskets, and the only
other requirements are the time necessary
for the proper execution of the work, good

NIV ] eyesight, patience, neatness, and exactitude.
T ) ;4% e Drawn Thread work is principally devoted
: jg;;:i‘ B to such articles of general utility as pocket-

L handkerchiefs, sheets, pillow-slips, sideboard

L i* u scarfs, tea and tray cloths, serviettes, dessert

n i d'oyleys, dressing-table covers, towels, might-

dress sachets, comb and brush bags, &c., &c.
in fact, anything made of linen, or of an
material of which the threads can be readily
drawn, can be ornamented with drawn work
stitches more or less elaborate according tv

.
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form of werk took a footing. Most of this  LEEZil s E sl e e the skill »nd patience of the worker. By
work was devoted to ecclesiastical purposes.  UHUNiH Ik ,3\!{!{%@\%}'//&'/ [OVEMISIUM/IM  means of this pretty work, any lady with
A numbe: of specimens of fine old linen may 7777 R t'%{}z’h;'r;; leisure, combined with the necessary patience
be seen in the South Kensington Museum, /i i e LG, 714 and industry, may possess a beautiful array
many of which are deftly embroidered with A i G “#%  of decorated table linen, and linen for the

thread drawn from the linen itself, while
others are profusely decorated with gold
threads and coloured silks, and are so beauti-
fully executed as almost to require a magni-
fying glass to distinguish the stitches,
Towards the end of the sixteenth century the art of embroidering
on linen was taken up in England by the women of the Royal house-
holg, and by ladies of high degree, who, being clever in lace-making
and deiighting in such  dainty accomplishment, introduced lace
stitches intermingled with drawn work for the adornment of their
apparel and household surroundings; Reticella lace stitches. and
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Fig, 2.—Another Way of Working Simple
Hem-Stitch.

household, for a merely nominal outlay.
Many of the most effective specimens of
drawn thread work are executed upon fairly
coarse linen, and it is not expedient that the
~ very fine work which is so trying to the eyes
should be attempted excepting by those who care for it. The new
linens which are manufactured purposely for drawn thread work are -
mostly of rather coarse texture, very evenly woven, and free from
dvess. The work is very durable, and will wask and clean quite
well, time after time, provided the best materials be selected, and
care be taken in working to properly secure all edges of the solid
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linen, and to run in the ends of all the working threads. Most
especially must care be taken in the formation of corners, such as the
corner illustrated in Fig. 19, and such open spaces in the solid linen
as shown in Fig. 22, where the threads which are to be drawn have
first to be cut so as not to interfere with the marginal texture of the
linen itself ; for instance, supposing an insertion of the wapth of
sixteen threads is required to go round a d’oyley, or along the side
f a side-board cloth, without extending to the extreme width of the
naterial, you must cut across those sixteen threads perfeculy straight
with a finely-pointed pair of scissors at the place where you desire
he insertion to stop, cut across the same sixteen threads at the
opposite end of the insertion, being very careful not to cut even one
more thread than the required number ; then raise the cut threads
one by one with the point of the needle to get a small end to hold.
by which to draw the rest of the thread out; the edges so cut are
generally strengthened with buttonhole-stitching. Beginners should
practise on a piece of coarse linen, and experiment on patterns in
which the threads are drawn all one way of the material, and
gradually proceed thence to more elaborate designs. When a piece
of work is finished it should be laid besween two damp cloths, and
ironed with a moderately hot iron.

MATERIALS FOR DRAWN THREAD WORK.

Avmost any kind of evenly woven linen can be utilised for drawn
thread work, but if at all stiff it should be well rubbed between the
hands, or if necessary be washed, to render it sufliciently soft to
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Pig. 3.—A Third Way of Working Simple Hem-Stitch.
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Fig. 4.—Open Hem-Stitch Insertion.

enable the threads to be easily drawn; a careful ironing between
damp cloths after the work is finished will restore its smoothness,
take out all creases, and wonderfully improve its appearance.

Various special makes of linen are now manufactured purposely for
decorative drawn thread work. Of these *“Toile Gros” is very
suitable for five o'clock tea cloths, tray cloths, sideboard slips, and
many other things. It is woven with strong threads of pure flax, is
comparatively easy to work upon, and yet not too coarse for the
work to look rich and effective; it is made in several different
widths—w1z., 28 inches, 31 inches, and 80 inches, and therefore can
be turned to account for almost every purpose of household require-
ment,

Russian linen is a substantial fabric, with a surface almost as
glossy as silk, all the threads both warp and woof are composed of
two strands, and in drawing the threads you draw out both strands
as one thread, this linen 33 inches wide. Rhodes linen, 14 inches,
22 inches, and 52 inches wide, is of slightly open texture, and there-
fore is particularly appropriate for light lacy cloths for occasional
tables, for buffet-scarfs, piano-scarfs, nightdress sachets, and other
articles. Java linen, silesian linen, good single thread flax canvas,
tanning cloth, linen gauze, and cambric muslin, are all useful
materials for drawn thread work, and selection should be made with
due consideration to the purpose to which the work is to be applied-

On no account choose a cheap material with roughness or irregu-
larity in the texture, or the threads will not “ draw ” properly, and
when drawn it will be found that some are thicker than others, and
therefore the insertions, although consisting of the same number of
drawn threads, will be of uneven width—z.e., those that run warp
way of the material will be wider -than those that run woof way, or
vice versd, which will be fatal to the exactitude of the work,
especially if it is desired to form a perfect square.

Drawn thread work is sometimes executed with the threads that
are drawn out of the material, or with ravellings therefrom, but
lately it is much more usual to employ Harris's flax threads, or
Finlayson’s threads, both of which can be had in white, cream, and
many shades of lovely art colours, and will wash, and clean, and last
as long as the material they so successfully beautify. The thread
should be selected of size about the same as the threads drawn from
the linen on which it is intended to work. Some ladies oppose the
introduction of colour into table linen, while others consider that a
little colour enhances its appearance. 1t isentirely a matter of taste,
and while it must be admitted that pure white always looks chaste
and elegant, the delicate tints in which these flax threads are now
manufactured will surely allay all prejudice against their use, the
pale blue and pale pink shades are especially commendable. Flourish-
ing thread is much used for drawn work, for which purpose it is
very suitable, as it matches well with linen fabric. Crochet cotton,
either white or coloured, may be introduced for the coarser parts of
the work, for running lines of “crossing ” or Punto tirato knots, and
for such prominent parts of the patterns ay spinning wheels, spiders,
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Fig. 6.—S8ingle Crossing.

and stars. Very frequently fast dyed embroidery silks in shades of
colours are introduced into 4 marginal fancy stitching with pleasing
effect. Lace thread is used for fine cambric work.

A few crewel needles or short darners must be provided, and also
a pair of sharp, finely-pointed embroidery scissors.

STITCHES USED IN DRAWN THREAZD WORK.
Fig.1.—Simple Hem-Stitch.

SiMPLE hem-stitch is the stitch most usually employed for hem-
stitching pocket-handkerchiefs, sheets, and other linen articles which
need a more ornamental hem than the well-known hem of plain
needlework. A hem will, of course, vary in width according to tho
requirement of the article it is intended to adorn. A pocket-hand-
kerchief hem should be about an inch wide, and to produce this you
will require to draw out four threads of the material at a distance of
2% inches from the margin on all four sides of the material to allow
for hem and turning in, and by reason of two of the open lines of
drawn threads crossing each other at each end of the fabric, a little
square is formed at each corner, as is seen in all bought hem-
stitched pocket-handkerchiefs. The turn of the hem must be folded
very exactly, to lie perfectly level with the upper edge of the drawn
oper threads, to which it is sewn in process of hem-stitching. [¥
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you are going to hem a sheet a wider hem is generally allowed,
sometimes as wide as from three to four inches on best fine linen
sheets, but a two-inch hem, or even one inch, will look very well for
sheets in ordinary use, and as the hem in this instance will not be
carried down the sides, a drawing of five or six threads at a suitable
distance from the top and bottom of the sheet will suffice.

The most approved method of working simple hem-stitch is shown
in Fig. 1, and a little careful study of the engraving, together with
the following explanations, should render it quite easy. In this
example the hem is represented as being turned down in position on
the upper or right side of the material, and the stitching is executed
from right to left along the upper edge of the drawn open threads.
Of course it is optional to turn the hem on the wrong side if
preferred, but handkerchiefs, sheets, d’oyleys, and such things as are
made with fabric both sides alike are generally hemmed in the way
here depicted, as the fold looks pretty rather than otherwise. Get
your needle threaded with whatever thread you intend working—
we will always in these instructions term the working thread
““cotton,” to avoid confusing it with the threads of the linen
material—secure the end of the cotton inside the fold of the hem at
the extreme right-hand side of the piece of material, and holding the
hem over the first finger of the left hand, bring the needle and
:otton out two threads above the fold of the hem, insert the needle
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Fig. 7.—Double Crossing.
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Yig. 8.—Open Buttonhole-Stitch.

between the open threads directly under the place the cotton is
brought out, and passing it from right to left take up three open
threads on the needle and draw the cotton through, insert the
needle in the same place as before, but in a slightly upward direction
to pass through the hem in position, as in the engraving, Fig. 1,
and bring it out two threads above the fold of the hem straight
above the cotton of the stitch just worked and three threads to the
left of where the cotton was first brought out, and draw the cotton
through, * insert the needle from right to left to take up the next
three threads of drawn open linen and draw the cotton through,
insert the needle in the same place but turning it in a slightly
upward direction through the hem, bring it out straight above the
cotton of the stitch just worked, two threads above the fold of the
hem, and three threads to the left of where the cotton was before
brought out, as represented in the engraving, draw the cotton
through, and repeat from * to the end of the line of drawn open
threads. You will observe that there are twc motions in every
stitch ; the first motion is taken from right toleft in the drawn open
threads, and the second motion confines the group of drawn threads
in a cluster, secures the hem, and brings the cotton in position for
working the next successive stitch. Be careful to make every stitch
perfectly true and regular, and draw the cotton close, but not so
tight as to pucker the material.

This hem-stitch is very extensively used in drawn thread
embroidery to strengthen the upper and lower edge of nearly all
apen work insertions : it may be made as deev as desired, and while

it forms a strengthening ornamental overcast stitch on the margin ot
the solid linen, it at the same time confines a certain number of open
threads into clusters (two, three, four, six, or eight threads in
a cluster), according to the requirement of the pattern that is to be
worked, as will be explained in succeeding examples.

Fig. 2. —Another Way of Working Simple
Hem-Stitch.

Tais hem-stitch very much resembles the hem-stitch of the pre-
ceding example, and can be used for the same purposes, but it is
worked in a rather different manner, and, on examination of the
engraving, it will be seen that the stitches slant obliquely instead of
standing perpendicularly upright, besides which the two component
parts of each stitch are entwined together. Draw out four threads
of linen, and turn down a hem, asinstructed in Fig. 1. The hem-
stitching is worked from right to left. Secure the end of the
cotton inside the fold of the hem at the right-hand side of the piece
of material, hold the hem over the first finger of the left hand, and
bring up the needle and cotton in the hem two threads above the
fold, * hold the cotton under the left-hand thumb, insert the needle
in the open insertion two threads to the right from where the cotton
is brought out in the hem, and take four open threads on the needle

A
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Fig. 10.—Insertion of Hem-8titch and Cross-Stitck.

(as see illustration Fig. 2), and passing the needle above the cotton
held by the left-hand thumb, draw the cotton through in a sort of
button-stitch loop, insert the needle in the little space you will see
at the left of the cluster of threads just drawn together, and bring
it out in the hem two threads above the fold and four threads to tLe
left of the last stitch in the hem, and draw the cotton through, and
repeat from *. This proceeding clusters four threads together in
each stitch, and the stitch in the hem always emerges above the
middle of a cluster.

—

Fig. 8.—A Third Way of Working Simple Hem-
Stitch. .

As will be seen by reference to the engraving, Fig. 3, this hem-stitch
is worked from left tc right, and the stitches slant obliquely. It is
a very pretty stitch, easy of execution, and may by some workers be
preferred to either of the foregoing examples. Prepare the material
by drawing out four threads, and turn down a hem as previously
instructed. Secure the end of the cotton inside the fold of the hem
at the extreme left-hand side of the piece of material; Lnld the hem
over the finger of the left hand, and bring up the needle and cottom
in the hem two threads above the fo_l_gt * insert the needle from right
to left to take up three of the open threads, bringing the needle out
exactly under the cotton that proceeds out of the hem, ard duw

wiww, antiquepaiternlibrary.org 2024.0 1
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6 WELDON’S PRACTICAL DRAWN THREAD WORK.

the cotton through; insert the needle in the same space of open
threads and bring it up perpendicularly two threads above the fold
of the hem, in the position represented in the engraving, which is
three threads distant from the last stitch in the hem, and draw the
cotton through, and continue from *, taking three threads farther

to the right in each consecutive stitch.

Fig. 4. Open Hem-Stitch Insertion.

THE open hem-stitch insertion represented in Fig. 4 is made by
working a line of simple hem-stitch along both the upper and
lower edge of an insertion of drawn threads; this method of hem-
stitching forms the foundation of numerous elaborate patterns,
and serves a twofold purpose, as it not only strengthens each margin
of solid linen, but at the same time confines the open threads in
even regular clusters. Commence operations by drawing out eight
threads. Work from right to left. Secure the end of the cotton
with which you intend working on the right-hand side of the linen,
near the upper edge of the drawn insertion, either by a knot or by a
small invisible stitch on the wrong side of the fabric, bring the
needle and cotton out three threads above the open insertion, insert
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Fig. 11.—Insertion of Double Herringhone.
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Fig. 12.—Filigree-Stitch.

the needle between the open threads directly under the place the
cotton is brought out, and passing it from right to loft, take up three
open threads on the needle, and draw the cotton through, insert the
needl» in the same place, but in a slightly upward direction, and
bring it out three threads above the open insertion, straight above
‘he cotton of the stitch just worked, and three threads to the left
of where the cotton was first brought out (see position nf the needle
ir. Fig. 4), and draw the cotton through. This is practically the
same stitch as simple hem-stitch; Fig. 1; but here the stitches are
deeper, as they cover three threads of the solid linen instead of only
two threads, and thus are better adapted for fancy purposes.
Continue working in the same manner to the end of the line of
drawn open threads, drawing the cotton close, but not so ‘ight as to
pucker the liner, and be very careful to confine the same namber of
threads in each cluster, or the bars will be irregnlar, and not
perfectly straight. When you reach the end of the line, fasten off
the eotton securely by running the end in through <ome of the
worked stitches. Turn the work, so that the edge of the open

insertion, which before was at the top, is now at the hottom, and
repeat the hem-stitch, taking up the same clusters of threads which
you took in the first row, the counting will not now be difficult, as
the stitches of the first row will have made a little parting in the
open threads between the clusters, to indicate where to place the
clusters of the second row.

The art of forming groups and clusters is of very great importance
in drawn thread work, and particular at*ention must always be paid
to the working of the first row, for apon this, in a measure, the
whole beauty of the work depends, and sometimes a very slight
inaccuracy will throw out a whole pattern.

Fig. 6.—Trellis Hem-Stitch.

PREPARE the insertion by drawing out eight threads, or more or
less, according to the width you desire the insertion to be. Work
from right to left. Secure the end of the cotton with which you
intend working on the right-hand side of the linen, near the upper
edge of the drawn insertion, bring the needle and cotton out three
threads above the open insertion, insert the needle between the open
threads directly under the place the cotton is brought out, anc
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Fig. 13.—Insertion of Drawn Threads, the Clusters confined in
Faggots with Punto Tirato Knots.
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Fig.14.—Border Worked in Point de Reprise.

passing it from right to left take up four open threads on the
needle and araw the cotton through, insert the needle in the same
place but in a slignt’v upward direction, and bring it out three
threads above the open insertion straight above the cotton of the
stitch just worked and four threads to the left of where the cotton
was first brought out, and draw the cotton through. Proceed in
the same manner to the end of the row, always grouping four
tnreads in every ciuster. When the row is finished turn the work
.n such a way that the stitched edge of the insertion is now at the
rottom and the unworked edge at the top, and work a seconi row
of hem-stitch, sub-dividing the clusters by taking up nalf the
threads of one cluster and half the threads of the next cluster
together (see position of the needle in Fig. 5), always taking four
threads together, and thereby making the threads slant first one
way and then the other, like a trellis.

A variation of this trellis insertion can be made by drawing out
a greater number of threads, and grouping six threads, or eight
threads (it must always be an even number) in a cluster.
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WELDON'S PRACTICAL DRAWN THREAD WORK. 4

Fig. 8.—Single Crossing.

Ta1s single crossing is a favourite stitch in drawn thread work as
it produces a good effect at the cost of very little labour. Prepare
the insertion by drawing out eight, ten, or twelve threads, anv even
number, and work hem-stitch along the top and bottom edge, group-
ing the open threads in straight regular clusters of three threads in
each cluster, and taking the stitches two threads deep into the margin
of the solid linen. When this is satisfactorily accomplished you pro-
ceed to “cross” the threads, which is done in this manner—thread
your needle with a length of cotton sufficient to run from end to end
of the row of drawn open threads (the cotton can be joined with a
knot if the insertion is too long to take one single thread, but knots
in drawn thread work look so bad that it is well to avoid them as
much as possible), secure the end of the cotton at the right-hand side
of the material with a small invisible stitch at the back of the outer
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Fig. 15.—Method of Drawing Out Threads both Ways, from
Edge to Edge of the Material, to form a Corner.

margin of linen to the vight beyond the drawn threads. supposing
these threads have been cut to form an outer margin, orif not it

must be tied in a knot in the middle of the first cluster of.opex). =
threads, then having the peedle and cotton upon the right side of :

tne work, put the needle from left to right under the second cluster

bring the point of the needle round in such a manner as to take up
the tirst cluster from right to left, and turn the needle to bring the
first cluster of threads up clear to the left of the second cluster, this
brings the two clusters of threads “crossed” upon the needle, with

the needle in the position shown in Fig. 6, draw the cotton through =
and proceed to cross every two clusters in the same way. The cotton =

should run easy, exactly midway along the centre of the insertion,
and must not be drawn so tightly as to be strained.
effect can be produced by drawing out threads sufficient to make the
insertion an inch or an inch and a half wide, and running a piece of
narrow coloured ribbon through the clusters instead of a thread of
cotton.

Fig. 7. —Double Crossing.

DoUBLE crossing is more complicated than single crossing, as here
four clusters of threads are to be crossed over each other instead of
only two. TIn our example sixteen threads are withdrawn from the
linen to make an open insertion exactly half an inch wide, and the
nem-stitching is worked very closely and embraces only two threads
in a cluster. If you desire to group three or four threads in a
clu-ter, your drawn insertion must necessarily be wider to allow
sufficient space for the threads to bend, or ‘spring,” easily over
each other in the crossing, or the insertion will not lie as flat as it
should. Complete the hem-stitch. Then, having the needle and
cotton brought up on the right-hand side of the work, exactly in
the centre of the insertion of open threads, proceed for the crossing,
thus: Pass the needle from left to right under the third cluster

W, antiquepatternlibrary.org 20 24,
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from the cotton, pointing the needle from you, lift it slightly and ==

A very pretty =

pointing the needle from you, lift it slightly and pass the point of the
needle over the second and first clusters, bringing it round in such a
manner as to pick up the first cluster from right to left (no% touch-
ing the second cluster), bring the first cluster on the point of the
needle clear to the left of the third cluster and draw the needle and
cotton through, pass the needle from left to right under tne fourth
cluster, pointing the needle from you, lift it slightly and pess the
point of the needle over the second cluster, which you will see
peeping out just underneath the cotton, pick this up from rignt to
left on the point of the needle and bring it up clear to the left of
the fourth cluster and draw the needle and cotton through, and you
will see the double crossing complete, two clusters above the cotton
and two clusters below, as shown in the engraving Fig. 7.  Another
way of performing the operation is as follows: Pass the needle and
cotton downwards between the third and fourth clusters, upwards
between the second and third, downwards to the right of the first,
upwards between the first and second, downwards between the
second and third, upwards between the third and fourth, downwards
to the left of the fourth, upwards between the second and third,
downwards between the first and second, and upwards to the left of
the fourth, and the cotton will look like a darning to and fro over
the four clusters of threads, draw the cotton up tight, and the .
clusters will fall into a correct crossing, two clusters above the .
cotton and two clusters below, as in the engraving. Every group of .
four clusters is to be manipulated in the same manner. The first -
method of procedure is recommended as being considerably the
quickest and most convenient. The process is rather difficult to
describe, but it will not take long to understand if careful attention
1s given to the instructions, and 1t is well worth learning, for double
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Fig. 16.—The Most Simple Method of Working a Corner.

crossing-stitch is one of the prettiest and most effective stitches ir
drawn thread work.

Fig. 8. —Open Buttonhole-Stitch.

OPEN buttonhole-stitch is occasionally used to strengthen the
edges of drawn thread insertions, and it makes a pretty variation
from hem-stitch, for as in hem-stitch the horizontal stitches lie
straight along the edge of the open threads and the teeth project, as’
it were into the solid linen, so in open buttonhole-stitch the
horizontal stitches lie in a straight line upon the sclid linena and the’
teeth bind a certain number of open threads into clusters.  Draw’
out eight threads. Work from left to right, soing first along the
lower edge of the insertion. Secure the cotton on the left-hand side |
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3 WELDON’S PRACTICAL DRAWN THREAD WOREK.

—_

of the material close by the lower edge of the insertion, and bring
up the needle and cotton in the ‘margin of the solid linen two
threads below the edge of the open insertion, * hold the cotton
under the left-hand thumb, insert the needle in the open insertion
above the place from where the cotton is springing and holding it
in a downward direction slanting from left to right, bring the point
out two threads below the edge of the open insertion and four
threads from the place where the last stitch is already worked,
according to the position represented in the engraving, Fig. 8;
repeat from * to the end of the row, and fasten off. Turn the
work so that the buttonhole-stitched row comes now at the top, and
the unworked edge at the bottom, and work again in the same
manner, clustering the threads together in regular clusters of always
four threads in a cluster, as shown in the illustration.

Fig. 9.—Insertion of Cross-Stitch and Spike-Stitch.

THis is an effective stitch for ornamenting the edges of an inser-
tion, and it may at any time be used as a substitute for hem-stitch.
In our example eight threads are drawn out. The work is executed
from left to right along the lower edge of drawn open threads.
Secure the cotton on the wrong side of the fabric, and bring up the
needle and cotton in the solid linen two threads below the edge of
the insertion, insert the needle between the open threads just above
the cotton and bring it out with the point towards you two threads
below the place it was first brought out, that is, in the solid linen
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fig. 17.—Method of Cutting Out Threads to form a Corner an
leave a Margin of Solid Linen on the Qutside of the Material.

four threads below the edge of the insertion, and draw the cotton
through, * insert the needle from right to left to tuke up four of
the drawn threads bringing up the needle in the same space it last
was inserted and draw the cotton through, insert the needle, point
from you, four threads below the insertion and four threads from
the bottom of the first half of the cross-stitch, and bring it up in
the open insertion in the same place where the first half of the
cross-stitch is worked, as see Fig. 9, and draw the needle and cotton
through, insert the needle two threads below the insertion, point
towards you, and bring it straight down two threads lower, that is,
in the same place where a cross-stitch is already worked, and repeat
from *. A tiny straight stitch termed a spike-stitch will be apparent
between each cross-stitch. When one side of the work is accom-
plished, turn the material and work along the opposite side, keeping
the threads in straight regular clusters. N

Fig. 10.—Insertion of Hem-Stitch and Cross-Stitch.

Tuis pretty pattern is rather more elaborate than any of the
previous examples, as it is rather wider and consists of two insertions
of drawn open threads separated from each other by a narrow strip
or bar of solid threads on which cross-stitches are worked
nevertheless it is quite easy to accomplish, and is a useful little
msertion for many purposes. To work it, draw out six threads,
leave tanree threads, draw out six threads. Work hem-stitch
slong the top edge and along the bottom edge of the insertion as
shown in the engraving, grouping four threads together in a ctuster,

and taking the stitches two threads deep inte the wurgin of the
solid linen ; the same four threads are grouped together in the
second row as in the first row of the hem-stitching, and you must
count carefully and be sure there is no mistake, or the trellis pattern
will not be formed correctly. The cross-stitches which are cesigned
to occupy the whole surface of the three solid threads in the centre
of the insertion are worked in the first instance straight along from
left to right, and then back from right to ieft, and in process
of working they sub-divide the clusters and thereby produce the
trellis pattern. Secure the end of the cotton on the wrong side of
the fabric on the lett-hand side of the piece of work, and bring up
the needle and cotton in between the second and third threads of

S

e
V7

7,

Sl

fo Wil e

B A
TR

{

W
) '»/ A

Fig. 18.—Tray Cloth, Worked in Singie

the first cluster below the three-thread bar, insert the needle in
between the second and third threads of the second cluster above
the bar and bring it out between the second and third threads of
the second cluster below the bar and draw the cotton through,
insert the needle in between the second and third threads of the
third cluster above the bar and bring it out between the serond and
third threads of the third cluster below the bar and draw the cotton
through, and so on, sub-dividing each cluster in regular order to the
end ; then work back, inserting the needle in exactly the same
position, see how the needle is set in Fig. 10; and you will have a
row of crosses on the right side of the linen, and a neat line of
small perpendicular stitches on th” ,rong side

wiww, antiquepaiternlibrary.org 2024.0 1



Creative Commons 4.0 NC SA BY FREE DISTRIBUTION ONLY - NOT JFOR SALE

WELDON'S PRACTICAL DRAWN THREAD WORK.

Fig. 11.—Insertion of Double Herringbone.

THE insertion shown in Figure 11 is suitable for a straight border,
or it may be used for the embellishment of d'oyleys and other
square articles where the work is not required to be carried to the
extreme ends of the material, but may stop short at a certain place
to form a corner, where the threads that are to be drawr out
are first of all cut away to ensure an inch or more margin of solid
linen outside the insertion, after the style of Fig. 19, the corner

9

spaces being afterwards filled up with small wheels or stars, like that  eluster of six threads together.

represented in Fig. 20, or with other devices according to fancy.
To work the insertion of double herringbone, draw out five thread ,
leave three threads, draw out thirteen, leave three, draw out five-
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Crossing, Leaf-Stitch, and Coral-Stitch.

Begir with the herringbone-sticch, working from left to right over
tne vop bar of three linen threads.
securely at the left-hand side in the threads composing the top bar,
insert the needle from right to left to take up the six first threads
of the wide open insertion and draw the cotton through, insert the
needle in the same place again and draw the cotton through, insert
the needle from right to left in the top narrow insertion and omitting

and draw the cotton through, insert the needle again to take up the
same six threads and draw the cotton through ; * insert the needle
Zoom right to left to take up the six next threads of the wide
insertion and draw the cotton through. insert the neadle in the same

T
\

may stand perpendicularly upright.

solid linen.
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Fig. 12.—Filigree-Stitch.

Tuis simple filigree-stitch makes a pretty trimming by itself if
arranged in the manner shown in Fig. 12, or it may be incorporated
with other stitches in the form in which it is represented in Fig. 13,
and again in Fig. 21. 'When you have done a little piece of the first
line you will see that on the wrong side it looks just like the second
line is represented in the engraving now under notice, and the

Draw out seven threads,

For the first row—

Ik

position again and draw the cotton through, insert the needle to take
up the six next threads of the top narrow insertior and draw the
cotton through, insert the needle again in the same pesition and
draw the cotton through, -and repeat from
confines six threads in each cluster, and forms a series of inter-
laced herringbone-stitches above the three-thread bar of
linen, as shown in the illustration,
visible on the wrong side of the work are those that confine each
When the first row is completed,
turn the work, and proceed similarly along the other bar of three
solid threads, taking up the same six threads in a cluster along the
centre insertion as you took up in the first row that those clusters
Complete the insertion by
working a row of hem-stitch along the upper and lower edge of the
drawn open threads, taking up the same six threads in a stitch as
you have already grouped together in the course of herringboning,
and making the stitches two threads deep into the margin of the

this process

solid
while the only stitches

Fig.19.—Method of Hem-8titching the Insertion and Ovarcasting
the Corner.

working of the second line looks on the wrong side like the first lina
in the engraving ; thus the pattern is reversible, and looks equally
well on one side as on the other, provided the ends of cotton are
fastened in neatly. The five rows of filigree work are practically the
same stitch, though worked in rather a different manner, according
to which side you desire to be uppermost.
leave four threads, and repeat the process for the width of the
pattern. “Work from right to left.
Secure the cotton on the wrong side of the first bar of four solid
threads, bring the needle up in the open insertion above the bar of
solid threads and draw the cotton through, insert the needle in the
open insertion four threads to the left of the cotton and passing it
at the back bring it out below the bar of solid threads two threads
to the right of where it was inserted, and draw the cotton through,
insert the needle four threads to the left of the cotton and passing
Attach the end of the cotton it at the back bring it out above the bar of solid thieads in the
same space as the stitch previously worked, and draw the cotton
through, insert the needle four threads to the left of the cotton, and
passing it at the back, bring it out below the bar of solid threads in
the same space as the stitch already worked, and continue doing one
stitch above and one stitch below the bar, alternately. to the end of
the three first threads to the left take up the six following threads the line. For the second row—Wherein the reverse side of
the previous row forms the right side of this row—Secure the cotton
on the wrong side of the second bar of four solid threads, and bring
the needle up in the first little division of the open insertion above
the bar of solid threads and draw the cotton through, insert th-
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needle below the bar of solid threads two threads to the right of the
cotton, cake four threads from right to left on the needle and draw
the cotton through, insert the needle above the bar of solid threads
in the same place as the previous stitch, take four threads on the
needle and draw the cotton through, and continue in this manner
inducing the cotton as it crosses the bar, to bend alternately from right
to left and from left to right. Work two more rows the same aslast row,
then do one row similar to the first row, and the insertion, Fig. 12, will
be complete. Care should be taken, even in this simple stitch, to avoid
drawing one cluster of threads tighter or looser than another cluster,
for if this is done the lines will look uneven and the symmetry of
the pattern be destroyed, but draw the cotton just sufliciently to
confine the threads in greups without distorting the narrow bars of
solid linen. A line of open buttonhole-stitck, Fig. 8, worked along
the top and bottom edge of the insertion, will be useful to keep the
threads of solid linen from getting out of place, and will add to the
effectiveness of the border.

Fig. 13.—Insertion of Drawn TLreads, the Clusters
confined in Faggots with Punto Tirato Knots.

TaE Punto tirato knots which are introduced into this insertion
are peculiar to drawn thread work, and are used to “ knot” or “ tie”
30 many clusters, or so many threads, firmly together in a group.
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Fig. 20.—Method of Confining the Drawn Threads in Faggot
with Punto Tirato Knots and Filling the Corner with a Spider.

The knots are of a similar nature to slip krots, and somewhat
resemble the ¢ chain ” stitch employed in embroi.ery. The clusters
so knotted together are termed “faggots.” The insertion, Fig. 13,
is not at all difficult to accomplish, and presents a very handsome
appearance when properly worked. Commence by drawing out
eight threads, leave three, draw out twenty, leave three, draw out
eight. Work a row of simple hem-stitch along the upper and lower
margin of the insertion, grouping four threads in every cluster, and
taking the stitches two threads deep into the margin of the solid
linen. Next, work over the narrow bars of three linen threads,
doing the filigree stitch as represented in the centre rows of the
previous pattern (Fig. 12), according to the instructions there
given ; if you consult the engraving, Fig. 13, you will see the same
four threads that have been grouped together by the hem-stitching
are again grouped together by the filigree. stitch, and therefore the
clustersin the narrow insertions stand perfectly straight and regular;
the open threads of the wide insertion are grouped into straight
clusters also of four threads in a cluster, but these are not perpen-
dicular with the clusters of the narrow insertion, they rather stand
intermediately between, as the threads get re-divided by the filigree-
stitch. MNow for the Punto tirato—Get your needle threaded
with sutficient cotton to run from end to end of the row of drawn
threads, secure the end of the cotton at the right-hand side of the
material with a small invisible stitch into the margin of the linen if
there is a margin outside the drawn thread insertion ; if not, tie the
end of cotton in a knot round the centre of the three first clusters
of threads to form the first « faggot ;” turn the cotton towards the
left in front of the three next clusters, retaining it in position by
pressure of the left-hand thumb, while with the cotton hanging

downwards, you bring the point of the needle over the cotton held
by the thumb, insert it downwards in the upper part of the space
between the faggot you have just tied and the faggot that is in
process of working, pass it behind the three clusters that are to
form this faggot and bring the point up over the cotton that is hela
by the thumb, it thus presents the appearance of a circular loop,
see Fig. 13, draw the needle and cotton through, and draw the loop
to the degree of tightness necessary to bind the three clusters in the
semblance of a “ faggot,” at the same time leaving enough cotton to
lie evenly across tle space between the faggots. Every Punto tirato
knot is formed in the same manner. These knots enter largely into
the composition of drawn thread patterns; sometimes they are
worked with double cotton, sometimes with cotton five or six sizes
coarser than that employed in other portions of the embroidery;
care and practice are required to keep the cotton in a straight even
line, and not too tightly drawn, otherwise the knot itself is sufficiently
simple to be very easily acquired.

Fig.14.—Border Worked in Point de Reprise.

Point DE REPRISE is one of the stitches appertaining to Guipure
d’Art, and which, in common with many other lace stitches, has been
introduced into drawn thread work with happy eftect. It isa thick
stitch, and is worked after the manner of ordinary darning. The
same stitch is used in Darned Netting to fill up the meshes and form
darned patterns, and it is applied to the same purpose in drawn
thread work. All kinds of geometrical designs, vandykes, pyramids,
stars, oblongs, &c., &c., may be worked in Point de Reprise; the
darning passes in and out through two or more threads or clusters of
threads, as may be necessary to produce the pattern that is selected.
In our illustration, Fig. 14, the Point de Reprise is carried over
three clusters of threads in a vandyked pattern,in which form it
makes a useful and pretty border for a tray-cloth or other purpose.

Prepare the border by drawing out sixteen or eighteen threads one
way of the material. Work hem-stitching along each edge of the
open threads, grouping three threads in a cluster, and taking the
stitches two threads deep into the margin of solid linen. Next divide
the open insertion into three equal spacings by working a row of

0
233

Fig. 21.—Rosette Border.

Punto tirato knots one third distance from the top edge of the inser-
tion, and a second row of Punto tirato knots one-third from the

‘bottom edge, as in the engraving, knotting together the same three

threads as are already grouped in the clusters ; each cluster must be .
kept perfectly straight, therefore be careful to draw the knot to just
the requisite degree of tightness, but not straining 1t at all.  For
the Point de Reprise—Begin at the top right-hand corner,
securing the end of the cotton in the margin of the fabric; pass the
needle over the first cluster, take up the second cluster and draw the
cotton through ; * point the needle from left to right and pass it
under the third cluster, over the second, and under the first, and
draw the cotton through; pass the needle over the first cluster and
under the second cluster, and draw the cotton through, and repeat
from * till the space is full of darned stitehes, when pass the needle
under the Punto tirato cotton and darn in like manner over the next
three clusters in the middle space, and then over three clusters in
the lower space; slip the needle up to darn in the middle space again,
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then darn again in the upper space ; and so on, up and down, to the
end of the row. Each space must be filled closely and evenly, the
cotton should not be drawn tight, for, as shown in the engraving,
the clusters of threads must retain their original perpendicular
standing.

Point de Keprise is frequently worked over only two clusters of
threads, and to do this you simply pass the needle over the first
cluster and take up the second, and then pass the needle back over
the second cluster and take up the first, and continue the procedure
forwards and backwards till the space is full. This method will be
Mustrated as worked in a wide handsome insertion later on.
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Fig. 22.—Chequered Insertion.

Fig. 16.—-Method of Drawing out Threads both
ways, from Edge to Edge of the Material, to form
a Corner.

TAkE a piece of Toile Gros, Rhodes linen, or whatever other
material you intend using, and cut it to the shape of the article you.
are going to make. The number of threads that are to be drawn
will of course depend upon the pattern, but for every pattern it
will require that the same number of threads are drawn out each
way. Count, say, forty threads from the margin of the material,
t- ke the needle and raise the forty-first thread a little way from the
margin to loosen it and to get a small end to hold by which to draw
the thread completely out, draw out the forty-second thread and six
more threads in the same manner, leave the following six threads in
their natural state as woven, draw ot six threads, ieave six threads,
draw out eight threads. Do the same along each of the other three
sides of the material. Then unravel the outer margin of twenty-
three threads to form a fringe round the article, and you will have
four drawn corners, as represented in the engraving, together with
an open insertion along each side of your material, to embroider with
drawn work stitches in any pattern you fancy.

Fig. 16.—The most Simple Method of Working
a Corner.

Tuis most simple method of working a corner is employed for
small occasional table-cloths, antimacassars, and such things as are
not subjected to rough usage. It is a light lacy corner, and pretty
to look at; but as the edges of the material bordering upon the
drawn open insertions are not strengtliened by any over-cast stitch-
ing, the threads will surely get disarranged after repeated visits to
the laundry. 1f, however, the edges are hem-stitched, the work will
wash well and last any length of time. The corner, as illustrated,
is intended for the use of those who desire to execute a piece of
drawn thread work simply and expeditiously. Having cut a piece
of linen mater'al to the size and shape of the article required, count
forty threads from the outside margin of the fabric, take the needle
and raise the forty-first thread a little distance from the margin to
loosen it, and to get a small end to hold by which to draw the thread
vompletely out, draw out the forty-second thread and eight more
threads in the same way, leave eighteen threads, draw out ten
threads. Do the same along each of the other three sides of the
material. Then unravel the outer margin twenty-two threads deep
10 form fringe.

" coarse flourishing thread, or with flax thread, as preferred.

Thus there are eighteen solid threads left between

the fringe and the first open insertion and eighteen solid threads
likewise between the t-vo open insertions. Thread a needle with a
long length of rather coarse cotton. Tie the end of the cotton in a
firm knot round the first six threads of the open asertion, leaving
end sufficient to hang to the depth of the fringe, and proceed to
“cross ” the threads as represented in the engraving, taking three
threads over three; the mode of working this single crossing is
explained in Fig. 6 ; carry the crossing on to the end of the row,
and finish by tying the cotton in a firm knot round the last six
threads, leaving an end to hang to the depth of the fringe. Work
the other line of insertion on the same side of the cloth in the same
way. Proceed similarly along the other sides of the cloth, but tie a
knot as you cross over the cotton of the previous working; this is
to keep the two cottons in place as they cross each other in the
centre of each open square, and is best managed by keeping the
thumb of the left hand upon the cotton till you have drawn the
knot exactly into the centre of the square.

Fig. 17.—Method of Cutting out Threads to form a
Corner, and leave a Margin of Solid Linen on
the Outside of the Material.

AvLTHOUGH corners are sometimes formed as instructed in the
preceding example, it is very generally required, and is much the
best plan. to have a margin or frame of solid linen running round the
outside of a cloth, beyond the insertion or border which is worked on
all four sides of the cloth. This outer margin or frame may be
fringed or hemmed according to taste, either way it adds greatly to
the beauty of the article, and also to its durability, as the corners
are naturally so much stronger. Fig. 17 shows this method of form-
ing a corner. It is managed in this way: Procure a piece of linen

the size desired, say about 24 inches square. We will suppose the

g e d o L
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Fig. 23.-—-Diagonal Threads.

margin on the outside of the cloth is to be two inches deep all round
to allow for a hem or fringe, mark this depth at the corners either
by running in a thread of coloured cotton or by a line made so |_
with a black-lead pencil. Begin at one of the corners, count eighteen
threads inside from the cotton or line, and cut straight across eighteen
~threads both ways from the angle, being very caretul to count truly,
for any mistake will spoil the symmetry of the corner; raise the cut
threads one by one with the point of the needle to get a small end to
“pull by, and draw out all the eighteen threads both ways of the
“material, cutting them again where they meet the cotton or line at
_the opposite corners. Repeat the operation, and when complete
there will be a square space in each corner, as shown by Fig 17, and
"an insertion of drawn open threads will be visible from corner to
corner on all four sides of the fabric. If you marked the corners
with a piece of cotton, it should now be removed.

"Fig. 18.—Tray Cloth. Worked in Single Crossing,
Leaf-Stitch, and Corai-Stitch.

A VERY pretty border for a tray cloth, tea-table slip, or sideboard
slip, can be worked as shown in Fig. 18. The foundation Is an
oblong piece of white linen of medium degree of fineness, and the
work may be executed with Evans’s No. 4 crochet cotton, with rather
Three
rows of single crossing are carried round all four sides of the cloth,
which also 1s ornamented with four rows of coral-stitch, besides an
embroidery of star-stitches at each corner. The tray cloth repre-
sented in the engraving is a small one measuring 11 inches by
9 inches, but whatever size the cloth is desired to be, the threads
must be drawn in the following manner, = First, mark out a margin
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of 14 inch or 2 inches deep all round the material to allow a frame
of solid linen outside the drawn work, part of which will afterwards
be unravelled for fringe. Begin at the corner of the material by
the mark, cut across sixteen threads from each angle, leave twenty-
four threads, cut sixteen, leave twenty-four, cut sixteen. Do the
same at end of the other corners, being very careful to cut the
same threads. Draw out the cut threads. Work *‘single crossing”
along all the insertions, taking six threads over six; and where the
cotton crosses in the open spaces at the corners a Punto tirato knot
is tied to retain it in place, see Fig. 18. Work “leaves” on the four
squares of solid linen at the corners, thus—pierce a small hole with
a stiletto in the centre of each solid square,* bring the needle up in
the hole and draw the cotton through steadying the end with your
finger or with a knot, put the needle back in the same place and
draw thz cotton back till a little loop of cotton is produced just long
enough vo reach to the corner of the square, bring the needle and

g
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¥ig. £+.—Point D’Esprit showing the effect of Loops Worked
over half the line of Drawn Threads.

cotton from tne back upwards through the little loop at the corner,
and passit back at the corner outside the little loop, thus the loop
or leaf is held in position, repeat from* for the other three loops,
and fasten off' neatly at the back of the work. When all the leaf
squares are finished proceed to work the coral-stitching as indicated
in the illustration ; the method of working both coral-stitch and
feather-stitch is fully described and 1llustrated in No. 45 of
" Weldon's Practical Needlework Series.” Work a row of button-
kile-stitch in the margin of solid linen just beyond the outer row of
coral-stitch to outline the depth for the fringe and to strengthen
the edge thereof ; it will be useful to draw a thread or two from the
linen as a guide to working the buttonhole-stitch in a perfectly
straight line.  Withdraw the surplus threads to form fringe, and
the article is completed, and only needs a careful ironing to be ready
for use.

¥Fig. 19. -Method of Hem-Stitching the Insertion
and Overcasting the Corner.

IN this engraving, Fig. 19, we see the further development of
the corner represented in illustration 17. Both edges of the
drawn open insertion are strengthened with a row of hem-stitching,
grouping three threads in a cluster, and taking the stitches four
threads deep into the margin of solid linen. The corner is worked
in ordinary buttonhole-stitch overcasting, taking a stitch six threads
deep into cach alternate thread of the linen.

Fig. 20.- Method of Confining the Drawn Threads
in Faggots with Punto Tirato Knots, and Filling
the Corner with a Spider.

HERE the corner is represented as finished, the square space is
filled with a ‘ Spider,” and the clusters of perpendicular threads are
confined in ““ Faggots ™ with Punto tirato knots. Commence for the
knotting by securing the end of the cotton firmly in the fabric by
the buttonhole-stitching, exactly opposite the centre of the insertion
you are going to work (the way to form faggots by the use of Punto
tirato knots has been explained in Fig. 13, and need not be repeated);
the line i3 carried 1.0 the buttonhole-stitchine on the opposite sidae,

W, antiquepatternlibrary.org 20 24,

Repeat along each side of the insertion, and as you cross over the
cotton of the previous working tie a knot in the centre of the corner
to keep the cotton firm. For the Spider—Commence by
darning the end of the cotton through the knot in the centre of the
square ; take a stitch into the angle of the square and pass the
cotton back to the centre, winding it two or three times round the
long stitch just formed, take a stitch into the opposite angle of the
square and thence back to the centre; do the same at each extremity
of the buttonhole-stitching, and you will have a kind of star formed
of eight long stitches radiating from the knot that is in the centre
ot the square ; then darn the cotton round and round the knot, over
one thread and under one thread, till the spider is as large as you
wish, when fasten oft’ neatly on the wrong side.

Fig. 21.—Rosette Border.

For this pretty border you will require to draw out eight threads,
leave four threads, draw out twenty, leave four, draw out eight.
Work simple hem-stitch along the top and bottom of “the insertion,
grouping four threads together in a cluster, and taking the stitches
three threads deep into the margin of the solid linen. Work
filigree-stitch on both the bars of four solid threads; deseription of
this stitch will be found in Fig. 12. Now proceed for the centre
insertion, which somewhat resembles a series of rosettes. Join on
the cotton at the right-hand side of the work, and bind every three
clusters together with a Punto tirato knot, the working of which has
been already described, see Fig. 13. Next, shape the wheels in this
way— Make a Punto tirato knot upon each of the three clusters of
the first faggot, about one-third of the distance below the upper bar
of filigree-stitch and above the cotton that passes along the middle
of the 1nsertion, a Punto tirato knot on the middle cotton ‘n the
space between the faggots, a Punto tirato knot upon eacl: of the
three clusters of the lower part of the second faggot, a Punto tirato
knot on the middle cotton in the space between the faggots, a knot
upon each of the three clusters of the upper part of the third faggot,
and so on, meandering up and down to the end of the row ; the
three knots are not made 1n a perfectly straight line, but rather in
a slightly curved direction, resembling the half of a wheel. Another
row of knots i1s to be worked in the same manner, knotting now
upon those clusters you before missed, and darning once round the
knot that 1 in the space between the faggots, to form a small
spider. The border will now appear complete, as in Fig. 2,

> Qi

Fig. 25.—Point D’EEsprit, showing the effect of the Loops Worked
over the entire line of Drawn Tkreads.

Fig. 22. —Chequered Insertion.

Tais is a bold, effective pattern of chequers or squares; it _Iooks
well worked as a border along the sides of a sideboard slip or
dressing table cover. Draw out eight threads to form the upper
space of open threads, leave twenty-one threads for the chequers,
draw out eight threads for the lower space of open threads; then
sub-divide the insertion still further to complete the formation of
the chequers or squares of solid linen, and to get the line gf drawn
open threads between each chequer; this is done by cutting away
and drawing out certain threads perpendicularly across the insertion,
thus—Cut eight threads away along both the top and bottom edge
and draw them out; * leave twenty-one threads for a chequer, cut
away eight threads along both the top and bottom edge and draw
them out, and repeat from * for the length of the insertion ; be ver
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careful to cut just exactly the same eight threads at the lower edge
of the nsertion as you cut at the upper edge, no more nor any less,
or the pattern will be spoiled. Having the threads drawn correctly
and the needle threaded, commence working at the right-hand side
top corner; work eight ordinary buttonhole stitches into the solid
linen along the top edge of the small cut away space; work seven
hem-stitches sub-dividing the twenty-one drawn open threads into
seven clusters of three threads in each cluster, and continue to the
end of the row. Then turn the work upside down and proceed
along the opposite edge in the same way. When this is done, work
completely round each of the square chequers with hem-stiten,
taking the drawn threads in clusters of three, which gives seven
clusters on each side the square, as is clearly represented in the
engraving, Fig. 24.

Fig. 26.—Point Tirs.

Fig. 23.-Diagonal Threads.

This simple pattern is suitable for a border for serviettes and other
articles, and if considered too narrow it may easily be widened by
the addition of another drawing of six or eight threads on each side,
after the style of Fig. 13 and Fig. 21. To work the border as
represented in the engraving, Fig. 23, draw out thirty threads.
Work a row of hem-stitch at top and bottom of the open threads,
grouping four threads in a cluster, and taking the stitches two
threads deep into the margin of solid linen  Begin the diagonal
work by securing the cotton at the right-hand side, one fourth below
the top line of hem-stitch, and work Punto tirato knots to confine
the clusters in groups of three, which gives twelve threads in a
group; do not draw the cotton too tight, as there must be sufficient
8 ace between the groups for the work to lie nice and flat. When
the first row is finished, recommence at the right-hand side by the
middle of the insertion, make a Punto tirato knot to confine the first
nine threads of the first group, * then a Punto tirato knot to confine
the remaining three threads of the first group with the first nine
threads of the second group, and continue as from * to the end.
Begin again on the right-hand side, and make a Punto tirato knot to
confine five threads of the first cluster, then repeat the Punto tirato
knots to confine the clusters again in groups of three, combining the
remaining four threads from the first knot of the preceding row with
the first eight threads from the second kuot of the same row. The
open threads are now all crossed diagonally, and the border is
complete. If you like you can work the three lines of knotting with
the wrong side of the fabric upwards, and the effect is very good, as
then the diagonal threads stand raised above the working cotton
mstead of the cotton being raised above the diagonal -hreads.

Fig.24.—Point D’Esprit: showing the effect of Loops
Worked over half the line of Drawn Threads.

Point O’Eserrit is a light open stitch peculiar to Guipure d’Art,
and it is equally well adapted to drawn thread work, as it suits the
character of the work and makes a good ¢ all over ” pattern for
filling spaces where the threads are drawn both ways from the
material, which consequently is transformed into a surface of square
open spaces intersected with columns of open threads and small
square blocks of solid linen. Very dainty tray cloths. d’oyleys, and

other articles are worked in this stitch, and if very fine linen be
employed and the embroidery be done with fine lace thread, the
effect is equal to the best lace work. But even if not so fine the
pattern is useful for many purposes. In Fig. 24 the stitches of
Point I)’Esprit are looped round %alf the open threads that separate
the square open spaces one from the other, and the loops draw these
threads a little aside and a diamond-shaped opening is so formed,
as seen in the engraving, Fig. 24. Procure a piece of material, and
remove threads both warp and woof way of the fabric, drawing out
a certain number, say twelve threads, and leaving intact the same
number as you draw out; the drawn out threads must be cut away
to make a margin or frame of solid linen all round the outside of
the open pattern. You will nbserve that the fabric now presents
the appearance of a variety of squares, an open square space, a solid
square, and a square of upright or vertical open threads.

The Point D’Esprit can be worked either in straight lines row by
row, or diagonally acrcss and across. Begin by making a knot or a
emall invisible stitch at the back of the solid linen, bring the needle
and cotton up in the centre of one of the square open spaces (prefer-
ably a corner space), hold the cotton under the thumb of the left
hand, insert the needle downwards in the centre of the bar of twelve
open threads turning the point towards you, and bring it out in the
open space to form a kind of loose button-stitch loop, and draw the
cotton till the threads of the loop lie across each other in the middle
of the open space; work a similar button-stitched loop on each of the
other three sides of the open space, looping always into six threads
which in the present instance is the half of the number of open
threads; then pass the needle under the first thread of cotton (not
the loop-stitch) and draw the cotton through, and <o twist the cotton
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Fig. 27.—Insertion for a Toilet Cover.

round each thread which connects the loops of Point D’Esprit; finaily
join evenly, and return the needle to the wrong side of the fabric,
where slip it invisibly along to the next open square space. 1t will
be rather puzzling to a novice to get all four loops of Point D'Esprit
shaped exactly alike, and all the same size, but attention and practice
will make perfect.

Fig. 25.—Point D’Esprit: showing the effectof Loops
Worked over the entire line of Drawn Threads.

Tue working of this example is rather simpler than the Point
D’Esprit of the preceding example, because here the loops of the
stitches are worked over the entire line of drawn threads, and there-
fore, when once the fabric is properly prepared, there is no further
counting of threads ; also there are no twisted stitches worked rouud
the cotton in the centre of the point. Arrange for the pattern tv
drawing threads out both ways across the material, six threads to be
drawn away, and six threads to be left, alternately, and the dqu
away threads must be cut by a marginal line to make a fmme of
solid linen all round the outside of the pattern:” Work stitches of
Point D’Esprit to fill each alterrate square open space, taking the
loops over all six of the open threads, as shown in the engraving,
Fig. 256; the loops thus made draw the six open threads towards the
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Point D Esprit, and thus each alternate square open space is trans-
formed into a circular space. Many very pretty designs can be
arranged by using Point D’Esprit in combination with other fancy
stitches.

Fig. 26.—Point Tire.

THis is a very pretty and exceedingly lacy stitch. As will be
apparent from the illustration, more threads are drawn from the
fabric than are left in, which makes the open squares larger than
the close ones. The open square spaces are traversed diagonally with
cotton, and a small knot is tied in the centre of each open space to
retain the cotton in position. In the first diagonal line of cotton
every small close square is dotted with a small spider or wheel, this
is not worked in the next succseding diagonal line, but occurs again
in the next, and in every alte:nate line. Prepare the material by
drawing out ten threads, and leuving four threads, alternately, both

o
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£ig. 28.—Corner and Insertion Spike-Stitch, Puto. Tirato
Knots, and Smyrna-Stitch.

ways of the fabric, arranging the drawn threads so as to leave a
margin of solid linen as a frame round the outside of the pattern.
Then, beginning at a corner, carry a cotton across the open space to
the first small close square in a diagonal direction, work a spider or
tiny wheel on the square, and go on across the next space to the
next small square which work the same, and go on in the same way
to the opposite side (or corner) of the foundation. Continue
working a line of cotton across every open space in the same direc-
tion, but only form spidersin each alternate row. When these
lines are worked all over the material in this direction you have to
work in the opposite direction, and wherever the second cotton
.crosses the first a Punto tirato knot is tied in the exact centre of
each open square. If you require to make joins in the working
«cotton all such joins must be effected at the back of one of the small
iose squares and the ends must be concealed neatly.

Fig. 27.—Insertion for a Toilet Cover.

~ae material for working this effective insertion is thus prepared :
wraw out sixteen threads, leave five threads, draw out twenty-six,
leave five, draw out sixteen. Begin by working six rows of hem-
stitch, that is, doing one row of hein-stitch along each side of each
insertion, grouping always three threads in a cluster and taking the
stitches two threads deep into the edge of the solid linen. This
hem-stitch will cover the whole of the two bars of five solid threads,
excepting ore single thread in the centre thereof. Next work the
top insertion and the bottomn insertion with Punto tirato knots,
aonfining three clusters of threads together in faggots (as see

g, Fig. 27; nstructions for this knotting will be found at
Fig. 13). For the centre insertion, which is worked partly in Punto
tirato knots and partly in Point de Reprise, proceed 1n this manner
work first a row of knots a little way below the hem-stitch which
borders the insertion, knotting two clusters together all the way
along ; turn the work and knot along the other side of the insertior
to correspond. The pilasters of Point de Reprise, as seen in the
engraving, are each darned separately, taking a double cluster of
threads for each half of the pilaster, and working from the top,
fasten off at the bottom. Pass the needle and cotton over the first
double cluster and under the second, then backwards over the second
and under the first, and so on, drawing the double clusters together,
but not too tightly; when in the middle of the pilaster take up half
the cluster of threads (three threads) to the right, pass the cotton
once or twice round itself and back to the pilaster again, then take
up half the cluster of threads to the left in the same manner: this
forms as it were the arms of a cross stretching out on each side the
pilaster and draws the half clusters of threads into the shape of an
elongated diamond. Fasten off all ends neatly at the back of the
work.

engraving

Fig. 28.—Corner and Insertion in Spike-Stitch,
Punto Tirato Knots, and Smyrna-Stitch.

Tais pretty corner and border shows how several stitches can be
combined effectively together to form a pattern. We have spike-
stitch, Smyrna-stitch (which is a kind of compound cross-stitch),
and the ever useful Punto tirato knots, Prepare the material by
marking off a certain portion for a margin or frame of solid linen
outside the drawn thread work. Then, beginning at the corner, cut
across ten threads each way from the angle, leave eight threads, cut
across ten threads ; the same threads must be cut at each of the
other corners, and of course drawn out from one corner to the other,
but you had better manage to draw and work nearly the length of
two sides first, to ensure getting the pattern in evenly, for all four
corners to look just the same as the corner represented in our
engraving, Work Punto Tirato Knots from margin to margin
of the material along the centre of each insertion of drawn open
threads, confining six threads together in a cluster, excepting at the
corner when going over the eighth thread bar of sohd threads
where group all the eight threads in one cluster, also knot the
cotton where it crosses a previous row of cotton in the middle of
an open square. A row of SPIKE-STiTCH is prettily arranged as
a bordering on each side of the drawn thread insertion ; work this
from right to left, holding the insertion towards you. Begin on the
inside edge by the corner. Secure the end of the cotton by an
invisible stitch at the back of the fabric, bring the needle and cotton
up in the solid linen three threads each way above the insertion,
insert the needle in the open space at the corner and bring it out
an upward direction in the same place where it was brought out to
begin with and draw the cotton through,® insert the needle
in the small space to the left between the clusters and passing
it in an upward direction, bring it out over the centre of the cluster
of threads, and five threads above the insertion, and draw the cotton
through, insert the needle in the same place as before, and bring it
out again in the same place, and repeat from *.  Work the same
spike-stitch round the outer margin of the inscrtion. The Suyrya-
Strren which oceupies the bar of eight solid threads in the centre
of the insertion may be executed in two different ways; one way is
to work two rows of the spike-stitches, just described, in such a
manner that the stitches meet together in the form of a cross. and
then put a small crossed stitch over the junction of the spike-
stitches. Another way, and this, perhaps, is the readiest, is te
proceed as in Fig. 10, where ordinary cross-stitch is represented as
covering a bar of solid threads, but in the present instance the cross
stitches will be larger, and must afterwards be re-crossed with small
stitches, as shown in the accompanying illustration.
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llrsx m; Pfxce Eomlisc;s 4 ,% bust. (‘o?n pleteinbox - - 32/- complete lnzb:t;T 25 by 18 in.

e JOHN-CLARK & CO.

h
:::;on::ddr::: 3, Tottenham St., Tottenham Court Rd., London, W,

Close to Fire Station.

Weldon’s 'ks.;,§§
Serviettes, Fois.° 2d. e S

EACH NUMBER CONTAINS PLAIN INSTRUCTIONS FOR FOLDING,
ILLUSTRATED WITH DIAGRAMS OF EACH FOLD.

FOR EKEKNITTEID SIXI.I '.I'.‘IIIS
in Self-Colours, Mixturcs, and Tartans,

IAYGROVE'S KNITTING SILKS

MRy
L N S SR R Y

are Easy to Work,
IERFFECTIVE AND BRILLIANT.

Wholesale : J. MAYCGROVE & 00., Ltdl’ 51, Mdel‘sgat‘ stl, London.

PLAIN OR FANGY WORK

foroffossgesoossiesoorclesofiece EVERY KIND lron- .
R R S

~ NOVEL, ELEGANT and
- USEFUL PASTIME
FOR LADIES.

The Home-Knit

, ORIENTAL

Weldon’s -
SHILLING ' JEVONS & MELLOR,

Corporation Street, 0ld Square. Birmingham.

COOKERY. _ Wools and ) RUG
100 Mehua. Needlework Materials  [‘e=edtte oo

696 Reci pes. for Trial 8trip and 1nstruetioas

Bverlasting Wear ; Fast Uolun.
caned,

Of Every Description. SMYRNA w(;gm‘h:nnvnnn
320 Pages. ' PRICE L1ST AND PATTERNS PoST FRES TON. Golonred Desior . Design Books, f-?:;

Starts, Colour Cards lll A ries.—
Berlin Wool Repositories und m?y"n:p.;"'" i

Wheolesale o),

Cloth. o ST i ¢ o,
Post Free, 1s. 2d. PAUL SCHULZE & 0., Lta.. Manchessan

Wi, antiquepatternlibrary.org 2024, 0 1
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