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Fig. 87.—Nightdress Sachet.
(See page 12.)

‘Mountmellic
Embroidery.

~ Full instructions for this delightful
~ work in its traditional style.

e

Fig. 32.—-Blackberry Spray.
(See, page 10.)

Fig. 15.—Raised Satin Stitch.
(See page 0.) "
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Crochet Work

—are strong and durable when
made with Ardern’s Crochet
Cotton. From the daintiest, filmiest
little pattern of fairy-like lace to the
heaviest article the hook can accomplish,
Ardern’s Crochet Cotton is par excellence the
cotton for beautiful work. It is exquisitely
smooth and even; does not catch in the working,
nor twists or knots.

ARDERN’'S
CROCHET COTTON

reasonably be
in No. 8 a

is a real pleasure, and the finished work something of which one may
proud. All numbzars — from very fine to very coarse — are made in white;
fine range of beautiful colours is provided.

Ardern’s Crochet Cotton s soid by Drapers & Fancy Needlewzrk Dealers throughsut the country
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PENELOPE FIBRE

Brighter than Silk.

This is the richest of all threads and
is particularly useful for bold effects.

DYED IN OVER 100 ART SHADES
WHICH WORK PERFECTLY.

It is sold in skeins of two lengths.

“Court”
Embroidery Silk

USED BY ALL THE NOTABLE WORKERS OF TO-DAY.

Is obtainable in every imaginable
shade in fast Boiling Colours.

. 1 1 :
1d. skein 41 yds. long, and 1zd. skein 6 YdS. long. Retailed at 13d. per skein, or 1/5 per dozen skeins,

\\/f;"

K

V
The Lancet describes it as
P? “ Mr. Benger's admiraole

preparation.”

and

Ask your local Fancy Repository for this thread. — by all the leading Art Needlework Depots.
‘most

The Newesl 5.

FOR EMBROIDERY AND PEN PAINTING.

for Infants,

Invalids, and the Aged. o asicne drawh by up-to-dats Artists, - *lGag,
. Benger's Food can be enjoyed and Transfers bearing this mark /.o e,
assimilated when other foods disagree. It forms a are guaranteed. WILL NOT CRACK OFF

delicate and highly nutritive cream, rich in all the

The makers will send on recexpt of stamps, an illustrated book shewing over 1 000

elements necessary to maintain vigorous health, but
> entirely free from rough and indigestible particles,

which often produce irritation in delicate stomachs.
A\ Benger’s Food is sold in tins by chemists, etc., everywhere

designs, post free 1/9 or an i.lustrated booklet of the latest 70 art designs, post free 1}d,
(The makers supply the actual transfers to the trade only.)

Wm. Briggs & Co. Ltd., 73N, Cannon St., Manchester.

{{OTE.—Our readers may have every confidence in the goods oﬁered by ailvertisers in * Needlecraft,’”’ as we accept advertisements only from the most
reliable firms. When writing any of -the adv );r&is Iways mentlon ,dlecraft Practlcal Jej 'r,alv', thns wiil ensure you especial attention.—

The Editor. WMWY, (LTLLT TIT
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‘A DESCRIPTIVE AND ILLUSTRATIVE JOURNAL FOR TEACHING THE PRACTICAL WORKING OF

(FIRST

SERIES).

NOTE.—We ave at all times pleased tc help our veaders with cdvice,
suggestions ov geneval information vegarding any work which they may have in
hand at the moment. We arve continually intvoducing new forms of work in
Needlecvaft Practical Journal, and if ouv veaders have the least difficulty in
obtaining these new styles, or any of the many matevials veferved to 1n our
columns, we ave most pleased at any time to send information of the nearest
Ayt Needlework Depots at which these matevials, etc., can be obtained.  Also
we assure our veaders that 1t is gratifving to us to veceive theiv letters of enquiry,
etc., as showing the confidence they place in ouy opinion, and we invite every
one of them to write to us wpon any matter in vefevence to needlework.  When
writing us, addvess letters to

NEEDLECRAFT ENQUIRY BUREAU,
75, CANNON STREET,
MANCHESTER,
and please to enclose a stamped and veady addvessed envelope.
is done we cannot promise a veply.
Please note that the Buveau cannot supply matevials under any civcum-

stances.

Unless this

Introduction.

Mountmellick Embroidery is named from the town of
its origin, although the exact story of its first beginnings is
not very clear ; it i supposed to have been introduced in the
early part of the last century by a lady of the Society of
Friends, who taught it to the poor girls of the town.

For some time it was carried on as an industry in the
Presentation Convent in that town, but of late it is not so
flourishing, though orders are still taken and executed. It
gradually spread to many other towns in Ireland and at present
is an industry in the Presentation Convent, Cashel, Co. Tip-

perary, where many prizes obtained at exhibitions can be seen.

As to where the good lady of the Society of Friends
obtained a knowledge of the stitches of this particular work
nothing certain is known. The most probable opinion is
that she merely used the stitches of the old Crewel work, and
invented many prettier ones, and worked them on washing
material with washing thread, as being the most service-
able and useful. Certainly the world at large, and Ireland
in particular, owe her a debt of gratitude {for her

invention, by which she hegan to help the poor, and
though she has long since passed to her reward, her work still
lives after her, and continues to do as she intended it—.e., help
the poor.  The last of the workers who learned from her died
about the year 1870. It may perhaps have been imported
from France, from which country the expelled Huguenots brought
many crafts, such, for instance, as Poplin manufacture, but this,
of course, is only conjecture. Bold designs of flowers are
best suited to this embroidery. The vine and grape, wild
rose, blackberry, passion flower, lily, &c., &c., &c., lend them-
selves beautifully for design in Mountmellick Embroidery—in
fact, any flower treated naturally or conventionally can be
worked in it.

Flowers are most frequently worked in raised satin stitch,
intermingled with fancy stitches, examples of which will be
given in this treatise.

Mountmellick Embroidery is both durable and handsome,
and amply repays the worker and purchaser. True Mount-
mellick Embroidery is executed on white jean, as the em-
broidery, being worked with a strong white cotton, requires

‘a substantial material to hold the stitches.

It 1s exceedingly rich and effective in appearance, and quite
easy of execution when the stitches are learned, and possesses
the great merit of washing without injury and lasting for many
years with very little care. It is admiraply suited for bed-
spreads, pillow shams, duchesse covers, nightdress sachets, comb
and brush bags, and many other dainty articles.

MATERIALS.

The ground material is strong white jean or Mountmellick
sateen, and nearly all the designs shown in this Journal are
obtainable traced upon a good quality of this stuff. Large
articles such as bedspreads are frequently made of white linen
and embellished with Mountmellick Embroidery ; this is done
because the jean is not made more than 36 inches wide and
joins would be necessary. We show an example of a bedspread
traced upon linen at the end of this book.

| THE POSTAGE FOR THIS JOURNAL IS ONE PENNY.
7 New Numbers of ‘ Needlecraft ’’ Practical Journal are issued annually, upon dates 1st January, 1st March,

1st May, 1st August, 1st September, 1st October, 1st November.

. numbers, commel}%i/pg wit?O ny

The Subscription for seven

post free, is ,!2(9 |
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The correct thread to use is a soft, strong cotton and the
best for the purpose is D. M. C. Coton a Broder (Art. 9o), sizes
from 10 to 18, the coarser for padding and bold work on bed-
spreads, etc., the finer for the smaller details, filling stitches and
more delicate articles.  Some workers prefer to produce a
more lustrous effect, and a mercerised cotton like M.S.E. Em-
broidery, sizes 8 and 5, will be found quite suitable. Of course,
all Mountmellick must be white on a white ground. In some
cases linen thread may be used and silk is found sometimes,
especially when the work is for dress purposes.

A fine crewel needle, size 7 to 8, is the best and is easily
procured ; these have egg-shaped eyes and are therefore most
convenient. The eye must take the cotton comfortably but
the needle must not be so large that it leaves holes in the
material.

THE DESIGNS.

All the designs appearing in this book are prepared for
workers and are obtainable in the most convenient form. For
instance, the Groups of Typical Flowers, etc., are to be bought
as transfers, which will enable the worker to place each group
just as she wants; thus she may prepare a spray on a small
piece of material as a preliminary exercise before proceeding to
larger pieces of work, or she may choose several sprays and
arrange them to decorate a duchesse set, table cloth, tea-cosy
or a hundred and one other things.

The larger designs are all prepared in the Penelope series
traced to suit a variety of articles and should be easily obtainable
at any good repository. = The purchaser should see that each
design is stamped Penelope True Mountmellick, and she will
then be certain of getting a genuine’design, founded upon the
true traditions of Mountmellick, as preserved in the Irish
Convents. J

THE STITCHES.

The specimens illustrated were worked in coarse cotton
to show the formation of the stitches; the effect of each stitch
is quite different when worked in the correct soft cotton.

There are a great number of stitches used in Mountmellick
Embroidery and when once the worker has become proficient
there is no limit to the variety she may introduce to her work.
A number of stitches, however, are essential and all these are
included in the following specimens; most of them will be
quite familiar to the majority of our readers and others may
be found in the Fourth Book of Hows. Those that are given
here are amply sufficient to carry out any design in Mount-
mellick Embroidery.

Fig. 1.—Stem Stitch.

Stem stitch 1s used for working stems, outlining flowers
and veining leaves, &ec.

To begin the work commence at the bottom of the stem
and work upwards. Having brought out the cotton at end
of stem, insert the needle about } inch higher up and bring it
up quite near where the cotton came up; draw out, making
sure to keep the cotton to the right of the needle. Insert
the needle { inch higher up again and bring up needle at end of
first stitch, st111 keeping cotton to right of needle; repeat for
length. of line to be worked.

If correctly Worked the back will show a perfect back
stitch.

Mountmellick Stem Stitch differs from Crewel Stem Stitch
by being worked straight along the line, stitch meeting stitch,
as in illustration, whereas Crewel Stem is worked in a slanting
direction, taking only as much stuff as will hold the stitch.

Fig. 2.—Chain Stitch.

Chain Stitch requires to be worked very regularly, and
resembles a crochet chain on the right side.

W, ATLILGI
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To begin the stitch, bring up the cotton on end of line
farthest from you, hold the cotton under left-hand thumb and
insert the needle in the same place as it came out (but to the
right of the other cotton), bring it out about § inch or
so lower down and over the cotton held by the thumb
of left hand ; draw cotton fairly tight. Insert needle in chain
now made, to right of cotton, and bring it up same length as
first stitch, making sure to have the needle over cotton held under
thumb ; draw same tightness as first stitch, and repeat.
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FIG. I,.—STEM STITCH.
}

FIG. 2.-—-CHAIN STITCH.

Fig. 3.—Cable Chain.

This stitch requires careful attention to the directions,
when it will be found quite easy.

It is worked towards you. Bring up cotton at end of
line farthest from you, hold the cotton down under left-hand
thumb, pass the needle under the cotton, then over (s.e.,round it),
and so form a loop on the needle ; draw the needle back to
beginning of line (taking care not to let loop off) and insert it
in material ; bring it out about } inch down and over thread
held under thumb draw cotton falrly tight and repeat. Illustra-
tion 3 will make it clear.

Fig. 4.—Double Cable Chain.

This stitch is richer than Cable Stitch, and is worked
similarly except not in a straight line, but a stitch right and left
alternately. -

’I”'»’

FIG. 3—CABLE CHAIN,

FIG. 4.—DOUBLE CABLE CHAIN,

Fig. 5.—Cable Plait.

This stitch resembles a fancy braid, and is used where a
rich stitch is required for thick stems, outhnlng conventional
designs, &c. With ordinary cotton it forms a line about 3 inch
wide and is worked from left to right.

Bring up cotton at end of lower edge, hold cotton under
left thumb and pass needle under, then over cotton, so as to
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form a loop ; bring needle (keeping loop onit) to end of top line,
pass through material and bring out on under line and over
cotton held by thumb; draw cotton fairly tight, repeat to end of
line.

Fig. 6.—Snail Trail.

This is a rather nice stitch for outlining and stems.

It is worked towards you. Bring up cotton at end of
line farthest from you, hold cotton under left hand thumb,
insert the needle to left of cotton and bring it up in a slightly
slanting direction to right of cotton and over cotton held under
thumb ; draw cotton fairly tight and repeat.

FIG. 5.—CABLE PLAIT,

Fig. 7.—Single Coral Stitch.

This stitch i1s worked towards you.

To ensure evenness (at least for beginners) this stitch should
be worked between two parallel lines about } inch apart.
Bring up the cotton in centre between the lines, hold the cotton
under the left-hand thumb and insert needle on line; take a
stitch (about % inch deep) straight down and bring up needle
over cotton held by thumb (it does not matter which side you
begin with, but stitches must be taken at alternate sides), draw
cotton fairly tight, place thumb on cotton again, take a stitch
on the opposite side, quite straight down, bring up needle over
cotton under thumb, draw fairly tight and repeat.

The top of every new stitch must be on a level with the
bottom of the stitch last worked.

Fig. 8.—Double Coral Stitch.

Double Coral Stitch is like single Coral, inasmuch as the
stitches are taken straight down, the difference being two stitches
are taken on either side instead of one. Illustration will
make it clear

FIG. 10,—DOUBLE FEATHER
STITCH.

FIG. Q.—SINGLE FEATHER
STITCH.

WwWw. anitqueparternlibrary.org 20

FIG. 6.—SNAIL TRAIL.

FIG. II.—TREBLE FEATHER

Fig. 9.—Single Feather Stitch.

This stitch 1s worked towards you. Feather stitch to
look well must be worked very evenly. Draw a line the
length and direction you wish to work it. Bring up your
cotton at end of line farthest from you, hold the cotton under
the left hand thumb, insert the needle at the right (or left, if
you prefer) side and bring it up on the traced line about } inch
below the point where the cotton was brought up first; slip the
needle over the thread held under the thumb and draw fairly
tight. Now place cotton under thumb again, turn needle round
pointing from left to right in a slanting direction, bring up needle
at centre and over cotton held by thumb, draw the cotton and
repeat at alternate sides.

FIG. 7.—SINGLE CORAL STITCH. FIG. 8—DOUBLE CORAL STITCH.

Fig. 10.—Double Feather Stitch.

This stitch is also worked towards you and, as its namc
implies, has two stitches worked, one a little lower than the
other alternately on either side. It is very much used for.
veining leaves, &c., &c.

Fig. 11.—Treble Feather Stitch.

This stitch 1s the same as double feather stitch, except that
three stitches are taken on either side instead of two.

Fig. 12.—Bullion Stitch.

Bullion Stitch is one of the most effective stitches in Mount-
mellick Embroidery. It requires care and practice to work it
evenly. Bring up the cotton on the line upon which you are
working, and insert needle the length you wish your stitch to
be, bringing it up same place as cotton came up first, push needle
more than half through, take cotton at point of needle in right
hand and wind it round and round needle till you have two or

~ three twists more than length of material on needle, keep

the twists of cotton on needle from coming off with thumb of left

FIG. I2 —BULLION STITCH.
STITCH
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hand, draw out the needle (still keeping thumb on roll till
thread is almost drawn through material and twists of cotton),
turn cotton towards top of stitch and draw till stitch lies in
position with the twisted cotton in a close roll on it, insert
needle again at top of stitch as illustrated, and bring up
where next stitch begins.
on either side of a stem stitch.

It is much neater to work the stem first and bullion on
either side afterwards. |

Fig. 13.—Double Bullion Stitch.

Double Bullion Stitch is richer than bullion, having two
stitches on either side instead of one.

FIG. I3.-—~DOUBLE BULLION
STITCH.

FIG. I5.—RAISED SATIN STITCH.

' Fig. 14.—Satin Stitch—Flat.

Bring up cotton at /left end edge of space to be covered
nearest you, insert needle outside (but close to) right edge and
bring out at left side again and draw cotton; each stitch is
worked the same way closely and evenly. |

[t can be worked straight across or slanting.

FIG. T4.,—FLAT SATIN STITCH.

This stitch i1s worked, as a rule,

Fig. 15.—Raised Satin Stitch.

For raised satin stitch, first run cotton along edges of space
to be covered, then work a loose chain stitch inside the space
in parallel lines until you have produced the required thickness
of padding ; then work over the padding just as for flat satin
stitch. This also may be worked in straight or slanting stitches.

Fig. 16.—Buttonhole Stitch.

If there is not a second or inner line marked on the design
it is a great help to add this in pencil so as to ensure a regular

effect.
—— GRTRYEN ol &9
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FIG. I0.—BUTTONHOLE STITCIH.

Run the edge and the inner line to give solidity to the
work ; you can also pad the space between.

Bring up the cotton at left side, hold cotton under left
hand thumb, insert needle at top and bring it out under lower
line and over cotton under thumb ; draw out needle and repeat,
taking care to keep stitches straight down and close together.

Fig. 17.-—Indented Buttonhole Stitch.

This stitch is worked
the same as plain button-
hole, except that the
stitches are taken grad-
ually deeper and then
less to correspond on
opposite side.

FIG. I7.—INDENTED BUTTONHOLE STITCH.

Fig. 18.—French Knots.

To work French knots bring up the cotton where you wish
the knot to be, hold the cotton under left hand thumb, turn
point of needle towards you and twist the needle three or four
times round the cotton, keep the twists on the needle and turn
it round so as to bring it back to where cotton came up, insert
needle a thread or two from wup-coming cotton and bring up where
you wish next stitch, draw cotton through. |

It prevents the cotton getting twisted if the left thumb
is kept on the cotton while drawing the thread through. French
knots are very much used in Mountmellick Embroidery and
give great richness to the work.

Fig. 19.—Filling-in Back Stitch.

This is one of the simplest stitches for filling in. You can
follow a straight or curved line according to space to be filled;
you can also begin above or below as most convenient.

Bring up cotton to front of material, take one back stitch
and pass needle under space twice length of stitch, take another
stitch back half this space, pass needle under twice length of

www, antiqueparternlibrary.org 2020.0 5
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material, draw out and repeat to end. Turn work and take
stitches back, and opposite space between stitches in first row ;
repeat till space 1s filled in.

----‘

FIG. I18.—-FRENCH KNOTS. FIG. I9.—FILLING-IN BACK

STITCH,

Fig. 20.—Seeding Bullion Stitch.

This is one of the richest filling-in stitches. It can te done
single (¢.e., one bullion stitch) or double (¢.e., two bullion stitches
close together). When working take stitches in straight rows
and every alternate row opposite spaces of nearest row. The
spaces between stitches are a matter of taste; it can be greater
or less according to space to be filled.

Fig. 21.—Diamond and Cross Stitch.

This is a beautiful stitch for filling a large leaf or space.

Cross the threads (z.e., cotton) from side to side in one direc-
tion, making sure to keep them parallel, then cross from the
opposite side and so make a diamond. When all the space
is filled in in diamonds work a cross stitch exactly over where
the cotton crosses.

FIG. 20,—SEEDING BULLION
STITCH.

Fig. 22.—Loop Stitch.

This is a very simple and effective stitch. It would be well
to mark even dis-

tances for at least

STITCH.

¢ v W W 9w

To work it, bring
up the cotton to
the right side, hold
the cotton: under
the left-hand
thumb and insert
the needle in the
. same place as it
came out,and bring
it out at the dis-

FIG. 22.—LOOP STITCH.

towards you when working it. To

FIG. 2I.—DIAMOND AND CROSS

the first few rows.

tance you wish your stitch large or small ; draw out needle and
cotton, insert the needle over the loop and so fasten it down,
bring up cotton where you have marked for next stitch and
repeat.

Fig. 23.—Honeycomb.

This is a handsome and easily worked stitch. Bring up
the cotton to front of material, take a stitch, inserting the needle
about an eighth or so of an inch higher up and straight opposite,
and bring up the needle again
in the same place as at first, .
then work button-hole ! | '
stitches across to end an N s PP, <
eighth of an inch apart. ; "'
Bring up the needle the  ° “@#™ s A
depth of a stitch and directly ‘ o O ’ o>
under it, and take a button- \ _ ’ :
hole stitch in the centre of k. e Pl
the last stitch of the first : 3 ‘.
row, taking care to draw it 3
fairly towards you so as to
give the shape of a hexagon
to the finished honeycomb. |
Repeat to end. The stitches must not be drawn too tightly.

Fig. 24.—Diamond Stitch.

The beauty of this
stitch depends on its even-
ness. The first row of
stitches can be worked hori-
zontally or vertically, but in
either case they must be
parallel. The second can
be worked at a greater or
less angle but so as te form
a diamond. Insert the
needle at the right side and
bring it up at the left, and
repeat to end. N

FIG. 23.—HONEYCOMB.

L e o s e

FIG. 24.—DIAMOND STITCH.

Fig. 25.—Indian Filling.
This very useful stitch where
large spaces are to be filled can be
used for petals and leaves of flowers,
also lettering, &c.—In fact, it can be
worked in any place where a close
waved stitch is required.
The needle is always pointed

work the stitch in its simplest form
bring up the cotton at the lower right

1
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'FIG. 25.—INDIAN FILLING.
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edge of the space to be filled as at A, * insert the needle at the
top line and take about one-third (directly down) of material
on the needle, taking care to keep the needle to the left of
the cotton :; insert the needle about one third lower down and
to the right of the cotton, bring out the needle beside the
first stitch to the left of it, repeat from *. This gives three
waves to the stitch. -

If a space is very wide the stitches can be kept quite close
by being crossed two (or even three) times, as at B.

If you wish to fill a leaf, bring up the cotton on the mid-
rib veining, about half inch or a little more from top of leaf,
as at C, insert the needle at the top of leaf, and take stitch
straight down about one third of length of stitch, draw the
cotton, insert needle about one third lower down and bring up
where you wish to start your next stitch. You must keep
the stitches quite close and you can also curve them by taking
the cross stitches sufficiently often to place the long stitch
evenly.

Sprays and Groups of Typical Flowers, etc.

Mountmellick designs are always floral and almost any
flower form is suitable for this work ; but there are many flowers
and leaves which are special favourites with workers chiefly
 because they lend themselves particularly well to treatment
in the work we are describing. We shall now proceed to illustrate
carefully worked examples of groups and sprays of these favourite
flowers reproduced in such a way that each stitch can be
followed ; the learner will do well to copy these sprays before
proceeding to other and larger pieces of work. For this purpose
transfers of all the sprays have been prepared so that the reader
may provide herself with the outline exactly as it appears in
the Journal. The work spent on these sprays need not be wasted,
for they can be applied to many and various objects. For
instance, a set of mats can be very easily produced with a different
spray ornamenting each, or a table cover can be decorated with
a spray in each corner, the transfers being placed upon the
material as required  One word of warning may here be uttered :
in Mountmellick, especially where padding is used, the learner
is very apt to pucker the ground material ; begin therefore on
mats and other small articles where the possibility of damage
is not so great as in tablecloths, etc.

FIG. 20.—SPRAY OF SHAMROCK.

Fig. 26.—Spray of Shamrock.

Shamrocks are frequently worked on bed spreads, tray
cloths, etc. When designs either dainty or elaborate are
required the shamrock can be used with effect and beauty, and
we rarely see what can be called a bad design when 1t is used.
The spray given above is worked in satin stitch, slightly raised.

Www. aniqueparternlibrary.org 2(

To work it, begin each leaf at the top right side, and work
from centre veining to edge of leaf and continue to end.
then bring up the cotton to the top left side of leaf again and
work from margin to centre of leaf down to end; this gives a
pretty veining down centre of leaf. Now the centre leaf is
worked, the two side leaves are worked similarly. The stems
are worked in stem stitch, and also the string tying stems.

Fig. 27.—Spray of Forget-me-Not.

No flower is more dainty than the forget-me-not when
a pretty design is required. It is easily arranged, and the fine
wee petals lend themselves beautifully for design. Tray cloths,
handkerchief . .sachets, and other articles without number look

FIG. 277.—SPRAY OF FORGET-ME-NOT.

well when a design of this sweet flower is worked on them. To
work the petals begin at centre and work out long and short
stitches so as to get an even edge and good shape. A tiny
French knot is worked in the centre. The stems are worked in
stem stitch. The leaves are worked in raised satin stitch.

Fig. 28.—Poppy Spray.

The Poppy when used for design, and treated either nat-
urally or conventionally, can be brought out beautifully in
Mountmellick Embroidery. ~ The flowers of the present spray
are worked in feather stitch to outline petals, with a row of
French knots inside to further enrich and bring out shape of
flower ; the lower side of petals are outlined with stem stitch,
and then filled in with seeding in back stitch. The stigma is
worked in satin stitch with three bullion stitches on top
to mark the rays, while the stamens are shown in French
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FIG. 28.—POPPY SPRAY.

FIG. 20.—SPRAY OF IVY LEAVES.

www, antiqueparternlibrary.org 2020.0 5

knots. The stems are cable chain and stem stitch side by side.

The leaves are treated with a narrow band of satin stitch to

define the shape, the veining being done with single lines of stem

stitch ; this method gives a rich effect without being too heavy.
Fig. 29.—Spray of Ivy Leaves.

Four Ivy leaves are in this spray and each one is worked
in different stitches. The top leaf is outlined with satin stitch
and veined with stem and bullion stitches. The centre leaf is
outlined with French knots and veined in feather stitch. The
smali leaf to the left is worked in close feather stitch. The fourth
and under leaf is worked in narrow button-hole and veined with
French knots. Stems are worked in cable chain and stem stitch.
The leaves are worked in contrasting styles to show how varied
the treatment can be, but as a rule the same leaf should not
be so widely different in the same spray ; richness and variety
should be aimed at, but leaves of the same plant should resemble
each other to some extent.

X,

FIG. 30.—PASSION FLOWER.

Fig. 30.—Passion Flower.

Since Mountmellick Embroidery has been invented, the
Passion Flower has been used most effectively as a motive for
designs in this very beautiful embroidery. The petals are worked
in slightly raised satin stitch. The point of the leaf is worked
across from side to side till centre veining is reached, when it is
worked from centre to margin; this gives an indented veining
or mid-rib up the centre of petal. The stigma is also raised,
as are the three styles, and the fine stamens in bullion stitch.
The filaments are worked in bullion stitch. The leaves are
worked in close feather stitch, and stems and tendrils in stem
stitch. When the Passion Flower is used in large groups the
leaves are usually worked in more open style, as will be seen
in the Nightdress Sachet and Toilet Cover illustrated further on.
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Fig. 31.—Wheat Spray.

Wheat can be used either separately or in connection with
other flowers, especially the Poppy, Cornflower, Daisy, etc., etc.
The spray illustrated is worked in satin stitch, stem stitch and
beard stitch. The grains of wheat are worked in raised satin
stitch, which is fully explained in Illustration 15. The beard
1s a long twisted stitch and can be worked as follows :— Bring up

FIG. 3I.—WHEAT SPRAY.

the cotton at the top of the grain, insert needle about half an
inch above it and take just what material will hold cotton;
twist the needle two or three times round cotton and insert it
where it came up at top of wheat grain, draw tight without
puckering. Bring up cotton at next grain and repeat. The
leaves are also worked in satin stitch and the stems in stem stitch.

Fig. 32.—Blackberry.
(See illustration on cover.)

Flowers, fruit and leaves of the Blackberry can be worked
into one of the handsomest designs possible. The petals of
the flowers in Fig. 32 are worked in satin stitch from centre
to margin, after having padded the space between. The stamens
are French knots. The half-blown flower to left is worked in
indented button-hole stitch, with sepals in satin stitch. -The
berries are worked in Frenchknots, sepals in satin stitch, and
stems in stem stitch. The leaves are worked thus:—One half
from mid-rib to margin in Indian filling ; the other side is out-
lined with stem stitch and enriched with seeding in back stitch.
The thick stem is worked in cable braid with thorns in satin
stitch.

JC
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Fig. 33.—The Wild Rose.

Few flowers are so universally used for designs as the Wild
Rose. Either treated naturally or conventionally it can always,
with a small bit of taste, be turned into a handsome design.
In the pretty spray at Fig. 33 the petals of the full-blown flowers
are outlined with irregular satin stitch, the stigma in satin stitch
surrounded by the stamens in French knots. The petals of bud

FIG. 33.—THE WILD ROSE.

are worked in satin stitch and sepals in French knots, the stems
in stem stitch. The four under leaves are satin stitch on right
half, while left half is outlined with stem stitch enriched with
seeding in back stitch. The highest of the top four leaves
is Indian filling on the right half, while the oprosite side is
outlined and veined with stem stitch. The lowest of this group
of leaves is also worked on right side with Indian filling, and
the left half outlined with irregular buttonhole and veined
with stem stitch. The two centre leaves are worked right
half satin stitch, left half outlined button-hole and veined stem
stitch. The large stem is worked in cable braid stitch with
thorns in satin stitch, the lighter stems in stem stitch.

Fig. 34.—A Leaf worked in twelve different ways.

In order to show the great variety that is possible to the
Mountmellick worker, our next illustration (Fig. 34) shows a
leaf worked in 12 different ways; this by no means exhausts
the possibilities of stitches and combinations, for an ingenious
worker could produce many times this number, but these 12
will serve our purpcse, which is to show the reader that she
need never be at a loss for variety and must never let her work
become dull and uninteresting by always using the same stitches

www, antiqueparternlibrary.org 2020.0 5
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_repeated in all leaves and flowers. The stitches can be
seen from our illustration, but the following notes will help
those who are not sure how to proceed.

Taking these twelve leaves in consecutive order as num-
bered, you can see No. 1 is outlined with snail trail stitch and
veined with feather stitch.

No. 2 is more heavily embroidered than the preceding leaf,
being worked in slightly raised satin stitch and thus is in
contrast to the foregoing and following leaves.

No. 3 is worked lightly, being outlined in stem stitch and
veined in double feather stitch.

No. 4 1s heavy, being worked from mid-rib to edge in Indian
filling, first the right side half and then the left half. This gives
a nice veining down the centre of the leaf. The stem is worked
in cable chain,

No. 5 1s worked in a narrow button-hole outlining, with
mid-rib and stem in cable chain.

No. 6 1s a handsome heavy leaf. It is worked in bullion
stitch, the stitches being taken from centre to margin, which
gives a marked veining down centre.

No. 7 1s simple and light, being outlined with cable chain
stitch and veined with chain stitch.

No. 8 has the right side half worked in satin stitch while
the left half is outlined with stem stitch and seeded with back
stitch.

No. g is outlined with French knots and veined with a

rather wide centre in satin stitch.
- No. 10 is worked in close feather stitch. This pretty stitch

gives a good defined mid-rib down the centre.

No. 11 is outlined chain stitch and veined with stem stitch
and bullion stitch.

No. 12 is worked from mid-rib to margin in buttonhole
stitch slightly padded. The stem is worked stem stitch.

This group of leaves can be purchased as a transfer measur-
ing nine inches by seven, and may be used as a pretty centre to a
cloth or oblong mat. @ When used for this purpose the leaves
may be worked in different.stitches, but the stems should be all
the same and it would probably be more effective if each
alternate leaf were kept very similar.

Fig. 35.—Lily Spray.

Lilies can be most effectively worked in Mountmellick
Embroidery. The petals are worked in satin stitch from centre
to margin, this giving an indented veining or mid-rib down the
centre. The stigma is satin stitch and the stamens bullion stitch.
The stem is satin stitch worked from left to right in a slightly
slanting direction. The bud is outlined stem stitch, and also
the stem of bud, which 1s two rows worked very closely together.
The leaf is outlined snail trail stitch with a mid-rib of feather
stitch.

FIG. 34.—A LEAF WORKED IN I2 DIFFERENT WAYS,

www, antiqueparternlibrary.org 2020.05
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FIG. 35.—LILY SPRAY.

Fig. 36.—Toilet Cover.

Fig. 36 illustrates the toilet cover in the ‘ Passion ”’ floweT
design, and our readers will see what a handsome piece of work
it is ; three groups of ornament are used and the background
is powdered as in the nightdress sachet. The flowers in each
group can all be worked exactly as shown earlier in this book
at Fig. 30, and therefore further details are unnecessary. But
the leaves call for some careful thought in treatment. In
the work photographed at Fig. 36 there are many types of leaves

used, amongst others the following being the most effective :—
outlined with buttonhole stitch, veined with French knots;
outlined with buttonhole stitch, veined with feather stltch,
outlined with cable chain, veined with bullion stitch and stem
stitch ; outlined with chain stitch, veined with French knots.
In arranging the different treatment of the leaves always keep
the heavier styles, such as buttonhole or satin stitch outline,
for the leaves in the forepart of the design ; those which appear
at the back of the design, above and behind the flowers, should
be in a lighter style—chain stitch, stem stitch, lines of French
knots, etc.

The tendrils are all worked in stem stitch. All the
materials used are the same as given for the Nightdress Sachet.
This article should certainly be finished with a fringe as shown

- 1n our illustration, and directions for this will be found on page

14. If a deep edging is wanted 12 stitches should be set up.
Fig. 37.—Nightdress Sachet.

(See illustration on cover.)

This beautiful sachet matches the toilet cover given at
Fig. 36, and forms part of a complete toilet set that is obtainable
in this design, traced upon the best white jean. It will be
seen that the large embroidered spray is partly hidden by the
flap when closed, but this is quite in accordance with the
traditional manner ; in the illustration the flap is drawn back
so that the work on both portions can be seen.

The design consists entirely of the Passion Flower
which has been shown in detail among the groups and sprays
at Fig. 30. The leaves are worked in various ways and can
be treated according to the worker’s fancy. In our model
the following combinations are found: outlined with French
knots, veined with stem stitch and bullion stitches; outlined
with cable chain, veired with feather stitch; outlined and
veined with stem stitch.

The background is powdered with little spots formed of
two short bullion stitches, placed as close together as possible ;
this adds very much to the richness of the finished effect. (See
Fig. 20.)

As to the materials for use, most of the design i1s worked
in D.M.C. Coton a Broder, No. 16, but No. 18 should be used
for the long bullion stitches radiating from the middle of each
flower. No. 12 1s best for the leaves and stems, and No. 18
for the powdering.

The model in our photograph is finished with a scalloped
and buttonholed edge, which should be worked with D.M.C.
No. 12. If preferred, a fringe can be added along the lower
edge and for thls the worker may use Winifred Knitting Cotton
I4 or 10.
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FIG. —TOILET COVER IN PASSION FLOWER DESIGN.
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Fig. 38.—Cosy Cover on Linen.

Although true Mountmellick Embroidery is always worked
on jean with white cotton, yet the stitches are so beautiful
and effective that they are often used on a lighter material (as
in the Cosy Cover given here) and worked with silk or linen
thread, as one’s taste may suggest.

The flower selected for the design for the present Cosy Cover
is the Poppy.  The design is prepared as a Transfer,

Begin by working the two back petals of the largest poppy;
they are worked in irregular satin stitch. The turn over of the
front petal is worked in buttonhole stitch, lower edge stem
stitched, the part between buttonhole stitch and stem stitch
being enriched with filling-in in back stitch.  The stigma is in
satin stitch, with bullion stitch on top to mark the rays.

The stamens are French knots.

The buds are worked in buttonhole stitch, one edge stem
stitched.

All the stems are cable braid stitch and the leaves outlined
satin stitch, with mid-rib of stem stitch.

The cosy may be made up with a frill as shown in our
photograph, in which case about two yards of hemstitched
muslin will be required ; or a strip of linen may be seamed on
to the two sides and a strap handle fitted at the top ; this gives
a cosy of a favourite shape. \

FIG. 38.—COSY COVER.

Fig. 39.—Rectangular Mat : Wild Rose Design.

This mat measures 14 inches by g and like many of the
‘other articles shown in this book, it can be obtained traced
upon good quality white jean as one of the series of Penelope

True Mountmellick designs. |

It is worked in Nos. 12 and 16 D.M.C. Coton
a Broder. The petals of the roses are worked in
satin stitch, the length of the stitches being varied
to suit the outline ; the centre is satin stitch and the
stamens are indicated by French knots; for details
of working the leaves, see Fig. 34. The thick stems
are cable braid. The scalloped and buttonholed
edge is done with D.M.C. No. 12.

Fig. 40.—Bedspread on Linen:
Cashel Design. |

This very handsome bedspread is ornamented
with groups of wild rose design, a large group at
each corner, connected with each other by a smaller
group, with a pretty spray in the middle. It is
worked on half-bleached linen with white D.M.C.
Coton a Broder, the difference in colour being quite
effective. No. 12 is used for the satin stitch portion
of the flowers and also for the stems, leaves, etc. A
fine cotton, No. 18, is used for some of the smaller
details of the flowers.

-4 A : e 1
- R s, < 3
- e 3 - A 2 . 7 T . & A —r ¢
> N . R K K. = <o s 4 -
- -5y : P . = 7 vy .
o e e bl R 3 /\-_ >

i

The full-blown roses are worked in irregular satin stitch
well padded at margin. The stigma in centre is worked in raised
satin stitch and surrounded by the stamens in French knots.

The half-blown flowers have petals worked in satin stitch,
padded at margin and worked irregularly. The sepals are French
knots, which give a rich effect to the work.

The leaves show a variety of stitches. Some are outlined 1n
satin stitch and veined with stem stitch and bullion stitch,
others have one side worked Indian filling-in stitch and the
opposite side outlined with stem stitch and enriched with filling-
in back stitch. The stems are worked stem stitch.

The heavy stems are satin stitch well padded and the thorns
in satin stitch. The edges are worked in deep buttonhole
stitch and well padded.

The design is prepared in transfers, each group being on a
separate sheet and these are ironed off in their correct positions.
It is best to make the spread in one piece and linen sufficiently
wide is made, although it is only stocked by a few houses.
Where difficulty is found in getting linen broad enough, the
material can be joined down the centre.

2~ ,

FIG. 30.—RECTANGULAR MAT.

Fig. 41.—Round Mat: Shamrock‘Design.

This round mat is about g inches in diameter and has for
design a wreath of shamrocks. D.M.C. Coton a Broder Nos.
12 and 14 will work it beautifully. The shamrocks are worked
with No. 12 cotton in satin stitch from the centre to margin,
which gives a mid-rib or indented veining. The stems are all
worked in stem stitch. The edge is worked in buttonhole

stitch with No. 12 D.M.C.

FIG. 40.—BEDSPREAD ON LINEN
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— 1st row—Make 1 (by passing all strands of thread over
the needle), knit 2 together, knit 1 and repeat to end of stitches,
turn and knit second row same as first. Repeat to end.

When you have knit sufficient to sew easily round the
article you wish to trim, cast off 7 stitches, cut the cotton and
pass it through the last stitch on right needle. |

Slip stitches off left needle and unravel to end of fringe,
and you will have a handsome crinkled fringe.
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FIG. 4I.—ROUND MAT.

Fig. 42.—Knitted Ffinge

The special type of fringe used with Mountmellick em-
broidery is shown in Fig. 42. Winifred knitting cotton is used
for this and may be bought in balls of 1 0z. each. The fringe
is knitted with 4 threads at a time and these should be wound
together from 4 balls so as to be convenient for working. The
size of cotton depends on the work, the most useful numbers
being 12 and 18. To make a fringe about 4 inches wide cast
on 12 stitches in the number 12 knitting cotton (using four
threads as one). FIG. 42. —KNITTED FRINGE.

contributors’ Orlginal MS., with patterns of work, will receive every eonsideratnon, and when same are not suitable for publication in
“ Needlecraft Practical Journal’’ they will be returned, if postage is enclosed.
Address all communications to “ The Editor, Needlecraft Ltd., 75, Cannon Street, Manchester.
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To be had in the following qualities : —
4-ply Super Scotch Fingering
Double Knitting
Special Knitting—2 oz. Packets
2, 3, and 4-ply Vest Wool
Rug Wool

To be obtained from Dealers in Knitting Wools,

ALL CLASSES OF
WHITE CROCHET

Fancy Drapers, Art Needlework Depéts, etc. bl o S
CARTERMAES Bi:’ARKER, KNlTT|NG WQQLS Of Drapers and Fancy Needlework Repositories.
Datldon Mills, near Shipley, Yorks | I “PERI-LUSTA,” 19 Ludgate Hill, London,

Wiww, antigueparternlibrary.org 20 21, (]
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EMBROIDERY DONE IN SILK HAS A REFINEMENT

WHICH MORE THAN REPAYS THE SLIGHT EXTRA COST

earsall’s earsall’s E_
([%hasmn 'Crochet Silk ?wggh]l:f ‘%ll{fenes ?Zew Markmg Sitk Noveity

Red and Blue. Two Sizes. For
S° Colours kept Fa:t Boiling Dyes. Marking Fine Personal and House Linen

Novelty

(Trade Mark).
Super brilliant Finish, }-o0z. Balls,

earsall’s earsalls earsall’s
‘ExtraQuality’ Km‘““Q(])'Mallard’ Floss ?) Knitting Book

(Trade Mark.) Thirty-sixth Thousand.
A Two-fold Twisted Floss, in Boiling (Thirty-sizth Thousand.)

e a r 8 a l l __Dyes.  Kept in 450 Colours.” With 70 Illustrated Inatructions. 6d. nett.
?Pamela Cro{het ‘])edrsall S ?&’ll’&?[l S
o, for any K ‘Fiio-l-‘loss Instruction Cards.

A Harder Make, for any Kind of Crochet.
Trade Mask.) SeriesAtoY, xd ea. Latest Nos, ‘X?

? ll Bnmgmap]oss UnfadngastemDye: Crochet Caps ‘Y’ Knitted Silk Coat
earsalls D oy e G

Highest Quality. (On Reels, ) ForTies,etc.

‘Orchid’ Silk §~ ¢4l salls Pattern Cards

From any Berlin Wool Dealer.
No. 2. ‘Filo=Floss,’ Stout Floss & Twisted.
The Cheapest Make. Suitable for Twisted Embmidery
Knitting or Crochet. On 50-yd. Reels

»w 3.*Mallard,’Cable & Washing Filoselle.

Harder Twisted than the various , 4. AllKnitting Crochet&Waistcoat Silks.
or }-1b. Tubes. “Floss” makes. In over 500 Shades. Price, Nos. 2 & 4 6d. each ; No. 3 1/- each.

' ,Re-'tizl*-u»f all Berlin Wool Dealers.  Wholesale only, 7174, Little Britain, ‘E.B.

S

COURT SILK. PENELOPE CREWEL WOOLS. »
Mrs. BIDDER, > Ar0e pasage. ; THE HOME KNITTED COAT

Art Needlework SPECIHIISf- made from Beehive Double Knitting Wool,

All Designs and Materials as mentioned in Needlecraft. follows the lines of the figure with a light,
Advice and Suggestions for original work free.

Instructions by post carefully attended to. elastle grace that cannot be attamed n
" machine made garments,

The work is not difficult, and we will
gladly send you the recipe on appllcallon

If you have a recipe
already, remernber that

BEEHIVE

IpEAL Su BSTITUTE
‘HAND l'T_ABROIDERY

> KRAUTHEIMER & C°
20, EDMUND PLACE LONDON E.C.

Lo BN DOUBLE

— i UN"NE  KNITTING WOOL
¢ P : - R , Y P is needed to produce a satis-
71777 LADYSHIP WOOLS kil 3

factory garment for adults.

4 d for their beautiful A, T | =¥  For children, Beehive Scotch
Il 224 are noted ror their beautiu BN Flnge ring is recommen Jedl
%ix/ texture and colour. It 1s, ' :

. D . X The way to knit a coat which will
however, in the knitting and L .

wearing that their full value
is appreciated. They are so
pleasant to work, last so long,
retain their softness and do
not shrink or fade. Sold by

all high-class wool dealers.

approve itzelf to you and your discerning
friends is described in our booklet,
“ Knited Coat and Breton Bonnet,”
gladly sent on applicati :n to the famous
spinners of Beehive Wools (est. 1785),
post free for 13d, in stamps.

Always use Bechive, and see the trade mark
on every skein, packet or ball, <**E Y42,

d J.2J. BALDWIN a“i
:: & Partners, Ltd., S
HALIFAX

XEZ S EE

OV SR

- o
ADv..” S1AOY BALBWIN & WALKER, LTD.,
' yiﬁ!ﬁ ,ﬁo HALIFAX.

NOTE.—Our readers may have every confidence in the goods offered by advertisers in * Needlecraft,’”’ as we accept advertisements only from the mos!
reliable firms.

When writing any of the advertisers always mention Needlecraft Praetlcal Journal ; this will ensure you especial attention.—
The Editor. DYV o

www. antiquepatternlibrary.org 2
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This is th

- = ;::M
e Wool for YOU

INo wool brings greater satisfuction to the knitter, or
more comfort to the wearer; no wool surpasses it
in beauty or in wear, Made in many charming
shades, which keep their colour in the wash.

PATONS
cAALLOA
KNITTING WOOLS

Large bunch of patterns—FREE. Send also for these useful and
practical books: How to make:—*‘‘Crochet Coats & Caps.” ‘‘ Children’s
Coats and Boy's Jersev Suit.” (1d. each—by post 14d.)

f(\

J.& M. wooLS

FOR KNITTING AND FANCY WORK.

—cai—

Art Needlework

In all the most Modern and Artistic Styles.

Embroidery Materials of all kinds.

Priced Catalogue sent
post free.

JEVONS&MELLOR, Birmingham

)
Paton’s, Alloa, Scotland ;cr 192, Aldersgate Gt ., Londiuri
’ [ ) y ' ‘
A A AAVa X 32 Ay A

All Art Needlework Depotls vecognise the

“PENELOPE "’ Trade Mark as a
guarantee of merit.

When Buying
Traced Art

Needlework

see that the article bears this Trade Mark. Itisa
guarantee that the material is of the best quality and

that the design is of the HIGHEST ARTISTIC
MERIT.

Al %

¥ . =
) |

L 4

A
CSPERELOPESS

Lace rll?ilreads

have only

HARRIS.

Derwent Mills - - COCKERMOUTH.

Alss 23, South Molton Street, W.
BIRMINGHAM. GLASGOW. MANCHESTER.

MONYPENY’S

Modern Anrt
Needlework

CORRECT GOLF Patterns
COAT WOOLS

Materials and Designs for Carrickmacross, Limerick,
Irish Crochet and Princess Lace Making. Manlove’s
Threads for Irish Crochei. Price Lists free by
return post. Kindly specify goods specially required.

R. W. MONYPENY, 39, Grafton St., Dublin.

TERMS CASH. NO ACCOUNTS. Letter Orders with prepayment have prompt atiention.

Charming Novelties now
ready for Ribbon Work,
Silk and Lustrine Em-
broidery.

Old Bleach Linens.

Best numbers & widths
for Drawn Thread work

RUG MAKING AT HOME.

TURKEY RUG WOOL in all colours, 2/= per Ib.
CANVAS with artistic stencilled designs,
Sizes 18 X 36, 27 X 54, 36 X 72 inch.

Designs and Patteyns of Wool post free on request.
Book containing full instructions for Rug Making and particulars of designs per post aid.

THOMAS HUNTER, 74, Northumberland St., Newcastle-on-Tyne.
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V71 CUT YOU PATTERNS etwooss, suxs

300 Patterns Post Free and not returnable.
ALSO ILLUSTRATED PRICE LIST OF ART NEEDLEI}ORK.

MERCERISED COTTON for Knitting, Crochet or Embroidery.
SILK FOR MOTOR SCARFS a speciality.
Baldwin & Walker’s Vest and other Wools stocked.

EDWARD HAYWARD, 5. LEEDS.
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