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EMIOROIDERY.

EMBROIDERY.

Nusmzrous as are the subjects treated on in
this work, there are fow which furnish a more
pleasing occupation than Fmbroidery. To this
art our readers arc indebied for some of the most
elegant articles of dress. It may, also, affond
them opportunities of displaying their taste and
ingenuity ; and offers a graceful occupation, and
an inexhaustible source of laudable and innocent
amusement. * The great variety of needle-
works," says Mrs. Griflith, “ which the ingenious
wornen of other countries, as well as of our own,
have invented, will furnish us with constant and
amusing employment; and though onr labours
may not equal a Mineron's, or an Aylesbury's,
yet, if they unbend the mind, by fixing its atten-
tion on the progress of any elegant, or imitative
arl, they answer the purpose of domestic amuse-
ment; and, when the higher duties of our situa-
tion do not call forth our exertions, we may feel
the satisfaction of knowing, that we are, at Jeast,
innocently employed.”

This art may be traced to the most distant pe-
riods of antiquity. Coloured Embroidery and
Tapestry were, according to Pliny, known, in
very remole ages, among {he Jews and Babylo-
nians. As a proof that this art was applied, in
the time of Homer, to what may be termed his-
torical subjects, Helen is described, in the third
book of the lliad, as occupied in embroidering
the evils of the Greeks and Trojans, of which she
was the cause; and when the intelligence of
Hector's death was brought (o Andromache,

Far In the close recesses of the dome,

Pensive she plied the melancholy loom;

A growing work employed her secret views,—
Bpoted, diverse, with inlermingled hues.

Penclope beguiled the tedious hours, during
Ulysses' absence at the sicge of Troy, with Em-
broidery ; and we might adduce many other in-
stances, by which it would be clearly shown, that
the art was held in equal estimation by the noble
ladies of antiquity, in the olden times, who, sur-
rounded and assisted by their bower-women, em-
ployed themsclves by representing, in the richest
Tapestry-work, the heroic deeds which their
living relatives, or noble ancestors, had achieved.
Many of these splendid monuments of the genius
and industry of the ladies of those days, are still
preserved,and constitute the hangings, and other
decorations, of the state apartments of some
old palaces and castles. Magnificent works
of this nature were also performed in convents,
by the nuns and ladies of rank, who, from choice,
or otherwise, resided within their walls; the
talents of the greatest masters in the art of paint-
ing being often employed to produce the desigas.
Raphacl's celebrated carloons were a series of
scriplure pieces, exccuted as patterns {o be
worked in Tapestry.

The art, at length, rose into such high esteem,
and Tapestry became so generally adopted, for
hangings of apartments, that the needle could no
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longer supply the immehse demand for it; and
looms were invented, in which it was woven on
the most extensive scale. This improved method
is supposed to have originated in Flanders; it
was introduced into England in the reign of
Henry the Eighth. James the First gave a large
sum of moncy towards the erection of a manu-
factory for weaving Tapestry, at Morllake, on
the banks of the Thames, which flourished there
for many years. The manufacture of Tapestry
in France, was introduced under the auspices of
Henry the Fourth ; and that kingdom may hoast
of having once possessed the most magnificent
establishment of the kind that ever existed : we
allude to the Hotel Royal des Gobelins, which a
French dyer, of the name of Giles Gobelin, carly
in the sixteenth eentury, erected for the purpose
of carrying on his business, near a rivulet, which
ran through the suburbs of St. Marcel, in Paris.
In the water of this rivulet he discovered certain
qualitics, which he supposed would be beneficial
in the prosccution of his improvement on the
mode of dyeing red. His undertaking appeared
to be so absurd, that the building was called Go-
belin’s Folly ; but, eventually, he produced so
splendid a searlet, that he grew into high repute
as a dyer; and he and his family continued to
carry on the business in the same place, until
about the year 1667 ; when the building was pur-
chased by the French government, and Tapestry,
on an immense scale, was manufactured there
for a considerable period. The establishment is
still kept up, but has long been a mere shadow
of its former greatness.

A slight sketch of the mode in which Tapestry
was woven in this great manufactory, may not be
altogether uninteresting. Arlists of eminence
were cmployed to desizn and paint in water-
colours, on stifl’ card, or pasteboard, patterns,
called cartons, or cartoons, of the full size of the
subjects intended to be woven. ‘The carton was
covered with perpendicular and horizontal black
lines; its surface thus presenting a secries of
squares, corresponding with those formed by the
upright and cross threads of Tapestry. The
workman counted the number of squares in cach
colour on the carton, as a guide to the number of
stitches, or threads, to be inserted in worsteds,
or silks, of the respective colours, in the Tapes-
try; looms, both perpendicular and horizontal
were employed, similar in gencral principle to
those in which earpets and hearth-rugs are woven
at the presentday. Threads, called the warp,
were stitched the long way of the intended picce;
and alternately elevated and depressed by ma-
chinery, for the purpose of introducing between
them the silks, or worsteds, intended to form the
pattern, and which were collected, by the side of
the workman, wound on reels, and inserted in
the warp by means of a stick, called the flute,
corresponding with a2 weaver's shuttle. The Ta-
pestry being thus woven in breadths, when joined
or finc-drawn together, formed one grand sub-
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jeet, frequently large enough to cover all the
sides of a splendid apartment.

‘The manufacture of the Joom-woven Tapestry
originated in Embroidery with the needle, and
presented a precisely similar appearance ; being
merely an extension of the art by means of ma-
chinery.

EMBROIDERY ON MUSLIN.

‘White Embroidery comprises the art of work-
ing flowers, and other ornamental designs, on
muslin, for dresses, or their trimmings; capes,
collars, handkerchiefs, &c.

There are two sorts of collon proper for this
work; that which is most generally used, because
it washes the best, is the dull cotton ; sometimes
called Trafalgar, or Indian. The other sort is
the glazed, or English cotton, and is only proper
to be used on thin muslin; although it looks infi-
nitely the more beautiful of the two, previously
10 its being washed, yet that operation destroys
its beauty, and removes all its gloss; nor is it so
smooth and pleasant to use as the other. Pat-
terns for working may be purchased at most of
the fancy-shops; but ladies possessing a taste
for drawing, may design their own subjects, by
making sketches on paper, in pencil, and after-
wards going over them again with ink. A pat-
tern may be copied, by placing a thin piece of
paper over the original, and tracing it through
against a window. The outline of a subject al-
ready worked, if of a thick, rich description, may
be obtained by laying the muslin on a table,
placing a piece of white paper over it, and rub-
bing the paper with a nutmeg, partly grated :
this outline may, afterwards, be perfected with
a pen.

The paper pattern for a running design of
flowers, foliage, &c. should be from twelve to
eighteen inches long, in proportion to its breadth,
and shifted along the muslin as the work pro-
ceeds. As this sort of pattern is liable to be soon
damaged, it is advisable to strengthen it by a
lining of cambric-muslin. The pattern for a
cape of a dress is usually of the size of the intend-
ed cape; but a sketch of one-half of the pattern

www.antiquepaticidraipefpe made to answer the purpose

equally well, by retracing the design on the other
side of the paper, against a window, and when
half the cape is worked, turning the pattern over
to the other side; in this case the half-pattern
must terminate exactly at the middle, or half of
the work. The muslin, cambric-muslin, or
French cambric, intended to be worked, must
be smoothly and evenly tacked on the pattern,

80 as to mfrevent its getting out of place; the
stems, and external edges of leaves, flowers, or
ornaments, must then be traced,

by running them round with cot-
ton (Fig. 2): great care should be
taken to preserve their shape and
form acenrately, as a fault iv this
stage of the work is not casily
remedied afterwards. In work-
g ing the bottom of a dress, flounce,
cape, or collar, the edge of the
pattern, which is usually a run-
ning seallop, 2 series of seallops,
forming larger oncs, a vandyke,
or a chain, should be done first. The hest and
strongest way of working this part, is in the
stitch used for button-hole work.
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LACE MAKING.

LACE

MAKING.

I has been supposed, by some authors, that the
art of making and working in Lace is of great
antiquily; but no positive mention of it is made
in any of the Greek or Roman authors; and the
rich borders of the ancient vestments, which have
been considered, from the deseription miven of
them, as Lace, were, more probably, Embroidery
of some curious and costly description. Tace
was formerly made with the needle, in convents,
and is still found attached to old furniture in :ome
religious houses on the Continent.  ‘The honour
of its invention has been confidently aseribed to
Italy; but it appears tolerably clear, that the art
of knitting Lace, which is much more modern
than that of producing it with the needle, was
first discovered in Saxony, nhout the vear 1361,
by a female of the name of Barbara Uttiman,
The art, by degrees, found its way lo Brusscls:
and was thence intradueed into France, in 1666,
A lady, of the name of Du Mont, and her daugh-
ters, obfained an exclusive privilege for its ma-
nufacture; and it soon became so fashionable,
that, in 2 short time, the establislunent atlorded
employment to above two hundred females.

The laces now most in use arc Brusscls-peint,
Mechlin, Valenciennes, lisle, Chlantiliv, and
Blonde. Most of these are made on a pillow, or
cushion, with hobbins, in the following menier:
—a small table, or frame, has a square hole in its
centre, in which revaolves horizontally, a cylinder
of wood, covered with several thicknesses of linen,
and stuffed nnderneath with wool. On this pillow
is fixed the pattern for working the intended
lace: viz.—a piece of parchmoent, on which the
flowers or sprigs arc drawn in outline; and the
apertures of the Lace are pricked in small holes.
The pattern is so drawn, that, when passed round
the pillow, and its ends joined, the design runs on
in regulur continuity. According to the paltern
of the Lace, and the number of threads, a quan-
tity of small bobbins is used, on which fine threads
are wound; they have small handles, by which
the threads are twisted, and otherwise interwoven

www.antiquepatternlibrary.org

in the working. The thread is confined on each
bobbin by a small collar, or clip of bone, having
a slit down its side, so as {o open a liltle, and,
when pressed on, 10 retaln the thread on the
bobbin with a slight clastic pressure. It is not
uncommon, in many parts of England, and on the
continent, to see the female peasantry at the
coltage-doors, engaged in making Lace. They,
however, use only a simple cushion, placed on
the lap. The apparatus we have described is an
improvement on that mode of working. The ends
of the whele of the threads requisite are fastened
in a knot, at the commencement; and the Net,
or Lace, is formed by crossing them over each
other; twisling two or three together, and other-
wise combining (hem, in too intrieate a manner
to admit of a proper explanation here. The
meshes of the Net arc formed by brass pins,
which are placed in a row on the pillow, accord-
ing to the holes in the parchment-pattern; the
threads are then passed or entwined round them
by throwing the bobbins from one side to the
other, and twisting the threads so as to form the
meshes; succeeding rows of pins ave stuck on the
cusliion, close to the places where the threads
have previously crossed cach other; other mneshes
are formed around them; the first ping are re-
moved and siuck in the pillow again, and the
process continues. ‘The pillow revolves on its
centre as the work procecds along the pattern,
and the Lace, as it is finished, passes over the
pillow into a drawer underncath. The flowers,
or other ornamental subjects, in the Lace, are
interwoven at the same time that the Lace is
made, by a minute crossing of the fine threads of
which the Net is composed, together with an
intermixture of stronger threads, principally for
outlines; the whole of the flowers, or subjects,
are formed by placing the pins in their proper
positions, as guides for the interweaving of the
threads.

In some kinds of Lace, the more solid parts of
leaves or flowers arc formed hy the introduction
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of the fincst cambrie, interwoven with the Net,
or inserted afterwards with the needle.

Brussels Point-Lace has always been deemed
the most valuable, and is the only sort used in
court-dresses, for gentlemen's frills and rufiles,
and the principal one for the trimmings of ladies’
dresses. The most beautiful and expensive veils
are also of this manufacture. It may be distin-
guished by the appearance of some parls of its
ornamental leaves, which resemble French cam-
bric; and by a thick and bold prominent thread
round their margin, which appears worked over
in button-hole stitch with another very fine
thread; it has also a peculiar yellow hue, which
tinl is studiously preserved by rinsing the Lace,
after having been washed, in a weak solution of
coffce.

Mechlin Lace ranks next in estimation for
delicacy, firmness, and accuracy in the Net; and
the flowers, which are woven in the working,
have generally a thicker thread worked in at the
same time, and forming their outline.

Valenciennes Lace is noted for its strength and
durability. Tts ornamental sprigs and flowers are
woven like those before described; but they have
not, nsually, any outline of thicker thread.

The Lace of Lisle is strong and usefnl, but oot
very fine, and is held in less estimation than those
previously mentioned.

By Chantilly, is gencrally understood a Lace
formed of the finest black twisted silk. The veils
of this kind are very much admired. The thicker
parts of the flowers secem composed of several
thicknesses of sille, having the appearance of
being darned in afterwards. The lighter parts
are formed in the making of the Lace.

Blonde Lace is of silk, both black and white.
and has a more shining appearance than the
Chantilly; arising from the texture of the silk,
which is not so hardly twisted. It is usually em-
ployed for the timminogs of dresses. The flowers
and leaves are in general distinguished by one of
their sides being worked very thickly, and the
other formed by open work.

There arc many other kinds of Lace, named
after various continental towns; but those we
have described arce in the highest reputation.
We hardly know why the distinet qualitios in the
Laces we have ennmerated, should appertain
especially to the partienlar places whose names
they bear; but it is well kuown, that the Laces
bearing the names of certain places, have pecu-
liar qualities and appearances, whether they are
made at those towns or not.

There are various British imitations of the
foreign Laces; among which the productions of
Nottingham are the most distinguished. There
is also a kind called Honiton Lace, in which the
flowers, or sprigs, are made separately, and sewn
on afterwards. The Ioniton sprigs and trim-
mings may be purchased alone, for ladies to em-
broider on Net, and to their own taste,

Among the English Laces, Urling's Lace-Net
has, latterly, obtained the greatest eelebrity, for
the beauty of its patterns, and ils cheapness, Tt
is made by means of machinery, and the Net is
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cleared from all its loose fibrous parts by being
passed ovor the flame of gas. It is applied to all
the purposes of other Laces, as well as to veils
and dresses.  All the plain Net which is now to
be had, for embroidering and other ornamental
purposes, is of this kind.

Lace-making, though formerly practised by
ladies, having now become so important a branch
of European manufacture as to furnish employ-
ment for many thousands of females, to give pro-
per practical instructions would be useless; we
have, therefore, only aimed at conveying such
information as would afford our young friends a
general idea of the process.

Quitting the historical for the practical part of
our subject, we now proceed to notice modern
Embroidery, and to describe, in succession, those
branches of the art which we consider most wor-
thy of attention,

The stalks, leading to leaves, or flowers, hav-
ing been run round as directed, must next be
scwn over tolerably thick. Where it appears
desirable to thicken a stem, or any other part of
the outline, a picce of the cotton should be laid
along the running thread, and both be sewn over
together. Leaves, or flowers, are worked in
what is called satin-stitch (from the length of the
stitches resembling the threads in satin) : but
great care should be taken that the stitches do
not lie over each other, but are evenly ranged
side by side. TFlowers, or stars, worked in fine
worsted, or crewel, of various colours, may be
used, wilh very good effect, in satin-stitch. The
work should be slightly pressed with the finger,
siow and then, to assist in keeping it in shape.

Round cyelet holes, or oval ones, in a circle,
like a star, or the head of a flower, are sometimes
introduced.  These are first run round; then a
very little bit of the muslin is cut out in the shape
of the intended hole, but much smaller, and sewn
thickly round; the nee-
g dle being run through the
# centre, and passed under
the running thread (Fig.
3.) A leaf, or the head

M of a flower, is formed,
@ occasionally, by placing
a piece of thread-net on
the muslin, then running

: = it round in the pattern
required, and covering the running thread in
button-hole stiteh, or thick sewing: (he outer
part of the thread net is then cut off with fine-
pointed scissors; and the muslin, under the net,
ent out in the same way, when removed from the
paper pattern.

The middle of a flower is somelimes ornament-
cd by the introduction of very beautiful open
work, in imitation of antiqgue Lauce; but the
varions kinde of stiteh requisite, and the mode of
using them, arve so complex and iotricate, that a
practical deseription is searcely possible; and
nothing but personal instruction can properly
convey a perfect knowledge of their application.
Wae shall, however, endeavour fo illustrate the
suhjeet, by an engraving of a fancy sprig of leaves
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and flowers, in the style of rich Antique Lace
Embroidery, and attempt to convey a general
idea of a few of the stitehes used; of which, six-
teen distinct kinds arc comprised in this pattern
(Fig. 4) Several portions of the leaves and
flowers are shown on a larzer seale, with refe-
rences to the various stitches of which they are
composcd.

The stalk is compaosed of rows of eyelet holes,
which are an agreeable variation from the usual

mode of sewing stems. The running-thread,
which first formed the outline, is withdrawn; and
the slight marks left in the muslin, serve as a
guide for further operations. Four threads of the
muslin are taken on the needle, and sewn over
three times; the needle being passed through the
same places each time, and the four threads drawn
tightly together. The next four threads, higher
on the line, are then taken up and sewn over, as
the last; thus, a series of bars is formed,—the
thread passing, alternately, on the right side, and
on the left, from one bar to another: care must
be taken to keep it at the side, and not to let it
run across the apertures. Having proceeded the
intended length of the stalk, the sides of the holes
must be sewn down; the needle being passed
through cach aperture three times, including,
within the sewing. the alternate threads before
mentioned as running between the bars,
The outline of the leaves, in feather-stitch
5 {Fig. &), being run round,
8 cach scparate leaf is done
= with fine glazed cotten, in
' an elongated button-hole
i stitch, from the centre vein
to its outer edee, the stitch
being gradually shortened
towards the points; the
% threads of muslin will thus
< be divided in a line up the
middle, which must be filled up in glover's-stitch:
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this resembles the button-hole stitch, except that
each stitch is taken a little higher up than the
preceding one.
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EMBROIDERY.

Tnr outer edge, and
the outline of the sepa-
rate parts of the leaf,
(Fig. 8) comprising ava-
d ricly of stilches, are run
3 round: the right hand
2 cdge of the leaf is com-
¥ posed,alternately, of fea-

ther-stich, and a pattern
worked, with glazed cot-
ton,indouble button hole
stitch, when two stitches
are taken, side by side:
2 then an equal space is
left, and two more are
d laken; and thus to the
§ cud.  The next row is
S formed by placing similar

stitches under the alter-
nate spaces left above,

- ln, each llmc. the threads which run be-
tween each pair of stiches. ‘The parts (opposile
a) arcdone in half-herring-bone stitch, the cross
way of the muslin; four threads being taken on
the needle at a time. In forming the second, and
the succeeding rows, the needle passes through
the lower side of the first row of apertures.
—The ground (b) is composed of a series of
lines, each formed by drawing together, and
sewing over very closely with fine thread, six
threads of the muslin. Square spots are formed
in the spaces, by sewing, in glazed collon, over
cight of the cross (hreads; passing the needle,
alternately, over the first four, and under the se-
cond four. The large rosette (c) is worked in
feather-stitch. Al the otlier stitches used in this
leaf are described in the succeeding flowers.
9 Thecup (a) of the fancy
- flower, (Fig 9,) is done
in feather-stitch.—The
8 contre is a series of
eyelet holes, formed by
passing the needle twice
through the same hole;
L& thien repeating the same
§ process at the distance
S of four threads; and so,
B in succession, Lo the end
of therow. ‘TI'hesecond
ey 2 8 row is formed at the
spaces bclween thie holes of the first row, with four
threads between each, as before, so that the holes
of each row are perfeeted in the following row,
The part (5) is done in hal{-herring-hone stitch,
leaving four threads of the muslin between each
row; (c) is formed by drawing together and scw-
ing over tightly, four threads of the muslin be-
tween each row; () is worked in double-button-
hole stiteh; (¢) is the same as the centre, with
spots in salin-stitch.
Pictoral, or Coloured Embroidery, is similar
in some respects, to the ancient Tapestry; al-
though it is generally worked on a smaller scale,
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and is rather different in practice. It compre-
hends the admired productions of the needle in
coloured Embroidery, with worsteds and silks of
various hues, and is applied to the imitation of
paintings; comprising all the varieties of land-
scape, groups of animals, historical subjects,
fruits, flowers, birds, shells, &c. Its effect is very
brilliant if'it be well executed, and judgment and
taste be displayed in the selection of the various
shades of colour; it is, in fact, “the soul and sen-
timent of the art.”

The fine twisted worsted, called crewel, and
both twisted and flos silks, are employed in co-
loured Embroidery. Silk is principally used for
flowers, birds and butterflics, and is worked on
a silk or satin ground. The latter is by far the
richest in appearance; and nothing, in this art,
can have a more splendid effect than a well-ar-
ranged group of flowers, embroidered in twisted
silks on black satin. A talent for painting is of
malerial advantage in this delightful pursuit; the
variety and delicacy of the tints giving ample
scope to the genius of the embroideress.

The subjects worked in crewels, consist of ani-
mals, landscapes, and figures, on fine white hol-
land for large desigus, and on fine white silk, or
satin, for small ones. Silks arc rarcly used in
the same picces with worsteds, excepl for the
purpose of representing water, which should be
worked in flos silk of pale greyish shades. The
holland, or silk, on which the subject is to be
worked, must be first strained tightly over a
wooden frame, and secured with small tacks at
the back. The design is then to be skeiched in
pencil, and coloured in walter-colours, rubbed
up with gum-waler, as a guide to the colours and
shades (0 be selected in the progress of the work.
Itis, however, proper to observe, that frames,
strained for use, and with subjects drawn and
coloured on the holland, or silk, may be purchas-
o at many of the fancy shops.

The features of the face, the hair, and all flesh
parts, on a silk or satin ground, are usually finish-
ed in colours by the artist, and left untouched in
the Embroidery.

One kind of stitch only is used in this work; it
resembles the thread of salin. Having tied a
knot at its end, the worsted is first bronght from
the under-side of the cloth to its surface; then (in
working a sky, carth, grass, or water, deapery,
or any other plain subject,) the needle is passed
back again, from the upper side, at about half an
inel distance, more or less, in proportion to the
size of the subject. Itis again brought up, at
about half way distance from the first point; the
stitch reaching about as far beyond the sccond.
The stitches are taken the long way of the figure.
or subject, ranging in parallel lines, and of un-
cqual lengths, in order more completely to co-
ver the ground. TIn drapery, the stitches should
be taken in the same direction as the threads, or
grain, would naturally fall. Leaves of trees are
worked, for distant effect, in short stitches, cross-
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ing cach other in wvarious directions. The
rough coats of some animals, as the sheep, &ec.,
may be worked in lamb's wool, of the proper
shades.

To say any thing of the colours to be
wonld be uscless; it is only necessary to follow,
as closely as possible, the colouring and shading
of the artist in the ground sketeh, and zood taste
will avail more than a volume of instructions.—
An attentive and minute inspection of good spe-
cimens, will be of the utmost service; and if the
aspirants to excellence in this beautiful art, have
not heard of the matchless performances of Miss

1. e |

Linwood of London, let us advise them nolonger
to deny themsclves the gratification of rcading
some of the numerous criticisms that have ap-
peared on this splendid collection of pictures,
in which some of the finest paintings of the great
English and Italian masters are imitated inastyle
of almost incredible excellence. It is parlicu-
larly worthy of admiration, that the flesh parts,
and even the features of the face, are worked
entirely with the needle; and with such talent and
delicacy, that, at a very short distance, they can-
not be distinguished from the finest productions
of the pencil.

www.antiquepatternlibrary.org
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s Tur centre of the fancy
& flower (Fig. 10), is in half
& herring-bone stiteh, work-
cd in glazed cotton. The
small evelet holes () are
formed by taking up two
threads of muslin all round;
by the sides of them is n
stiteh like the cross-stitch
# in marking, and a short

: 5= stiteh passcs over each end
of the thread, forming the cross; then follows
another eyclet hole and n cross, and the subsc-
quent rows arce done in a similar manner ;—~the
eyelet holes in each line bheing invariably placed
under the erosses of the line above. The serics
of holes (b) is formed by sewing over four threads
in a cross direction of the muslin, then passing to
the next four, and thus till the line is finished ;
the following rows are done in the same mannor,
until all the space s filled; the holes are then
sewn over in a similar way, but in the contrary
direction. AL (® six cross-threads of the muslin
aro drawn tozether by passing the needle under-
néath, from one side to the other, and then in
cuntrary dircctions, thus forming a little spot.
The part (d) is formed by sewing over four
threads of the straight way of the muslin, and
leaving four threads between each stitch; the
same line is sewn back again, so as to form a
cross over the top.

These stilches are suscoplible of an endless
variety of changes, by introducing spots, bars, or
cross lines, in satin-stitch ; andin the half herring-
bone sliteh, by changing tlie dircction of the
threads, or leaving spaces, as fancy may dictate.
The usc of glazed cotion, instead of fino thread,
will also give a very different effect to the same
stitch. The edge of each flower, and of each
compartment of a flower, is to be sewn closely
over with glazed cotton. It is not expected that
these imitations of Antique Lace-work should be
practised on the extended scale here deseribed :
the separatestitches may, however, be introduced,
as laste may dircel, to fill up the centres of mo-
dern flowers, or fancy leaves.

Muslin, worked with glazed colton, was for-
merly calied Dresden-work, but is now known
by the name of Moravian, from its production
having formed the principal employment of a
religious sect, called the Moravian Sisters, which
originated in Germany, and some of whose esta-
blishments exist in this country: the shops, in
London, called Moravian-warcliouses, were, ori-
ginally, opened for the sale of their work; though
they are now become ovdinary depots for the
various kinds of Fancy Embroidery, produced
by the immense numbers of young females, who,
in that country, derive their maintenanco from
the ever-varying use of the needle.

Strips of work intenuded for insertion in plain
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muslin, or lace, should have a row of hem-stitch
on each side, which is thus produced :—A margin
of the muslin is left on the sides of the pattern,
sufficiently broad to wrap over the finger; at a
few threads distance from the work, on each side,
threads are deawn out to the width of a narrow
hem; and three or four threads, which cross the
space thus formed, are taken upon the needle
(beginning at one side of the space), and sewn
over, with very fine cotton, about three times,
when the thread will have reached the other side;
at which pomnt three or four more of the cross-
threadsare to be added, and the whole sewn twice
over, £0 as to tie the six or cight together at that
side: the last number taken up must be then
sewn over three times, as the first; by this time
the thread will have reached the side from which
it first proceeded ; fresh threads are then added,
1 and ticd, each lime, at the sides,
as before; and so on, from side to
side, to the end. Three or four
= threads are (o be faken at a time,
= according to the width of thespace
== formed by drawing the threads
oul. The whole hem-stitch, when completed,
forms a sort of zig-zag (Fig. 11), The muslin is
joined, by its outer margin, to whatever article
of dress it is intended to adorn.

Anotherspecies of hem-stiteh is ealled Veining,
and is introduced to give the same appcarance
as the regular hem-stitch, in curved, or other
positions, which would not admit of drawing the

12 threads out (Fiz. 12). It is done on
z the angular direction, or bias of the
muslin, by sewing over two threads
of {he muslin one way, then taking
up two threads of the contrary way,
tying them together at one side, as
2l directed in the straight hem-stitch;
then sewing over the latter (wo (lireads twice;
after crossing to the opposite side, two more are
sewn over; and so in continuity,according to the
dircetion required.

Embroidery in Chenille is usually done on
white Gros do Naples, or white lutestring, for
producing representations of groups of flowers in
their natural colours, principally for pictures.
Clicnille is a fine sille poil, or nap, twisted spi-
rally round a thread, for purposes such as we are
now describing, and round a fine wire when used
in making artificial flowers; and has derived its
name from its slightly ecaterpillar-like appear-
ance. The silk, on swhich it is to be worked,
must be strained in the middle of a frame, similar
to that used in Worsted-worlk. A coloured copy
is requisite, from which a light outline sketch
should be made in pencil on the silk.  Chenille
of all the requisite shades having been provided,
it is attachad to the silkk, not by passing through,
aftor the manner of Worsted Embroidery, but by
sewing, or tacking down, as the nap would bo
much infured by being drawn through the sills,
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A fine needle, and silk of the samo shade as the
Chenille to be nltnched, having bheen provided,
the stalk of the flower is to be commenced by
confining to the silkk ground the cod of the Che-
nille, with a small stitch of similarly coloured
sillke, and which will be concealed in the poil.
The Chenille is then to be carried along the
stalk, according to the sketch, tacking it in a
similar way at intervals; the stalk may be of one,
two, or three rows, according to the thickness
required. A leaf, if large, is formed by passing
the Chenille l'rotn the centre vein towards one
edge, in o bias direction, backwards and for-
wards, laying the rows closely together, and
confining them at the turnings and at the centre;
the other side is done in a similar manner. For
a small leaf, or bud, the Chenille may be passed

across the whole breadth of it, and may be turned
over itsclf where necessary.  The flowers are to
be formed of Chenille in the tints of the colour-
ed pattern, and attached in the various direc-
tions which may scem most accordant to their
shape.

When it is desired to quit any calour, the end
of the Chenille is secured by passing a fine silk
loop over i, threaded in a needle, and drawing
the end of the Clicnille through the silk with the
loop; it is then cut off, and the poil will prevent
its slipping back. To produce the cffect of
shading, or blending one tint into another, the
Chenille must be set wide, the ends must termi-
nate by being drwn through, as before described,
instead of turning again, and the next colour is
to be intraduced between,

www.antiquepatternlibrary.org
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Camsnic pocket-handkerchiefs are generally
ornamented with a row of heme-stitch, bordered
by a broad hem, or with the outer edges scallop-
ed, and a small pattern embroidered in cach
scallop. It is fashionable to have the corners

ished with a fancy sprig, and, frequently,
3 with adifferent pattern in
s cach. Embroidered initials
and crests, in one corner,
bave avery beautiful effect.
They are usually surround-
ed by a wreath of laurel,
§ or some fancy device, in
# which the leaves and stem
are worked in satin-stitch,
i rclicved by a rowof cyelet
= loles. In working the let-
ters, which are also in sa-
tin-stitch, great care and
delicacy are required, to preserve their proper
shape, by lengthening or shortening the stitches,
50 as to correspond with the varying breadth of
the written characters in the pattern. A coro-
net, or crest, may be worked in salin-stitch,
varied with eyelet holes, or any other appropri-
ate stitch, according to the subject. (Fig. 13.)

1

LACE WORK.

The making of Jace is not now among the pur-
suits of ladies ; it will, therefore, be unnecessary
to enter intoits details. In a previous part of this

2
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article, however, we have given such general in-
formation on the subject, as will, probably, have
proved interesting. The only branch of lace-
work which seems to come within our plan, is
embroidery on net, in imitation of Brussels point-
lace, which, for veils, dresses, or their trimmings,
is very beautiful in its effect, and, perhaps, ex-
cceds in delicacy every other branch of white
cmbroidery.

Embroidery on net is performed by placing a
picee of French cambric, of a size proportioned
to the subject, over the net, and the paper pat-

14 tern under both. Then the
design (of which each par-
d ticular leaf, or sprig, ought
to be very small, though the
clusters should be large)
must be run twice round
with cotton, the running
thread sewn over pretty
closely with rather finer
cotton, and the external
edges of the cambric cut neatly and closcly off.
(Fig. 14.) In designing a veil, 2 small running
pattern, worked quite at the cdge, is proper;
and, when completed, a pearling (which is a spe-
cics of lace-edging, to be bhad at the lace-shops)
should be sewn round the outside, to give it a
finish. On the lower part of the veil, within the
running border, there should be a handsome pat-
tern worked across. This style is very casy of
execution, and is an excellent imitation of what
it isntended to represent.

02.2014



FREE DISTRIBUTION ONLY. NOT FOR SALE

Godey The Lady’s Book -- Vol 1 — 1830 November page 271

THE ORNAMENTAL ARTIST.

Here, from the mould, 10 conscious being start
Those lincr forms—ihe miracles ol ar;

Tere chosen gems, imprest on sulphur, shine,
“I'hat shept for ages fn a second mine.

AnrTicres of utility as well as ornament, in a
nuwmher of clegant forms, constructed of several
kinds of light materials, and variously embellish-
od by the Lands of young ladics, so frequently,
now-a-days, decorate the cabinet, the work-table,
and the boudoir, affording at once such means of
graceful ocoupation, and opportunities for the
display of good taste and dexterily in many inter-
osting arts, that our work might be comsidered
incomplete, if we did not devote a portion of its
pages lo some interesting subjects of this nature.
It is our intention, therefore, under the geoeral
head of the Ormamental Arlist, o deseribe the
process of modelling in wax, clay, paper, pasies
board, glass, sulphur, &e. the modes of painting
on velvet, glass, &c, and of making sereens, bas-
kets, and other ornamcnts, of feathers, beads,
siraw, alum, lavender, gold thread, &c. In one
of Miss Edgeworth's works there is a pleasing
account given of a pastchoard tray, constructed
by some young persons, and divided into com-
partments for the receplion of the genera and
species of shells. A wriler in one of the late
numbers of the Magazine of Natural Llistory, in
noticing this passage, takes occasion 1o observe,
that with a view to lead young persons to habits
of order and arrangement, similar trays ought to
be given Lo them; or, what would be still better,
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they might be taught the mode of working in
pasteboaxd, so as to be able to produce such ar-
ticles of convenience themsclves. In this we
wwst cordially agree with the writer; for, 10 use
his own words, next to the pleasure of collecting
in the fiells, is the pleasure of sccing specimens
preserved neatly and in good order; and nothing
is better fitted for this than pasteboard boxes.
To the e of working in this material, we shall
devote as much space as the comparative im-
portance of tic other subjects we intend to treat
on will permit: among them, the art of model-
ling in wax and clay.

MIDELLING IN CLAY AND WAX.

The art of sculpture, of which modclling is a
principal branch, is nearly coeval with the ex-
istence of mankind in a state of socicty. To
raise 2 rude stone in memory of a remarkable
person or ovent, was customary in the primitive
nations; and our knowledge of their history, and
of the institutions that existed previously to the
use of letlers, is principally derived from hioro-
glyphical seulptures.

It is commonly understood, that sculptors ac-
tually usc the chisel, and execute with their own
hands the works that bear their names; this is
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not the case. “ From the chisel of Chantry,” is
a metaphorical expression: that great man is
better employed than in chisclling marble. The
province of the master mind is to execnte, in clay
or wax, & model of the intended work., The
imitation of a model, in marble or otlicr stone, is
done by the most certain process of geometrieal
measurement, mechanically applied to transfer a
sufficient number of points from the mode! to the
stone, to preserve the forin of the original work:
so that it is necessary only to have a carcful
workman, with the proper machine, to bring out
the model to perfection in marble or other
slone.

The bronze is completed by the simple process
of making a mould from the mudel, in a material
capable of standing the heat of the metal in
fusion: the mould is then broken ofl, and the
bronze is sometimes worleed upon by the seniptor,
and an artificial bronze pul upon it, to make it
of one colour; good taste would, however, prefer
the brown which arises from the natural disco-
loration of the metal, by the effect of the common
air upon it.

Wax is the best material for small works, such
as miniature portraits, models, &e.  Large sub-
jects are more commonly modelled in pipe-clay,
well tempered by wetting and beating it with a
mallet. The whole process of preparing the elay,
and the operation of casting in plaster, which
succeeds the modelling, are too dirty and labo-
rious for ladies. In large towns, wax may be
bought ready for moulding ; and it is advisable to
purchase, rather than to prepare it.  As, how-
ever, some of our readers may be so situated as
to bo unable to buy it in a proper state, we deem
it advisable tooffer a few instructions for its pre-
paration.  “The wax should be the fire white
material which is used in making candles. To
two onnces of flake white, add three ounces of
Venice turpentine, if it be in the swmmer, and
four in winter; and sufficicnt vermilion to give
it a pinkish tint: grind these together on a stone
with o muller; and then put them into a pound
of wax, molten in an carthen pipkin, and turn
them round over the fire for some time.  When
thoroughly mixed, the composition should be im-
mediately removed and ponred into dishes, pre-
vionsly wetted to prevent the wax from sticking
to them. A slow fire should be nsed, as the
quality of the compusition depends upon its
not heing so overheated as o canse the turpen-
tine to evaporate, and leave the wax in a brittie
state.

The tools for modelling are made of” box-wood,
bone, or ivory; but those of wood are most ap-
proved, especially for wax tools. They are of
different shapes; but those most generally re-
quired are quite thin, and slightly hent at their
ends, being vounded off from the middle, which
is about the size of a common black Iead pencil.
Artists frequently make their own tools; bul we
should advise our young friends to apply (o a
modeller for a sct ; as also for wax, and any other
necessary imaterials ; all which may be kept to-
gether io a box.
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The principles of this art are precisely the
same as those of drawing. Deprived of the fas-
cination of colour—form, and form alone, oceu-
pics the attention of the sculptor: if his work be
deficient in this respect, it is utterly worthless ;
it is, thercfore, bis aim to rise above the mere
copying of individual pature, and to erect a
standard of ideal beauty j—a heauty, not superior
to nature in the abstract, hut superior to that of
any individual speeimen of it.  Upon this prin-
ciple the ancients execuled their most celebrated
statues, which are not mere representatives of
nature, but of dignified humanity, clothed in an
imaginary perfection of the human form.

There are three kinds of models :—the bas re-
lief, whick projects but little from its ground ;
the alto rehief, winch has a much greater projec-
tion, or is, in parts, even detached from it; and
the statue. or roum! model, which s{ands inde-
pendently on its own base.  For the two former,
a hoard should be provided, larger than the in-
temled model, with a vim round it, raised at least
an inch.  The space inside the rim is to be filled
up with well-tempered clay, which must be
struck off level, by a straight-cdged strip of
wood.

A general outline of the subject being sketched
on this clay by a pointed instrument, the embass-
ing is commeneed.  Care must be taken to pre-
sorve a due proportion in the projection of the
parts from the ground, as by this the whole effeet
is produced ; and such subjects only should be
sclected as may be displayed without fore-short-
ening.  An examination of medals, and of the
beautiful bas-relicfs of antiquity, many of which
may be seen i Peale’s Museum, will show how
much itis possible to effcet by very sinall degrees
of relief.

For modelling sinall subjects, such as medallion
portraits, in wax, a buack ground of thick plate-
glass, slate, or any material having a smooth hard
surface, may be used. Wax models should be
carcfully kept from dust while in progress: those
in clay must be constantly moistened, by laying
wet cloths ovier them, or keeping them in a very
damp situation, as they are very liable to be bro-
ken atter they are finished, if suffered to dry. It
i5 wlvisable to have them moulded, and to get
casts taken from them in Plaster of Paris, by the
figure-makers, before they are damaged. As wo
do not recommend onr reader to attempt making
the plaster casts herself, it is unnccessary to de-
seribe the process of producing them.  Should
there be any objection or impediment to this plan,
the medels may be preserved by bakiog them in
a potter's kiln, by which they are rendered as
hard s carthenware, and differ from it only in
being without a glaze. Many specimens of mo-
dels buked in this maoner, at very remote periods,
have been discovered in various parls of the
world ; they are styled terma-cotlas: their colour
depends upon the nature of the clay used ; vary-
ing from reddish brown to white.

Medallion portraits should always be repre-
sented in profile; other positions have been at-
tempted, but scldom with a good cffect.
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MJIDELLING IN PASTEBOARD AXD PAFER.

The following tools will be found necessary for
making boxes, and other kinds of fancy paper or
pasteboard ornaments =—A parallel ruler, with a
small wheel at cach end, which may be pur-
chased at any mathematical-instrument maker’s;
aflat ruler with brass-bound edges, to prevent
its being notchod when cut against : a carpenter’s

square (Fig. 1) the sides of

which, e £, are rectangular;
consequently, by placing the
side f against any straight

# line, and ruling another with

the side ¢, two sides of a square are produced ;
by reversing its position, ruling as before,
square may be formed with very little trouble;
inches, and their usiial subdivisions, should be
marked on the side e. To rule parallel lines, a
2 T square (Fig. 2) will also be found

of considerable utility. For this

purpose, the paper should bo fasten-

ed to a drawing-board, and the top

part of The ruler placed against the

edge of the board ; the lines are then

to be ruled by the side of the long

part of the instrument, and if it be

carefully moved along the drawing-board, the
lines will be parallel: much of the trouble ocea-
sionad by using a parallel ruler may thus be
avoided : it is requisite, however, to observe that
the paper is fixed square on the board. Instead
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of the common clasp pen-knives, which, being
apt to slip and shut suddenly when used to cut
pasteboard, are rather dangerous, we recommend
knives of different dimensions, and of various
degrees of strength. For the smaller sizes, the
blade should be immoveable; the most conve-
3 nient shape is indicated by fig. 3. In
eutting pasteboard or paper, the ruler,
which is used to guide the knife, should
be pressed evenly and firmly on the
paper; the blade must be carried asclose
to the ruler as possible ; care being at the
same time taken not to injure its edge.
A pair of compasses, having a moveable
leg, with pencil, steel ruling-pen, and kaife, to
fix in, are essential implements: the kaoife is used
for cutting onlt circles, so as (o avoid the uneven-
ness generally oceasioned by scissors. A crimp-
ing-machine, which is formed of a block of brass,
fluted on one side, with o roller of the same width
and with the same-sized flutes, to match the
block, will be found exceedingly useful : in using
it, place the paper, or whatever you wish to
crimp, on the block, then press and turn the
roller over it by the handles. A drawing-board,
made of wood , well-seasoned, and sccumlyclamp-
ed at the edgcs to prevent it from warping;
punches, of different forms and sizes, for making
holes; a pair of small pincers, a file, and brass
pins, for fixing the paper on the drawing-board
when not strained, will also be found neces-
sary.
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FASTEBOARD DOXES.

As the forms of all sorts of fancy ornaments
may be infinitely varied, we shall merely give
examples of geoeral principles, leaving their ap-
plication, in a great degree, to the taste of our
fair readers. To make a square box, draw the
shape of the boltom the size the box is intended

4 to be; and for the sides, draw
lines parallel to the bottom, at the
distance of the intended dépth—
(Fig. 4); the corners should be
cut, as shown by the dotted lines;
the lines of the bottom, on the
cdges intended to be outward,
should be cut half through the pastchoard, and
turned up at right angles to the bottom; they
arc then (o be pasted to a strip of p:ntcbonrd
about half an inch deeper than the box. The
lid is made exactly in the same way as the box
itself, with the exception of the inner picce of
pasteboard. The edges of the
top are to be juined by fixing
narrow ribbon on them with

n——lovt should be gummcd round
the cdgea of the lower parl.  The top and sides
may be decorated with drawings, (Fig. 5,) and
the corners and cdges bound withstrips of colour-
od paper, instead of ribbon.

Strictly speaking, all kinds of boxes might be
made on a block of wood, of the shape they are
intended to be: the block should be introduced
before the sides are turned up, which must then
be gummed or pasted together, and the whole
bound and lefl to dry on the block ; Lut by care
and delicate handling, the absolute necessity of
blocks may be superseded.

CASTING TX PLASTER, SULPHUR, &c.

TaxiNG the impressions of coins, medals, &e.
is, independently of its utility, a most mlorﬂlmg
amusement. The art is of considerable amport-
ance to collectors of antique coins, &c. It is
often difficult, and always expensive, to purchase
superior specimens; of which, however, exact
models may be obtained by casting, without the
slightest injury to the originals.
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The mould is made in the following manner :
Take a strip of paper, a quarter or third of an
inch wide; roll it twice tight round the rim of
the coin, or gem, of which a cast is intended to
be taken, and fasten the end with very stil gum
water, which will hold it instantly. Rub a very
little oil, with a camel's-hair pencil, over the
coin, in order to prevent the plaster from stick-
ing; then mix some fine plaster of Paris, with as
much water as will make it almost as thick as
treacle ; apply it quickly to the coin, on which it
will be held by the paper-rim. It sets almost in-
stantly, and may be taken off in a few hours;
but the longer it remains undisturbed the better.
The mould which is thus obtained, is the reverse
of the coin; that is, the impression is concave,
iike a seal. When the moulds are so dry that
they will not wrinkle @ picce of paper laid flat
upon their surface, let them be well saturated
with the best boiled linseed oil, placing the moulds
with their surfaces upwards, that the whole of
the oil may be absorbed. They must he covered
from dust; and nothing should touch their sur-
faces, lest they suffer injury. Moulds, well pre-
pared in this manner, being dried about two
days after being ciled, will stand a long time, for
the casting of either plaster or sulpliur. When
used, cither Florence oil, or a little hog's-lard,
{the latter is to be preferred,) should be applied
very tenderly over the mould with a little of the
finest cotton wool, and the cotton wool, without
lard, afterwards passed lightly over the surface,
to leave as little as possible of the unctious mat-
ter upon the mould, that the casts may be the
finer. Put paper round them, as was before donc
to the coin; pour on plaster in the saine manner,
and a fac-simile of the original will be produced.

Good casts may also be made of sulpbur, melt-
ed in an iron ladle, cither pure, or coloured with
a little red-lead or wvermilion, powdered and
stirred up with it. The moulds and casts aro
made in the same manner as with plaster of
Paris, only that the sulphur must be poured
on the mould when hot; and water, instead of oil,
must be used, to prevent adhesion. Sulphur
makes the best moulds for plaster casts, and
vice versa, as similar substances can scldom be
prevented by cither water or oil, from adhering,
in some degree, to each other. Plaster cannot
beused twice; that is, old or spoilt casts cannot be
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I ions may also be taken in wax, which,

powdered, and again employed; for the m
the material is wetted, being a species of lime,
it is no longer plaster, without being reburnt.

Another way of making casts of alinost any co-
lour, is with a strong solution of isinglass : it must
be used when quite hot ; and it is so thin, that a
box exactly fitting the rim of the coin is requir-
ed, otherwise it will escape. 1L may be coloured
with saffron, woad, &e.

Very beautiful impressions may be taken by
pouring melted wax upon the medal, which
comes off easily when the wax and metal are
perfectly cold; but any one attempting this had
better try it first upon a half-penny, or other
coin of small value.
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for this purpose, should be rendered pliable by
kneading it with the hand before the fire; 2 little
oil having been previously mixed with it. When
softened to about the consistence of putty, lay
it and press it close down on the coin, the form
of which will then be perfectly obiained.

The following is another mode of taking im-
pressions :—Procure tin or lead-foil, as thin as
possible, place it on the coin, and with a pin's
head, or any small, smooth instrument, worlk it
into every part; then take it off, revert it intoa
shallow box, and pour plaster into ils concave

' side: a durable plaster cast is thus obtained,
. covered with tin foil, which will rescmble silver.
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EMEBEROIDERY.

LACE WORK.

Ne is worked by running the outline of leaves
and flowers with glazed colton, darning inside
16 the running with fine cot-
; ton,doubled, and flling up
the centre of the flower
with half herring bone
stitch, from one side to the
® other. (Fig. 15.) Instead
of darning within the flow-
g cr, chain-stitch is some-
times introduced, and is
. VARRMRMSN thus performed :—Having
secured the cotton, onc thread of the net is taken
up, and the cotton being held down by the left
thumb, the first stitch is taken, as in button-hole
16 work, leaving a loop, through
which the necedle is passed, to
form a sccond stitch or loop,
and so on, after the manner of
a chain ; until, baving arrived
at the extremity of a leafl or
¢flower, the colton is turned
round and worked back, until
the whole space is covered.
(Fig. 16.) An agrecable va-
riety may be introduced among the flowers, by
filling up their centres in a stitch formed by scw-
ing over two threads across the space; then
leaving one row of threads, and taking up the
next two, until the interior is completely occu-
pied. This kind of stitch may be varied by cross-
ing it with the same stitch. Small clusters of
spols, or net, are very pretty; cach is formed by
passing the needle backwards and forwards
through one mesh, and, alternately, over and
17 under two of the threads, forming
that mesh, which are opposite to
i cach other. (Fig. 17, a.) Sprigs,
or branches, formed by ecyelet
holes, cither singly along a stem,
d or in clusters of three, afford a
pleasing variation. (Fig.17,5.) The
eyelet holes are worked in button-hole stitch;
ane mesh of the net being left open for the centre.
Book-muslin is sometimes worked into net, by
placing it under the net, and both over a paper
pattern; the outline, is then run round : the run-
ning is cither sewn over, or worked in button-
hole stitch, and the external edge of the muslin
cut off. This mode is not confined to small pat-
terns, as the cambric net which is intended to
resemble Brussels point-lace.

GOLD-THREAD EMBROIDERY.

This, in splendour and richness, far exceeds
every other species of Emhro:dcry, and is prin-
cipally used in court dresses, and for the ball-
room. It is practised on crape, India muslin,
orsilk; and, principally, in large and bold de-
sigos. The gold thread should be fine; and it
may be workndz with nearly the same facility as

]
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any other thread. Where the material is suffi-
ciently transparent, a paper pattern is placed
underneath ; the outline is run in white thread ;
and the subject is then worked with gold thread,
in ulin-stilcb. For a thin stalk to a flower,
the r rg-thread should be omitted, and gold
thread laid on the material, and sewn nhghtly
over with another gold thrcad thus giving the
stalkk a very pretty spiral appearance. In em-
broidering a thick material, the design is to be
sketched with a black-lead pencil, if the ground
be light; or, with a white chalk pencil, if dark.
The pattern is frequently varied by the intro-
duction of short picces of fine gold bullion ; some-
times two or three of them coming out of the cup
of a flower; the stitch passes lengthwise through
the twist of the bullion, thus confining it fast.
The centre of a flower may be also finished with
bullion: in that ease, the stitch taken should be
shorter than the picce of bullion; the under-side
of which will, therefore, be compressed, and the

pper-side expanded, so as to give a little promi-
nence.

Gold spangles may be occasionally introduced;
and they should be sccured by bringing the
thread from beneath, passing it through the
spangle, then through a very short bit of bullion,
and back through the hole in the centre of the
spangle; this is better than sowing the spangle
on with a thread across its face.

Gold-thread flowers on tulle, form a beautiful
Embroidery, and are worked in the same way
as the thread net represented in Fig. 15. This
material may also be worked in gold thread satin-
stitch, or at the tambour. The wholeof this kind
of Embroidery is also worked in silver thread.

There is a beautiful variety produced by the
introduction of flos silk, worked in satin-stitch,
in any onc colour that will harmonize with the
gold or silver thread. The cffect of green flos
with gold thread, is particnlarly good, when taste-
fully arranged : as, for the lower part of a dress,
in the combination of a wreath of the shamrock
in green flos silk, entwined with roses, or other
flowers, in gold or silver thread.

_—
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EMBROIDERY.

A peavTiFuL kind of Embroidery is executed
at the tambour, which is a frame rescmbling a
hoop, over which the material is placed ; another
hoop, made to fit, is passed over it: both hoops
being covered with woollen cloth, the work is
strained tight between them.  “The hoop is then
placed in a horizontal poesition, between two
upright supports, fixed in a stand, and, when in
use, placed on a table. For large subjects, a
square frame is used, the four sides of which sepa-
rate, and which, having a number of holes near
their ends, are united by moveable pegs, accord-
ing to the size required. This framo rests on a
stand, at a convenient height from the ground.
The tambour needle is a small steel instrument
fixed in an ivory handle, and has a small notch
mear its point, which answers the purpose of a
hook; and, in working, the right hand, which
directs the tambour necedle, will always be on
the upper side of the work; and the left band,
which supplies the worsted, or cotton, on the
lower side. The principal materials on which
Tambour worlk is employed, are muslio and nef,
and the Embroidery is generally done in colour-
ed erewels, white twisted eotton, or gold thread.
The design is previously drawn on (he material
or ground with indigo, which will afterwards
wash ont. If it be intended to work in crewels,
a coloured pattern will also be of service, as o
guide to the selection of the worsleds, which are
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usually worked into very beautiful groups or
wreaths of flowers, in their natural colouss, prin-
cipally for the bottoms of dresses.

In working, the needle is passed through the
muslin, from the upper side; the worsled, or
cotton, being held underneath, is placed on the
hool, and drawn through, so as to form a loop
on the surface. The needle is then
through that loop, and also through the muslin,
at a few threads' distance ; a second loop is then
drawn up through the first; a third loop through
the second ; and thus the work is continued. In
a narrow or pointed leaf, il is usual to work its
complete outline first, passing up one side and
down the other, and filling up the middle with
succeeding rows. Ina round or oval leaf, the
stitches shonld begin at the outside, and form
one row within another, terminating in the cen-
tre. Stalks are worked in single or double rows,
as the thickness in (he patiern may require.
Small sprigs are sometimes thus embroidered in
gold thread on India muslin, for ladics' head
dresses.

Print-work, so called from its resemblance to
dotted and line engraving, is principally appli-
cable to small subjects, on account of the minute-
noss of the stitches employed. Tho design is
sketched, in pencil, on white silk, or satin, pre-
viously stitched on a frame. Tt is worked with
a very dne needle, in black silk, or in silk of dif-
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ferent shades, from 2 jet black through all the
gradations of @ lead hue, to the palest slate-
colours.

Imitations of dotted engravings are worked in
small stitches, (similar (o the ficst stitch in mark-
ing,) sel exceedingly thick ; beginning with the
darkest parts in black silk, and gradually worlk-
ing towards the lighter parts with sills of appro-
priate hues; blending them into cach other, by
setling the dark stitches wider apart, where it is
requisite to change the shade; and working those
of the next tint info the intervals thus left. Itis
necessary to place the engraving constantly in
view, as a guide for the lights and shades.

Subjects in imitation of line-engraving are
worked for rather more distant effect than those
we have just described. The same fine silks are
used, but the stitches must be longer, and set
rather apart from cach other, according to the
lines in the original.

Worsted-work, on canvas, is a subordinale
description of Embroidery. It is applied to the
production of rugs for urns, covers of ottomans,
bell-pulls, and many other elegant articles. The
outline of the pattern is skeetched, with a pen, on
canvas, strained in the middle of a frame.

In working a rag, it is usual to commence with
the centre, which is done in tent-stitch, or as the
first stitch in-marking. The worsted is brought
from underneath, and passed down again, in an
angular direction, over the next cross-thread of
the canvas. It is particularly observed, that all

the stitches must go in onedirection ; the colours |
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of the worsted shiould Le selected o imitate tha
various tints, as in a painting of the same sub-
ject.  The whole of the ground is to be filled up
m the same sort of stitch as that adopted for the
centre, with white glazed cotfon, worsted, or
silk. When the work is removed from the
frame, it is advisable to tack =2 picce of paper
over the centre, in onder to keep it clean, during
the working of the border, which is formed by
long loops, in a cross-stitch, on the canvas,
talcen over a flat ivory mesh-stick. The border
is usually done in a seroll pattern, shaded tufts, or
shades of colours in lines. When finished, cach
loop is cut with a pairof scissors; the rug is then
laid flat on a table, and the surface cropped
sincoth. It should be beaten with a little cane to
clear out all the small loose fibres of worsted ;
and may be lined, at the back, with glazed cam-
bric, or baize.

Ottomans, or fool-stools, are worked all over
exactly in the same manner as the centre of a
rug.

Bell-pulls are also worked with the same wors-
teds, and in the same stitch as rugs; usually in a
running pattern of flowers, on a strip of canvas,
of a proper length, which may be bought, with a
selvage on each side, adapted to this peculiar
purpose. The ground is generally filled up with
a colour that hurmonizes with the ecurtaios, or
other decorations, of the room for which the bell-
pulls are intended. The edge is either finished
by a binding of velvet, or worked in a sloping
direction, so as to cover about three threads of
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the margin of the canvas, and forming a satin- |
stitch. The top of the bell-riblon is finished with
a tuft, worked on a round picce of canvas, in
the same manner as the border of arug: il is
afterwards tacked on a circular picee of paste-
board.

Paper patferns, covered with black cross
lines, to represent the threads of canvass, and
painted on the squares, is the proper colours,
may be bought at the worsted-shops; but in
working from these patterns, it is necessary lo
use the cross-stitch, which is taken in an angular
direction over two threads of the canvas, and
then crossed in the same way. The pattern is
not to be tacked to the canvas, but merely
placed in view, as a copy. The centre of the
middle flower, or ornament, is to be first ascer-
tained, and the coloured squares in the patiern
counted from it, as a guide for the number of
stitches to be taken in cach colour on {he convas.
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CARD BOXES.

Taxsr boxes are made on the same principle
as the former, but of the shape and size of a pack
of cards: they generally have a notch in the upper
part to admit the thumb and finger, in order to
extricate the cards. By this plan, however, in

1 a short time, the outside cards become
= solid; to remedy which inconve-

SN nience, we recommend the following
method :—Make an incision in the
front and back ‘of “the lower part
of the box, about two-thirds from
the bottom; pass a piece of ribbon,
the width of the incision, through each
of them ; fasten one end to the outside by a small
bow, and at the other end attach a small button

2 leaving so much ribbon in the inside,
'\.. that when the cards are put in, it will
lines, fiz. 1.) To take them out, pull

the small button, which will draw

the ribbon straight, and, conscquent-

for any other purpose, such as to contain a beau-
tifully-bound litde book, &c. (Fig. 2, the card-
box.)

be flat under them, on the bottom of
the box, without a crease (see dotted
il 1y, lift the cards. This contrivance
may be applied to similar boxes made
PAINTING ON GLASS.

Among those works which profess o teach the
art of painting on glass, we find some in which
directions are given for staining large windows in
churches and halls; and the others, which mere-
ly contain the process of producing the painlings
sometimes seen in cottages, or carried about the
streels for sale, by (he Italians and Jews, rcore-
senting seriptural or sporting subjects. These,
we believe were much in vogue sixty years
since, as we find the mode of doing them de-
scribed in all the Young Arlist’'s Assistants of
that day; which mode has been copied into
similar publications up to the present time. They
direct us to fix a mezzo-tinto print upon the back
of a sheet of glass, and to remove the paper by
wetting and rubbing—leaving the impression of
the print, which is afterwards to be painted in
broad washes; the ink of the print giving the
shadows. The picture being then turned over,
the glazed side becomes the front, and the co-
lours first laid on are, of course, nearest to the
eye.

The methods by which glass is stained, are sci-
entific; they require a profound knowledge of
chemistry, and such apparatus, as must preclude
the practice of this, which is the grandest branch
of the art, as an amusement. It may be interest-
ing, however, to know the principles upon which
it is performed. The glass being, at first, colour-
less, a drawing is made upon it, and the painting
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is laid on with mineral substances; the vehicle
being a volatile oil, which soon evaporates. The
sheets of glass arc then exposed to a powarful
heat, until they are so far melted that they re-
ceive the colours into their own substances:
enamel painting is done on the same principle.
This is a time of great anxicty to the artist; as,
with all possible care, valuable paintings, both
in glass and enamel, are frequently spoiled in
the proving, or vitrification. The art scems to
have been lost during several centuries, but it
has of late been successfully revived ; and large
windows have been executed for churches and
gothic halls, which almast vie with the fine old
specimens in the cathedrals, in point of colour,
while they far excel thom in other respects.

The branch of the art which may be treated
as an accomplishment, is the decoration of glass
flower-stands, lamp-shades, and similar articles,
with light and clegant designs. Flowers, birds,
butterflics, and pleasing landscapes, vield an ex-
tensive range of subjects, which are suitable to
this style of ornamental painting. The glasses
may be procured mdy ground. The outline
may be sketched in with black-lead pencil,
which can be washed off with a sponge when
the colours are dry. The whole of the colours
employed must be transparent, and ground in
oil : opaque, or body colours will not answer the
purpose. They may be purchased in small blad-
ders, only requiring to be tempered with fine
copal or mastich varnish, and a very little nut
oil, to be ready for use. Blue is produccd by
Prassian blue; red, by scarlet or crimson lake;
yellow, by yellow lake. or gumboge; green, by

verdigris, or mincral green, or a mixture of
Prussian blue and gamboge ; purple, by a mix-
ture of lake and Prussian blue; reddish brown,
by burnt sicnna ; and all the other tints may be
obtained by combinations: for white, or such
parts as are required to be transparent, without
colour, the varnish only should be employed. A
very chaste and pleasing effect may be produced
by painting the whole design in varnish, without
colour. Itis an advantage to this style of paint-
ing, that but few colours are required ; as, from
the nature of the subjects, and their purpose as
ornaments, brilliancy is more desirable than a
nice gradation of tints. The work must, of
course, be carefully dried, but may afterwards
be cleaned with a sponge and cold water.

—_——

Whriom is there, who in the sanciuary of his
hidden thoughts, would balance 2 moment, in
forming a partnership for life, between a flaunty
belle, though robed in the finest silks of Persia,
and tinted over so brightly with native or apothe-
cary’s vermillion, and a plain young lady, neat,
modest, intelligent, instructed with a full mind
and regulated heart.
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No apology, we presume, need be offered to
our readers for continuing to devote a portion of
our pages to the interesting subject of Embroi-
dery. The patterns which illustrate it, and
which are among the most approved embellish-
ments of the work, are always chosen with such
regard to their excellenee, and the favourable
opinion in which they are held in fashionable
cocicly, that we can confidently offer thom to
young practlitioners as specimens of needle-worlk
worthy their particular attention, and as caleu-
lated to improve their taste for this desirable ac-
complishmeat, which of late years seems to have
gained more ardent admirers than any other or-
namental branch of modern female education.
In exemplification of its uscfuloess, it will not be
irrclevant to mention a fact which, perhaps, may
be familiar to some, although new to many.
Formerly, in the internal regulation of domestic
concerns, a considerable item of expenditure
resulted from gratifying the desire to possess
this part of fomale attire : which, as it was wholly
of forcign manufacture, ncither added to the
sources of native industry, nor advanced, in the
slightest degree, the national prosperity of our
country; consequently, the advantages which
bave grown out of the extensive knowledge of
our females in adopting, and in manufacturing
for themselves the article to suit their own pur-
pose, must be apparent. From the great facility
with which a knowledge of Embroidery may be
attained, and the zeal shown in acquiring the
art, many enterprising and meritorions artisans
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have sprung up amony us, whose cfforts have
been signalized by complete success. Indeed,
it has been accorded by acknowledged judges,
that the younger branches of many families havo
been enabled, by close application, to exhibit
specimens of skill which would be creditable to
the oldest manufacturing establishments in Eu-
rope. But, it may be considered most satisfac-
tory to kknow, that it has been rendered a profit-
able employment (o some industrious individuals,
whose means of support have been so much im-
proved by devoling themselves to it,as to securo
comparative independence. It certainly, then,
must be a strong incentive to those who have
never yet given that serious altention to the sub-
jeet, which their inclinations prompt, and a de-
sire for improvement justifies, to apply them-
selves to the study of so useful and ingenious an
art. In the preceding numbers of our work,
explanations are given of the whole minutia of
Embroidery, which, with the aid of a little prac-
tice, will superecde the necessity of any further
instruction ; but still, it may be gratifying to
many of our fair readers, who, in consequence of
a distant residence from our large citics, are cir-
cumscribed in their means of information on this
interesting subject, to learn that we shall con-
tinue to adorn the pages of the Lapy's Boox
with such additional illustrations of this useful
and elezant accomplishment, as may appear to
us likely to give them a correct estimate of its
intrinsic importance. Our noxt number will
contain several new patterns.
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CROWN PATTERN.

FRONT PATTERN.
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FRONT PATTERN. CROWN PATTERNS.
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DASKET AND WORK-BAG.

Frosm among the many varieties of shape in
which baskets withwork-bags may be construct-
ed, we select the following :—For the bottom, a

piece of card-

3 y board of an ob-
long shape is cut
partly through,

" all round, within

balf an inch of
the edge, which is then bent so as to form an
obtuse angle (Fig. 3;) the sides are made sepa-
rate, and in the shape of fig. 4; at the dotted
line, and also at the line a below it, the card-
board should be cut half through; the part
below the line a is fastened with gum to the up-
per edge of the bottom, so as to form an obtuse
angle with it. Make and fix all the sides ina
5 similar way; and when
S securely gummed (o the
D@ 5/ bottom, fasten them toge-
7 ther with a strip of thick
paper, gummed on the in-
side of the edges from the
bottom upwards to the dolted line; the upper
part above which will then fold over and form a
sort of covering (Fig. 5.) The parts of the card-
board which are cut half through, should be
cevered with strips of gold-
paper, and the whole may be
omamented with drawings of
flewers, &c. The bag should
» be made of silk, withoul a bot-
/ tom, and gummed round the
inside of the basket (Fig. 6,
which, when the bag is folded up, will complete-
ly conceal it.  The bottom of the basket may be
mounted on four gold balls securely fastened to
the corners.

PAINTING ON VELVET.

Paintings on velvet are very pleasing to the
eye, and ecasy of execution. Chair-cushions,
sofas, ottomans, fire-screens, hand-screens, bell-
pulls, reticules, purses, watch-pockets, and a
variety of other useful and decorative articles
may be ornamented with them.

The largest and most brilliant flowers, fruits,
shells, birds, &e. are all well adapted to this
style of painting. The colours are sold at the
drawing-material warchouses, in a liquid state
and prepared for use. In addition to these, a
brilliant rose colour is obtained from the pink
saucers, by dropping a little weak pum-water
upon the colour, and rubbing it with a brush. A
deep yellow may also be produced, by pouring a
fow drops of beiling water upon a small quantity
of hay saffron. It is necessary o mix gum-
water with all the colours made, to prevent their
spreading into each olbher: gum dragon is the
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best for this purposc. The brushes used are
called scrubs; they consist of a small stick, with
a camel's hair-brush cut off quite short at one
cnd, and at the other, a brush of bristles of a
much harder description. A small box of black
lead is necessary, and a picce of list rolled
tightly round, tc the diameter of about two
inches, to be used as a sort of brush with the
black lead, for making outlines, in the manner
we shall presently dircct. A picce of linen rag,
to wipe the brushes on, should also be provided.

The outline of the subject may be sketched in
pencil on the velvet, which is of such a very deli-
cate nature, that the greatest nicely is neces-
sary to keep it in a state of neatness. Care
should also be laken that the sketeh is correctly
made, as an error cannot be effaced by rubbing
out, as on paper. Itis a safer method, however,
to malke the skelch on drawing-paper, and to
prick the outline very closely with a fine needle ;
then, the velvet bring previously nailed on a flat
piece of wood of a proper size, the pricked pat-
tern may be laid over it, the roll of list dipped
into the black-lead powder, and rubbed regu-
Jarly over the pattern from side to side, obsery-
ing to touch every part, and on removing the
pattern, a perfect outline in black dots will ap-
pear on the velvel. Where a set of any article
of the same pattern is undertaken, this is a very
aood plan, as it ensures accuracy, and saves the
trouble of making separate sketches. Ewven
those who have no knowledge of drawing on
paper may produce a design on velvet, with case
and correctness, by tracing off against a win-
dow, or by means of tracing paper, any drawing
or print which they wish to copy, and pricking
the tracing on the velvet in the manner we have
Just described.  In order to keep the margin of
the velvet from being soiled in the progress of
painting, a piece of thick paper should be laid
over the whole, and an aperture cut in the mid-
dle, sufliciently large to expose the part to be
worked on.

Each brush should be kept for that colour
alone to whicli it has once been appropriated.
A small quantity of the colour about to be used
should be poured into a little cup, and a drop of
gum-water added, and stirred with the stick of a
pencil prior to its being taken on the brush. The
mode of its application is so simple, that a short
description of the execution of asingle flower
will suffice to give an idea of the process of paint-
ing almost any other subject on velvet. A very
small portion of colour is to be taken upon the
brush, and the darkest part of the leaf touched
with it; the brush is then to be dipped in walter,
and the colour gradually softened to the edge;
each leaf ought to be coloured separately, and
the darkest parts in the centre of the flowers
may be finished with a small brush without soft-
ening. Indian ink is used to make the dark
shadows of crimson flowers. The veins, the
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petals of lowers, and all the fine lines, should be
done with a pen.  Each leaf, as it is shadowed,
should be brushed with the hard end of a brush,
that way of the velvet in which the pile runs
most casily, and then in the contrary direction,
$0 as to set it up again to become dry. A deeper
shade should never be added to a leaf or flower
until the colour previously laid on is perfectly
set, or the two colours will spread and run into
each other: this will be prevented by the gum, if
sufficient time be allowed for cach shade to dry
before a subscquent one is applied.

When a picce is finished, and quite dry, it
should be brushed over with a small round brush,
aboul two inches in diameter, with hard bristles
of an equal length, to raise up such parts of the
pile as may have been flattened in the process of
painting.
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Pastrnoann baskets, in a variety of forms,
may be constructed on the same plan as the
boxes. Onc of the best shapes is that of an in-

baskets, screens, and small ornamental tables,
may bo procured at the fancy shops, made of a
beawtiful white wood, quite plain, for the purpose

verted pyramid: this merely requires consider-
7 ably less of the corners to be
removed than in making a rec-
/| tangular box. Cut the corners
as shown by the dotted lines,
fig. 7: fasten the sides in the
same manner as those of the
boxes. The bhandles may be
either single or double, and
made to spring from the corners, or the middle
of the sides; i only onc be preferred, it should
always spring from the middle: they are gene-
8 rally made of a narrow
slip of card board, co-
vered either with gold
paperornarrow riband,
@ gathered very full on
wt cachside of it: the same
kind of riband should
be gathered equally full
round the upper part of
the basket, and small
bows should be added to each of the corners.
The basket may be lined and covered with co-
loured paper or silk, or its sides decorated by
drawings, embossed gold ornaments, or other-
wise, nccording to the taste and fancy of the art-
ist (Fig. 8, pasteboard basket).
CHINESE PAINTING.
A variety of articles, such as work-boxes and
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of being orna ted, by ladies, in the Chinese
style.  The subjects generally represented are
Chincse figures and landscapes, Indian flowers,
or grotesque ornaments. Patterns on paper, and
the culour, which is black, used in the operation,
are axlso supplied at the same places.

Tracing paper is to be laid over the pattern,
and the outline drwn with a pencil.  The trac-
ing is then placed with the pencilled side down-
wards on the wood, and the pattern, which will
plainly appear through, is rubbed with the handle
of an ivory folder, or of a penknife, so as to
transfer the pencil lines to the wood. This out-
line must then be sketched in with a pen dipped
in the black colour to be used for the ground.
All the shades and lines in the design should be
correctly finished by the pen, after the manner
of linc engraving: and the whole of the ground,
or space surrounding the outline of the figures,
must be covered with the black colour, laid on
with a camel’s-hair pencil.  When the painting
is dry, the whole article should be finished with
a transparent varnish; to perform which, how-
ever, it should be observed, that a thin coat of
isinglass size is lo be passed over the wood pre-
viously to the tracing. The varnish to be used
is white mastich. The general effect is very
pleasing, and resembles ebony inlaid with
ivory. It is also an art very casy of attain-
ment, and requiring but little proficiency in
drawing.
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THE ORNAMENTAL ARTIST.

THE ORNAMENTAL ARTIST.

TIYACINTH STANDS,

Tne lower part of the hyacinth stand is made
of pasteboard, on a cylindrical block; it should
always be three or four inches in height, but its
diameter must be regulated by the size of the
glass intended to be placed init. The interior
should be lined. The four wires must rise about
fifteen inches above the stand: they should be

9  fastened in the inside before the lining
is introduced. The best plan of fixing,
is (o glue them strongly, and afterwards
to gum a stout picce of paper over
thein; they may be connected, at dif-
ferent heights, by pieces of the same
material passing round them. Gold
and coloured paper, cut into narrow
fillets, may be tuened’ round these

wires, or they may be ornamented with scaling-
wax, of different colours, melted in spirits of
wine to the consistence of a thick varnish, and
turned round the wires in rotation by means of
a camel's-hair pencil.—(Fig. 9, the hyacinth
stand.)

WHAT-XO0TS, O CARD RECEIVENS.

‘What-nots, or card receivers, may be made
in a variety of shapes. To construct a card
10 11

receiver in the shape of Fig. 10, cut a picce of
card-board for the back; (Fig. 11) bind the edge
of the upper part with gold paper; and paste
dead gold paper, on the sides, shading it accord-
ing to taste ; the lower part should be bound with
coloured ribbon ; the front is to be formed in the
same shape as the lower part of the back, and
bound with ribbon; it may also be ornamented
with diamond figures, (as
fig. 12,) in the following
manner : Cutanother piece
of pasteboard the same size,
and paste them together,
first cutting the diamonds
in the outer, or front one; gum small circular
pieces of gold paper on the intersections, or dia-
monds, and lightly shade the interveming spaces.
To join the front and back together, sew stiff
ribbon or sills, of half an inch or an inch wide, to
the narrow ribbon, with which each of them is
bound. They may either, when finished, be sus-
pended by a small piece of ribbon, gummed to
the upper part of the back, or may be placed on
stands, like other chimney ornaments. On the
same plan, by fastening a small circular box on~
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the inside of the front, and cutting a circle out
of the front itself, a stand for a time-piece may
be formed.

ORIENTAL TINTING, OR POONAIl WORK.

Flowers, fruit, butterflies, &c. from original
pictures, may he executed, in a very brilliant
manner, in Poonah painting, or Oriental tinting.
A picee of tracing-paper, is laid on the subject
Lo be copied, and all the parts of one colour are
marked in outline on it with a steel point; the
interior of the outline is then cut out, either with
a sharp-poinfed penknife, or with little instru-
ments, made for the purpose, which are sold at
the shops where drawing materials arc pro-
cured. Another piece of tracing-paper is then
laid on for the purpose of marking and cutting
out all the compartments of another colour; and
50 on, until a series of frames, or formules, is ob-
tained, each of them having aperlures, through
which the whole of some one colour can be laid
on the paper. The principal formule is to be
placed on a piece of drawing-board, and the
colour applied with a flat Poonah brush, held
perpendicularly : the parts are then to be shaded
from the edge as may be requisite; the colour
being first nearly all rubbed out of the brush on
a picce of waste paper. Each colour is to be
Iaid on, in the same way, through the apertures
of its own formule. The wings or bodies of
beautiful insects are sometimes ornamented with
touches of gold or ruby bronze. A little gum
water, mixed with a small quantity of the gold
or bronze, is laid on the paper with a brush;
dry gold, or bronze, is then applied with another
brush to the same part, and rubbed until it be-
comes smooth and polished. A small light spot
is obtained by laying a drop of water on any
part previously coloured, and absorbing the
colour from it with blotling-paper. The rich
dark specks on the wings of some insects are
produced by lamp-black, laid on with a pencil.
To produce a regular series of streaks, or bars,
the edge of a piece of Poonah tracing-paper, cut
in a proper shape, should be used as a guide to
the brush. Itis necessary to wash the frames,
or formules, with a sponge after having used
them ; and separate Poonah brushes should be
provided for the different colours, as well as for
the various shades of cach; about two dozen
will be found sufficient; but a few camel's-hair
pencils are also necessary to finish such parts as
cannot be completed by means of the patterns in
the tracing-paper—such as small spots, minute
streaks, the delicate antennwe of insects, &c.
The formules for the various colours may be cut
out of one picce of tracing-paper when the sub-
jectis small. The colours are the same as those
in the common style of water-colours. Chromes
are used for yellows; neutral tint for the dark
shades, and smalt and carmine for purples; a
brilliant scarlet is indispensable.
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THE ORNAMENTAL ARTIST.

CRIMPED PATER HAND-SCREENS.

Tar paper commonly used for making these
hand-screens, is glazed and coloured on both
sides. Divide a sheet into three parts or cqual
strips, of two of which the screen is (o be form-

1. ed; join them into one lengtl,
crimp them with the machine,
and run a thread completely
through one of the edges, first
putting on the other edge, which
will be the margin of the screen,
a narrow border of gold paper.
Iaving fastened one end of the
thread, begin to draw the crimp-
ed paper intoa circular form—
(see fig. 1, which shows this partially donc:)
when the lower part, which in the engraving ap-
pears straight, is drawn by the thread into the
shape of the upper part, fasten the (wo ends
firmly together. The handles may be purchased

2, at any fancy repository, cither
black or white, according to
taster The taper end, which is

'\\\“V//f the part to be fas!cn::d to the

paper of the same colour as the
screen.  Gum the handle firmly
on, taking care that it covers the
part where the paper is joined ;
it should extend, for the sake ot
strength, to some distance be-
yond the centre. For the pur-
pose of entirely concealing the
junction on the centre, gum a star, or some
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other pretty and appropriate ornament, on each
side of the screen: one or two bows of narrow
ribbon may be put on different parts of the han-
dle, by way of finish. The two ends of the paper
should be so contrived, that the handle, being
neatly and firmly gummed on one of them, the
other may wrap securcly over, without showing
where they are joined. (Fig. 2.)

MODELLING WITH RICE-PAPER.

Rice-paper is principally applied to (he forma-
tion of groups of flowers, cither on card-board,
or aflixed to small vascs, baskets, &e. in festoons
and clusters. The rice-paper may be procured
in various colours, and intermediate tints may
be made by colouring the white. Several pieces
of rice-paper are laid on cach other npon a
tablot of lead, and the leaves and component
parts of flowers are cut out with small stecl
punches, which may be procured, in every va-
riety of form, at the fancy tool warchouses. A
sufficient quantity of the different leaves having
been thus formed, and placed on separale trays,
each leaf is to be held by a delicate pair of
tweezers, and its end affixed, with stiff gum-
water, to the article to be ornamented. Thus,
the heads of roses and thick clusters of flowers,
are formed, and fine delicate parts may be drawn
in colours afterwards. Water-colour drawings
are frequently made on leaves of rice-paper, for
scrap-books, screens, &c. The effect of the
colours, if properly managed, on this material,
is very soft and delicato.
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THE ORNAMENTAL ARTIST.

CHARADE FLOWERS.

Cur a pices of any eolonred paper in an ob-
long form. Rule a very light pencil line along
the middle of it, lengthwise, and, taking the
centres in that line, describe segments of circles
complelely across the paper; fix the compasses
again at the opposite side of each segment, and
join the two extremities; the segments on one
side of the paper must then be neatly cut out and
the whole piece creased by the hand. Run a
thread through the part not cut out, draw it into
a circle, and thus the form of a flower will be
obtained. Make a handle of wire, and fasten it

3 to the flower, covering the scan
which will be in the centre,
with a picce of paper repre-
senting the central filaments of
the flower. The wire should
be covered with thin green
paper, or gauze, twisted into the
shape of a stalk; at intervals,
introduce a leaf or two, formed
likewise of green paper, witha
thin piece of wire up the cen-
tre to preserve the shape and
resemble thestem (Fig. 3). Be-
fore creasing the flower, cha-
rades, enigmas, &c. should be written on each
of the imitative petals. The artist may carry
her representation of flowers, on the above prin-
ciple, to a very considerable extent. She may
use double, or even treble paper, placing one
piece behind another; and by a judicious selec-
tion of colours may copy, not merely the shape,
but the various tints of the flowers. She will show
her good taste by imitating, as closely as possi-
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ble, the colours of her original ; instead of sub-
stituting red for lilae, blue for green, or yellow
for vermilion, &c.

An immense variety of other elegant and use-
ful articles may be constructed of pasteboard
and paper; indeed, the application of the art is
so extensive, that it would be impossible for us
to afford space for describing an hundredth part
of the various works in those materials which
bave fallen beneath our notice. The clementary
principles of the art may be sufficiently acquired
by constructling the articles which we have de-
scribed, to enable the young artist to copy others,
or to fabricate and embellish novelties of her own
invention. Working in pastcboard is by no
means restricted to trifling productions: very
claborate and exquisitely finished architectural
subjects, ingenious models of the most delicate
works, grottoes, trees, &¢. and even views on an
cxtensive scale, may be admirably executed in
parchment or paper, either in a plain state, or
coloured to imitate the objects represented. The
attempt to describe the mode of constructing
such a class of works, would be fruitless; pro-
ficiency in this amusing, and we may venture to
say instructive, art, is only to be atlained by
practice, taste, and natural ingenuity.

Several of the boxes, baskets, &c. classed
under the subsequent heads of the Ornamental
Artist, are constructed on nearly the same prin-
ciples, and some of them partially made of the
same material, as many of the articles described
in the preceding pages; from such, therefore,
the reader will derive a still furiher insight into
the art of working in pasteboard.

With a little ingenuity, very neat and clegant
boxes, and other ornaments, may be constructed
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of glass; the parts being bound together with
riband in such a manner as to produce a very
pleasing effect. Boxes may be made in a variety
of forms, according to the inclination and taste
of the artist: we shall commence by giving di-
rections for making onc of the most simple
shape.

OBLONG GLASS DOX.

Procure from a glass-culter the following
picees of ground glass :—four in an oblong form,
of precisely the same lengzth and breadth, for the
top and bottomn, back and front; and two others,
equalindepth tothe back and front, and in breadth
to the top and bottom, for the ends, It is indis-
pensable that all the picces should be ent with
accuracy, otherwise it will be impossible (o put
them together so as to produce a correct shape:
the artist should, therefore, send patterns in
pasteboard, the accuraey of which she bas pre-
viously proved. The next step is to bind the
edges of cach of the picces with narrow riband.
‘The mode of doing this is very simple: begin at
one corner of the glass with one end of the riband,
and thence earry it round the entire edge of the
picce of glass, until it is brought to the corner
from which yon commenced, where the two ends
must be neatly and firmly sowed together. Itis
necessary to bring the riband ronnd as tightly
as possible, and to keep the edges of the glass in
the centre of its breadth.  Having done this, the
riband is {0 be pressed down on cach side of the
glass; it should then be plaited at each of the
corners; the plaits must be fastened with 2 stiteh
or two of silk; and when the last of them is done,
the inner edges of the riband will be stretched
50 as Lo lic close to the surfacc of the glass, which
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will thus be completely and securely bound.
Silk of precisely the same colour as the riband
shoull be used in sewing the corners, and the
riband should be kept tight, and stitched securely
at the plaits, otherwise the box, when complete,
will not he sufliciently firm to retain its shape.
All the picees, heing bound in this manner, are
to be successively stitehed together, in their
proper situations, by the bindings. The stitches
are only to be insceried at the corners: they must
he drawn tolerably tight, and mnay be concealed
by little hows of riband, or rascttes. The box is
then to be mounted on small knobs or pedestals,
of ivory or woad, picreed round their upper
eilges, and fastened with sewing silk to the bind-
ing of the four corners of the bottom ; to the in-
terior of which, a enshion of wadding or wool, co-
4. vered with quilted
silk, may be tack-
cd. The back
part of the lid,
afler being hound,
is to be stitched
at the corners to
those of the back;
tmshingesof sew-
ing silk will be
formed. To lift the cover, a bit of riband, ter-
minaling in a bow or rosette, must be tacked to
the centre of its front bindinz; and for the con-
venience of suflfering it to remain apen. the cover
may be prevented from falling back by two
pieces of riband, of equal length, being tacked
tv the carners of the front and (he front corners
of the lid. The box is now complete, and will
form rather an clegant ornament to the toilet.—
(Fig. 4.)
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THE ORNAMENTAL ARTIST.

——

TRANSPARENT SCREENS.

Draw on rather a thin picce of drawing-paper,
any kind of figure, animal, or small composition;
for instance—a boy holding a monse in a trap, with
a dog jumping up towards it. The desizn should
be sketched very lightly, without any dark sha-
dows. Trace it exactly on another picce of
paper, line for line; then, by adding a frock,
bonuet, curls, bracelets, &ec. the boy may be
changed to a girl; particular care being taken
to keep the entire outline of the boy on the folds,
&ec. of the girl's frock: or the mousc-trap may be
converted into a cage, by lengthening the bot-
tom; the mouse into a bird, by the addition of
plumage; and the dog inlo a cat, by pulting a
longer tail, rounder head, &c. Again, should the
first drawing be a boy blowing bubbles, by the
addition of an old hat, longer skirts to the coat,a
Iittle beard and a few wrinkles, and blending the
bubbles into a little cloud, an old man, smoking
his pipe, may be produced. When the sccond
drawing is finished, cut it out neatly, and paste
it at the back of the first, with great care, so that
the lines of the original, and the copy which has
received the additions, may be exactly opposite
each other. At the back of these, paper is (o be
pasted on, and te production may then be used
as the interior, or centre ornament of a screen.
When it lies flat on the table, or if placed agninst
the wall over (he chimneyspicee, with the front
exhibited, the first picture only is seen: when
held against the light, or fire, it changes into the
second. The taste and ingenuity of the artist
will,doubtless, suggest a varicty of designs, which
will be more elegant in the original, and more
amusing in the change, than those we have men-
tioned. In accordance with our plan of leaving
as much as possible beyond the general mode of
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operation to our readers, we refrain from sug-
pesting anyother subject. Handles may be added,
similar to those of the screens we have before
mentioned, and they may be ornamented in the
same way. To strengthen the paper part of the
screen, a thin piece of wire, covered with gold
paper, should be fixed round its cdges.

GLASS BOXES WITH RAISED COVERS.

A box, very superior in appearance to the
foregoing one (which we have described rather
on account of its simplicity than for any beanty
in its shape.) may be made, with a very little ad-
ditional (rouble. Let the bottom be cut square:
the front, back and sides of equal lengths, but
rather less in depth than the breadth of the bot-
tom. The pieces are to be bound, fastened to-
gether, mounted on pedestals, and ornamented
as the box before described. The top consists

9. of five picces of glass; four of
them cut as fig. 9—being as broad
b at a as the lower part of the box

—and the fifth a square, having
all its sides equal to the breadth
of the other four at b. The five
sides are to be bound and fastened
together it the corners; cach of the large picces
forming oue side of the cover, and the little
9. square one, being fixed
to them by their upper
edges, constituting its
~ top. All the corners are
¢ to be ornamented with
bows or rosettes, and
the cover fastened on
with a riband to raise it,
and others to prevent it
falling back, in the manner before described
(Fig. 9.)
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THE MINP—INDEMRUCTINILITY OF MATTEAR.
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THE ORNAMENTAL ARTIST.

TEMPLE, OR COTTAGE BOXES.

The covers of these may be made to resemble

in shape the roof of a cotlage, or temple. In the

former case, the lower part of the box must be

10 longer and rather narrower, and

the cover s¢ made of four picces

A only ;—two in a triangular shape,

as fig. 10, 2, for the ends, of the

b same breadth at the bottom as the

ends of the lower part of the box;

and (wo others, as b, for the sides, equal in length

to the sides of the box, and in depth, to that of

the sides of the triangular pieces. If it be in-

11 tended to make the box

in the form of a temple,

tke lower part may be cut

A in a square or an oblong

shape, either in front or

at the sides. The top is

d made nearly as the pre-

ceding one, except that

triangular picces of less

depth must form the froat and back, as fig. 11,

¢, and broader pieces for the sides of the box,
as d.

DIAMOND BOXFS.

Another variety of shape is the diamond. For
a box in this form, the front and back must each
consist of two oblorg picees, cut exactly alike.

12 They are first to be joined
together at the edges, and
then fastened by their
lower binding to thesides
of the bottom, which
saould be dimmnond-shap-
ad, and having cach of its
s.des equal to the lenglh

' of cach of the oblong
pieces for the front and back. The cover may
be cither flat, and cut in a diamond shape, or it
may be made of four tricngular pieces, of equal
size, and corresponding in breadth with the
pieces at the front and back : it should be tacked

-

www.antiquepatternlibrary.org

to the corner, in the centre of the back, and the
two stays fastened to each end (Fig. 12.) 1t is,
however, better to make it moveable.

LANDSCAPES, 8C. ON TRANSPARENT SCREENS.

Landscapes, that will appear like beautiful
sepiadrawings, for the embellishment of screens,
may be made in the following mnoer :—Draw,
and then cut in paper, any kind of building, ta-
king eare to keep it in good perspective. On
the parts where the shadows fall, paste picces of
paper, varying in thickness according to the
depth of the shadows, from coarie brown paper
to thin post. Round the mouldings of the win-
dows, &c. paste narrow slips; and, if the requisite
depth of shade should not be produced, paste
other slips of equal or less thickness, until the
parl is deepened to the proper tone. Foliage,
water, and clouds, may be very effectively indi-
cated by the same means; the shape of their
shadows being cut out and pasied on as above
directed; and where these shadows become
deeper, other picces of paper of a less size are
1o bo ont out and pasted on as hefore: thus, not
only the mere masses, but all tae variations of
light and shade may be produced ; as, also, the
nice gradations and soft blending of one into
another, as well as the abrupt projections. A
moonlight view produces the best effect when
the shadows are sufliciently strong, which may
be ascertained by holding the work opposite a
good light. Paste it between thin paper, and at
the coroer from whence the light proceeds, put
a round spot of oil or varnish, to imitate the
moon. The landscape may also be improved by
putting a little varnish round the edges of the
Jightest parts with a camel’s-hair pencil. 1t may
be formed into screens, and decorated and
strengthened in the manner described under the
head of Transparent Screens.  Iuis scarcely ne-
cessary to observe, that the Jandscape can only
be scen when the sereen is held up between a
light and the spectator; nothing. however, must
be drawn or fixed to its surface; but the edges

| may be elegantly embellished.
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THE ORNAMENTAL ARTIST.

OCTAGON BOXES.

The octagon is a very graceful form for o glass
box : its botlom must be shaped as fig. 13, a, and
its sides equal squares, as b, or oblong as ¢, to
maitch the edges of the bottom. The cover may
be flut, and made of a single picce resembling

the bottom, or it may be raised, as the top of the

13 temple, or coltage box; in

this case, it must consist of

E B eight triangles, the base of

cach of which should be

cqual to one of the sides of

the bottom, as d. Instead

A & of bringing them to a point,

which is rather a difficult

task, it is advisable to cut off the ends of the seve-

ral picces, as ¢, and fit in a small octagon at the

top. The cover may be fastened at the corners

of one of the sides, and the stays fixed where the

artist discovers they will best keep it in equili-
brium when opened.

MIRROR AND PINCUSHION BOXES.

Looking-glass may be employed for the sides,
front, and corners of the box, instead of ground

www.antiquepatternlibrary.org

glass, and the edges ornamented with strips of
U cmbossed gold paper; or a
picce of looking-glass, as large
as the bottom of the box, may
bLe bound and embellished in
a similar manner, and fasten-
ed inside the top, by tacking
the corners of its binding to
that of the lower edge of the
cover. The mirror box, il
made in the latter way, should
stand open, and the cushion
may be made into a pincushion, by stuffing it
with suflicicnt wool or wadding to raise the top
of it to the edges of the box,and covering it with
plain, instead of gathered silk (Fig. 14). The
15 centre of the cushion may be orna-
mented with a bow, or rosette; or
if the binding be vandyked, and of
two colours, with a star (Fig. 15),
formed of the two ribands used for
the binding, decreasing gradually
in size, and pinned through their centres. The
cover of the pincushion may also be made of tri-
angular pieces of silk, of different colours, to
maltch with the harlequin binding.
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THE ORNAMENTAL ARTIST.

—_—

PAINTED-GLASS JEWEL DOXES.

We shall proceed to describe a glass box, in
the embellishment of which, the artist may ex-
hibit specimens of her talent as a paioter on
glass. The best shape for a box of this descrip-
tion is an octagon. The boltom may be made
of wood, entirely covered with silk; and the
pedestals should be firmly screwed or glued to
it, by the poma from whom the wood is pro-

cured. Each of the sides
should have one or more
figures painted on it, in
striking and beautiful co-
lours. A fine shell may be
depicted on one side ; a bird
with brilliant plumage on
another; a flower of lively
hue on a third; 2 gorgeous
butterflly on a fourth, &c.
4 (Fig. 1.) But all these, as
well as any other pictorial
embellishments, should be
drawn and coloured from

not endowed with forms or
hues by the caprice of the artist; who may de-
pend, that however fine her imagination may
be, she can never equal the variety, excellence,

to be made of an octagon shape.

and harmony of nature. The sides should be
bound with riband, of a colour that will accord
with, but not subdue the paintings: they are to
be tacked firmly to the silk that covers the bot-
tom, which ought to be well strained over the
wood. For better security, a wire, covered with
sille or riband, and accurately bent into an octa-
gon shape of the proper admeasurement, and
fastened at the ends, may be carried round the
inside upper edge of the box, and scwed to the
bindings. Compartments may be made of paste-
board, covered with puffed-silk, over wadding,
or wool, placed in the interior, and tacked to
cach other and to the binding. A better plan,
bowever, is to male sides to the compartments of
2 pasteboard (Fig. 2,) covered

: wilh plain silk of a light gray
colour, to resemble the ground
glass on the outer side; and on
the inner, with puffed nlk, like

' the ml ul’ the lining. The compartments and

nature, or good copies, and |

sides should be pasted securely together, 5o as to
be independent of the glass box, into which they
may be placed without difficulty. The cover
may be made of one entire piece of strong ground
glass,well bound with riband, and embellished with
a group of shells, or birds, or a bouquet of lowers,
with butterilies or brilliant insects among their
leaves. Should a raised top be preferred, it is

Godey The Lady’s Book — Vol 4 — 1832 January page 41

A wire may

be added to the bottom of the cover, similar to
that at the upper edge of the box; and all the
sides should ke painted to correspond with
those below. Any other shape may be adopted
for this kind of box ; but the oclagon, or hexagon

is to be preferred.

www.antiquepatternlibrary.org
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THE ORNAMENTAL ARTIST.

EXGRAVED-GLASS JEWEL DOXES.

These are made in the same manper as those
described in the January number; engraved glass
being substituted for painted, stained, ground,
or plain. Picces of glass may be purchased at
any of the fancy shops, with different subjects
engraved upon them. There is no very great
difficnliy attendant on execuling the engravings;
but the operation is rather dangerous, unless
performed with care, and by an experienced
person. We cannot recommend our readers to
attempt it: it is, therefore, unnccessary to de-
scribe the process.

The engravings ought not to be a jumble of
landscapes and single figures—a bust on one side,
and an extensive view on the other; but all of
them should be of the same character. The or-
naments should be simple, and the binding by no
means gay.

HARLEQUIN AND MIRROR JEWRL NOXES.

The jewel box may be made entirely, or in
part, with looking-glass, embellished with gold on
the bindings, and having a set of pasteboard parti-
tions suitable to its form, which is to be poverned
by the fancy of its maker. The harlequin jewel

4

] e ¥

EMBOSSING ON CARD.

Various devices of flowers, leaves, wreaths,
&e. may be embossed on card-board, for the pur-
pose of forming ornamental borders, groups of
flowers, centres of band-screens, &c. by raising
the design on the surface of the card with a pen-
knife. The subject should not be sketched in
pencil, as it would be difficult to rub out the out-
lineafterwards without destroying the embossing:
but the blunt point of a tracing needle may be
employed for this purposc. The penknife should
be held in a sloping, or nearly flat position, with
the ndn_mm you; and the flowers are formed
by making a scries of slanting incisions in an

www.antiquepatternlibrary.org

box may bo hexagon, octagon, diamond, or
even oblong, with its front and sides formed of
triangular pieces, bound and sewn together (sce
fig. 3.) Whalever may
T T} be its form, the barlequin
f ' ' \Y ' Y jewel box should be made
AR RN AT W | of staincd glass—the va-
A \ II." i/ W \Wl rious picces being of dif-
3 ® ferent colours; but judg-
ment and taste must guide the constructor,in
selecting them, as well as in the choice of ribands
for the binding: the latter should be vandyked,
and finished with very small stars at the corners.
The divisions in the interior of (he barlequin
and mirror, as well as all the other glass boxes,
may be made to suit (he convenience of the
owners; but the compartments should corres-
pond with the shape of thebox: thus—if the box
be octagon, the divisions should be somewhat in
the same style; should its length exceed its
breadth, they ought to assume the oblong form ;
if it be diamond, the triangular. The character
of each may be casily maintained, and the size
of the compartments, at the same time, be ac-
commadated to the shape of the articles they are
intended to reccive. (Figs. 4, 5, 6, oblongs; 7, 8,
s.dnmond: 10,11, oclagom 12, hexagon.)

* @
=~

; oblique direction, so as to raise the face of the
card a little. A stalk may be formed by cutting
aserics of waving lines; small roscttes, or flowers
of a slar shape, are made by small circular in-
cisions; leaves, like those of the fern, are com-
posed of one long incision down the middle, and
a succession of short ones up the sides. In cut-
ting roselles it is better to hold the knife still and
move the card round: an infinite variely of forms
may be produced by varying the length and
shape of the incisions. Care should be taken
not to cut through to the back of the card, and
the penknife must be of that kind which is called
sabre-pointed.
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THE ORNAMENTAL ARTIST.

GLASS PICTURE FRAMES.
A frame for a picture, or case for a bust, may
be produced from four picces,cut as a (Fig. 13,)

bound, aud sewn together at their ends, b b; a
13 piece, as ¢, which.will serve as

the glass in front of the picture

) or bust, fastened by its binding

to the inner edges of the pieces,

¢ | @; fourother picces,asd, which
arc to be sewn together by the
(3 bindings at their ends, and then
fastened in lilkke manner, by the

inner edges, {o the square formed by the pieces
marked a; four more, of equal size, to form the
bottom, top and sides, which are to be lastencd
to the outer edges of the picces,d; the centre
glass must be depressed, and the inner pieces of
the frame placed in a slanting direction towards
it: the outer parts,d, forming an obtuse angle
with (hem, and being placed square on them
and the sides. A portrait in stained glass, a
small paiating on velvel,or 2 miniature; a beau-
tiful medallion, or a bust in wax, may now be

14 put behind the glass

: (Fig.14) and theframe
or case completed, by
adding a back of stout
pasteboard or wood,
bound and sewn to the
edgesof thesides. The
bottom, top, and sides
of a case for a bust
must be deeper than
those for a frame; and
so also should the parts a; the inside of the
back must be lined, and have a small shelf or
pedestal fixed to it, for the bust to rest on; any
appropriate ornaments may be placed at the
corners, to conceal the seams. If a frame, a
loop may be fixed in the back to suspend it by ;
and if a ease, pedestals may be fastened to the
bottom, whick will be more convenient if made
of wood. The piece, ¢, in front of the picture
or hust, should, of course, be plain plate glass;
the front, sides, &e. may be ground, stained, or
of looking-glass.

Godey The Lady’s Book — Vol 5 —1832 July page 46

THE ORNAMENTAL ARTIST.

GLASS DASKETS.

Baskets in a variety of elegant forms, adapted
both for use and ornament, may be constructed
of glass, riband, &c. on the same principles as
boxes. To describe, or cven enumerate all the
shapes in which glass baskets are made, would
be needless, and encroach upon our limits: they
admit of almost every combination of figure, and
afford a good opportunity for the display of taste
and elegance in their construction. We shall
offer a few sclect patterns only, which may be
copied with advantage; and various improve-
ments may be made upon each of them, before
any decidedly new combinations of form are
attempted.

For the first shape which occurs to us, the
following pieces of glass are to be procured :—
A front and back, matching exactly with each
other, as a, fig. 1; two ends, as b, the sides of

1 which must be of the
same length as the
two lower sides of

/\ the back and front,

i represented in dot-

) a ted lines (Fig. 1, a;)

an oblong piece for

e the bottom, the sides

of which must be equal to the lower edges of the
front and back, and its ends equal to those of b ;
and two other oblong pieces for the covers, the
sides of which must be of the same length as each
of the upper edges of the front and back, a; and
their ends equal to those of the side pieces, b.
The front, back, sides, and bottom of the box
are to be fastened together by means of narrow

www.antiquepatternlibrary.org

riband, in the same manner as the different parts
of glass boxes; a piece of stout wire, covered with
silk, is then to be fixed by its ends from the upper
point of the back to the upper part of the front;
and to this wire the two covers, ¢, after being
neatly bound with riband, are to be fastened by
the upper corners of their binding, either with
hinges of strong silk or fine tough wire. The
handle may be made of pasteboard, strengthened
with wire, covered with silk, and sewn by its
ends to the upper points of the back and front.

2 The interior of the basket
may be hoed with puffed
silk and wadding, or in any
other manoer that fancy
may dictate; all the edges
of the lower part of the
basket, the covers, and the
handle, should thean be fur-
nished with fringed riband,
or fringed silk, tacked to
the binding; and if the glass
be plain, a fine medallion,
encircled by a wreath of
roses, &c. in wax, or rice paper, or a fine bou-
quet of flowers only, may be gummed to the
cenire of the front and back pieces (Fig. 2.)
Transparent glass may also be used, and the in-
terior parts decorated with paintings on velvet;
or the various pieces which compose the basket
may be formed of paioted, instead of trans-
parent or plain ground glass, The edges and
handle may also be ornamented in a variety of
modes, and with various neat and elegant trim-
mings.
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THE ORNAMENTAL ARTIST.
3 A BAskeT of a more difficult
3 construction may be made in
ﬂ the following manner:—Pro-
cure for the top and bottom,
\W/ two octagon pieces, as a (Flig.
b 3); and for the sides, which are
formed of an upper and a lower series, sixteen
picces,as b b; the narrow edges of all these must
be equal to the several sides of the top and bot-
tom pieces, @: being first separately bound with
4 narrow riband, they are to
be tacked in pairs by their
wide ends,and then fas-
tened together by the sides
of each pair; the bottom
piece is also to be bound
and fixed in the usual
manner to the ends of the
lower series of side pieces.
The top must be fastened
with silk riband or wire
hinges, by its binding, in
such a manner that it may
fall upon and rest on the inside of the edges of
the upper series of side pieces. The handle
may be formed of pasteboard and wire, covered
with silk, and sewn firmly to the cdges of the
basket. (Fig. 4.) The whole of the binding, and
the sides of the handles, may then be ornament-
ed in the same manner as those of the baslket
first described; the glass may be either plain,
ground, painted, or transparent, with small
paintings on velvet inside; the lining may be
puffed or plain, according to the fancy of the
maker.
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FANCY PATTERN.

DRESS PATTERN.
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EDGING AND CAPE PATTERNS.
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Frox a very pleasing and ingenions work by Miss
Leslie, entitled tho * American Girl's Book,” tho ac-
companying repeesentations and descriptions of useful
amusoments are selected; with a desire 10 make them
Lumilinr w the young wimd, wead w dirced ds aiiension
to a method of occupying time, which may lead to
practically industrious habits.  As cuts of this deserip-
tion are likely to be both instructive and amusing o
the young, thoy will bo occasionally intrducod into
the Lady's Book, in onder that it may be additionally
acceptable 1o its fair patrons.

FLANNEL PINCUSHIONS.

Take very long slips of old dannel, cutquite straight
and even. For a flat pincushion, the flannel must be
little more than an inch broad; for a tall ono four
inches.  Roll up the flannel as tightly as possible (ax
they roll galloon in tho shops) and sew down tho last
ond 50 as to secure it. Measure as much riband or
silk as will go round the flann:l, and sew it on. Then
cut out circalar pieces of silk and sew them on to
cover the top and botiom of the pincushion. These
pincushions are more casily made than any others, and
are \':i-ry convenient 1o keep in your work-basket or
reticule.

A HEART PINCUSHION.

Cut two picees of linen
into the shape of a half-
tandkerchief. Sow them
bgother, leaving a small
open space at the top, and
stufTthem very hard with
bran or wool. When
sufliciently stuffed, sew
up the opening and cover
the pincushion with silk,
sswed very neatly over
tho edge. Then make
the two upper cormors
meet, and fasten them
woll together. This will
bring the pincushion into
the shape of a heart.  Pot a siring to the top. Emery
bags are frequently made in 1lis manner. Pincushions
ahould always be stuffed with bran, wool or flanncl.
Couton will not do.

A DELLOWS NEEDLE-ROOK.

Cut two pieces of thick pasteboard into the shape of
& pair of bellows, and cover tiem with silk. Or you
»

www.antiquepatternlibrary.org

FREE DISTRIBUTION ONLY. NOT FOR SALE

Godey The Lady’s Book — Vol 8 — 1834 January page 25

may have four pieces of covered pasteboard in the
bel{nws shape, uniting two of each by a narrow ribend,
sewed all round between, to stufling of wool. This
muakes the sides of the bollows thicker and handsomer,
but is moro diflicult 1o do, or rather, wore tedious.
Got two pleces of cloth; cut them ucardy os luge us
the bellows, aml overcast their cdges.  These are the
tlaps for necdles.  Sow thum to one of the halves of
the bellows on the inside. Then sew the twosides of
the bellows together by a fow tight stitches at the
bottom vr narrowest part, leaving a small open spaco
for the insortion of the bodkin, which forms the rose
or spout of the bellows.  To secure the bodkin more
firmly, make a little loop of sewing silk on the imide
of the bellows about an iuch from the hotiom, and slip
the bodkin under the leop and through the aperture
below.

Sow strings of narrow riland to tho handlo of the
bellows, and tie them tightly over it, when the needle-
book is not in use.  Stick pins along tho edge which
forms the pincushion part.

A THISTLE NEEDLE-BOOK.

Take some thick wire, and wrap it round closel
with green sewing silk, or narrow green hank ri
Then cut large leaves of green cloth, and stiffen them
with wire sewed on the under side. Sow tho lecves
to the stalk. Theso leaves are 1o stick the needles in.

Make a ball of linen stuffed with emery, and cover
it with green velvet, worked or crossed with yellow
sewing-silk in the form of dinmonds. ‘This ball may
be about the size of a hazel-nut.

Cul a piece of pasteboard into the shapo of a funael ;
the bottom exactly fitting the emery-hall, but the upper
part spreading out wide. Have also a fint circalar
piece of pasteboard, eut out to lay on the wp of this,
Cover both these things with lilac silk, and sew the
flat top 10 the funnelxhaped picce. This when sowed
10 the emery-ball, forms the thistle flower, which must,
when finished, be fastened to the stalk.

Stiek pins round the scam at the upper edgo of the
flower.

This little contrivanco answers the purpose of nco-
dle-book, emery-bag, and pincushion, and is to be kept
in a work-box.

—————

Tur first English Bible ever printed in the United
States, was published by Aitkin, in Philadelphia, 1781,
a time when the supply from England was interrupted
by the war. It was rccom led to the poople by
the American Coogress, signed by thoir Secretary,
Charles Thompson. A copy of this Bible was ased by
a gentleman, who stated the fact to me, and was worn
out in the service of his family: he cherished the most
lively regard for this Bible of his childhood, and has
purchased and presorves a copy.
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A NEEDLE-BOOK WORK-BAC.

Make a needle-book precisely as described in the
noxt article. ‘Then take a quarter and half quarter of
silk, and cut it in half, as if to make a square roticule.
Sow the two sides together, inserting a covered conl
between them. Do not sew the sides all the way
down, but terminate the seamsrat some distance from
the boltom, so as to leave two open flaps largo cnongh
w0 conceal the thread-case. Then stitch a seam all
aeross, just above the flaps, o0 as to form a sort of falso
Tottom o the bag. To this geam rew the back of the
throad-case, in such a manner that the flags of the bag
will fall over and conceal it.  Sew five pair of riband
string on these flapa, w0 as to tie them down over the
needle-book.

Get two yards of narrow riband; cut it in half, ard
run it into the broad hem or case at the top of tho bag.
Ren ¢ach riband all round tho case, the ends coming
out at opposite sidex 1o make the bag draw both ways,
Tie theso ends togother in bows.

Theso bags nre very convenient in travelling, or

when you take your work with you on a visit,

To cover cord—tako some new silk and cut it into
long narrow slips, diagonally, or bias as it is commonly
called. Sew all theso slips together by the ends that
slopo the samo way. Then take somo cotton cord, and
laying the silk evenly over it, baste or tack it along,
$0 ax 1o inclose tho cord. In afterwards sowing thix
to the straight side of a picce of silk, hold the silk next

o you, and let your stitches be very short,

A VERY CONVENIENT NEEDLE-DOOK.

Flave ready four picces of pasteboard about tho size
of playing-cards, or broader if you choose. Cover them
on both sides, with silk sowed neatly over thé edges

of the samo colour, and about an

cards, 50 as to unite thom all round, leaving only an
opening at one end 1o put in the stuffing. Stuff it
very tightly with wool or bran, which must be pressed
down with your fingers as hard as possible, and then
sew up the opening. This makes a pincushion which
will look like a closed book, and the pins aro to be
stuck into its edges. Then get o picce of cloth nearly
twico as large ax the pincushion, and o the
edges with silk. Fold it in half,and at the edgo
where it i folded, ron two or threo cases or sockets
for bodkins, which must be provented from slipping
down too far by a few stitches across that part of tho
socket to which the point of the bodkin desconds.
Tho eyes of the bodkins must be left sticking out at
the tops of tho cases.

Take the two remaining cands that are covered
with silk, and measuro two picees of silk twico the
sizo’of tho cards. These are for the pockets. Ilaving
made a case in tho top of cach pocket, and run a
narrow riband inte it, gather them all round, and sow
them on full to the outsides of these two last covered
cards, which must then be xewed ono to each side of
the pincushion, having first inscrted the needle-flage.
They must bo put on s0 as to rezemblo the covers of
a book, with the back of the pincushion between them
like the back of a book. Sew stringx of riband at tho
two lower comore. At the two uppor comers, the
ends of the drawing-strings in the top of the pockels
must come out and tie. Omament the back of the
book with two bows, one at top, and ono at bottom.

The pockets aro to contain tho thimble, emery-bag,
coltonspool, &e.  They will also hold a small pair of
scissars, in n sheath. When the thread-case is not in
use, it must always be carefully tied up.

A PEN-WIPER,

Cut out a great nume
ber of picces of Canton
crape, about the size of
half a dollar, and of as
many different colours o
you can procure. Lay
them ovenly in separato
piles; let one pile be
black, another red ; somo
piles blue,and some green.
i Lot thero bo an equal
number of pieces in cach
pile. Then stick a needlo
with a thread of silk in
it, through the centre of
cach pilo, and fasten the
picces togethor.  When
all your various pales aro
roady, make a small holo
through the middle of
cach with a pair of sharp-
pointed scissars, and run
a silk cord through them all, ax if you were stringing
beads ; armnging the different colours according to
your taste. You may make the string of pen-wipors
of any length, from a quarter of a yard to a whole
jard.

! Theso are very useful to hang over a desk where
a great deal of writing is done, and may be accoptable
presents from little girls to their fathers.

They will look tho better for having the edges scol-
loped. You may cither fasten cach cluster of picces
permanently to the string, o a8 fo remain stationary,
or you may leave them to slip up and down like beads.

————

Bt a pattern to others, and then all will go well;
for as a whole city is infocted by the licentious passions
and vices of groat men, so it is likewise reformed by
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their moderation.
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A WOMAX FINCURHION.

Get a small doll's head and arms, of the material
called compasition. Make a budy and upper parts for
the arms, of kid stuffed with bran.  Then fasten the
head and arms to the body.

Make a coarse linen pincushion, something in the
shapo of a bee-hive, and stull it very hard with bran.
Tho bottom or lower cxtremity must be flat, and cov-
ored with thick pasteboard that it may stand firmly.
Then cover the whole pincushion with velvet or silk,
and dress the doll with body nnd sleeves of the same,
or of white satin. The pincushion represents tho skirt,
and you must sew it firmly to tho bedy, concealing
the join by a sash or belt. You may put a handsome
trimming on the «kirt.

Make a hat or bonnet for the doll’s head, and dress
her neck with a scarf or handkerchief.

The pinsare tobe stuck into the pincushion or skirt
at regular distances in little clusters or diamonds of
four together, so ts 1o look like spangles.

This pincushica is for a toilet-table.

A THREE-SIDED NEEDLE-BOOK.

In making this needle-book, the first thing is to form
the pincushion, which is thus constructied. Take
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some pastebosrd and cut it into threo oblong pioces of
cqual size. They may be about siz inches in longth,
and three in breadth.  Cut a small round hole in one
of them, and insert in it a socket for a thimble. This
socket is sunk in the pincushion, is made of paste-
board, and must exactly fit the thimble, which is 1o go
in with the end downwands.

Cover the hree picces of pasteboand with thick silk,
ond sew then all together in the form of a prism, or
=0 that the slape of the pincushion will be threesided.
Close one end with a triangular piece of covered paste-
hoard, and stufl’ the pincushion hand with wool or bran.
Then close up the other end.

Tako a doible piece of silk about half a quarter ot
n yard in leagth, and the width of the pincushion, to
one side of which yvou must sew it. Sew this silk
necatly all round the edge, and finish the other end by
bringing it ©a point.  Inside of 1his wsilk, put two
cloth flaps for needles, with bodkin-caxes run in them,
You may, if you choose, add three silk straps, under
which can be slipped a pair of small scissors.  Put
strings 1o the pointed end of the needlebook, and
when you ore not using it, keep it rolled round the
pincushion, and tied fast.

4

&Y
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4 DASKET RETICULE.

&

Get a small openawork basket of a circular form.
and without bandles. Then lake a pieco of xilk abous
a quarter and halfsquarter in depth, and make it into
a square bag leaving it open at the bottom as well as
at the top.  Gather or plait the bottam of the silk, and
putting itdown into the hasket, rew it all round w the
basket-bottora.  “I'he silk will thus form a lining for
the open siles of the b ket.

Run a case for a riband round the top of the bag.

£
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A TEN-WIPER.

Take twe old playing.cards, and cover them on
both sides with silk, sowed neaily over tho edges.
Then sew the cands together, x0 as to resemble the
cover of a book. To form the leaves of the book,
propare six or cight pieces of Canton crapo; double
them, and cut them fto fit the cover.  With a pair of
sharp scissux scollop them oll round, and then lay
them flat and even on the cover, nnd sew them in
with a needle-full of sewingsilk. On these leaves of
Canton crape the pens are to be wiped. Black is the
best colour.
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cut out the two sides of the bag, which must be
rounded at the bottom, and terminating in a point at
the top. It must also bo rounded at the upper comer.
Lino the lower part with musling and tho insido of the
top with silk, sewing a covered cord all round.

Sow together the two sides of the bag, and make
a case where the silk lining leaves off

Get some satin piping-cord, and sew a row of it on
the outside of the bag, s0 as 1o correspond in form
with the shape of the wp. I'ut on two bows of riband,
one at each side, and run in the strings.

The riband and piping-cord had better be of a differ-
ent coloar from the silk of which the bag is mado; for
instance, a purplo reticule may be trimmed with blue;
a green one with pink, &e.

A MELON RETICULE.

A very pretty reticule may be made in this manner.
Cut four picces of pastoboard into an elliptical or oval
shape; perhaps they had bettor be somewhat pointed
towards tho top and bottom. They should be a
quarter of a yard deep, and half a quarter in width
Split two of them down the middle, so ns to make
four half pieces, and let the other two remain oval.
Cover them all with silk, and bind them neatly with
narrow riband ; or elso insort a covered cord botween
the edges.

Sew the curved sides of the half-pieces o the two
curved sides of tho whole pieces. ‘I'his will leave
the straight sides of the half-pieces inward.

Make a squaro bag of a quarter of a yard of silk.
Run a case in tho top, and gather the bottom o as to
draw it up quite close. Unito the bag to the picces
of covered pasichoard, by sewing them all together at
the botiom, o that they shall all meet in as small a
space as possible.

Make eyclet holes near the top of the outside or
whole pasteboards, and when you run the string into
tho case at the upper cdge of the bag, pass tho cnds
of the riband through theso oyclct holes in the paste.
board, so that it will draw both ways, and conneet at
tho top the silk part of the reticule with the paste-
board

Prepare three handswomo bows of rikand, and sow
one at the bottom of the reticule, and the others at the
top.  ‘T'he pastcboards of these roticules may be cover-
ed with whito satin and handsomely painted. In this
case the bags and riband should be pink or blue.

A TIALBERT-SIIAPED RETICULE.
Take a quarter and half-quartor of silk. Cut off

and lay nside a halfquarter to line the Thea
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For tho stalk, prepare some wire, covered with nar-
row green riband wrapped closely round it. With a
needle, (asten the green leaves to this stalk, and then
put on the flower. In the centre of the flower, put a
small circular piece of pasteboard or card, painted yel-
low s0 as to imitate the stamina, and sow it on neatly
to conceal the place whero all the leaves come toge-
ther.  Fasten a similar little picce 1o 1he back of the
flower whero the stem is joined to it

‘I'bree or four of these flowersin a tumbler or lower-
glass, make a handsome ornnment for a centre table;
and the riddles, if well selected, will afford amusement
o visitens,

A TOINTED RETICULE.

Get a quarter and a halfquarter of silk; cut it into
two picces, after having taken ofl a slip for the four
outside points. ‘T'he twoe pieces are to form tho sides
of the bag. They must each be cut out with two
points at the top, and one large point at the bottom.
Then cut out the four additional points. Cosd tho |:
whole with silk of a different colour, and line them all
with the same as the cording

Then sew the two sides together, inserting a cord
betweon. Next sew on the four outside points, two
on each side, 50 as to hang downwards; finishing their
straight edge with a cord sewed aleo to the reticule.
Mako a case just below the top-points, and run in a
narrow riband.

A RIDDLE FLOWER.

Procure somo fine pink, blue, or yellow paper, and
cut out thirty-six leaves, all exactly alike. The form
must be a narrow oval diminishing to a point at each
end; the size about six inches long, and two inches
wide at the broadest part.

Write, in very small neat letters, o conundrum on
each leaf, and put the solution on the back or under
side. Cut out of green paper, four large lcaves, re-
sembling those of the oak, and write an enigma on
each with the answer on the back. Make a fold or
crease down the middle of each flower-leafl and unite
them all in the centre with a needle and thread; so
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and also a pretty little device on the back.  Write on
the inside with red ink these lines:

“ If knife or pin should hand or face offend,
“T'his little caso its hoaling help will lemd.”

A MATCI-BUXN.

Get a very small tumbler, such a one ax is geaerally
sold fur sixpenco. Cover the outsie with line o
loured paper, blue, pink, lilac, or bizht geeen, pasted |
on very smoothly and ovenly. Whea i is dey, pasie
a border or bLinding of gold paper wund the top or
upper edge of the wmbler, and ornunent it all over
with smal! sprigs, stars, of spols, cut also out of gilt
paper.

You must next have recourse to a colourbox fur
some burntumber, nnd a Jine camel'sbnir penell
The umber is 1 handsome brown colonr; rub a lintle
of iton a plate or saueer, amd with the camel’s-hair
pencil trace a dark narrow line close under the lower
edgo of the gold bonler, and also along the right-hand
edge of every onc of the spots or sprigs; but on no
account continue the dark lino round both sides of the
gold omaments, ax that will destroy the effect. It
properly done, the dark brown shady on ene side of
tho gold, will make all the ornaments look as il they
were relieved or raiscd from the surfzce.

Then fill the box with paper-matches, and keop it
on the mantel-picce.

In pasting the colourcd-paper on tho tumbler, you
can leave a vacant space, which may be occupicd hy
a handsome little engraved picture, bordered with

gold.

Ia making matches, cut the paper into long, straighl,
narrow slips, an inch or two wide. Fold them two or
three times, and stroke thom down between your fore-
finger and thumb, pressing them very hard with your
thumb-nail, £0 as 1o make them firm wnd even.

A COURT-FLASTER.

Cut out of thick paper n model of the case, which
1 n square of about four inches, with a somiciccular
Icaf projecting from cach side; these four leaves when
they aro folded down shut in the court-plaster.

Lay the model on a pieco of fine white drawing-
paper, and trace the sizo and shape with a peneil.
Then cut it ont.  With water-colours paint a narrow
boeder oll round, and both on the insile and outside,
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FANCY XNEEDLE-WORK.

HEXAGON PATCH-WORK.

Liutle girls ofien find amusement in making patch
work quilts for the beds of their dolls, and some oven
ﬁn far a= 1o mako cradle-quilis for their infant bro-

rs and sisters.

Patch-work may bo male in various forms, as stars,
triangles, diamonds, waves, stripes, squares, &c. The
outsido bordor should bo four long strips of calico, all
of the same sort and not cut into patches. The dark
and light calico should always be properly contrasted
in arranging patch-work.

Children may learn 1o make patch-work by begin-
ning with kettle-holders, and iron-holders; and for
theso purposcs the smallest picces of calico may be
used. Theso holders should be lined with thick white
muslin, and bound all romd with tape; at ono corner
there should be a loop by which to hang them up.
Blower-holders aro very convenient for the nse of
servants, 10 save thoir hards from scorching when
removo the blower from the coal-grate. oo

Perhaps thoto is no patch-work that is prettier or
moro ingenious than the hexagon, or sixsided; this
is also called honoy-comb patch-work. To make it
properly you must first cut out n picee of pasteboand
of the size you intend to make the patches, and of a
hexagon or sixsided form. Then lay this model on
your calico, and cut your patches of the same shape,
allowing them a liule larger all round for tuming in
ot the edgen,

Of courso the patches must be all exactly of tho
mmo size.  Get some stifl' papers (old copy-books or
Ietters will do) and cut them also into hexagons pre-
cisely tho sizc of the pasteboard model. Preparo s
many of theso papers as you have patches.  Baste or
tack a patch upon every poper, tuming down tho edge
of the calico over the wroag side.

www.antiquepatternlibrary.org

Sew together neatly over the edge, six of theso
patches, eo as 1o form a ring. Then sow together six
more in the same manner, and so on till you have
enough. Let cach ring consist of the same sort of
calico, or at least of tho samo colour. For insuance,
one ring may bo blue, another pink.a third yellow,
&e. The papers must be loft in, 1o keep the patches
in shape till the whole is completed.

When you havo made a sufficient number of the
calico rings, get some thick white shining-muslin, and
cut it also into hexagons, which must afierwards bo
sewed over papers like the coloured patches. Sew one
of the whito hexagons in tho centre of each ring of
calico, which must then be surrounded wilh a circlo
of white, which will make three white paiches como
together at each comer of the coloured rings.

In thiz manner all the patches are put logether till
the whale is finished. Put a deep berder all round,
of handsome dark calico, all of the sane sort.

Prepare a lining of thick white muslin, and lay bats
of carded colton evenly between, after you have put it
into the quilting-frame. In quilting it you have only
1o follow the shape of tho hoxagons. When it is taken
out of the frame, finish it with two or three rows of
running at the edge, which must be neatly torned in.

A THREE-SIDED RETICULE.

Cut your silk into threo pieces of equal size. Each
must bo about a quarter of a yard in depth, and half
a quarter wide. The sides of cach must be straight
till within a finger length of the bottom; they must
then be sloped off" to a point. Sew tluse three picces
of silk together, (inserting a covered ccrd between the
scams,) and make them all meet in o point at the
bottom. Put a tassel or bow at cach coner, and one
at the botiom.

Hem down the top, and run a riband into it.
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FANCY NEEDLE-WORK.

A LANE STAND

Procure about a quarter of a yanl of very thick
cloth or drugget, and cul it exactly square. Then
got a yard of wide Bruwcls carpoting of only two
colours, as, for this purpose, n verioly of colours canses
a confused ond indistinet effect, nnd alwaya looks
badly. The best tinis for a lampstand are shaded
greens, varied only with shaded browns. These
colours will give the effect of rich moss.

Cut tho carpeling into strips aboul threo inches
broad. Mark ont on tho cloth or drugget the space
you intend to leavo vacant for the foot of the lamp.
You con make the marks by 1acking n whiie thread
along, 30 as 1o form o square. Round the outer edge
of this square the stnps of carpeting are 10 be
sewed.

Proparo, for the comners, some bils of earpeting,
which are to be very small near the white line, aml
aro gradyelly 10 increase in nize as they advance to-
wards the outer extremity of the drogget. Degin by
sowing on theso bita xo nx 1o fill all tho cornem wilks
them. Then sew on all the long sirips. exiending
them from comer to comner.  Each sirip (ax well s
the comer-pieces) must be doubled or folded in the
middle and stitched down on the right siile.

When the strips are all sewed on, thoy must be
ravolled or fringed, 0 as (o look like long plush or
velvel. Afierwards go over the whole surfuce with a
pair of very large scisors, and shear il o1 even as
posaible.

A BRICK PINCUSHION,

These pincushions are exircmely nxefal when i i
necesary 1o pin down your work 1o keep nt steady;
for instanco, in quilling ruflles, covering vanl. sewine
long seams, hemming or tneking. Being so heavy
that they can only be lified with Toth bawmis, they vit
firmly on the table, and cannot be oversct by accident.
Screw pincushions, it i true, muxwer the samo puirgese;
but it is difficult 10 fhsten thern 3o o circulae table, o2
to any tablo that has not a very projecimg cilge; omi
the scrows frequenily wear so smuoth a8 to become
useless. A brick pincoshiion, when oneo made, will
last to on indefinite period (oceasionally renewing the
cover) and can be used on any table, in o wislow
Jedge, or even on a chair or stool. In a chamber,
they can be employed on the toilet iko any other
pincushion.

Get a clean new brick of o perfect shape, ond cut

www.antiquepatternlibrary.org

out a piece of coamo linen or strong domestic cotlon,
of suflicient size to cover it; allowing enough to tum
in. Lay the brick in the middle of the linen, which
must then be folded in at the comors and sowed
tightly with coarse thread all over the brick; making
tho covering as smooth and oven as possible. Then
cut out a bag of coarso linen, and fit it to the top of
tho brick, allowing i, however, about Iwo inches
larger each way ; or more, if you intend it lo riso vory
high in the middle.  Stafl" the bag with bean, till you
get it as firm and hard ax possible. 1t will require at
lcast 1wo quarts of bran, perhaps more.  While doing
thig, you had better have the whole apparatus on o
largo waiter lo catch what falle. P'ut in the bran with
a spoon, and presxs it down hard with your fingore. When
the bag is completely stulled, ond cannot passibly hold
any more, sew up the open end.  Fit the bag ovenly
all round 10 the topof tho brick, and sew it fast to
the linen cover; taking care to have it of a good
shape, skoping down gradually on all sides from the
miildle.

Sew a picco of thick baiza cloth to the linen on the
bottom of the brick, and thon put on the last cover of
the whole pincushion, Thix outsile cover may be of
volvel, xilk or cloth. Fold it under at the comers
very neatly, and sew it all round to meet tho baize at
the bottlom. ‘I'hien cover the seam with a binding of
narrow ribond or galloon. If you choose, you cen
minke tha cover for tho top (or stuffed part) of the pin-
cushion, of n separate picce of silk, always taking care
10 cover tho scam wilh a binding.

A small pincushion may be made in the same man-
ner, only wsing for tho foundation a little flat block of
wood, instead of a brick.

———
RECEIFTS.
FRUITE IMITATING NATURY,

Are made by mcans of wooden «iells; (the colour
of the stone aml conimaing an almund,) overlapped
with sn imitation of the Fraet itxelf, made by means
of lewlen monlds, mto which sugar boded sutliciently
has Leen poured.

When taken loom tae skl the sugar s varnished
with fsioglusc: mnd this last is strewn over wath dry
volumr, tu repaesent the peeubiar Mo of the froie |
should have stated that the minglass s tinted with
Isquitl «oliar to eepeesent that of the froit whilo it
tthe 1smglass i dimsolving.
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