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If you have never used "Peri-Lusta," try it for the 
next piece of wqrk you do. You will find a splendid 

variety of Peri-Lusta Threads for all classes of work, 
and will ensure the best results by its use. 

PERI-LUST A , 
Crochet~ Embroidery Threads -

You will find a new pleasure in your work, and it 
will be greatly admired if you use 'PERI-LUST A.' 

BRITISH THROUGHOUT 
If any difficulty in obtaining write to 

"PERI-LUSTA ··LTD., 
84, Victoria Street, 
London, E.C. 4. 

www.antiquepatternlibrary.org 03.2015

FREE DISTRIBUTION ONLY.  NOT FOR SALE

Antique Pattern Library



THE SLIGHT EXTRA COST OF SILK FOR EMBROIDERY 
ll KNITTING IS REPAID 1000-FOLD IN THE RESULT. 

V>ears11ll's V>e11rslllls 
I ,·Empress' Knitttn0. TwashingFitosenes 

For General Knitting Purposes. 450 C<!lours kept. Fa11 BoilinK .Dyes. 

ti~ii~t~::··· f5~8il!~: 
(Trw Mark.) Higl!est Quality. (On Reels.) ForTlea,etc, 

A Two.fold Twisted Floss, in Boiling "' ...... '" .. • , 
Dyes. Kept in 4~0 Shades, 0i 1 (, 

.. ... riiriiilt~· ..... r ·~'!!:!.~~!!bet 1>~isted Embroider,y • a""" M.,.:;::· ::;u,., "c'"""" 

fii!~;~~ii~::~::: .. ~t~:~~~i~ 
Cable Stlk 1rraae Mark) . 

A Stout Size for bolder effects. Super.brilliant Finish. i·Oz. Balla. 

fieiijf'!!~~:· 1-?~~~! 111:;~~--
For Jumpers, etc. Coarse two.fold make, (T,.,.,fe Mark.J 

,}? a~e~!,',s,f.?!?~!e~J;l,,ji~~·....... ~~Tw;~e~r~~o~:~e. 9n ~~~':ib1~e~~~ 
'fiedl'Sll.u s ... ... · .. , ... -
-~:~~~~~~~!£!~~:..: f.:~1f.~~t.~G !~B Vl 11, an s. n ream an ussore. r r;.~~:!~ ~i1k .... .. ~if Slitf s ..... _ ... 
•• , 2m""'""'"•• ........ • ...... ~d-S1ze Stocking S18' <p eif.~!tf~·~: .... !·:.~;;;~//~~:::~ .. 

,.,...,,,_.,,. "'""""·' 'iJ>' Purse Twists 
C(!ntalne Go llluaauted Instructions ror The Orl,inal .Make. In two 11lzee. 
Tie1, .~tc. Pri~e x,~ n~t. ,,, , , , , , , , , , 4 , , , ,, _ .. _ . ._ ......... ;......... Pattern Cards 

'ellrSllf [ S No • 'F1io':F1~~J'¥!.'= i'06tiut Ploa. 

Instruction Cards. ., ·3: •Mallard !loaa'.t WaeblngFlloselle '. 
• ,. 4. All Knitting. Crochet 4 Waistcoat 

SeTiee A to V. Price Two Pence each. Slllra. 
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BEEHIVE KNITTING R.ECIPES. 

EH(VI l(NITIING !'IOOKLn~ '-.. 21 

BOOKLET 24 . 

REGISTERE D. 

NEW EDITIONS. 

Babies' Garments 
in Fancy Knitting. 

A series of recipes for 
good serviceable garments 
of the daintiest design, yet 
simi:~ : :n the making. 

Beehive Booklets 
and Recipe Gards. 

contain instructions for every 
type of garment- CLEAR, 
CONCISE, RELIABLE. 

Knitted Vests 
IN ALL SIZES, 

PLAIN AND RIBBED. 

A series of instructions for the 
knitting of good shaped Vests 
for Men, Women and Children. 

Made from the wool recom
mended, they are Warm, Wash 
able, Lasting and Inexpensive. 

BOOKLET 25. 

Price 7d. each from Knitting Wool Specialists 
I 

1 

or, post free, 9d. each direct from 
L: ~ J. BALDW.IN, HALIFAX, ENG. 
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I= T= h=e=H=o=m=e=A=r=x:t =S=e=r ===i e=s===I 

~ ~ 
Pillow Lace i 

and 

Hand-worked Trimn1ings 

s======================x==:x::===x==B 

Containing Directions fo r makin g 

Brussels Duchesse Lace, Cluny Lace, 

T orchon Lace, M altese Lace, and 

a variety of D esigns for Decorati ve 

Embroidery Stitches 

S==:::!====================<==x====c::=ilC 

ED ITED BY 

FLORA KLICKMANN 

LONDON: 

The Office of "The Girl's Own Paper & Woman's Magazine" 

+ 13ouverie Street and 65 St. Paul's . Churchyard, E.C. + 

,. 

www.antiquepatternlibrary.org 03.2015

FREE DISTRIBUTION ONLY.  NOT FOR SALE

Antique Pattern Library



DAINTY HAND 

MADE 

-
LINGERIE 

CHOICE AND EXCLUSIVE DESIGNS. 

Camisole, 13/6 each. 
To match (other shapes 
also in stock). 

This Set is also made in 
S i lk. Cre{Je-de-chr!ne, Voile, 
1\Iu.lt. Tarantulle, Nnns
veil·ing. Wince:\', Vi~ella, §.c. 

Lingerie Sets are made in many Shapes and Designs, 
also in any Colour Material; Hand-Sewn and Trimmed 
with The Famous BUCKS. HAND- MADE LACES. 

Ladies' Own Materials. Made up by clever Needlewomen . 
Own patterns used if desired. 

Garme~ts are packed securely, and despatched to any address in the 
British Isles or abroad on receipt of remittance covering the amount. 

When ordering, mention if Small, Medium, or Large Size. 

Buckinghamshire Hand-Made 

LACE HANKIES 
10 in. square, Lace 1 in. deep. 

Made in a complete square with 
corners properly turned on the lace 
cushion. 

Edgings (Bucks. hand.made) !in. 
to 3in., 1 Od., 1 /- , I /6, 2/6 per yard . 

COLLARS, YOKES, 
APPLIQUES, ETC. 

Mrs. ARMSTRONG'S Lace Makers, 
-- OLNEY, BUCKS. --
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PILLOW LACE 
and 

11
1 HAND-WORKED TRIMMINGS 

·I 
I/ Edited by Flora Klickmann. 11 

Preface. 
The day of the cheap machine-made lace is gone-and gone for ever, we 

hope. 'fhe very flimsiest rubbish that is turned out in these limes costs as 

much as did the narrower makes of real lace in pre-war days. 

The cheaper grades of machine-mac.le trimmings are neither seniceable 
nor beautiful; and the woman who sets any store by her linen and her 

lingerie will have none of it. Hence the revival of Pillow Lace and other 

forms of hadd-worked trimmings. 
Pillow Lace, in its simplest forms, is easily made, and is superior to 

anything a machine turns out. In this book the instructions are so clear 

that a beginner should have no difficulty in making progress with no other 

assistance. 

One word of warning may be useful to the beginner: Do not be too 
ambitious at the outset. Become proficient in Rimple things before attempting 

the more elaborate and ornate designs. Once the worker is accustomed to 

handle the bobbins correctly and make the ,·arious stitches and braid~. it is 
not a clifficnlt matter to move on to the more complicated patterns. 

· A lf.&.RROW B01'Dl'.ll IN 
TOUGH .AL LACZ. 

P . T, . A 
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Part I. 

Pillow Lace. 

2 
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Brussels Duchesse Lace. 
LESSON I. 

take considerable prac

tice to enable a worker 

to make good lace easily 

and quickly. 

Implements and 
Materials . 

. -The lovely Duchesse 

Lace, for which Belgium 

is so celebrated, is made 
in thr ee varieties. 

Brussels Duchesse is the 

most valuable of the 

tllree, being exceedingly 

fine, and entirely made 

Fig . 1.-TaE PILLOW 
FOUNDATION. The most important 

on a pillow. The second, Bruges 
Duchesse, is made in the same way, 

but it is much coarser, and is not so 

highly prized in consequence. The 

third variety, known as Duchesse 

Appliqu~. has a foundation of 

machine-made n et, to which 

motifs of Brussels or Bruges 

pillow laces are applied. 

1. 

1. J 

pillow. 
i m p 1 e m e n t is a lace 

Should the worker be too 

impatient to wait to procure a proper 

one, a small beginning may be made 

in learning to handle the bobbins on 
a large ti ghtly-s tuffed pin -cushion: 

but it is absolutely necessary to have 

a well-made pillow before 

anything worthy of the 

name of lace can be made. 

Of late years many ladies 

have taken up lace-making 

as a pleasant occupation . 
This pleasure is always 

greatly enhanced when ·the 
lace is of a valuable kind 
worthy to be considered as 

an heirloom, and Brussels 
pillow lace is a kind which 

way be ranked as such. 
Fis. 5.-MAKING A 

WHOLE BTITOB. 

There are many different 

s hapes in these pillows, but 

the one used by Brussels 
workers is like a large 

mushroom. It is not at all 
a complicated pillow, for 

any carpenter could make 

the foundation, and a handy 

amateur could do the very 

simple piece of upholstering 
If a trade speed is not required, 

there is no great difficulty in learnin g 

how to make pillow lace; the great 

secret is to refrain from trying to 

learn everything at once, but, instead, 

to master oue thing thoroughly 

necessary to finish it. 

The foundation is a smooth disc of 

wood about three-quarters of an inch 

in thickness, and 19 inches in dia

meter, as shown in Fig. 1. A round 

piece of chair canvas should be firmly 
before going on 

to the next. As 

there are only a 

few things to 
learn, it does 

not take long to 

understand the 

various mo\'e

men ts of the 
bobbins ; a l

though it may Fig . 2.-A. llOBRIS W!:\DEH. 

tacked along 

the edge of half 

of this disc, 

then a stuffing 

of nice clean 

hay should be 

pushed firmly 

in, and the 

other half of 

the tacking 

should be done . 
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Pillow Lac e and Hand
Worked Trimmings . 

Brass tacks are 

the best to use, as 

they <lo not rust. 

• A Pillow Cover. 

The stuffing 

should be very firm 

anrl very even, and 

the canvas must be 
tightly and 

smoothly stretched 

over it. The centre 

should not be 
thicker than about 

2 inches, and it 

should slope very 

gradually to the 
edge . Too much 

slope makes the 

bobbins r o 11 to

gether more close
ly than is con

venient. The raw 

edges of the canvas 
Fie. a.-.. B.lLF-e1~cu. 

It is necessary to 

have two covers if 

much lace-making. 
is intended - one 

to wash aud one to 

u se - for these 

covers must always 

be perfectly fresh 

and clean, and 
s ho u 1 d be con

stantly changed . 

A cover is made of 
a square of navy 

blue linen, measur

ing 22 inches eacll 

way, neatly hem

med all r o u n d . 

Ex a c tl y in the 

centre a circle I ~ 

inches in diameter 

should be marked. 

should be neatly trimmed away, and 

a smooth piece of wootlen hooping, 

such as coopers use, should be 

strougly tacked round the edge to 
make it tidy. This is the simplest 

way of making a muahroom pillow. 

Some workers like to have a sloping 

stand to rest it upon ; such a stand is 

usually provided with a drawer in 

which extra bobbins and small acces

sories can be kept. When a stand 

is used, the mushroom is usually 

given a short stalk, which must be 

attached to the disc of wood before 

the stuffing is added. This stalk fits 

into a hole in the top of the stand, 

and the pillow is kept in its place by ' 

means of a small peg, which passes 

through a small hole bored in the 

lower part of the stalk . The pillow 

turns quite easily on the stand, so 

that the worker can always weave the 

lace towards herself in every possible 

direction. 

4 

This circle should be run round to 

strengthen it, and smoothly button

holed with fine thread, working 

towards the centre . Last of all, the 

little round piece of linen in the 

centre should be cut away, leaving a 

hole. 
A cover is not ready for use until it 

has been washed several times, as the 

colour is always liable to come off 

navy blue linen when it is new. 

After the last washing it should be 
dried and carefully ironed. A cover 

is always spread on the pillow, and 

the lace is made through the hole, so 

that only a small portion is exposed. 

Blue is considered the best colour, 

because it is m ore restful to the eyes 

than an y other. 

A Pricker. 
This is rather troublesome to a 

beginner, as it is difficult to use it 

without picking off tiny bits of the 

paper which bears the design, and 
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these get worked into the lace . A 

pricker can easily be made at home, 
by sinking a fin e sewing-needle eye 

foremost into a small wooden handle. 

The point should be heated in a spirit
lamp and care fully bent with a pair 

Brussels Duchesse 
Lace. 

be removed with fine sandpaper. 

The bobbins sl10uld be kept clean 
and in good condition. If soiled they 

should be we! I washed with soap and 

water, and allowed to become quite 
dry before they are used . 

of wire-pliers . l\Iany workers prefer Pins. 

to use a smooth and rather fin e 

crochet-hook, as it is far easier to 

manage than a pricker. One with a 

nice smooth hook should be selected. 

Bobbins. 
Bobbins are made of both wood and 

bone and in various shapes. The 

cheapest are wooden , but many 

workers prefer the bone ones; it is 

entirely a m at ter of faucy. Those 

which are pointed at the lower end 

like that shown in Fig . 3, and per

fectly smooth without ornament, are 

most convenient for what are called 
sewings, which occur rather frequent

ly in Duchesse lace . Very nice little 

bobbins cost two shillings per dozen. 

'£wo dozen would be sufficient to 
begin with. Theyshouldbeexamine1 

before being used, and any little 

roughnesses that may be found shou ld 

The pins should be very smooth 

and slender, witli small heads; tliey 

should be of sufficient length to hold 

the lace. Those made for the purpose 
are sold in packets for a few pence . 

It is necessary to ha ,·e a Yery good 

supply of thern . The pins should be 

kept clean and free from dust. 

The Thread . 
For making Duchesse lace a cotton 

thread of extremely fine and eYeU 

quali t•y is used . It is known in the 

trade as two-fold. gassed and combed. 

It is made in both white and cream 
colour. Peat's lace threarl can be 

had in skeins or by weight from 

l\Iessrs . Rose and Son. of Bedford. 
No. 3 slip (i.e., 3 skeins to the ounce) 

is tlie coarsest, aud No. 14 sli p the 

finest. In Duchesse lace a coats .•r 

cotton thread is used as a gimp. 

Fig. 4.-A. DOCHEBB~ I.l CE PILLOW, DR ESSE D, 
A.ND WlTH WORII C0 :'11MENCED . 

5 
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Pillow Lace and Hand• 
Worke d Trimmings . 

Walter Evan's Boar's Head crochet 
cotton makes a very good gimp-No. 
20 is suitable for very fine lace and 
No. 16 for a coarser one. 

A Pincushion. 

A small tightly stuffed pincushion 
is necessary to have at hand, well 
filled with lace-pins, as well as with 
a few common pins of medium size . 
The pincushion should have a small 
tongue at one corner, by which it 

can be secured to the lace pillow with 
one large pin. This keeps it from 
tumbling about. 

Paper. 

Some dark blue paper, very smooth 
and very strong, is necessary for the 

designs; these may be drawn with 

ink upon the paper; but a beginner 
finds it easier to make even lace when 
the design is carefully prickeµ upon 
the paper, or dots may be made along 
the line of the design to mark the 
position of the pins, a dot for every 
pin. 

A good lace maker can duplicate 
her patterns by placing a second 
blank piece of blue paper under the 
one which has the design, but begin
ners, as a rule, put in their pins 
rather too much awry, and this makes 
the lower paper inaccurate and use
less. A convenient tool for pricking 
holes in a design is made by breaking 
the hook off a crochet-needle with a 
thick handle, and grinding a nice 
smooth point upon it. 

Bobbin Winder . 

This is shown in Fig . 2. A bobbin 

winder is not at all necessary for a 
beginner, but if any quantity of lace 

is to be made a great deal of time is 
saved by haYing one. The nicest are 
those which have a skein holder 
attached. No rough -and-ready ways 

6 

of holding skeins can be used, ae the 
thread is fragile; moreover thread of 
so soft a make is very easily soiled. 
· Some workers keep white cotton 
gloves to wear while holding or wind
ing a skein to keep it from being 
handled. It is quite necessary , unless 
the worker has cool hands. Needless 
to say, a worker 's hands should be 
spotlessly clean. 
To W ind Bobbin•. 

To fill the bobbins without a 
winder, hold the bobbin in the right
hand and twist it quickly towards 

you; guide the thread carefully be
tween two fingers of the left-hand, 
in order to wind it evenly and not 
too loosely upon the bobbin. When 
it is sufficiently full, cut the end of 
thread and secure it with a "half

hitch" {Fig. 3) . What is called a 
half-hitch is made by twisting the 
thread beyond the bobbin into a loop 
and passing it reversely over the head 
of the bobbin; the thread is then 
drawn tight. 

A properly made half-hitch pre
vents the bobbins unwinding at their 
own pleasure, but it does not prevent 
the worker unwinding them when

ever she desires to do so; she has 
only to take the bobbin in her right

hand, turn the head towards the left, 
and unwind as much as is necessary. 
Should a bobbin run down, catch the 
half-hitch with a pricker, draw it 

over the head of tlie bobbin, wind up 
the thread, and replace the half-hitch. 

To Dress the 
Pillow. 

The work should always be done as 
near the centre of the pillow as pos

sible, and so the design should be 
placed on that part of it. Take a 
piece of soft firm white calico, rather 
larger than tl.ie design, and pin it 
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Bruaaela Duchessc 
Lace. 
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Pillow Lace and Hand~ 
Worked Trimmings. 

securely by the four corners with 
four strong common pins, or more if 

necessary; these pins s ho u 1 d be 
pushed straight down into the cushion 
so that only the tops of their heads 

are visible. Place the design on the 

lop of this calico, in the same way 
pi1111i11g it with strong pins to keep 
it from shifting. 

The co,·er of blue linen should 

next be placed over the pillow, with 

the hole just over the pl ace where 

the work will be com111enced. The 

!:tee is always worked th rough the 

hole. The pincushion, with plenty 

of pi 11s, should be secured beyond 
the hole by inserting a strong pin 

throug-h the tab down into the pil

low . It should l>e placed in a con 
,·en ie 11 t position to be easily reached 

l>y the ri~ht lia11 <l. 

As tile work progresses the cover 

shonlcl be drawn along so that the 

liole in the centre exposes the spot 

that is being worke<l, while it keeps 

the rest co,·erecl. The pin which 

attachC's the pincu'h ion sliou l<l be 
re1110\·etl forthe moment while shift

i II~ the CO\·er. lt wi 11 be f OU nu that the 

li11 e 11 square is not only useful to 

protect the lace from dust, but it also 

keeps the thread from catching 011 

the hea<ls of the lace pins. The pil

low is now ready for use . See Fig. 4 . 

Som ~ Geural 
Direclions . 

llefore setting to work the follow

i 11g hints should be carefully studied , 

as it is only by attending to them 

from the beginning th a t a right 

method of working is acquired. It 

is so much easier to learn correctly 

from the start how to handle the 

bobbins , for example, t ban to change 

ba<l habits into good oues later 011. 

8 

Beat Po•itlon for Worll lnt . 

• 
Always work i11 a goorl light ; place 

the pillow where the light will fall 

upon it from the left. Ne,·er con 
tinue to work when the eyes a re 
tired. Beginners are much 111ore 

liable to find lace making trying to 
the sight than expert workers. 

It is quite unnecessary to stoop 
over the work; the pillow should be 
carefully arranged at a co11\'enient 

height in order to a\·oid bending 

over it. Some workers like lo use 

the pillow without a stand and lo 
place it upon a large cushion restiug 

upon a common chair. In this way 
the worker can seat herself upon a 

low chair or stool and adjust the lace 
pillow to whatever position she finds 

comfortable for herself, by means of 
the cushion underneath it. Other 

workers find it more convenient to 

rest the pillow on its stand and to 
place them on a low table. 1t is 

most i111portant for each individual 

worker to ascertai n the position 

which best suits herself. 

Handling the Bobblno. 

The bobbins shou ld be wound up 

close when the work is being put 

away. If they are left hanging 011 

lon g threads they are liable to become 

entangled or displaced . When work

ing, the bobbins should be kept as 

close to the pillow as possible, a n d 
gently moved about wilh the finger 

tips. They should be spread in fan

like order, not too close together, 

that the right bobbin can always be 

selected at once and picked up with-

oul trouble. They must not he 

knocked about in the working, as 

that displaces them and brings mis

takes into the wea,·i ng . 

Should a bobbin beco111e unwound 

and run down, it should immediately 
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he wounJ up again, for the bobbins 

111ust always be kept at a uniform 

length. For the same reason, the 

bobbins which are used as travellers, 
an<l form the weft, will require 

frequent unwinding, because tlie 

thread is more quickly worked up in 

the111. If the bobbins are allowed to 

hang une,·enly and out of order, it is 

impossible to prorl uce lace of nice 

appearance. 

W ork w i t h bo t h han d • . 

Beginners are liable to <lo most of 

the work with the right ha11d, but a 
habit shoul(l he acquire(!, from the 

ti rst start, of making the left hand <lo 

its share, as this not only makes for 

speed, but also for order and accuracy. 

In all good laces both sides Ill ust be 

tidy; but in Duchesse lace it should 

be remembered that the wrong side 

is uppermost, and so special care 
must be taken with the under side. 

The twists of thread which are some

times used to pass from the finish of 

one motif to the beginning of the 
next, should appear on the tvp of it, 
and no fastenings off should be 

visible on the under side. 

Loo k at th8 Threads 
w hile work lnQ:. 

Beginners naturally look almost 

entirely at the bobbins when they 
are learning their movements; but 

the practice of looking at the threads, 

where the weaving is going on, 

should be cultivated as early as pos

sible, as until this becomes a habit 
mistakes are liable to creep into the 

weaving without being observed. 

With the best of care, a bobbin 

occasionally gets out of place; but 

with a little practice at lace making 
a worker learns to notice at once 

when a thread comes out of turn. 

and to return the bobbin to its owu 

9 

Brussels Duchesse 
Lace. 

place before any harw is doue . 

Whole BUtch. 

Before commencing to work a piece 

of lace, it is always the best prepara
tion for a beginner to accustom 

herself to handle the bobbins by 

plaiting a cord of whole stitch with a 
couple of pairs of bobbins. See 

Fig. 5. 

Wind a skein of No. 3 slip thread; 

it is the coarsest number, and much 

the best to begin with. The thread 

should be carefully handled with 

spotlessly clea11 cool hands. Some 
people wind directly from the skein 

to the bobbins; but, unless you ha\'e 
a bobbin winder, that is rather tedious 

to the person who hol(ls the skein. 

It is, u:oreover, pleasant at times to 

be iudepencleut of such help; and so 

it is con\'enient to wind a few skeins 

upon a large empty cotton reel, and 

to win(! the bobbins as tlley are 

wanted. Fill four bobbins for the 

cord, and secure the thread, as 

alrearly directed, with half-hitches. 

Tie the fonr ends iuto a knot and 

hang them on a pi u, leaving about 

four inclles of threacl between the pin 

and each bobbin. They 111 ust be 

perfectly even. 
Throughout these lessons the bob

bins will always be called by tlie 

numbers of the places they occupy at 

the moment , beginning witli number 

1 at the left-sirle. If No . I cbanges 

place it will no longer be callecl No. 
1, but will tak e tbe number of its 

new position. Tllis shoult! be clearly 

understood, to pre\·en t con fusion . 

To try to label the bobbins in a ny 

way woulrl he utterly useless, and 

would mak e the iustructions so i!1-

tricate that they would be i111possible 
to follow_ 

Let the four bobbins lie side by side 
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Pillow Lace and Hand
Worked Trimmings. 

on the pillow. Take No. 1 between 
the second and first fingers of the left

hand; take No . 2 between the first 

finger and th nmb of the same hand . 
Catch No. 3 between the thumb and 

forefinger of the right-hand, and No. 
~between the first and second fingers 

of the same ha n d . The bobbins 

should be very lightly held with the 
tips of the fingers resting on the pil

low. The bobbins shollld always be 

kept so. They should never be 

grasped with se\·eral fingers or in the 
palm of the hand. Now lift bobbin 

Italian women making the exquisite 
lace for which Venice is fam ous. 

10 

2 and cross it t>ver 8, cross 4 over 3 
and 2 over I, using both hands to

gether, cross 2 over 3. You will then 

find that I and 2 have become 3 and 4. 
This completes a whole stitch, and 

when whole stitch is directed to be 
workerl with any four bobbins, these 

four movements are intended to be 

made. These movements should be 

practised until the hands become 

quite accustomed to them, and when 

some dexterity bas been acquired it 

will not be difficull to make a piece 

of braid with a number of bobbins . 

Photo by 
Do11ald McLeish. 
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Brussels Duchesse Lace. 
LESSON 11. 

Cloth Stitch Braid. catc!J 1-1 on it, am! draw it out 

Draw two \"t~rtical lines with ink 

upon a piece of bi uc paper rather 

less than a quarter of an inch 

apart (see Fig. 6). ! 'in this secure· 

ly ou the pillow. \\'incl :-.lo. 3 

t!Jread upon 13 bobbins, and some 

of the coarse thread on the I-Ith, 

for a gimp. Tie all the thrcacls 

together in a knot; pass a strong 

piu through the knot at C. Twist 

c 
A ll 

Fig. 6. 

to form a loop; pass bobbin 13 

point foremost through t!Jis loop, 

ancl tie Nos. 13 ancl 14 in a double 

knot. This makes a secure be · 

ginning to the brai<l. T!Je twisted 

cord abon! A will later ou be cut 

away. T!Je gimp now !Jangs at 5. 

all the bobbins ronJl(l to form a 

thick cord, just reachin.g the 

starting-point at A. 

DIAGRAM 
FOR CLOTH 

STITCH 

Commence again at the left-!Jand 

side. \\'ork whole stitcll as before 

wit!J I, 2, :land 4, then with 3, 4, 

5 and 6, and so on, until you 

cornplete the w!Jole stitch with 9, 

JO , I I an cl 12. 

Take 21:Jobbins in each hand and 

knot the pairs together, taking care 

not to break the threacl. Knot all 

the pairs in the same way, 

except the one wit!J the 

coarse threacl ; let it hang 

as No. 3. Push the first 

2 bobbins to t!Je left, and 

set up a pin on the end of 

the line A. 
Fis. 11. 

DU.GB.lM: 
ll'OB OLOTB 

STITCH 
LEil'. 

To" set up a pin" means 

to push it into the pillow, 

leaving about half its 

length standing erect out 

of it. 

Work whole stitch with 

bobbins II, 12, 13 and 14. 

Push 13 and 14 to the rig!Jt. 

Work whole stitch with 9, 

10, 11 and 12 . Push 11 aml 

12 to the right. Continue 

thus to the end of the row, 

always pushing two to the 

right, and taking on 2 new 

bobbins from the left. 

"Whole stitc!J " was des

cribed in Lesson I. 

Take the crochet-hook 

and pass it from left to 

right under all the threarls, 

1 

UH.AID. 
Twist 11 and 12 three times f rorn 

right to left , hold them up to the 

right, set up a pin under th e m al ll 

Replace the pair, and make 

a whole stitch with 11, 12, 

13 and 1-1. 

You will now fi11cl that 

I and 2 ha\'e tra\·ellecl tile 

wbole way across and ha,·e 

become 13 and 1-1 , ancl tllat 

the gimp has become No. 3. 

Take 13 a nd 14 in the 

right hand, a nd 11 an<! 12 

in the left, and twist eacll 

Fi~. 15. 
DIAGHA?i-1 

1-'0H CLOTH 
hTlTCB 

LEAF IN 
ONE Pll!:CE. 

pair 3 times towarrls the 

·'+ left. 

••Now work back again 

thus towards the left : :\lake 

a whole stitch with bobbins 

9, 10, II and 12 ; push JI 

and 12 to the right ; make a 

whole stitch witll 7, 8, 9 

ancl 10. Conti 11 u e thus 

pushing 2 to the right and 

taking on 2 new bo bb i11still 

, ·ou complete th e wllolt: 

stitch with hohbi11s 3, 4, 5 

ancl 6 . (The gi!I!p should 

ngai11 he l\"o. 51. Twist 

bobbin~:! and 4 t!Jree times 
Fig. 16. - HALF STITCH. 

II 
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P illow Lace and Hand
'11 orked Trimmings. 

Fie. 1.-cLoTH 

to the left ; set up a 
pin under them a little 
way below A. Replace 
the pair, and make a 

whole stitch with 1, 

2, 3 and 4. Twist both 
pairs 3 times to the 
left. 

Start again towards 

the right by making 

a whole stitch with 
bobbins 3, 4, 5 and 6 

(this brings the gimp 

to3again ). Continue 

to work whole stitches 
STITCH mum. as before until you 

complete one with 
bobbins9 , 10, 11and12. Twist 

11 and 12 three times to the 

left , set up a pin under them a 

short way below B, replace the 

pair, an<l make a whole stitch 

with 11, 12, 13 aucl 14. Twist 

both pairs 3 times to the left. 

Repeat from *•till you h ave 

th e desi reel length of braid. 

number of 1'obbins 

set up. 'l'he bobbins 
must always go in 

pairs, and fewer than 

six pairs would make 

a poor braid, as three 
pairs a re always travel · 

lers. Thus, in the 
model, I, 2, 3, 4, 13 

aucl 14 are th e travel
lers and make t h e 

weft ; the remaining 
8 bobbius, including 

the gimp, are station· 

ary bobbins and make 
Fig. 14.-CLOTH 

the warp . 'l'he various STITCH LRAF 

twists, 3 times to the ~:r?~~~;:oB, 
left , make the little opeu 

border at each side of the braid ; 

As you proceed, push the pins 

down the whole way, lea \·ing 

only a few of them standing 

which were last set up. (See 

Fig. 12.-CL O'.IH 
STlTOH LEA}', 
J<.!NLArlG.ED. 

tllere are always 3 twists of 
three at each edge, first the 

travellers are twisted to carry 

them out to the edge, a whole 

s titch is made outside the pin 
to change the travellers t o

another pair, these are twisted 

back to the warp, while the 
old travellers are twisted to

carry them on to tire next 
meeting place, outside the next 

Fig. 13.-CLOTEl 
!\TITCH Bll.411> WITH 
OPJ.;N CE~THE. 

Figs. 8 and 9). 

There is gener· 

ally a length of 
braid like this at 

the bead of a bor· 

der. Some workers 

make a long length 

of it before work· 

ing any of tl.J e 
design, whil e 

others make it in 

s:!clions as they 

fin cl convenient. 

It can be woven 

wider or narrower 

accordi ng to the 

12 

pin. 
The warp threads 

runst be kept well 

pulled down; they 

are very liable to ruck 

up, whicl.J makes ugly 

uneven work . At 

first a beginner forgets 

this pulling down of 

warp threads a nd 

pulling up of weft, 

but after a little prac· 

tice it becomes an 

instinct with a good 

worker. U ntil that 

llappy time arrives, 
Fig.17.-GAUZ"' 
STITCH BRA.lD, 
ENL1Il0ED , 
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however, t!Je learner lllnst school 

herself to think of it. 

Some teac!Jers of lace-making give 

a beginner 6 bobbins wound with 

coloured thread to use as travellers, 
as they finrl that in this way a pupil 

gets !llore quickly to understand what 

is brought a hou t by the various 

movements of the bobbins. 

A beginner should not be satisfied 

to cease practising cloth stitch braicl 

until she !Jad made enough of it to 

make it well. Her work will be 

better all through if she learns this 

thoroughly before passing on to any

thing else-there are so many faults 

to be overcome before perfection can 

be expected. 

Reference has already been made 

to the necessity for constantly pul

ling down the warp threads. Another 
point to be remembered is to keep 

the gimp as close to the pins as pos
sible, and to keep the warp threads 
nice and even, so that thick and thin 

stripes do not come in the weaving. 
It looks v_ery ugly to have a ladder 

next the gimp. 

When you have completed a length 
of braid and wish to remove it from 
the pillow, take the large pins out of 

the corners of the blue paper and the 
calico. Grasp the calico firmly at 

each side, and gradually raise the 
whole thing from the pillow by !lleaus 

of it; thelacepinscan then be quickly 

removed from the braid. 

The only use of the piece of calico 

is to enable t!Je worker to raise the 

lace from the pillow. To raise it by 

the blue paper woulrl probably tear 

the latter, and to pick the lace pins 

directly out of the pillow is rather 

tedious; the calico expedites matters . 

Be very careful to keep all the pins 

13 

Brussels Duchesse 
La c e. 

well i us!Jed down except fi,·e or six. 

~ever use bent pins. 

A Cloth Stitch 
Leaf. 

As a rule, the leaves in lJuchesse 

lace are made in halves, the seconcl 

half being join eel up the centre to the 
lirst during the progress of the work. 

Draw the outline of the leaf ou the 

blue paper (Fig. 11). Turn th e out

line so that the base of the leaf is 
farthest from yon. Set up 14 bobbins 

aud com!llencc as you did with the 
cloth stitch braid, working along the 

left side of the outline, ancl taking 

the midrib as the right side of the 
braid. The pins must be carefully 

set up exactly on the liues, that the 

leaf may be properly shaped. \\'hen 

getting uear the point of the leaf, set 

the pins rather closer in the midrib 

so as gradually to bring the weaYing 

into an upright direction at the point, 

turning the pillow slightly as you 

proceed. 
When the central pin has been set 

up in the top edge of the leaf, turn 

the pillow genlly round so that the 
point of the leaf is farthest from you, 

and draw rouncl the bobbins ,·ery 

cautiously, uot to alter their order. 
0 \:Vea,·e back again from th e edge 

to the midrib till only 4 bobbins 

remain. Put asicle bobbius 13and 14. 

Take the crochet-neeclle in til e right 

band; remove the top pin from the 

midrib; insert the crochet -nee1lle 
into the hole from which you ren10,·ed 

the pin- be careful about tliis ; catch 

the thread on bobbin 12 and Llraw it 

through the hole, making a loop ; 

pass bobbin 11 point foremost through 

the loop. This is called making a 

sewing. 

Replace bobbins 11 ant] 12, pulling 

them down ; replace 13 aucl 14. l\Iake 
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Pillow Lace and Hand
Worked Trimmings, 

a whole stitch with these 4 and _ work 

across to the left s_ide, setting up the 
pin and twisting the pairs as usual. 

Repeat from •• taki'hg out each 
centre pin in order. 

13e very carefu l when making each 

sewing that the h ook is inserted 

exactly in the hole where the pin 

was, and not in one beside it . It 

must be carefully drawn out without 

catching on either the threatl or on 

the blue paper be neath. The crochet
hook when carelessly handled can do 

a good deal of mischief either by 

roughening and b1·eaking the thread, 

or by picking off chips of blue paper, 

which thus get woven into the lace. 

The methotl of working just des
cribed makes a leaf with a rather 

solid midrib . 

When weaving the first half of the 

leaf, work whole stitch with the last 

4 bobbins next the midrib without 

twisting them, the travellers have 
become J3 and J4 ; twist them 3 times 

Fig. 8 .-CLOTU STJTOU ON THE P ILLOW. 

J4 

to the left a~d set up a pin under 
them, then lake them back as travel 

lers to the left again. 
When wea,·i ng the second side of 

the leaf make the sewiugs with Nos . 

13 and 14 . This makes a little row of 

round holes down the centre of the 
leaf. 

Cloth Stitch Braid with 
an Open Centre. 

This is made with 9 pairs of bobbins , 

one ha Ying a coarse thread for a gimp. 

Set them all up and start as in cloth 
stitch braid for the Jst row. Con 

tinue just as in the braid, beginning 

at the left side with the usual edge, 

and plait whole stitch till you com 

plete bobbins 7, 8, 9 and JO, then 

twist 9 and 10 three times to the left: 

proceed to work whole st itch , making 

the usual edge at the right side. 
In the return row, plait until you 

complete the whole stitch with bob
bins 9, JO, I J a nd J2 , then twist 9 and 
JO three times to the left and continue 

the row as usual. 

It is the twisting of 
the travellers when 

they become 9 an d I 0 

that makes the open 
centre. 

Pretty leaves with 

open centres can be 

made in a sim il ar 

manner, but must be 
started differently 

from the one already 

described in Fig. II , 

which is worked 1n 

two halves . Fig. 14 
shows the way to 

start a leaf to work 

an open centre. 

Cloth Stitch Leaf 
Worked in One Piece . 

Prepare J8 bobbins. 
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a s f o l l o w s :-

Brusseis Duches·se 
Lace. 

Wind 9 b o b b i n s 
very full of fine thread, 

and then take 9 empty 

bobbins and w i n d 
half of the thread 
already wound on a 

bobbin on eacll of 
these. In this way 

the bobbins can hang 

in pairs upon a pin 

without any knot. 

Secure each bobbin 

with a half-hitch, 

leavi ng about 8 inches 

of thread between the 
Fig. 9.-SIDE VIEW OF PILLOW. BBOWIIW 
THE PINS BET UP. 

2 bobbins. 

Sllould the bobbins be already 

wound, knot a pair together, cut the 

ends of the thread fairly close, and 

wind up the thread upon one of the 
bobbins until the knot is well hid

de n . You must be careful to have 

enough thread wound over the knot 

lo work the leaf. When the 9 pairs 
of bobbi ns a re prepared, draw a pat
te rn , as in Fig. 15, upon the blue 

pape r. Set up a pin upon the point 

of th e lea f, a 11 rl h a 11 g two pairs Of 
bobbi 11 s on it. 

Twi st bot h p:tirs 5 times to the left, 
cross th e right-baud pair over the 

le ft pair , work a whole stitch under 
the pin, pull up the pairs, twist them 

3 tim es to the left, and se t them down 

r.:!spectively to the right and left. 

Set up a pin j ust below the first 

pin and bang 7 pairs of bobbins on 
it. Arrange a ll the bobbins in order. 

Those already twisted as I , 2, 17 and 

18, and the remaining 14 bobbins 

between them . 

l\lake a whole stitch with 3, 4, 5 

a nr.l 6, and co nt inue to plait whole 

stitch until the travellers become 15 

15 

and 16. Twist them as usual and set 

up a pin. 

Finish the edge, and continue to· 

work as iu ordinary cloth stitch braid· 

until the leaf begins to narrow in at 

the base. Lay up the centre pair of 

bobbins out of the way, and weave

as usual for a couple of rows. 

Repeat this with 2 more pairs of 
bobbins, thus leaving only 12 bob

bins at the en.d ; this prevents the

leaf being too thick at the stalk . 

These threads may be cut when tbe

leaf is quite finished. 

Some workers tie each pair of bob
bins before laying it up, but that is . 

not necessary in close work. 

If the design admits of it the stew 

may he worked as a narrow cloth 

stitch braid. Should an open centre 

be desired in a leaf, work as directed. 

above until you ba\·e set up the fourth 

pin clown the left side . Take the 

tra\·ellers across as usual , but wheu 

they become 9 and 10 twist them once 

to the left a nd finish the row. In 

the return row twist them twice to . 

the left wh e n they become 9 and I 0. 

In the next and following rows twist 
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Pillow Lac e and Hand
Worked Trimmings. 

them 3 times, or more, at the wid est 
part of the leaf. 

Decrease as the leaf narrows off, 

aucl close to the base plait without 
a ny centre twist. 
G auze Stitch Braid . 

The stitch used for this is known 

by se,·eral n ames-gauze stitch, lace 
-stitch, a ud half stitch . It is arather 

puzzling stitch to a beginner, and 

one in which a mista ke shows very 
plai nly. The bobbins must be kept 

well apart, as a ny confusion is sure 

to lead to a mistake, and when once 
the bobbins go wrong it is by no 

means easy for a learner to set them 

right aga in. 

Half-st itch is made wi th only three 

movements of the bobbins {see Fig. 
16), and only one traveller is taken 

across; these moYements should be 

learned before attempting to work a 

piece of b_raid ; t,hey are as follows :-

Pass 2 over 3, -I over 3, 2 oYer 1. 

There they stop short, omit t ing the 

fourth n1ovement which would make 

a whole stitch, and which helps a 

second travellei; on its journ ey . 

The braid in Fig. 17 was worked 
without a gimp, and with 18 bob

bins, which is as large a number as 

it is wise for a beginner to attempt 

to use . Draw two vertical lines on 

some blue paper three-eighths of an 

inch apart, and commence as directed 

for cloth stitch braid . Set up a pin 

between bobbins 4 and 5, and work 
one row of whole stitch across to 

the right, set np the pin as usual 

under the travellers, and work the 

edge, making the usual whole stitch 

outside the pin and twisting both 

pairs. !\lake a whole stitch with J3, 

J4 , J5 and 16. 

Now prepare for the half-stitch by 

putting each right bobbin O\'er its 

16 

left fellow in the next 5 pairs. \\'ork 

half-stitch on 11, 12, 13 and 14 ; then 

on 9, JO, JI and 12; on 7, 8, 9 and 
10 ; and last on 5, 6, 7 and 8. Work 

whole stitch with 3, 4, 5 aud 6, set 

up a pin, and make the usual edge at 

the left side. 

The return row is worked in the 
same way, but as you will see that 
the pairs are already crossed , no pre

paration is necessary for the half

stitches-it is only needed at the 

start. 

Now observe there are two station

ary bobbins inside the pin at each 
side of the braid; these are always 

worked in whole stitch, and they 

keep the travellers secure. The bob
bins between these stationary pairs 

are all worked in half-stitch. 

The edge of both sides is worked 

exactly as in cloth stitch braid . 
When these points are all clearly 

understood much of the difficulty 

vanishes. On each journey to and 

fro the same pairs (i.e., 5 to J4) are 

clone in half-stitch. Invariably the 
pairs inside th e pin with their neigh

bours (in this case 3, 4, 5 and 6, also 

13, 14, 15 and 16) are done in whole 

stitch . 

The habit of looking at the threads 

and not at the bobbins must be 

acquired before gauze stitch can be 
a ttempted with any measure of suc

cess. When a good length of braid 

has been made without any mistakes, 

a leaf may be worked . A very usual 

way of working leaves in Duchesse 

lace is to do half in whole stitch and 

half in gauze stitch, the light and 

heavy work making a very happy 

contrast. 

Important to Note. 

As Duchesse lace must be perfectly 

clean when it is taken from the pi!-
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low. e\·ery care must be taken to ha\'e 

it so. It mt1st never be lttt uncoYered 

e\'en for a short time. Should the 

worker be called away from it, she 

should place t h e pincushion on the 

top of the hole anti the n draw the 

iour corners of the co,·er over the 

piucushion , and secure them all by 

pushing down a pin through them. 

\\'hen the day's work is finished it 

~hould be further protected by having 

l while linen CO\'er thrown OYer all. 

The threacl must ne ,·er be handled; 

Brussels Duch·· ~sc 
Lace. 

it c1n a1w,1vs be moved about hv 

using the bobbins as h a n dles. 

Shon lei a tangle come , use th e pricker 

l o separate the threads. \\'he n a dark 

or fluffy dress is worn, a white aprou 

aurl o,·er·sleeyes sbou lcl he worn also, 

to protect the lace. 
Any threacl uot iu use shoulcl. he 

excluclecl frolll the air. Blue paper 

is tb\! best to roll it up i n , as it p1e

ser\'es its colour better than while 

paper: it ran then be shut up in an 

air-tight box or rlrawer. 

BOOKS OF CHEERFULNESS 

By FLORA KLICKMANN 

The Flower-Patch Among the Hills 
(Now in its l 7tb Edition) 

Between the Larch-Woods and the Weir 

These Books have brought Laughter and Good Cheer 

and renewed Faith and Hopefulness to men and women 

everywhere. While reading them one 1s transported 

from the greyest of grey surroundings to a beauty spot 

among the hills , where rest and happiness and humour 

a re to be found. If you want a real uplift, these are 

the books to read. 

Price 7 - net . By post . 7 6. 

17 l'.I', B 
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Brussels Duchesse Lace. 
LESSON 

llm!aroldery Stitc:b. 
Ouc of the most useful stitches iu 

Ducliesse lace is embroidery stitch 
(see Fig. 18) . It is used for flower 
centres, stems, tendrils. aud in mauy 

places where a nice cun•e is needed 

It is a corn binalion of whole stitch 
and half stitch worked with only one 

set of pins along one lin e. 
To learn it, rule a vertical line on 

some blue paper and sel up 12 bobbins 

all filled with fine t!Jread. 
Commence al the rig!Jt -lian<I side, 

make a whole stitch with 9, l 0, l l 

and 12, and work towar<ls the left in 

usual way till you complete the whole 

stitch on bobbins 3, 4, 5 and 6. 

••Twist 3 an<l 4 and set up a pin 

Fig . 18. lilMRROIDERY BTITCH. (Much enlarged). 

Fig. 24. SE CTION OF LI.OE SHOWING .l SCROLL 
AND BlUOER. 

18 

III. 
under t!Jem on the line. Make a 

whol e stitch outside the pin, twist 
th e pairs aud work whole stitch along 

the successive bobbit1s till the end of 

tlie row is reached . 
\\'!Jen returning towards the left 

make a stitch with bobbins 9, 10, 11 

and 12, thus: 10 over 9, 12 over 11, 

JO o\·er 11. Il is a half stitch with 

th e first movement taken last. Then 

plait wlJole stitch till you com
plete one on bobbins 3, 4, 5 and 6. 

Repeat from • •. 

Thus, you see, lhe little open edge 

is made only at one side . It must be 

worked Yery close up to the pins, aud 
it ought to look like narrow close 
braid. It requires to be yery e\·enly 

and nicely worked or it does not look 
well; the stationary bobbins must 

not be allowed to rnck up, but must 

be kept very well pulled down. 

Pearls. 

On the piece of braid gh·e n at 
Fig. 19 a number of tiny pearls are 

seen dowu one side of it. These 
pearls are 111uch used in Duchesse 
lace along the edges of flower and 

leaf forms , as well as upon the brides 
which join the motifs together. 

TlJough in the model the pearls are 

only made on one side of the braid, 

they can be made on both sides if 

desired . 

Set up 14 bobbins, all with fine 

thread, and commence as for cloth 

stitch braid. Work across to the 

right. "" Set up the pin under the 

tra\·ellers at the right side, alld make 
the edge in the usual way. Return 

to the left side, twist the tra \'ellers 

once only, do not set up any pin , but 

make a whole stitch and draw up both 

pairs very well . Twist the trayel\ers, 

bobbins I and 2, seven times to the 
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left aud pull tuem up to tighten tue 

twist: take a pin, pass the point 

u ncler the twist a nil l 11 rn it o\'er to 

make a little loop rou111l it; set up 

the piu, pull up the twist aJ<ain and 

m ake a wllole stitch . Twist tue 
travellers once, and bobbins I aucl 2 

tllree times. Continue to plait as 
usual to the right side, and repeat 

from••. 

The tiny row of veining that runs 

down between the pearl edge and the 

centre of the braid is made by twisting 
the travellers once; if tile usual twist 

of three is made the veining looks 

too open. 
Another way of making pearls is to 

twist the travellers 6 times, set up a 

pin under them, and travel back with 

them. This makes a little loop. With 

pearls of this kind the twisted edge is 
usually omitted, as, for example, in 
the spider surrounded by brides in 

Pig. 24. 

Motif with Raised Leaves 
and Tendril. 

The motif given in Fig. 20 is an 

excellent illustration of some of the 

many uses to which embroidery stitch 
may be put. It is done in very fine 

thread. 
Set up 12 bobbins, all filled with 

fine thread , and work the stem as 

already directed for embroidery stitch, 
turning the pillow as you proceed, in 
order that you may always work 

directly towards you. 
On arriving at the base of the two 

leaves, make a tie, thus : draw bobbin 

12 into a loop under the bobbins with 
the crochet-hook, pass No. 11 through 

the loop, and tie the two bobbins 

twice. Work embroidery stitch all 
along the left side of a leaf (i.e., the 

left side when it is turned with the 
point towards you). 

19 

Brussels Duchesse 
Lace. 

0" I/le left . Fig. J9. "PEARLS." 
(Much enlarged). 

011 f/te riglrt . Fig. :!6. FESTOO'.'ilNO. 
(Jluch e11la. rged ) . This is dcscribl!d 
in Lesson /\ '.) 

\Vhen you reach the point, set up 
a pin there and work whole stitch 

across till you complete bobbins 7, 8, 

9 and 10. Tie 9 and 10 together 

twice close up t? the pin and finish 

the row. 
Plait back to bobbius 3, 4, 5 and 6 : 

turn the pillow right round so that 
the base of the leaf is towards you. 

Draw the bobbins round aud arra nge 

them carefully. Twist 3 a nd 4 allll 

set up a pin under them on tile left 
side, opposite the one at the point. 

The embroidery stitch is now ou 

your rigllt-hand sicle . ~lak e the left 
edge as usual, and • • plait whole 

stitch across to the rigllt. \\"llen you 

ha\·e completed tlle whole stitch 011 

bobbius 9, 10, 11 and 12, take out the 

pin next to th e point. lnsert the 

crocliet-11ee1lle into the pinhole aurl 

bring out the point of it in the next 
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bole below, draw through 12 and 

pa~s 11 through the loop . Replace 

the pin a nd work hack to th e left 

si 1 le aga iu , u1 a kin~ the usu al ell~e. 
1-:i::peat fro111 •• till you arriYe at 

the base of the leaf. 

Ket:p the p ins in the embroidery 

~titch ,- e ry well pusbe1l clown i n onler 

t lla t t hey may not lie in the way of 

the plaiting . \\"hen the \ace is re

m O\·ed from the pillow it will be 

f.1 und tha t the e1n brnirl<:ry stitch 

makes a raisecl ridge clown th e side ol 

a cloth stitch leaf. 

Tie th e threads as you clitl at the 

begi nning , ancl m ake theseconcl leaf. 

The raised work ca n he also 111ade 

o n a gau ze stitch leaf iu th e sa 111 e 

way . The effect is pretty in a m otif 

li ke this to ha,·e o ne leaf cloth stitcit 

aud the other gauze st itch . 

Cont inue to work embroidery stitch 

t ill you reach the liul e figure-of-eight 

ornament abo,·e the leaYes. \York it 

in e111broirlery stitch , and when you 

come to the centre of the second hal! 

mak e a coup le of ti es with th e crocltet 

hook, as a lrea<ly di ree led . to secu re it 

to the first h a lf a n d k eep it firm. 

\\"11e n you arri,·e at lhe starting

poi nt m a k e a neat joining. Twist all 

the threads except 11 a nd J2 into a 

uice smooth cord to reach to the far 

end of the figure -of-eight ; secure \t 

h ere a nd there with sewings, made 

wi th 11 a nd 12, especially at the place 

where the tendril begins . W ork the 

tendr il with embroidery stitch. 

\ Vhe n the right side is turned up 

aft.- r the work is re1110Yed from the 

pi llow, the cord will be hidden 

heneath the figure-of-eight. 

Flowers with Five or 
Six Petals_ 

Litt le round flowers with pet ab , 

quch as those shown in Fig . 22 , are 

exceeLlingly co1111n on iu Duc:1es;,e 

lace, a nd whate,·e r n 11111her of petal' 

they may have , they are all :nacle 

upon the same pl a n The m anner in 

which they a re m ucle 1s rather 

ingenions, because, tho11gh they han • 

the a ppearance of h a,· ing separate 

petals, they are in reality compn,ecl 

of two rings of plaiting . 

.'\ring of e111broirlery sti tch forms 

t he centre, a nd another ringofe:ther 

cloth stitch or gauze stitch make~ 

the co rolla ; the petals are only 

111arke<l in the outer ring by taking 

the gim p into the centre and back 

a.!i;ai n to the edge . To the uni n i tiate<l 

this little ruse gives al l the effect of 

independ ent petals worked separately 

a ncl joined together. 

They are co111111 encecl in th e centre 

with a fi11ely-wo1k ecl ring of em 

broirlery stitch p laitecl with 12 bob

b ins, a ll fi l led with fine thread. 

Sometimes the ceutre is left entirely 

open, a t other times it has a tiny 

wheel adder! (see Fig. 22). 

The wheel is of ,·ery simple co n

struction, a nd is m ade as follow s 

\ \-hen you have got rather more t han 

half way rounrl th e ring, t\\·ist the 

traYellers wh en they come to the 

inner edge of the ri ng am! carry them 

across to the opposite side of the 

ce ntre, join the pair to the edge with 

the crochet-hook in the usual manner 

and tie them. Twist the pair back 

again a nd continue the embroidery 

stitch until you com pl ete a nothe r 

q uarter of the circle; ca rry the pair 

across agaiu , but stop o n t he wa y a.nd 

joi n to the first twist, continue the 

journey a nd join to the opposite ,;i de. 

\\"he n returning with the second 

twist joi n to th e ~econd of the t1nt 

two twi"-1~. 

Fi nish th e embroiden· stitcn :·in~ 
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and join neatly, and make tie5 under 
all the bobbins with the crochet-hook 
as already explained. 

Set up 3 more bobbins fille<l with 
fine thread, and one of coarse thread 
for a gimp. These should he knotted 
on a pin and placed in the centre of 
the ring . Arrange the bobbins with 

tbe gimp as the third , counting from 
the outside. You ha,·e now 16 bob

bi ns; let the 3 new ones with fine 
thread take their places as 8, 10 a nd 

12, so that they may he separated 

amongst the others a 11d not in a 
group of their own. Turn the pillow 

so that the centre of the flower will 

be to the right , and the edge of the 

pe tal to the left. Plait wliole stitch 
across from rigb l lo left u 11 til the 

travellers become 3 and 4. Set up a 

pin under 
them at X 

I see Fig. 23). 

Tie the pair 

to the gimp 

to make a 
firm begin

ning to the 

corolla . 

bobbins 15 anti 16. Plait back wards 

and forwards, al ways mak ing the 
twisted erlge at the left side, and 

always sewing in lo the same hole in 
the centre ring until the petal is 

almost complete. 
When you reach Y, set up the pin 

under the travellers, and make the 
usual edge . Replace the centre pin . 
Take the gimp thread and weave it 

over 1, under 1.alternalely, uutilonly 

2 bobbins remain ; draw the gimp 
well up, and leave it. Commence 

agai n at the left side and plait bobbins 
3, -! . 5 and 6, and the successi,·e bob

bins the whole way across. 
Take out the nearest pin in the 

ring, make a sewin g with boubins 15 

and 16 ; replace the pin and plait 

bobbins 13, 14, 15 and 16. Take the 
gimp back 

to the out 

side agai n, 
weaYiug it 
oYer I, under 

I, till it be

comes t h e 
3rd bobbin. 

Plait fro 111 

right to left, 

beginniug 

with bobbins 
11, 12. 13and 

1-l, and make 

the usual 

edge . 
You ha,·e 

'.\lake the 
usual edge; 
• * plait back 

aga in lo the 

right. Re

move the pin 

in the ring 

of em broid

ery stitch 

which is 

nearest to 

the cen lre of 
the petal al 

which you 

are working, 

and make a 

Fig 20. A. MOTTF WITH R.USED WORK A.ND TENDRJL. 
(Top left lia11d) 

now com 

pleted the 

first pet a l 

and started 

the second. 

Repeat from 
u until all 

thepetalsare 

corn pleted . sewing with 

Fig. 28. RAIRKD WORK WITH. ROPE BEWJ1' GS. (Top 
rr'.l(ht hand J. This is described in 
Lesson /\ ". 

Fig. II~ . FLOWERS WITH FIVE OR 81X PET.<LS. SHOW· 
ING AN OPEN CENTRE A.ND .A. WH'Ef:L 
CENTRE . 
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FIG Z3 . 

F"I c. 21. 

w --

FIG 27 

Fi,;. 'JI. Fig . ·23. 

Bruasels Duchesse 
Lace. 

'(g) 
FIG . 25. 

FIC.29 

l'!g. 29. Fig. 2fi. 
DU.GRAM 1"0K 
MOT i i." f'IG ~0 

1·' ig. :!7' 
lll/d.llA:\I FOH 
l'KS'lUONl NCL 

DJ A ORA:rl FOH 
A lLOWl-~ lt. 

J) JAG hA:'ll l 'O R 
\\Olll\JS(; 
FICL ~1'-

D IAGRA .:\f FOR 
\\"OHlilKG 

SCHOLL IK 
PIG. 02. 

\\.lteu you come to the end of the 

last µetal, the )!imp must be taken 

t11wards tlie centre . a sewing u111~t 

IJe made with holJbins 1 and'.! into 

the first pinhole of the first petal to 

make the edge· seen re a1Hl neat. Re 

place the pin and plait from the left 

into the ce11trt·. 

Twist all tit<: Lu Ll ii ns to make a 

•wat cord, and 'ecure it to the centre 

1; 11g \Vith a sc:wing , tie securely. 'fhe 

':ob bins should be nl·atlY knot ted , 

two pairs together, a nd the threads 
cut off close. 

It takes some practice to be alile to 

make all these fastenings-off and 

joinings neatly . ll must he borne in 

mi nd that the underneath si1le is t he 

right side of tlie lace, a n d all cords 

au1l ends 11111't be kept on the surface 
nftbe work. 

.Scrolls and Balls . 

In F ig . 24 a ~ection of lace is shown 

23 

of a scroll 1s 

intn•dlll't•1l. Tl1e~t: sc rolls are great 

f'"''"' itt"'' in 111any different kinds of 
i.1L'(·, :in<l :ir.- frvri11c11tly to be fount] 

i11 lll·<·illt·1 1i11t. Irish crocllet, and 

1 ii low L1cc' Tl1.1t in Fig . 2~ has one 

""d 1011n1kd, while i n th e border of 

:ipp liqut laet·, in Fig. :12. there is a 

,,·roll with h11th t·nd, rounded TIH' ' 

\'.-ill l ie fn 11 11d i11 011t· l<1r111 or dllOther 

in .ill the 'i•tTi111.-n, of IJ11 clie~se lace 

; 11 the ill1"1ra1ions farther on 111 

tt<:~e a1 t ic le:-- . 

( lc-ca-i1111.1lly they are to be met 

with in thl· lnrnt of the letter S, witll 

the en<b ro1111oled 111 opposite 
d i1 eel io ns. 

To lllake a scroll, as in Fig. :J2, 

prepare 1:1 bobbi n s with fine thread 

and o n e with co,;r;er thread for a 

gimp (see Ft .~ · :!.'i ). Set up tl.te bobbins 

as usua l on a pi n som e way above the 

s tarti ng-poi nt ; twi st the th readsint<> 
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a rope. a 11 d knot the pairs 

Start al A by setting up a pin be

tll'ecn bobbins 2 and 3: make ~o. 3 

the .~imp. P lait whole stitch across 

I 10111 right to left. twist the tra,·ellcrs 

\\'lie n they become 3 au1l 4, set up a 

pin a11d make the usua l edge. Plait 

tlie ll'ilole way across to the right, 

m:iki11g uo edge. ••Push the lra\t!l

le1s (bobbi ns 13 and 14) lo the right 
and lea,·e tlLem . 

Comme nce \\'itli bobbins 9. 10, 11 

a ud 12 to plait across lo the ldt, 

make the w;ual e1lge setting up the 

pi n . l' lait across to tl1e right again, 

cnrlin,g with bobbins ~I. 10, I 1 and 12. 

P usli aside l I a nd I '.:!, which are 

lra\·ellers now, and lea,·e them for 

the present. Pla it back to the left, 

commeu cing with bohhins 7, 8, 9 

ancl 10. 

:\l ake the edge as u:;ual, replace 

hobbius l I, 12, l:l and 14, and plait 

acro~s the whol e "'"Y to the right, 
t11aking no edge 

Repeal from ", being careful tCJ 

turn the pillow frequently so that you 

always wea\'e toll'ards yourself. You 

will find that by pushi ng aside the 

right-hand bobbins, as directecl aboYe, 

and omitti ng the edge at that side, 

that the rounded edge of the scroll 

naturally shapes i t:;eif. l(eep the 

AN OT:NA~ENTAL 
S C' ll OLL. 

24 

gimp clo~e lo the piu~ a nd pull the 

stationan th:·eacb well clown. 

\\"hen the out,,i cle edgt! arriYes at 

point B, ll'ea\·e across the whole way 

to the right, take out the first pin at 

A; make a sewing \\'ith 1Jobbi11s 13 

and 1-l and tie the pair, then return 

to the left. Coutinue to plait as m 

cloth stitch braid, making the usu al 
edge at botll ~irles. 

Sometimes, \\'hen a scroll is mu ch 

curlecl a t th e end. se,·eral sewings 

must he made befort' the right-ha11 1l 

twisted e<l~e is c0111111euced. 

The second eud of the scro ll is. 

111ade in the same \\'ay: the sewings. 

are made after the rounding is co111-

pleted. just before fastening off. 

When scrnlls like the letter S are 

required. the gimp has to be carrie<l 

across to the opposite eclge for tlie 

second end. This is u5ually done 

about the centre of the scroll. Afte 1· 

the eilge is wmpleted at the gimp 

side, the latter is wo,·e n oYer one, 

under one, until it becomes the third 

bobbin from the end. Continue the 

wea,·i ng as before. 

Ball~ are 111a1le just in the same way 

as the rounded end of the scroll. 

Great care 111nst be taken to make a 

neat fastening wh ere the edge joins 
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LESSON IV. 

FeE:oon i ng. 

l\ ..... too 11i11g, as 111 Fig· :!H. illu-..t: l 

tetl ;n l.esso n 111 011 pal(·t· Hl. i, 11111clt 

11:--e 1 t(• ornau1enl scroll woik . ,,: t' 

in !:·c· 1!:111rlkerchi ef l1order in 1-i'.; :;o, 

tn 111 11.-illltlll :--.L>lllt' of tlie 111nt i ! ... in 

the 1t" ... il.!. n whicli cn111l· 11e:1r tlil'e, '. ·..!e 

In t:1e b0n ler in Fil( . :11 it i" u·e I tn 

reµ:·t'>L·:it the petal'< of small fl,."·er,. 

It reqn ires pract ice to plait nice 

e,·en fe;tooni11g, a nti it ri ot·,; not n··il1'· 

took well unless it is carefully"'"' ke•I 

with n:ry fine thread . 

rea-on it is rarely introdu cer! into a ny 

hut the Ii nest make of I >11 c l1c'". l.1cv. 

The ex.1111p le in Fil( . :.!<i "'"' wo1·kerl 

in ,·ery co11rse threacl lo e11al•le thl' 

learner to see clearly how the pl ai 1i11g 

is rlone. but it does not giYe al all an 

adequate representation of the dai 11ty 

light appearance of festoon i 11g \\'nrke c1 

Fil(. 00. A DUOHEBBE LAOE HANDKE l\CH IEI' 
BORD>:R 11J1'USSELR nt<B IGN). 

25 

111 pn>pl'r 11.:e threac\ of a ti 11 -

nu111her. 
To lf'ar11 it. c l t~ t\\. a diagra111 :.1::-. il 

Fi g . '!.7 . illust1.1terl in T,esH>11 l 11 , • t t 

up 1-1 h<1blii11.; , and work a len gth PI 

cloth stitch brairl hetwee11 the tw 

\·ertical lint·s al the right side ot t'. t' 

rli<1\~:ra111. \\ hen it is co mpl ete, , l. ~ 

that all th e pi n s are we ll pus h e: l 

dow11 , that they 1nay not catch th e 

lh reads wh en festoon i 11g . 

Co 11 1111e 11 ce the festoon ing al t he 

lo p ldL-l1:111d ,it!e of t l:e hraicl. by 

setting up I'..! l1olibin>' all filled \\'ilh 

fin e thread ~ c· c ure these lo the fi1st 

pin -hol e by 111 ak i11~ sewing:-. with 

bobbins I and '..! a n rl tyin g th e pai r 

Knot the b bbin s i11 fours, and " ·11rk 

embroidery stitch ro und th e fir,t 

scallop. 

Keep turn i11 g the pillow so that 

you m ay a I w ay~ 

\\'Ork toward s you 

Keep the outside 

edge \·ery carefully 

lo t Lie c u n e , work . 

i11g c lose to th e pi us , 

pull dow11 the 

statio nary hohb i ns 

\\'ell and pull up the 

l n n ·ellers. \ \'he 11 

you arrive at \\' in 

the diagra111 • • 111 ake 

th e usual edge, 

setti ng up lbe pi u 

a u cl \\'Orki n g across 

to the r ight. Th e 

edge m 11st 11 0\\' be 

r1i~continued 1111til 

the poi n t 1s made 

by " ·ltich the fe,. 

tooniug is attached 

to the brairl. 

\ \-ork a half stitch 
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.as in em broiderystilch 
with bobbins 9, 10 , 11 
.and 12, aud 3 whole 
stitches with the suc

<:essive bobbins to the 

left. Commence again 

with 9, 10, 11 and 12 ; 

work a half stitch and 

2 whole stitclles to the 
left. Commence a 

third time with bob
bins 9, 10, 11 and 12; 

work a half stitch and 

I whole stitch . Half 
A LEAF. 

the point is uow made . Twist 9 and 
JO and set up a pin under them be

tween 8 a nd 9. 

Remoyethepin from the braid where 

the point of the scallop meets it, push 

.aside I I and 12,inserl the crochet-hook 

into the pin-bole, makeasewingwith 

9 and 10, and tie the pair twice. Re
place 11 and 12, and make a half stitch 

with them and the next pair ; plait 3 

whole stitches to the left. Commence 
again at the right and make a half 

stitch and 2 whole stitches. Commence 
forthe 6tb time attheright, 111akeahalf 

stitch and 1 whole stitch. For the last 

• The point is the 

part which requires 
the greatestamoun t of 
at ten t ion in each 

repetition from lb e 
beginner. The pillow 

must not be forgotten, 

for if it is not 

frequently turned lo 
keep it in the right 

direction, the weav

ing cannot be eYen. 

A sharp look-o ut must 
be kept to see that 

no warp threads ruck up, also that 

each point really meets the braid . 

In poor festooning, one often sees 

what resembles a piece of slightly

waved braid hanging at interrnls by 
loose sewings, where, instead, firmly

woven points should be . This style 

of festooning always looks ragged 

and extremely ugly . 

Raised Work with 
Rope Sewings. 

The motif in Fig. 20, illustrated in 

Lesson III, is a good preparation for 

raised work, such as we have in Fig. 
28. illustratecl in Lesson 111. al~o in 

the fern leaves in the a nd 7tb time begin at 
the ri)(h t. a nd work the 

whole way to the left. 

Thus, you see, the 

point is e n l i re I y 

worked from right to 

left. In this seventh 

journey m ake the 

usual edge at the left, 

and then continue 

the plaiting of em

broidery stitch back 

wards and forwards 
.along the next scallop 

tillyoureach theplace 

where the point be

.gins. Repeat from **. A TREFOIL IN DUCHF.68E 
LAC')!. 

bonier in Fig. at. 
The worker should 

have become tolerably 

expert at sewing with 

the crochet-hook 

before she attempts 
raised work, because 

if the hook catches 

the thread by only a 

part of it, or if it 

catches on the lace 

already worked, it is 

liable to do consider

able cl am age . A 
broken thread when 

doing rope sewing is 

26 
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1ronblesome to replace. 

Brussels Duch esse 
L ace. 

:\fake a diagram like 

Fig . 29, illustrated in 

Lesson Ill, turn it with 

the points of the leaves 
towards yon. Set up 
12 bobbi n s with fi ne 

thread, and work em

broidery stitch alo11g 

the left side of the left 
leaflet. • • \\' hen you 

.arrive at the point, se t 
up the pin and plait 

.across to the right till 
SCROLL WOTIK WITH 
BHJDF.S. 

leaflets towards you. 
l'nsh aside bobbi n s 11 

a 11cl 12. Twist the re-

111 ai11i n g- bobbi11s i nto 

a neat co1-d or rope, to 
reach as far as the 

point where the first 
leaflet separates from 
the seconrl, at \\ . . 1,ay 

the cord alon g the 
right edge of the leaflet 

just wo rked. :\"ow th e 

rope Ill ust be sewn to 

the erlg e of th e leaflet. 
1:he travellers become 
·9 and 10; tie them twice close to the 

·pi n ; finish plaiting the row. Plait 

hack till the travellers become 2 a 11 d 

3, twist them 3 times . Turn the 

-pillow right round and set up a pin 

-opposite to the one already a t the 
-point, under the travellers. Draw 
.the bobbins round carefully a ncl 

make the usual edge. • Plait across 

to the right the whole way. 
Take out the pin next to the point, 

insert the crochet-hook clown into 

the pin-bole and out again in the 
next hole just below it ; draw th rough 

bobbin 12 and sew 

through the loop with 
11 ; replace the pin and 

work back to the left, 
m aking the usual edge. 

Repeat from • to the 

base of the leaflet, 
taking out each pin in 
order and replacing it 

when the sewing is 

done. 
When you have made 

.a sewing into the last 

pin, fasten the threads 

sec•rely and turn the 

-pillow right round, 
with the points of the .l O Al8Y. 

27 

Take out a ll the pins 
in turn between the base of the 
lea fl et a 11cl W. • Twist 11 and 12 

three times, inse rt th e crochet·hook 

into the firs t pin-hole at the base, 

pass it under t h e cord, ca tch 12 011 

the h ook. draw it through and sew 
through the loop with 11 . Replace 

the pin. Repeat from• till a sewing 

has been m ade in each pi11-holt in 

turn . . .\rra11 ge the bobbi11s in their 
places- they are always liable to get 

ra tl.i e1 out of order a fter twisting" 
rope- a nd work embroidery stitch to 

the point of the next leaf . Repeat 

from•• until you finish 

the leaf. It has a very 
pretty effect to make 

the leaflets alternately 

o f cloth and gauze 
stitch . 

.-'I rope sewing 1,.; 

so met i u1es a cou ,·en ien t 

way of getting from 

one point to auotber 

a n cl of avoiding fresh 

starts. T h e few e r 

fastenings-off there a re 

i 11 a piece of lace, the 

grea ter its s trength . 

Curves . 

When cloth stitch 
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!?illow La ce a nd Ha nd
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braid is turned in a s)1arp cun·e, as is 

so 111et i Illes necessary in a nowtr petal, 

the inner edge should be olllilted . 

and the return journey should be 

co111mencecl before quite finishin .!!: 

lhe row. For exan1ple, suppose you 

ha1·e I~ bobbins, plait frolll t!Je outer 

erlge (bobbins I ant! 2) as usual, till 

you complete the whole stitch with 

i, 8, 9 a nd 10. Then turn back and 

p lait to the left . making the usual 

edge . In the fo llowing 1011" plait 

till you complet e the whole s titch 

with bo bbins 5, (i, 7 and 8 Retu1 n 

to the left ,;irle and continue plaiting 

11ackwarrls and fprwanls the whole 

way as before . Some workt·rs put iu 

a p in at ench turn, to keep the plait

ing steady . Should the cu11-c be 

only a slight one, it may be ., uili ci ent 

to briug the pins closer toget!Jer at 

the inner edge by only twisting the 

outside pair twice. instead of three 

times , after the stitch outside the 
pill. 

The worker. with a little ex pet ience, 

wi 11 fi 11 cl herself able to adapt b er 

plaitillg to each particular curYe 

without any trouble . 

Brides. 

It will be seen in all t!Je specimens 

of Dnchesse lace illustrated, except 

the piece of applique lace in Fig. :!2, 

tha t the various portions of the 

design are joined togethet by means 

of short brides or bars . These are 

usually made with th1ee pairs of 

bobbins. 

Set np the three pairs on a pin, 

close to where you wish to join them. 

Twist them once to make a cord to 

reach the place . Draw bobbin I 

through the pin-hole. make a sewing 

in the loop with bobbin 2, tie the 

pair tightly; knot I and 2 with 3 anrl 

4; then knot 3 and .i with 5 aud 6 . 

28 

:\Jake anothet bell'illg in t!Je sau•e

pin -hole with bobbins 1 and 2 and tie 

the pair. ·~lake an ordiuary three 

plait, ta king the bobbins together in 

pairs ; this plaitiug should be Ye1 y 

neatly done. \\"hen yon ha,·e enoug !.J 

to reach the next joining point, 

relllove the pi11, insert the book into 

the ilole a nd under the plait, m ake a 

sell'ing with I aucl 2 , tie them tw it:t , 

and knot the pairs again. Repeat 

from • . \\ ' hen you wish to faste u 

off. make se\'eral tyings Lo secure i~ 

firmly. 

Pearls are frequenlly arlclecl, olle at 

the centre of a bride. These are 

ma,Je, as alrea<lyclirecled, by lwistiug 

a pair se,·en tim es aucl passing lh .

twist round a pin . 

In fine lace th e brides should ne\'e 1 

be longer than about a quarter of all 

in ch . \\'lten there is an opportunity 

of making the~e hricles as they com t: 

in tile course of the plaiting-for 

example, al the finishiug of a leaf or 

in a similar position - a good worker 

always lakes advantage of it, thus 

a\·oiding a joi n ing on of threads. 

This can be doue by reserving six of 

the bobbins before cutting- off the 

rest. The less cutting off and joining 

on there is, the better for the lace . 

Occasionally, when long brides 

appear lo be ine\'itable, se\'eral can 

be brought to a common centre, as 

in Fig. 2-1, anrl a spider made by 

plaiting a small rou nd of cloth stitch 

This is frequently clone in the coarse:· 

kind of lace called Bruges Duel.Jesse . 

In Fig. 24, illustrated in Lesson llI, 

tl.Jere are three brirles, that is IS bob

bins, brought together in lbe centre 

of a space . At the sides of the plait

ing the usual edge is not ma cl e ;. 

instead , when the tra,·ellers become 

1 and 2 or 17 and 18 they are twisted 
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fiye or six ti111e s 

a nd pa:-1sed rou11d 

1 pi11, after whi cl.J 

:he_1· travel back 

:1gai n to the oppo · 

,;ite ,;irle. This 

u1akes a series of 

little pearl -likl' 

loops. 

A H11ndkerchid 
Border. 

Brussels Duchesse 
Lace. 

tot h e o ppu,ite 1-11<1 

nf the 1111>t if. """ 
then, \vitllout 

hrv:iking off any 

thrP:ul~. the scal

l op~ ~tlo ng Olll· l'lHl 

:i11d the trefoil '""'r 
thl' ce11l1e ol tlie 

-noll 'hnuld i.,.. 

w 11 rkeil. 

111>,ern· t lL1t the 

:-;c;1llop:-; .. i re 111:.de 

l1k\' the peLal, of 

the tlo\\'c-r i n Fi _:.:. 

~I . \iy can,·i11 .~ the 

.!...~ i 111p i11 tot l1t" I 11 .111 t 
a 11 d IJack a .~;11u. 

\ \ " l!t:tt· t lied i 1·1·c· l' ell t 

J>.tt t:-; touch one 

.l II 0 l Ii e i' t iJ t' y 

:-.ho11 Id he j 11 '. 11ed 

The handker

chief border of 

Brussels Duchesse 

lace in Fig. :H) was 

made at the Co11 -

·.-e11t of l\Iercy , 

Birr, Irelan11. Th e 

il lustr atio n is 

sufficiently clear lo 

enable a worker to 

follow the plaiting 

o f the 1· a r i o 11 s 

s titches. It is not 

the finest make of 

JJuchesse lace, for 

which reason it is 

a ll the better 
A f'LASTBON I:\ HH'l1!'\SJ:LA 
DI '1 ' Hl': S fiF. J ,Ai._'i'!. 

l1y :--e \\'i ng:i . ~1•1Jll'~ 

lillll' :--, w ht"·· e two 

Ji.11 ts \·ery nc.1 rly 

111 l' et, lJ 11 t 11ot 

1J11 i le, t lie (>ll l ~ ii le 

p.1ir of l1ol "1 i 11 :--; 

i:' L wisted ~ lL'rO:-'s 

suited for a learn er's study. _.\hand

kerchief border, howe1·er, is not the 

best article for a beginner, 1><-cause 

it is liable to co1·er so large a pnnion 

o f the pillow that in parts the bolilii 11,; 

hang quite over the erlge, ll'hich 

uiakes them rather tro11bl eso11 :e t<> 

manage. It is always easier to ll'Ork 

near the centre of the pillow. 

When commencing a piec e of 

Duchesse lace exarnine tl.Je design 

well, in order to asct·rtaiu a goocl 

s tarting-place, where a good length 

of plaiting can be don e witbont a ny 

areak. In tl.Je h ,u1dkerchief border 

the rounded end of a scroll would 

make a good begi1111 i11g. 

The plaiting s lH111 lrl be con ti 11 u .. d 

t11 e "JJ;tet·, :1 sewing i:-:. lll :1de and .1 tie , 

and tliey art.' twisted lmck a;..:.t111 . 

'f'1Je1l· is a jo i11i11~ of this ki11d 111 ;1dt· 

:ll tlie stv111 11! tlll_. tref<1il. He_\11JJcl 

tlie tti-foil a """II katlet L'OJ11e,, .111d 

at the poi11t ol it, .iltl'r it l1a, ''"" " 
joi n ed to the in1111dt-·d end o; tile 

scrnll, ~11v l1ohlii11:-:. ( I:! in n1111 11H:r) 

111cl\· lie cli,·id<.·d i1;10 two :--et:-- oi -..ix, 

and witl1 thl':-.t.· t l.a· bride:-- dt ei11ie1 

si1le 111 ;1\· IH· w11rkl'd. Hy thus pla11 -

11i11g u11t tlH· ptoper st:irting-poi11ts 

a nd so a\·oidit1.t! u1111ece:..;.~~1r~: c ll l 

t i nx!"I •iff. " p1t:-l' l' of bu .. ·<:' .~ · li11 ... 111 

stre11g:tlJ as \\'l:'ll as 11c.: a t11e ~~-

. .\t the COrll t'!',; of tht' bor.Jer clll 

01·a l 'JJace is lef t 1·al'a;Jt, Tl1i, <p.1ct' 

i,; fillecl in the model witl1 a "'"""'-
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Pillow Lace and Hand
Worked Trimmings. 

point resemi, in the centre of wlJich 

a little motif of need lepoint is also 
worked. Tiny needlepoint wheels 

are also to be found in the centres of 
various flower forms. This 111ixture 

of the two kinds of lace is frequently 
to be met with. 

Section of a Duchesse 
Lace Border. 

The specimen of Duchesse lace in 

Fig. 31 is a part of a border made of 
very fine thread; it is au excellent 

specimen of Brussels Duchesse lace. 

Wheu a worker has practised all the 

small motifs given in the preceding 

pages, and has become expert with 

the bobbins and the sewings, she 
need not be afraid to venture on a 

border like the model. 

The most complicated motif in the 

design is the one which somewh at 

resembled an ivy leaf with a flower 

resting upon it. The outline of cloth 

stitch braid, beginning with the 

stem, should be plaited :first. 

The flower with the numerous 

Fi~. 31. SlO:OT ON OP BOll.Dl!la Oil" DR089EL8 
DUCHESBE LACE. 

30 

petals is comme'hced like the flowers
given in Fig. 21, with a ring of 

embroidery stitch . The four petals 
which cluster round the centre are 
done in cloth stitclJ, j ust like those 

in Fig. 21. Without breaking off the 

threads, the second round is worked 
in gauze stitch, and then the third 

round in cloth stitch. 
The gau7.e stitch filling outside the 

round flower is then worked from 

side to side, and sewings are made 

into the pin-holes of the cloth stitch 
braid, which makes the outline . 

The plaiting is worked towards the 

point of each section. About 20 

bobbins would be necessary for the 

broad part, but the numbe~ should 
be reduced as the point is approached. 
To reduce the number, plait across 

to the edge at the left, fasten bob

bins I, 2, 3 and 4 securely, tying I 

and 2 firm ly; cut off I and 2. Plait 

across to the oppos.ite side and fasten 
17, 18, 19 and 20, tie 19 and 20 

securely and cut them o fT. 
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By cutting off a pair at each side 
in this way the evenness of the plait

ing is not disturbed. Tla· smal l 

leNl.ets in the centre of the gauze 
stitch were made separately. like the 

leaves in Fig . 27, a ncl they were sewn 
on lightly with a needle and thread, 

so as to give the appearance of raised 

work. 
It is quite possible to intro1luce 

such leaves into the plaiting without 

adding them afterwards. fn that case 

they must be made immediately after 

the central flower, and the gauze 
stitch must be worked rou nd them. 
It is a rather difficult motiff lo p lait 

well, and is only suile1! to an ex

perienced worker ; the above method 

is easier. 
The fern leaves are all made with 

a taised rope sewing along each 
leaflet. 

The cluster of flowers between the 

two large leaves is composed of a 
number of balls which are all edged 

'"'i th festooning to represent petals. 

Brussels Duchesse 
Lace. 

When a border is being worked 
the first thing to be do ne is to work 

a long length of cloth stitch braid 

for the heading. Tt is then carefully 
rolled up, ancl o n ly a few inches at 
one en<l are pin ned down in their 

place at the top of the design. 
\\'hen one section is completely 

worked it is re1110\·ed from the pillow. 
A second repeat, or section, should 

th e n he made, a nrl the first piece 

should be pinned 1low n in its proper 
position agai n , so that all the brides 

and connections can be made. It, in 
its turn, shou ld he remo,·ed until the 

t hird piece is ready. 

The con1p letecl part shou ld be kept 
carefully covered up with paper lo 

preserve it in spotless con dition, 

while waiting for each new piece to 

be adde1l. Most workers pin tissue

paper over each tiny piece upon the 
pillow immediately it is finished, so

that nothing can co rue in con tact 

with it while the remainder of the 

section is being plaited. 

The Magazine for the Modern Woman 

THE GIRL'S OWN PAPER AND 
WOMAN'S MAGAZINE 

Its fiction is high-class ; its articles are practical and 

sensible ; its pictures are delightful ; its whole get-up is 

exceedingly artistic. 

Its aim is to put the Highest Ideals before the girls 

and women of to-day, and to foster in them a taste for 

Whatsoever things are lovely and of good report. 

Publiabed Monthly. Price l / • net; by poat, 1/3. 
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Lace. 
LESSON v. 

A Border of Bruaaela 
Appliqu~ Lace . 

The applique border 

shown in Fig. 32, illus

trated on page 7, would 

be a delightful first piece 

for a learner who can 

work neatly, but who is 

uot yet very quick ; be

cause the design being a 

- 0111ewhat scattered one, 

thereis uot nearly so much 

work iu it as i11 the 

Dnchesse lace, which has 110 back

grou uc1 of net. The <lesigu is a 

rather graceful one, and there is 

nothing in the work wliich shoul<l 

L· e pnzzling e\'eu to a learuer . 

It is almost entirely carried out in 

cloth stitch a ml em hroidery sl i le h. 

A tiny piece if festooning comes into 

une !lower in each repeal ; al'o '011Je 

gauze stilclt is introduced into the 

~callops which form part of the edge 

aloug oue of the scrolls ; hut these 

,;hou lcl uot be found too cliflicull. 

The centres and open petals of the 

flowers a re filled with tiny wheels of 

n eedlepoint, or 

with minute 

1 ars. 

\\'hen a sull1-

cient quantity of 

the pillow work 

is completed, the 

net shoulcl be 

µlaced upon the 

design a ud tacked 

clown upon i l. 

The pillow-made 

motifs should 

then be closely 

'>ewu dowu upon 

the net , with lace 

threarl, in their A D\JCBEBSE LAC:& 
FLOWl:H.. 

:32 

proper positions T h t: 

spots shoul1l be \l·o:·:.-ed 

upou tl.Je net, eith~ r iu 

chai n stitch or runn ing, 

with a sewing-need le. 

Last of all, any super

lluous net should be cul 

away. Carrick 111across 

I.ice scisso1sa1eexcell ent 

for the purposl-. 

Uccasionally in l l uch 

esse appl ique lace, \\'hen 

a ca~ket occurs, it i~ u...;,etl 

as an opponu11il) for i 11 1rod11 c1 ll.~ 

some of rnany \Hell)' net .-1it d1 es 

such as are wo1ked iu Lirnt·: ick a nrl 

Ca rrick111acro~s laces 

There is usually a piec<:: of 111ac:1 iue-

111ade br ,1icl run along the top 0 r· t he 

ll L'l to strengthen it. inolel:' I , : n all 

!Jncht"s'e lace honlers it is a.IY isable 

to ha\'\:: a piece of 111achi11e m a1le 

hrniil mu along the top of the ? Ill ow 

utatle braid, a<; it sen·es 101 a n : ~tliurn 

for sewi n g 011 the lac(· , and sah~ tlte 

bobbin work fro1n 111any a C<treless 

snip of the scissors when it i:; being 

reuto,·ed from an article of dre,s 

The utachiue

made braid 1s 

,·ery ea s i I y re · 

placed if a ny 

a cc id e u t does 

happen to it. 

A Section of a 
Bertha . 

The ~ecriou of 

a bertha gi\'en in 

Fig. aJ. shown 
on page '.!I, is au 

excellen: ,peci 

men of well-made 

lace of the coarser 

variety known as 

Bruges Duchesse 
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lace. The doubler.et wo rk o f plaitetl 

hricles makes a pl easi ug va rie ty with 

the ilL·a ,·y c lotb stitch braid of which 

tbc de-; ign is form ed. The absence 

of giuip , or of raised work of any 

1<i11cl, always makes this variety of 

th ... lace flatter and less interesting 

tila 11 tbe fi ne r lace. 

Broken Threads. 

J:t.:foremany hours h ave been spent 

in lacc-mukiug, the worke r is sure to 

Ii ncl berself suddenly confronted 

wit h a broke u thread. Should the 

break occ11r in a warp thread some 

iu chcs a way fro111 Llle pla iting, by 

-card 11ll y k11olting the two ends 

togc.:t her th e particular leaf m ay pos

sihly be colllpleted before tbe kno t 

get~ work ed in. Ju such a case the 

brc. 1k age is easily remedied. All 

c;i-.:.e:..;, !?owe,·er , a re not so si u1ple, 

·1ncl a k 11 0L must ne,·er on any 

accou nt be woven in to the lace . 

~lio uld the break occ ur in a traveller 

it 111ay perhaps be broug!JL Lo the 

edge as usua l and t ur11ccl i11to a 

stat ionary bobbin hy twi sting it 0 11 ce 

wit h th e outside thread 11 exl Lo the 

·edge, or th e o ne before it at the gimp 

A BORDER IN BRUGE8 
Jll"l Il l bbl-: LACI: . 

33 

Brussels Duchesse 
Lace. 

This twist makes L!Jc two bobbins 

clJ •nge p lacl's \Vithou t 11 1aki u~ any 

conspicuous lllark i11 the plaiting. If 

th e broken Lhrea<I is so s!Jo rt th a t it 

Cil n nol bee! is posed of i 11 e i tber of th ese 

ways, wind th e e n cl of the tbread o n 

the bobbi11 round a pin, aud secure 

it with two half hitcbes; stick the pin 

into the pillow close to th e brokeu 

e nd aucl introduce t!J e bobbin int o 

i ls proper place; cut off the broken 

end and proceed with the wea\·ing. 

If it is a warp thread. do not re

move the pin too qui ckly ; if, liow 

e\'er, it i s a weft thread, af ter a few 

r ows of plailiug the pin may be 

removed anrl the end of tlie th read 

cut off close. 

In gauze stitch it is nearly impos

s ible to w ake a neat joining ; it 

almost in\'ari ab ly sho ws iu it. 

Tlie only chance is when you ca n 

cha nge the broken bobbin at the 

edge with one of the stationary ones. 

A little experie nce makes a worker 

more careful in handling the bob

bins, and also careful lo see th at all 

her bobbins .are sufficiently full 

before beginning an el a borate 

iuotif. 

l'.1 •. (" 
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\Ve hear of a great 
revirnl bei ng about to 
take place of the hand

made "real" laces, a nd 

at the preseut m o ment 
the Yariety known as 

Clu ny is largely i n 
evidence, espec ia lly the 

coarser kinds for trim

ming table napery, and 

th e medium fine for 
b l ouse trimming, 

collars, etc. 

There is a grea t op

portunity here to estab

lish an industry of this 
kind, as the "real" 

Cluny and other pillow 

laces a re nearly a ll im 

ported from the con-

I 
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A DIAGRAM FOR WORKING 
Ll~EN STITCH. 
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A DtAGRAM FOR WORKING 
.A. SIMPLE OLUNY E DGING . 
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can make the lace very wel l. 

This shows that there 

cannot possibly be anything 

difficult in the making, and 

there is no reason why many 

of our unemployed women 

and girls should not be able 

to find in the making of 
these real laces a pleasing 

and re mu uerati ,·e occu pa-

trnent . America has 
a l ready taken the matter 

up, and has lost no time 
in tryi u g the experi
ment of makin g these 

laces for herself, and 

we hear th at it is evett 

being taught iu in stitu 
tions a nd children's 
asylums, where the 
girls of weak intellect 

are trained in th is 

useful occupation , and 

where ~ it is said, that 
children of eight years 

• 

I+ 
• 

~ • 

• 

• 

I 
• 

I 

• 

I • 

• 

• 

• 

• c 
• 

.1.. 

~ • 
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• 
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• 

A OU.GRAM FOR WORK ING 
EVER.LA8T(JSG EDGING . 
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tion. As the pillow laces are not so 

universally known in the East and 
Australia, there should be plenty of 

scope there for a lucrative trade in 

export. Orphanages and poorhouses 
cou Id be made to contribute to their 
support by introducing into them this 

iudustry. 
A II the pillow or bobbin laces are 

made on a pillow with the aid of the 

pattern, pins, thread and bobbins. 
The who le work, for all the 

varie t ies, con

sists in twisting 
and plaiting the 

threads, the 

ground work 
for most being 

a network of 

Cluny 
Lace. 

more or less twisted threads and 
plaiting; the variations in the mesh 

are characteristic of the different 
kinds of pillow lace. 

The machine-made iruitations of 

these laces cheapened the" real" lace 
and consequently nearly killed the 
industry, but as the imitation bears 

only a superficial likeness to the 

real, there is great hope for a big 

revival. · ... ·· f rA> ·. _. ,,...!') 

All the materials required are 
already made in England, therefore 

the art of making can be readily 

acquired, and a taste for these 

supreme products of patience and 
ingenuity be fostered in our country 

women. 

We purpose lo give directions for 

making the more simple kinds 

which present the least difficulty 

of execution. 

The requirements are the 

pillow, bobbins, pins, pattern, a 
pricker, and the thread. 
The Pillow. 

mr-~,.,1~ These can be bought for less 

A DIAOR..l'M FOR WORKIXO 'l'Rlt 
FJSE BDOt'.SG. 

35 

than a pound in London, but as 

even the most elaborate kinds 
cannot produce better work than 

the primitive "pillow," we 

recommend the beginner to 

make this for herseli. A piece 

of "grass" green linen, 18 inch 

by 20 inch, will be found excel
lent, but sateen o r any similar 

cotton material may be used . 

Put the two longer edges together 

and run up the seam on the 

machine, or stitch it, quarter of 

an inch inwards, tarn inside out 

and stitch a half-inch hem 

around both ends. Through 

the hem run a tape, and drawing 

up one e11d close it as tightly as 

possible. J\"ow get some stiff ' 
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P illow Lace and Hand• 
Worked Trimmings . 

card board and cut out a 

circular piece with a 
rliameler of six inches, 
lay this piece on another 

and cut a second on e 
exactly the same size . 

Place oue of them inside 

the pillow over the closed 

end, so that the closin i; 

comes exactly on the 

centre of it, fi 11 the pillow 
as compactly as possible 

with sawdust or bran, 

place the seconc1 piece of 

cardboard on the top of 
the filling and tie this 

end of the pillow over 

the cardboard. You now 
have a pillow similar to 

that w h i c h the first 

makers of pillow lace 

used. It is placed on 

the knees when working, 
or may be laid in a flat 

box or basket just suffi

ciently long to contain it 

and prevent rolling or 
slipping, and placed on EVERLASTING EDGING. 

a table. 

Fig. 1. Fig. I!. Fig. 3. 

The Bobbins placed The The 
side by side. Twist. Cross. 

36 

Fig . 4. 

The H a lf 
PassinB. 

• The Bobbins. 
These resembl e little 

spools with a handle at 
o ue end. They can be 

purchased with the 
pillow, or wherever the 

pillows are sold, but any 

carpenter c o u l d make 
them at little cost. The 
number required for 
making the lace yaries 

from 4 to 1,200 or so ; 

the beginner, however, 
wo~1ld find two or three 

dozen ample at first. 

Pin s. 

The size of these de

pends upon the fineness 
of the design , and those 

which do not easily rust 
are the best; the heads 

should be dipped in 

melted wax to form a 
little bead there and 
prevent the pin slipping 

through the threads . An 

unlimited quantity may 

be required for some 
laces , but the beginner 

Fig. 5. Fig. 6. 

The Whole 'l.'he 
Passing. Plait. 
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sb ou 1 d pro

cu re about six 

dozen of the 

ordi uarypins, 

of a large size . 

The Pattern. 

This is the 

mos t i m por

ta n t item, as 

0 11 i t s correct

ness depe nds 
A PINE EDGING. 

th e c·xcelle nce 

of the lace made with it. Fine card
boa rd of a flexible kind is used, and 

in order to prevent breaking, a strip 

of mn slin should be pasted on th e 

back of it. The design is drawn or 

transferred to this 
ca rd, and e\·erywbere 

that a pin has to be 

stuck in th e process 
of ma king a hole is 
pricked in the design 

wit h the pricker . 

The p1 ick er is si m
pl y a coarse sewing 

11 \'l'dle with a sharp 

point. This m ay be 

i1"erted in a "holder, " 
such as sold at any 
stat inn er ·s where 
math e matical i11 s tru -
111 e n ts ca n be bad . 
The Thread . 

Briti sh-made linen 
threa1l i,; , of course, 
the bes t, but our 

111erceri serl cot ton s 
ma ke a lace whi ch 
rivals any i111portetl 

fro 111 ab road, and the 
pl ai u crochet threads 

of the twisterl kiud 
make an excelle nt 
1 ace for tri111ming 
Ii e r1 r o o n1 n apen-. 

A SUIPLJ~ CLUN Y 
EDGING . 

37 

Cluny 
Lace. 

111aking bed

spreads, cush

ion cove rs , 

etc . 

To llegin Our 

Lesson. 

Having 

rn ade the 
cushio n, pro

c ur e sorue 

\'ery coarse 
cott on w i t h 

which to practise the stitches . You 

will be amazed at their fewn ess and 

simplicity. No. 3 croch e t cotton, or 

fine "tea" twine will do. Cut in to 
half-yard lengths , take four o f these 

and attach one end to 
a sm all spool , or good

sized button will do, 

anything to w eight 
the thread a nd keep 

it h anging straigbt

these represent the 

bobbins. Tie the 

threads in pairs as 

shown in Fig. I. The 
bobbins are always 

used in pairs , two in 

each band, pin th e 
two pairs side by side 

to your pillow (as in 
Fig. I ). Th e tw o 

pairs of bobbins as 

they lie in the hand 

are always counted, 

sometim es from right 

to left and at othe rs 

from le ft to right; 

co unting in the latter 

way, the first bobbin 
in yo ur left h a nd, th at 

is, the one next the 

thumb is Ko. 1, the 

next 2, the o ne in the 

rigb t band to the left 
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Pillow Lace and Hand• 
Worked Trimmings. 

is No. 3 and that next 
the thumb No. 4, 

Twiating. 

Place the right bob

bin of each pair over 

the left of the same 
pair; this is always 

done with the one 
hand, just twisting one 

over the other. 

Crossing. 

Pass the 2nd bobbin 

ov~r the 3rd, the other 

two bobbins remaining 
depending. This 

movement, of course, 

requires both hands. 

Half-Passing. 

The two preceding 
motions taken together 

form a "half-passing," 
LINEN BUTCH. 

and a" half-passing" repeated once 
forms a "wh0le-passing." Fig. 2 shows 

the "twist," Fig. 3 "the cross," 

Fig. 4 the" half-passing" , and Fig. 5 

the" whole-passing." 

Practice these until you can make 

and name them with ease. 
Then note the abbreviations used 

in the following directions :-

Abbreviations. 

T = "twist"; C = "cross"; hp = 
"half-pass"; wp "whole pass," and 

where the latter two may be divided 

they are denoted by tc = "twist, 

cross " ; let = "twist, cross, twist" ; 

ctc "cross, twist, cross," etc. etc. 

Fig. 6 shows the Plait. This is the 

most important step for the beginner 

as the stitch is one very extensively 

used, especially in Cluny lace . It is 
a repetition of the hp, twi st, cross, 

twist, cross, and so on. Practice this 
until perfect at it. You will then be 

ready to begin a simple design, and 

38 

sl't11ple it is, as you will 

see. 
We will still keep to 

the coarse thread and 
buttons, or whatever 

substitute used for the 

bobbins, then when 

you see the first desig n 
successfully carried out 
you can procure the 
proper bobbins, as we 
feel sure that once you 

can master the few 

stitches required you 

will not stop there, but 

will find the making of 
this lace a fascinating 

pastime. One which 

you can take up, or lay 
down, a t any time with

out fear of losing your 

place or t h e w o r k 

becoming unravelled. If a mistake 

bas been made it is easily rectified, 

the work is simply unravelled with a 

pin up to the point where the mis

take lies, but the nature of the lace 

shows up a mistake very soon , and 

one seldom occurs if due care be 

taken. 

Always remember that in crossing, 
the left thread goes over the right, 

while in twisting, the right goes o\·er 

the left. 

A Simple Cluny 
Edging. 

For this you will require 8 pairs of 

bobbins, therefore cut 16 lengths of 

the thread a nd attach your bobbin 
substitute. 

Copy or transfer the pattern on a 
strip of white cardboard, prick the 

dots through the cardboard with a 

coarse darning needle or fine knitting 

needle. Pin the design to your 

cushion in an upright direction. 
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Take 3 pairs of the bobbins, that is 
6 threads, and tie the upper ends 

together in a knot, pin through the 
knot to Fig. 7 in the design, take 3 

more pairs and pin to 9 in the same 
way, then the remaining2 pairs to JO. 

Counting from the left•, take up 

the 3rd and 4th pairs, make a hp, put 

a pin in 1, make another bp to 

enclose the pin. The pin is always 

"closecl" in this way, whether the 

directions say so or not. 
l\1ake a wp with 2nd and 3rd pairs, 

l1p with lst and 2nd, pin in 2, close. 
T wi st lst pair twice, wp 2nd a ud 

3rd. 
Lea,·e these and taking up the 4th 

and Sth hp to the right, that is hp 

with the 4th and Sth, the Sth and Gth, 

the 6th an d the 7tb, the 7th and the 

Stb. 
Pin in 3, close . 
Hp from the Sth as far as the 4tb 

pair, as before, the hp of the 7th and 
Sth being t be "close" for the pin. 

Pin in 4, c lose, hp from the 4th to 

the Sth pair. 
Pin in 5, close, hp to left as far as 

the ~th pair*. Repeat from• to*, 

then repeal from the beginning fm 
t !Je lenglh rcqu ired. Jn the second 
half of the desig n put the pins in at 

6 (concspondi n g with the l st), 7 
(correspo n rli ng with the 2nd), 8 (cor· 

responcliug with the 3rd), 9 (corres· 
Jl on ding with the ~lh), and 10 
(corresponding wit!J the 5th) 
.Everlasting Edging . 

We will uow proceed lo make this 

pretty little edging, useful for many 
things, according to the fineness of 

the thread. For a handkerchief 
border, trimming chilrlren 's under· 
wear or fine lingerie, use No. 70 Peri
Lusta, either white or with another 

contrastin g colour. The sample was 
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Cluny 
Lace. 

worked with No. 8 "Star Sylko," 
white aucl pink-the pink being 

selected in order to show the begin

ner the continuity of the 2ud, Sth 
and 7th pairs of bobbins in th e three 
horizontal lines below the headline. 

Seven pairs of bobbins are used, 
the 2ud, 5th and 7tb being pink, the 
others white . 

Having transferred the design, pin 
3 bobbins at a, the centre pair pink, 

2 pair at b, the 2ud pink , and 2 at c , 
the 2nd being pink . 

*T the 2nd and 3rd pair once, 

cross, twist, cross, (ctc). 

T the 3rd aud 4th pairs once, 

cross, pin in at 1, etc. 

T the 4th and 5th pairs once, etc. 

T the 5th and 6tb pairs once, cross, 

pin in at 2, etc. 

'f the Gtb and 7lh pairs once, ctc, 

pin in at 3. 

T the Gth pair once, t the 7th 

twice, etc. 

T the 4th and 5th pairs once, etc. 

T the 2nd and 3rd pairs once, etc. 

T the lst pair 3 limes, t the 2nd 

pair once, ctc, pin in at 4, between 

the 2nd and 3rd pairs. Repeat from•. 

Linen Ground Stitch. 

This stitch is extensively used in 
both Cluny and Torchon lace. 

Six pairs of bobbins are used, the 

first one being in pink in order to 

show the crossing threads distinctly, 

and may be worked with the same 
threads as the preceding . 

Transfer the pattern and bang 

2 pairs a t a, the l st pair being pink, 
2 at b, and 2 at c. 

Ctc the I st pair . 

• Ctc 2nd and 3rd pair. 

Ctc 3rd and 4tb pair . 

Ctc 4tb and 5th pair. 

Ctc 5th and Gth pair, pin in at I, 
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P illow Lace a nd H a nd
W ork e d Trimmings . 

do 11ot twist tbe Sth pair, twist the 
6th pair once, etc. 

Ctc the 4th and Sth pair. 

Ctc the 3rd and 4th pair. 

Ctc the 2nd and 3rcl pair. 

Ctc the lst and 2nd pair, pin in 
at 2. 

T the lst pair once, do not t the 
2nd, etc.• Repeat from •. 

A Fine Edging.-One 
of the Easiest to M a ke. 

For this use Peri-Lusta tbreacl 

No. 70 with 18 bobbins. 
Pin 3 pairs above l, 1 pair each at 

2, 3, 4. 5, 6, and 1 pair at H. 
Take tbe l st 2 pair and et, pin in 

at l, et. 
Leave the lst pair, and when not 

in use the pairs should always be 

pinned to the pillow out of the way. 
Ct the 2nd and 3rd pair, pin in at 

2, close. 
LeaYe tbe 2nd pair, et 3rd and 4th, 

pin in at 3, close. 
Leave tlJe 3rd pair, et 4th ancl Stlt, 

pin in at 4, close. 
Lea,·e the 4th pair, et the 5th and 

6th, pin in at 6, close. Come hack to 7 

and taking up the lsl pair with that 
left at 2, et and pin in at crossing, 

close and repeat with the pairs down 

to 8. 
Come back to 9 and make the same 

moYemen ts down to I 0, then from 

11 to 12. From 13 to the next cross

ing, pin iu and close , 

Take the 2 pairs at 14, pin in 14. 

between the 2 pairs, makea wp, leave 

the pair lo the right . Take tbe left 

pair and that left at 6 and make a 

wp, leave the pair to the right . 
Take the other pair and that left 

from 8 and make a wp. 

40 

Repeat the same operation from 

10 to 12, pin iu at 15 and close with a 

wp. Come back to 16, crossing tht 
pairs successiYely from 10, 8, and 6, 
and finally 14. Come back to 17 in 

the same manner as before, pinning 

in at each number and continue on 

in this way to 30, where the pin is 
closed in with a et. 

Then come back to 13 and repeat 

the first 6 operations - frorn l to 6. 

Continue on from 32 to 33, from 

34 to 35, from 36 to 37. 

Come back to 30 a nd make the 2nd 

mitre as from 14 to 30. then a t 38 

repeat from the 1 s t row . 

Make a quantity of this design, 

in order to obtain dexterity and 
accuracy. 

Winding the 
Bobbins . 

There is a little machine sold for 
this purpose, and it would Le well for 

those who intend to make a quantity 

of the lace to provide themselves 

with one, otherwise they can be 
readily wound by hand, putting the 

thread around as even ly and closely 

as possible. '\'hen using the bobbins 

unwind about 12 inches of thread, 

make a single loop with the thread 

close to the top of the bobbin and 

run the top through the loop. This 
pre,·ents the thread unwinding and 

allows of the thread being lengthened 

as the work proceecls. 

The threarls depending from the 

lace during the process of making 

should hang down straight, the bob· 

bins not in n se shoulrl be pinned at 

either side of the work to the pillow, 

and dexterity in these matters comes 

very quickly to the careful worker 
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The <lifferenl classes of bobbin lace 

are producer] by the variations in the 

mesh, which is formed in every case 

by the same twisting, crossing aul 

plaitiug fully explaiued iu tile pre

ceding article. 

\Vhen the mesh consists of four 

twisted and two plaited sides the lace 

is l\Iechlin. The mesh of Brussels 

pillow lace is like the Mechlin, but 
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VALE:lCIENNER ~ROOXD. 

longer. The \ -ale ncie1111es is enlirely 

plaited. 

The learner should accusto111 her

self to the 1liffereut ground:; that giye 

the name lo tile lace, a nd practice 

making the meshes with rather 

coarse th reacl. 

On page 42 is shuw n the Reseau 

stitch used in 111aking Torchon lace . 

Having copied the design, pin 2pairs 
of bobbins at a, b, c, d, e . 

Abbrevlationa Used, 

T, twist ; C, cross; Tc, twist and 

cross, etc., etc . 

Tc 2nd an<l 3rd pair, pin in I ; tc 

lst and 2nd, pin in 2; tc after the 

pin, tc 4th an<l Sth, pin in 3, tc; tc 

3rd and 4th, pin in 4, tc ; tc 2ncl and 

3rd , pin in 5, tc; tc lst and 2ncl, pin 

in 6, le; tc Gth and 7th, pin iu 7, le; 

tc Sth and Gth, pi n in S, tc; tc 4th 

and 5th, piu in 9, tc; tc 3rcl and 4th, 

pin in 10, tc; tc 2ncland 3rd, pin in 

11, tc; tc l st and 2nd, piu in 12, tc ; 

tc Sth aud 9th, piu iu 13, tc ; le 7th 

and Sth, piu iu 14, tc; le Gtlt and 7t11 . 
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Pillow Lace and Hand• 
Worked Trimmings. 

pin in 15, tc; tc Sth and 6th , pin in 
16, tc; tc 4th and Sth, pin in 17, tc; 

tc 3rd and 4tb, pin in JS, le ; tc 2nd 
and 3rd , pin in 19, tc; tc lst and 2nd, 

pin in 20, tc. 
•Tc 9th and !Otb, pin in 21 , tc ; tc 

Sth a n d 9th, pin in 22, tc ; tc 7th and 

Slh, pin in 23, tc ; tc 6th and 7lh, 
pin in 24, tc ; tc 5th and 6th, pin in 

25, tc ; tc ·Hh and Sth, pin in 26, tc ; 
le 3rd and 4th, pin in 27, tc; le 2nd 

RESEAU BTITOH. 

42 

and 3rd, pin in 26l, tc; tc lst and 2ud , 
pin in 29, le. Repeat from •. 
Brussels Ground. 

Pin 2 pairs of bobbins as in the 

precedin g. T 2 (twist twice); 2nd 

and 3rd pairs, ctc, pin in I, clct ; t 2 
lst and 2nd, ctc, pin in 2, ctct; t 2 

4lh and 5lh, clc, pin in 3, ctct; t 2 

3rd and 4lh, ctc, pin in 4, ctct; t 2 
2nd an cl 3rd, ctc, pin in 5 , ctct ; t 2 
lst a·nd 2nd, ctc, pin in 6, clct; l 2 

BRUSSELS GROUND. 
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A DIAGRAM FOB WORK· 
lNO BROSSELS GBOUND, 
ALSO OF BEBEAU AND 
DIEPPE GROUND. 

6tb a nd 7t!J, ctc, pin in 7, ctct; t 2 

5th a nd 6th, ctc, pin in 8, ctct; t 2 
4tb and 5tb, ctc, pin in 9, ctct; t 2 
3rcl and 4th, ctc, pin in 10, ctct; t 2 

2nd and :3rd, ctc, pin in 11, ctct; t 2 
lst and 2nd, ctc, pin in 12, ctct; t 2 

8tb and 9th, ctc, pin in 13, ctct; t 2 
7tb a nd Slh, ctc, pin in 14, ctct; t 2 

6tb and 7th, etc. pin in 15, ctct ; t 2 

5tb and 6th, etc. pin in 16, ctct; t2 
4tb and 5tb, ctc, pin in 17, ctct; t 2 

3rd and 4tb, etc. pin in 18 , ctct; t 2 

2nd a nd 3rd, etc. pin in 19. ctct; t 2 
lst and 2ncl, pin in '.W ctct. 

• T 2 9th a n d IOth, ctc, pin in 21, 

ctct; t 2 Stb anrl 9th, etc. pin iu 22, 
ctc t : t 2 7tb and Sth , ctc, pin in 23, 
ctcl: l 2 6tb and 7tb, ctc, pin in 24, 
clc t : l 2 Stb and 6lh, clc, pin in 25, 
ctc t : t 2 ~th a11rl .';tb, etc. pin in 26 , 

The Various Meshes 
or Grounds. 

ctct; t 2 3rd and 4tb, ctc, pin in 27, 

ctct; t 2 2nd and 3rd, cic, pin in 28, 
ctct; t 2 lst and 2nd, ctc, pin in 29, 
ctct. Repeat from • . 

Virgin Ground . 

Pin 2 pairs at a, b, c, d, e, f. 
Tc 2nd and 3rd, pin in 1. tc: tc I st 

and 2ud, pin in 2, tc; t c 3rd and 4th . 
pin in 3, tc; tc 2nd and 3rd, pin in 

4, tc ; tc lst and 2ncl, pin in 5, tc; tc 

vrROIK nnouKn. 
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Pillow Lace and Hand• 
Worke d Trimmings. 

6th and 7tb, pin in 6, te; le Slb and 
6lh, pin iu 7, le; le 7th and Sth. pin 

iu 8, te: te 6th and 7tb, pin in 9, te ; 

? 
• 

(!, • 

• • 
I 6 // 

.f. 

;;.n:=:::,::,~ ... ~~::~·~:~·~~~~x::~: , <>3 JO 1<)i ~2, 
12. te: te .tlh a nd 5th, pin in 13, te, {". l;_ 'Of'l <J~f 1~ .1.ya 
le 3rc1 a nd 4lb, te 2nd a nd 3rd, pin in /l.J- ~ 'I 

"°" I 
14, le , te l st and 2nd, pin in 15, te; <> i<>' v 
le 3rd and :th'. pin in 16, le; te 2nd 1(. 1b iq il~ ?-I 
and 3rd, µ111 in 17, te; te l st ancl JI <> 
2nd, pin in 18, te. J 9~0 J.'t 
~Tc IOth and !I th, pin in 19, le; J</,. bt 3 ',l.. 1~ 

le 9lh a nd lOlh, pin in 20 tc; tc <> o')'J I, 
1 lth and 12lh , pin in 21, tc; tc b !J 4- ,_( 0 
IOth and I Ith, pin in 22, tc; le 9Lb ~ 3~, '-~ -
and JOth , le 7tb a nd Stb, tc Sth ancl <> ~O 0 
9th, pin in 23, te; tc 7th and Stb, pin?;~• ~~) 33 
in24,lc; tc9lhand 10th. pin in 25, ~~ 

tc; tc Slh a nd 9lh, pin in 26, te; te Q ~H <> <> 
7th ancl Sth, le Sth and 6th, tc 6th ~l f 
a nd 7tb, pin in 27, tc; tc 5tb and6th, 

pin in 28, tc ; tc 7th and Stb, pin i n o?• ~go <> 
29, tc; le 6tb and 7th, pin in 30, tc; J£ 
le 5th and 6th, tc 3rd and 4tb, tc 4tll 0 <> <> 
and 5tll, pin in 31, tc; tc 3rd and :Jb } 
4tll, pin in 32, tc; tc Stb and 6tll, pin 

in 33, tc; tc 4th a nd St\J, pin in 34, ,aq. 'b~ <> <> 
le; tc 3rd and 4tb, le 2nd a n d 3rd, I J!J 
pin in 35, tc ; te l st a n d 2nd, pi n in ~b.<)~'Y <> <> 
36, te; te 3rd a nd 4tb, pin in 37, te; 

7 
JI 

te 2nd and 3rd , pin in 38, tc ; te l st 

and 2nd, pin in 39, tc ; tc 11 th and 

12th , pin in 40 , tc ; tc 9tb and JOth . 

Repeat from "' . 
Valenciennes Ground . 

This is composed of plaits, each 

of which requires two pairs of bob

bins. Pin 2 pairs at a, 4 pairs at b 

and c. 
Tc 1 sl and 2nd pairs, 6 times ; tc 3rd 

and ·Hll, 6 times ; te 2nd a n d 3rd, pin 

in I , tc ; tc 1 stand 2n <!, 6 times, pi n 
in 2, le 6 times; tc 3rd and 4th , 6 

times; tc Sth a nd 6th, 6 t imes , te 7th 

and 8t h, 6 tillles; tc 6th a nd 7th, pin 

.~g 

A. DIA.GROf FOR WORKING 
VIRGIN GROUND. 

44 

in 3, tc; tc Sth and 6th, 6 times; tc 

4tll and 5th, pin in 4, te; tc 3rd and 

4th , 6 times; tc 2nd and 3rd, pin in 

5, tc ; te l st and 2nd, 6 times, pin in 

6, tc 6 times; le 3rd and 4th, 6 times; 

tc 5th and 6th, 6 times ; tc 7th and 

Sth, 6 tim es. 

* Tc 9th and !Oth, 6 times, pin in 7, 

tc 6 times ; tc Sth and 9th, pin in 8, 
tc ; tc 7th and Sth, 6 times; le 6th and 

(Coiitint<ed on page 47) 
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Torchon Lace. 
Pin 3 p airs of bobbius at a anti b, 

2 pairs al c and cl, tc 3nl and Hh pair, 

pin in 1, tc; tc 4th and 5th ; le 5th 

and 6th; tc 6th and 7lh ; tc 7lh and 

Sth; tc Sth and 9th; le 9th and !Olli ; 

pin in 2, tc; tc Sth and 9th; tc 7th 

and Sth; tc 6th and 7lh ; tc Sth a nd 

6th; tc 4th and 5th, pin in 3, tc; tc 

5lh and Gth; tc 6th and 7th ; tc 7tb 

and Sth; tc Sth and 9tb ; tc 9th and 

10th, pin in 4, tc; tc Sth and 9tb; tc 

7th and Sth; tc Gth and 7th ; tc Sth 

and Gth, pin in 5, tc ; tc 6th and 7lh ; 

le 7th and Sth ; le Sth 

and 9th ; tc 9th and 10th, 

pin in G, tc; tc Sth a nd 

9th ; tc 7th and Sth; le 

6th a nd 7t!J, pin in 7, tc; 

tc 7th and Sth; tc Sth 

and 9th; tc9thand lOth, 

pin in S, tc ; tc Sth and 

9t h ; le 7th and Sth ; le 

6lh a nd 7lh; tc 2nd and 

3rd twice ; t l st pair 

twice, t 2nd pair once, 

ctc, pin i n~) lo the right 

of 2ntl pair: tc 2nd and 

:lnl twice ; tc3rd and4th, 

pin in al 10, tc; tc 2ncl 

a ucl :! I'll twice ; t l st pair 

twice, t 2n cl pair once, 

e tc . pi n in :it It , to the 

ri:<hl of ~11cl pair, tc 211d 

a n rl :1rdpairtwice ; lcHh 

and 5th, pi n in 12, tc; le 

:lr<l a nd 4th, pin in l:l , 

le; tc 2ud a n d 3rd twic~: 

t l st pair twice, t :111cl 

pair once, ctc, pin in I~ 

to 'the right of 2nd pair : 

le 2nd a nd 3rd twice: Le 

Sth a nd 6th, pi u in 15. le; 

tc 6tli aud 7lh : le 7lh a nd 

RLh ; le Slit a n d 9lb ; le 

9Lh anti IOth, pi11 in 16. 
TOHCHON EDGJNG, 

45 

tc; le Sth "ncl 9th; tc 7th an<l 8lh; tc 

6th aucl :th le Sth aucl 6th: lC ~ll! 

and 5th, pin in 17 , tc; tc 5th an1l6th; 

le 6lh an<l 7th : tc 7th aud Sth ; le 8lh 

and 9lh; tc 9th allll JOtb, pin in al JS, 

tc; tc Sth and 9tb ; le 7lh and ~Lh ; le 

6th and 7th: le 5lh and 6th: tc ~tl! a nd 

5th. Repeat from the beginning . 

Torchon in Two 
Colours. 

Thirteen pairs of bobbins are 

reqni red for this lace, of which two 

are colonred, red, blue or any other, 

bnt the thread used must be of the 

same number as the 

white. 

Pin the two blue with 

two white a littl e above 

20 on the pattern, pin 9 

white pairs abo\'e 5. 

Take care to have the 

two blue bobbins on the 

right. 
Take up th e 2 pairs on 

the left, tc t wice, pin in 

I, tc twice; lea\'e the pair 

on tlle left, with the pair 

to the ri gh t anrl next 

pair tc twice, pin in 2, 

le twice; repeat t!Je same 

operation with 3, ~ . 5, 6, 

7,Sand9. 
Take the pair left at 2, 

and a uew pair, tc twice; 

tc twice 2 and I , pin in 

10, t aki ng care to ha\'e 2 

pairs to the left a i1 d I lo 

the rig!Jt ; le twice the 

pair at 3 with the left oue 

coming from 10, piu in b, 

tc twice; repeal t!Jis 

mesh down to 11 , tben 

from 12 t o 13, 14 to 15 . 

T 3 (twist three times) 

the pairs at II, 13, 15, 

6, 7 and S, ctc the pair 
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Pillow Lace and Hand
Worked Trimmings, 

from 6 with that from 11. 
r~eave the pair at 11, ctc 6 aud 13. 

Leave the pair at 13, ctc 6 and 15. 
Take the pair at 7 aud ctc succes-

sively with 11 , 13 and 15. 

Repeat same process with 8 . Pin 

in 16, takiug care to have the pairs 
11, 13 and 15 on the right and 6 , 7 

and 8 on the left . 

Take the first pair to the right and 

first to the left of the pin (15 and 8), 

ctc them, leave the pair at 8, and ctc 
15 successively with 7 and 6. 

Ji. DU.GRAM F OR WORK.ING 
TORCHON EDGING IN 
TWO COLOURS. 

26 
1""'1---1--..d--:r---,,,, 2 ~ 
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4. t °' r:L 

I 
Q • ~· /()• .s-. 
;/ . /'}_• ., 

1• If• 

'-------...6 
------s 

I ,, 
I 

'! • j 

h • 

A DIAGRAM FOR WORKING 
TOROBOM EDGING. 

Take the pair to the right, coming 

from 13, and ctc successively with 

8, 7, 6. 

Repeat same operation with 11 and 

8, 7, 6. 

T 3 each o f the 6 pairs. 

Take the pair at the left o f 9 with 

that at 8 and tc twice; pin in 17, tc 

twice. 

Leave the pair to the rig ht; with 

the pair on the left tc twice with 7, 

pin in 18, tc twice . 

Repeat same process with 19. 
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Take up the pairs 

at 20, leave the white 

and with the blue tc 

twice with the pair 

at 9, leave the white 

pair and w ith the 

blue tc twice su cces
s ively with 17 , 18, 

19. Pin in 21, tc 

twice. 
Work up to 22, 

c rossing the blue 

'.rOROBON EDGING IN 
TWO OOL OURS. 

pa ir successive ly with 18, 17, 9 and 

20 . The white pair lies to the right 

whe 11 descendi ng and to the left 

wh e n ascendi n g. 
Descend to .23, then work up and 

down to 26. 
Take the blue pair and tc twice 

successively with the 5 pairs to the 

le ft , t n 27 , pin in 27, t c twice. 

Torchon 
Lace. 

Continue with the second half of 

the mitre in the same way to 34, pin 

in 34, tc twice. 

At 35 make the headi ng as described 

for 10 and continue on to 36 as from 

l to 9. 
Repeat from 37 to 38, from 38 to 39, 

and from 39 to 40. 

Then repeat from 14 onwards. 

The Various Meshes or Grounds 
Conch1ded from pal(e 44. 

7th, pin in 9, tc; tc 5th and 6th , 6 

times ; tc 4th and 5tb, pi n in 10, le; 

tc 3rd and 4th , 6 times; t c 2 nd a n<l 

3rd, pin in 11, tc; tc l st and 2nd, 6 

times, pin in 12, tc 6 times; tc 3rd 

a nd 4th, 6 times ; tc 5th and 6th, 6 

times; tc 7th and St h , 6 times. 

Repeat from •. 

"STITCHERY" 

A Quarterly Magazine for Needleworkers 

Edited by FLORA KLICKMANN 

If you are interested in Fancy Needlework. you 

will like this Magazine. It deals with practically 

every form of Needlecraft. including Crochet. If 

you are interested in Plain Sewing, this magazine 

deals with dressmaking aHd useful needlework and 

mending. Published in March, June. September 

and December. Price 6d. net ; by post, 7d. 
47 
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A TalhHe Ce1Th.t11e wii.th a Tolrchon 
lLace Boll°der. · 

Use Ko. SO Barbour's F.D.A. linen 
tllread for t!Jis pretty design. Copy 
the pattern as directed, pin to the 
pillow and wind 46 bobbins. 

Piu 4 each at A, Band C, 18 at C 2, 
l(i at D, and -! at g, 

Commencing at C 2, clc from I to 
2; this begins the linen stitch 

triangle clc from 2 lo 3, leaving the 
fi rsl pair on the right; ctc from 3 to 
4 ; ctc from 4 to 5. 

J,ea\'ing the first pair on the right; 

at 5 lake iu the first pair coming 

from D and ctc with them ; ctc from 

5 to 6; ctc from 6 lo 7, leaving first 

pair on the right aud taking in next 

pair from D; ctc from 7 lo 8; ctc 

from 8 lo 9, leaving three pairs on 

the right at 9 and taking in next 

pair from D; ctc from 9 to 10; ctc 

A 8ECTJON OF TB E nonDEn . 

48 

from 10 to 11, leaving first pair on 
the right and takiug in next from D, 
at 11 ctc from 11to12; ctc from 12 

to 13, leaving first pair on the right, 

omitting the last pair at 11. 

Leaving first pair at 13, ctc lo 14, 
leaving first pair at 14, clc to 15; 
ctc the two pairs now left to 16 and 
leave them. 

Ctc with all remaining at D, pin 
iu at 17, with first two pairs lo the 

right form the first leaf of the 

flower, by taking the 3 first bobbins 

anrl holding them well apart in the 
left hrind. 

With the right bobbin darn back

wards and forwards through the 
three threads 15 times, pulling the 

stitches close together at the begi n

ning and end to shape the leaf 
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.1.. DIAGRAM FOR THE TORCHON EDGING. 

49 

A T a ble C e ntre with a 
Torchon La c e Border. 

nicely, then take 

t woof the stretch eel 

threads and da111 

o\·er them as one, 

three times to 

point the leaf , draw 

the th reacls to

gether as closely 

as poss ible. Repeat 

with tile following 

two pairs. 

\VitlJ the 4 pairs 

at A wt ("whole

t w i~t." that is, 

tctc), pin in 18, wt; 

wt with left pair 

al B. w t with r ight 

pair at B, pin in 19; 

tc with left pair at 

F; pin in 20, wt 

with the pairs 

corning from C, B 

and A successively ; 

pin in 21; wt with 

the pairs to 22, 

pin in 22; leave 

t hese. 

With the pairs 

coming from C tc, 

pin in 23, tc; lea\·e 

the pair to the 

right, with that 

cuttting from 22 

wt ; leave the pair 

to the right, and 

w ith the others wt 

to the top, again 

pin in 24, come 

down to 25 as be

fore, pin in 25; 

take up the two 

pairs left at 23 a nd 

th e two at G, le 

lst and 2nrl, tc :lrcl 

and 4th, tc 2nrl and 

:lrd, pin in H. le, 

P . 1.. n 
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A TABLB Ol!:NTRe Wl'I'R A. 'I'ORCHON LACE B OHDER. 
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tc 2 pai rs to the left, piu in r: le: tc 

2 pairs to the rigbt, pin in J, tc; tc 2 

ceutre pairs, pin in K, tc. 

Repeat this process for 27, taki ug 

in the 2 pairs coming from the top 

of the li11en band; take up the pair 

left at 25 anrl couti11ue with B the 

headiug up to 28, come clown to 29, 

work the filling 30, 31, and 32 as 

before, go back to 29 and work the 

heading up to 33, from 33 to 34, the 

filling 35.36, go back to 34, work the 

heruliug to 37, from 37 to 38, 38 to 

:l9, from 39 to 40, 40 to 41, 41 to 42, 

42 to 43, 43 to 44, H to 45, 45 to 46, 

46 to 47, 47 t o 48, whicb correspouds 

with JS. 
\\"ith the 2 pairs at E plait 8 times 

(that is tc 8 times}, pin in 49, tc, 

leave the pair to the right, with the 

other and the pair coming from 2 

wt, repeat with the pair at 4, the11 

with that at 6, ctc with the 3 pairs at 

8, wt with the pair at 10, leave the 

pair a t the left ?.nd returning repeat 

A Table Centre with a 
Torchon Lace Borde r. 

smn e stitches down to 50, ctc with 

the pa ir al 49, then tc the two pairs 

12 times, lea\"e the pair lo tlte right 

and wt with the next 2 to 51, pin in 

51, clc, then repeal from 51 to 5Z, 52 

to 53. 53 to 54, 54 to 55, 55 to 5(), 56 

to 57, 57 to 58, always forming the 

plaited loop al the lower e111l. 

Tc the pair coming from 12 with 

that from 50, pin in centre, tc; tc 

the pairs 14, 12, 50 a11d 58, wt 16witb 

pair to the right, tc to 58, wt al 58 , 

then form the other half of the fan 

to co r respond with the first, leaying 

the pairs at the left turnings on th e 

ceutre cl iamoncl. 

All the pairs left al the sides are 

successin~ly clc lo begin the line11 

band, ~be right ha lt of which cor

responds with tll e other, aud the 

pairs of bobbins left at the top side 

form the first two petals of the mar

guerite, while those left from th t' 

" \'irgin" filling form the upper two 

on the left ai de. 

A Book for Would-be Authors 

By FLORA KLICKMANN 

The Lure of the Pen 
(Now in its 5th Edition) 

MATTERS TOUCHED UPON: 

Part One : The M.S.S. that Fail , and W hy They Fail. 

Part Two : On Training Yourself for Literary Work. 

Part T hree : The Help that Books Can Give. 

Part Four: Points a Writer Ought to Note. 

Part Five : Author, Publisher and Public. 

Price 7 /• net. By poat, 7 /6. 
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A 
Maltese lace is geuerally made with 

silk thread, black or cream, but it 

can also be made with Peri-Lusta 

crocll el cotlou, of which No. 70 will 

111ake a goorl serviceable lace. Pear

sall's rne<lium fiue crochet si 1 k, 

either black, white, or cream, will 

make a very handsome lace, suitable 

for trimm iug silk dresses or blouses. 

The lace is very easily made with 

the exception of the "leaf" stitch, 

wllicll requires a little practice to 

DIAGRA~I FOR MALTESl:: EDGING. 

Lace Edgi1Thg. 

52 

make eyenl,. The cllaracteristic 

feature of l\Ialtese lace is the l\lallese 

cross a nd a preponderance of leaf 

stitch in forming flowers. TIJe bars 

are plaited, the longer ones baying 

picots. 
The design sllown llere is oue of 

the simplest and very easy to make . 

It requires 38 bobbins. Hang a pair 
each at 1, 2, 4, 5, 8, 9, JO, 11, 12 and 

13; 2 pairs at 3 and 6, a ud 5 pairs 

at 7. 
Commencing at the top edge, 

twist 3 twice , twist 2 twice, 

ctct 2 and 3; t 2 once, t 1 once, 

ctct 1 and 2, pin, leave I, t 2 and 

3 once, et to enclose tile pin, t 3 

tllree times, t 4 three times, t 5 

three times, ctct with 4 a nd 5; 

t 5 once, t 6 once, clct with 

5 and 6 ; make a plait with 7 and 

S (at 6) lo 5 and 6, pin between 

5 and 6, catch in plait ctct wiliJ 

5 and 6 to enclose tlle pin; t 5 

once, t 4 twice, ctct 4 and 5 ; l ~ 

tllree times, ctct 3 a nd 4, pin, 

repeat from the beginning, 

catching in tiJe plaited bars 

where it joins the lop edge. 

!\lake a plait of 7 and S to A, 

putting a picot at each side in 

the centre ; ctct with the 5 pairs 

at 7 to form the band, lake in 

tile pairs at S, 9, JO and 11 , as you 

reach them, twisting each tiJree 

times, and lea\·e out 2 pairs at 

Band 2 at Con the inner edge. 

At D t tiJe last pair l\\'i ce, ctct 

Lllese with 12, twist lef t pair 

~ wice, also pair al 13, ctct with 

tllese, pin in E, enclo,e pin. 

Iea\'e the outer pair t next pair 

twi ce, 12 once, ctct tllese 

:l pairs, leave 12, t right pair 

twice, then proceed willi tbe 

baucl in cloth stitch, re1>< ati11g 

www.antiquepatternlibrary.org 03.2015

FREE DISTRIBUTION ONLY.  NOT FOR SALE

Antique Pattern Library



53 

www.antiquepatternlibrary.org 03.2015

FREE DISTRIBUTION ONLY.  NOT FOR SALE

Antique Pattern Library



Pillow Lace and Hand~ 
Worked Trimmings. 

the edging a nd leav ing out 2 pairs at 
F and G (each). 

Make a pla it of 9 and 10 to meet 
the bar a t 8, t ake these two plaits 

through one another a t A, plait 7 and 
8 to H (catching it in as before), 

plait 9 a nd 10 twice, m ake a leaf 

with these two to reach the centre 
of the flower, ctc t 11 and 12 twice, 

make a lea f with these, ctct 13 and 

14, make a lea f with these ; et 10 

a nd 11, 11and12, 12 and 13, 13 and 
14 , ctct 9 and 10, 10 and 11 , 11 and 

12, 12 and 13 ; ctct 9 a nd 10, make a 

leaf with these. ctct 11 and 12, make 
a leaf, ctct 13 and 14, m a ke a leaf. 

Take the last leaf made into the 
band and continue with the band 

and edging to I, take in next leaf 
ctct 7 and 8 to K (making the picots 

as be fore ), ctc t9 and 10, t a kethro u,a?.il 
the plait a t K, ctct 7 and 8 into the 

edge at L . 
l\rake a plait o f 9 and 10 to M, 

continue the band to M, take in 9 

an d 10 ; continue th e band, lea\'ing 

out one pair at N, 0, P, Q. and tak e 
in 7 and 8 for 2 rows; t 17 and 18 
three times, pin , enclose pin with 17 
and 18; ctct, t 17 three times, ctc t 17 

a nd 18, pin, enclose pin, ctct 17 and 
18, t 18 and 19 twice, ctct, pin. 

Return taking in 15 , coming back 

again take in 14, return and leave 

out 14, coming back leaye out 15, 

work ing backwards and forwards 

leave out 19, 16, ctct 17 aud 18 twice, 
t 17 an d take it into the border, t 18 
for the inner pair of the edge, then 

repeat from the beginning. 

BOOKS FOR THE NEEDLE-WORKER 

Edited by FLORA KLICKMANN 

The Home Art Crochet Book 

The Home Art Book of Fancy Stitchery 

The Craft of the Crochet Hook 

The Modern Crochet Book 

Artistic Crochet 

The Modern Knitting Book 

The Cult of the Needle 

Beautiful Crochet on Household Linen 

Hardanger and Cross-Stitch 

Needlework Economies 

Distinctive Crochet 

Uniform with this Volume in 1ize and atyle. 

Price 2 /6 net. By post, 2 /10. 
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PaUern-Making for Pillow Laces, 
copied from the Lace. 

Pillow- lace makers in Italy and 

otl1er European countries 111 a k e 

their own patterns iu the following 
way:-

A small piece of the lace which 

they wish to copy is pinned on a 
sheet of "Solio·• or "Daylight 

Printing-out Paper,' ' a piece of clean, 

plain glass is laid over the lace and 

the whole exposed in some con
venie n t place to the sun, until the 

paper becomes nearly black. Th e 

paper is then rernoved from the 

lace and '.' toned" and " fixe<l" in 

the usua l way . When quite dry the 

print is placed on the strip of card

board destined for the pattern . Pins 

a re stuck in at a ll the turnings 

through the print aud cardboard to 

the pillow beneath. When all the 

design has been thus pricke<l the 
pins are removed , and 1 in es are 

draw n with pen and ink between th e 

holes on the cardboard, following 
the direction s of the threads, iu th e 

original lace. 

A simpler way is to pin the lace to 

the cardboard, then the cardboard 

to the pi ll ow and 11tick the pins 
through the lace everywllere there 
is a turning, into the cardboard. 

\ \ 'beu one or two repeats are pricked 
n ·1110,·e the lace and pi us, th en draw 

the li n t:s as before, tak i ng care to 

fo llow the directions of the threads 
in t lle lace. 

Tile ad\'antai<e of the first llletlJod 
is that one can always preser\'e the 

pattern for future use . 

The print111g-out paper can be 

oLtained from a ny che mi s t 's or 
photographers' supply stores. 

The "toning" an<l "fixing " is 

rlone by immersing the print in a 

rleep plate or dish into wbich bas 

been poured the 'pecial " toning and 

fixing" mixture, also to be obtained 

a t the chemist's, for a few pence . 

Keep the print turned iu the solu

tion for a few rniuutes until the 

require<l to ne is obtained, then 
transfer it lo a solution of salt and 

water, whe1e you allow it to remain 

for five minutes. The proper propor
tions are one teaspoo nful of salt lo 

16 of wa ter. Then place under a tap 

of very slowly running water for an 

hour. Relllove 1111cl place on blotting 

paper lo <l ry. 

_.\ little practice enables one to 

copy any design or pattern in this 

way, and to inYent olbers by corn

hiniug tbe "motifs' ' of one pattern 

with those of another, or changing 
a motif of one stitch to that of one 

preferred to it. For in s tance , the 

linen angle or bane! in the lace ou 

the table-cen tre shown on page 50 

could h ave tl1 e "linen" stitch 
changed to the "lattice., with good 

effect. 

NEEDLEWORK BOOKS FOR LITTLE GIRLS 
Edited by FLORA KLICKMANN 

The Little Girl's Sewing Book 
The Little Girl's Knitting and Crochet Book 
The Little Girl's Fancy Work 

Price 2 /6 net. By post, 2 / 10. 
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Part II. 

l'leedlepoint Laces and 
Hand=made Collars 
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Lac~. 
be tacked upon 

a doubled piece 

of unbleached 

calico, to give it 

stiffness. 

Yougbal lace 

is a variety of 

flat needlepoint 

lace, which lakes 

its 11ame from 

the little Irish 

town in which it 

was first made. 

In the course of 

years the lace bas 

deYeloped a dis

tinct style of its Fig . 5. A Wheel and Twiste<l Stitch. 

The first process 

111 making the 

lace is to couch 

clown the outline 

of crochet cotton 

upon the fou11da

tion. Co111me11ce 

at a portion own.and baswou 

for itself a world-wide reputa-

tion, on account of its great 

Fig. 2. Brnssels Stitch. 

beauty. 

Fiq. 1. 
The Outline. 

where you can couclJ as long 

a pi ec~ as possible witlJout 

Fig. 3. Heavy Button-holing. 

culling the thread, for 

tlJe fewer joini11gs you 

haye the better. 

The couching stitches 

Tbe materials used for 

makiug this lace are li11e11 

thread of the hest quality, 

Nos. 150 to 300, for the 

filling- and reseau: 
Fig. G. A Bntlonhole Picot. 

shou lrl go straight across 

the outline thread, 

n e,·er slantwise, and 

they should not he 

111ore than about a 

twelftlJ of an in ch 

apart , as the outline 

must be practi cally 

immovable, or the 

design will deteri

orate c1uring th e 

filling of it. (!:iee 

Fig. 1). 

Ar clern ' s Crochet 

Cotton, No. 14, for 

thC' outline. Some 

r\ o . I 00 white sew

ing cotto n to couch 
with, aud some Yery 

fine ,;ewi ng needles. 

The design should 
lie ,·ery carefully 

tr:icet! with ink, 

11po11 green tracing 

clo th; a n ybadclraw

iug i u the ou tline 

of the des ign would 

affect tlJ e beauty of 

the lace. This 

fo1111rlation sho ulcl Fig. 4. An Open Stitch. 

57 

For filling th.,, 

lace, oue can only 

gi,·e a few of the 

most useful stitches 

which are seen iu 
every oiece of 
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Pillow Lace and Hand· 
Worked Trimmings. 

Youghal lace; to give a quarter 
of those in use would be impos
sible, in the space at onr clisposal. 

Lace workers, as a rule, keep a 
sampler, to which they add new 

stitches as they come across them . 
To giYe light elTects, llrussels 

stitch is Yery mnch used . (See 

Fig. 2). It is composed of simple 

loose buttonhole stitch, worked in 
rows backwards and forwards . 

Thongh intended to he a light filling, 

it must never look ragged. In the 

line thread user! there shoulrl he 

.about twenty stitches to au inch. 

If you examine either of the lace 

Fig. 7. An Insertion. 

padding, from the centre of the ring. 
For heavy effects, hea,·y l1ulton

holiug is very greatly used . (See 

Fig. a). Commence at the right h a nd 
top of a space by securing the threarl. 

carry it across to the left, aud work 

buttonhole stitch closely on the out-
line, working over bonlers shown, you 

will see Brussels 

stitch in mauy 
places. In some of 

the flower petals 

tiny rings of button

holing are workecl 

upon it, to arlcl 
Yariety. Also in 

son1e of the leaYes, 
veinings are worked 
n pon it. These Yei 11-

i ngs are made by 

laying the working Fig !l The ll escau or ll a ckgrouud. 

the laid thread also. 
Lay another thread 

across again, just 
below the preceding 

row, anrl work a 

buttonhole stitch 

into each stitch o\·e r 
the lair] th read . 

P roceed thus till 

th e space is Ii lle<l. 
Take care not to lay 

the threads at all 

tightly, or the work 

thread thrice from base to point of 

the line , and then closely o\·ercasting 

these to the Brussels stitch. To 
make a buttonhole riug, rlarn round 

a hole of Brussels stitch se,·enl times, 

to make a ~light padrliug, a n d work 
hutto11hole stitch closely over the 

Fig . 8. Veuetinn Stit('b Ed~itJt:;1->. 

58 

will draw 1u narrower as you achance. 

Upe11 ,·ei uiugs can be worked in 
t!Jis heaYy stitch as follows :-\\'hen 

tak i ug the la irl thread across frow 
right to left , take it ouly to "·here 

the open work begins : make a 

bnttouhole stitch there , an rl into 

every alternate stitch for the rest 
of the way. When returning from 

left lo right, work two stitches 

into each open lrnllonhole stitch; 

wheu you reach the lair! threarl 

continue as usual. 
A great ,·ariety can be 111 acle 

by arra11gi11g these little open 

stitches , so as to form diamonds, 
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diagonal stripes, chevrons, etc. 

When a moderately heavy stitch is 

needed, the buttonhole stitch may be 

worked rather more openly (i .e ., with 

the stitches and rows a little farther 

apart), but on the same plan as the 

heavy buttonholing. 

By means of these three stitches, 

light, medium and hea,·y, very artistic 

effects ' can be ma<le by any lace 

worker who has some knowledge of 

drawing. Light and shade can be as 

well introduce<] by means of a needle 

and thread as by a pencil, and the 

trend 

of the 

stitches 

can be 

adapted 

to t h e 
u e e cl s 

of t h e 

design. 

For ex

ample, by 

working 

rows, be

gi uning 

short and 

gradually 

length

ening, or 

the re-

verse.you 

can make 

curves 

w h e n 
they are 

clesire d . 

These 
artistic 
possibili

ties add 

immense· 
ly lo the 

interest of the work. 

Youghal 
Lace. 

There are scores of pretty stitches 

known to all workers of needlepoint 

laces, which, when you examine 

them, are found to be but variations 

of these buttonhole stitches. 

Fig.~ shows a pretty stitch of this 

kine!. V.'ork a row of loose Brussels 

stitch, placing the stitches rather 

more than twice the usual distance 

apart. 

2nd Row. - Work 4 buttonhole 

stitches 011 each loop . 
3rd Row. - \\"01 k a Brussels 

stitch 

on each 

loop, be

tween the 

groups 

of 4. 

Repeat 

the last 

two rows 

t i 11 the 

space 1s 

fi lied. 

Another 
v a r i a. 

t i o u of 

Brussels 

stitch, a 

van dyke 

stitclJ, 1s 

seen at 

the left 

I o we r 

edge of 

the nar

rower of 

the two 

lace bor

d e r s 

Com-

111 en c e 
A .T\BOl' o·p YOOG1'AL r.A.~E APPLIQ UE. 
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Pillow Lace and Hand
W orked Trimmings. 

with a row of Rrussels stitch. 
2nd Row. - * Work ·I, miss I; 

repeat from .. lo the end. 
3rd Row.-Work 3 into the 4. 

41h Row.-Work 2 iuto 3 . 
Sth Row. - Wt,rk I into 2. There 

will be a lon g t Ii re a cl at each 
repeti tiou. 

6th Row.-Start afresh, by working 

5 Brussels stitclies on eacli loug 
thread. Ou this principle, larger or 

smaller patterns cau be made 

accorrling to fancy . 
The centres of flowers are fre

quently filled with wheels. of which 
there are many different kinds. 

Fig. 5 shows a favourite wheel. 

The iuside of the circular space is 
first gone round with a twisted stitch. 

Practically, it is Brussels stilcli with 
an overcast stitch added, but it is 

quicker to make it by giving the 

lliread a twist round the point of the 

needle before drawing it out. \Vhen 
the round of lc1is twisted stitch is 

completed overcast eacli stitch, to 
draw the lower edge in. When you 

have overcast three quarters of the 
way round, make a twisted bar, by 

taking a stitch on the opposite side 

of the space, and overcasting the 

thread on the reluru journey. Con

tinue the overcasting of the edge till 
you finish it. Make a twisted bar at 

right angles to the lirsl; join it to 

the first at the centre, aurl make one 

overcasting stitch beyond the centre. 
Run a circle twice round the centre, 

taking the stitches into the bars, aud 

on this little circle work buttonhole 

stitch. Finish the second twisted 

bar and fasten off. These wheels are 

frequently adorned by the addition 

of picots. Picots are also used in the 

reseau or background of the lace. 
A buttonliole picot (see Fig. 6) is 
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usu ally worke~ lb us :-Com meuce as 
for a buttonhole stitch, but, before 
drawing it close, catch it on a pin or 
needle, sufficiently far from its base 

or origin, lo allow three or four but

tonhole stitches to be worked across 
it. These should begi u at the pin 

eud. l\Iany of the best lace workers 

object ln llie use of a pin or ueedle, 
because no matter bow fine it may 
be, it always leaves a little hole at the 

point or the picot. They prefer to use 

a fine needle and thread to sew lbe 
point of the picot clown to the 

foundation. This is an easy way, as 

one stitch suffices, and the needle 

can be left hanging from the back in 
readiness for succeeding picots. 

Fig. 7showsasimpleinsertion , very 
much used as a headin g as well as in 
portions of the design. 

Two outline threads are couched 

down, about an eight!J of an inch 

apart. Brussels stitch should be care
fully worked along the inside of both 

lines, as th ey must exactly correspond 
with one another. These two rows 

of loops are then joinecl by having 
three or four satin stitc!Jes worked 

in to each pair. Pass from one to 

another pair by overcasting the lowe r 
row , to bring you lo the centre of 

each succeeding loop . 

When the filling of the design is 
completed, the flower and leaf forms 

are a ll edged wit!J simple Venetian 

stitc!J. The stalks of flowers and 
lea Yes, as a rule, are 11ot edged. To 

work Venetian st itch (see Fig. 8), 

make a Brussels stitch and then work 
a buttonhole stitch across it. Along 

the outside edge of the lace, four to 

six buttonhole stitches are worked 

across each Brussels stitch, to give a 

more important finish . 
While doing the edging round the 
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various details of the design, the 

reseau should be added (see Fig. 9). 
Thus the edging is taken round three 

sides of the space; the lower, left 
and upper ones, omitting the right 
han<l edge. 

For the reseau, edge about three 
patterns down the right side, begin

ning at tlte top corner. Take a sti tch 

on th e upper side, between the third 
and fourth patterns of edging, let 

the thread remain rather slack; work 

five or six buttonhole stitches on it, 
make a picot, then work five or six 

more buttonhole stitches . Do not 

cover the remainder of the tltreacl, 
but take another stitch, about four 

pat terns to the left, an<l repeat this 

till you reach the left h and edge ; 

take a stitch into it . To return to 

the right side of the space, button

hole back on the bars of thread, 

making two picots at intervals on 

each. \Vork three more Venetian 

stitches clown tlte right edge, a nd 

A B01tn1: 1t 11' YOt'GlJ AL LACE. 

61 

Youghal 
Lace. 

make another row of reseau, taking 
the stitches into the centres of the 
horizontal ha rs between the two 
picots. Continue thus till the space 
is filled. Tlte needle used for sewing 

clown the picols comes in handy for 
keeping the loosestitcltes taut, while 
th e buttonhole bars are being worked 
on them. 

When a piece of lace is finished, it 

should be removed most carefully 
from the foundation . The couching 

stitches shou ld all be cut on the back 
of the foundation with sharp pointe<l 
scissors, when the lace shou ld quite 

easily peel off. The loose threads 

should then be ren1ovecl from the 
lace. 

During the making of it the lace 

should be protected with tissue paper, 
so that it should be as little bandied 
as possible. 

There is such a great amount of 
work in deep borders or large collars 

made of Yougbal lace , that it is not 

www.antiquepatternlibrary.org 03.2015

FREE DISTRIBUTION ONLY.  NOT FOR SALE

Antique Pattern Library



Pillow Lace a nd Ha nd
Worked Trimming s. 

wise for an atllateur to begin wi tb 

one of these ; but there are so tllany 
pretty trifl es for neck wear in \·ogue 

that a beginner shoultl find no clifli

cu lty in selecting a piece of work to 
suit her. 

The illustra.tion on page 59 shows 
a simple jabot of Youghal lace . On 

pages 1 and 61 are beautiful borclers 

o f Youghal lace. 

For appliq ue , the lace is worked 

in the usual way upon a foundation, 

but no Ven~ua n stitch is a<l<lecl to tbe 

inner edges of the clesign, aud 110 

resean is made . The lace is removerl 
fro111 the foundation, and it is first 
lightly couched upon the cambric in 

its proper position, right side upper

most. It is then turned over on its 

wrong .side and closely buttonboled 
all along the outside edges of the 

design. Last of a ll the cambric is cut 
away from bellind the lace. Carrick

macross scissors, which have a bulb 

ou one point, are the best to use for 

this purpose. 

Below a.re !-illown 
deL1tils o l ~h e 
work rouncl lhe 

A Collar i.1 
Fon sere 
Embroidery. 

<:irtle;; . 

62 

f.'or din·c· 
tionq s<:o 
1u.•xt. pngo. 
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Fong ere 
T il is beautiful 

11 e w embroidery 

makes a delightful 

change, a nd pro

cluces a wonderful 

eff<::ct. at the ex

pense of 1itt1 e 
wo1k_ 

Embroidery. 

nETAlI. OP 'HIE w o nK TN TIIF. LEA \ES 
Tile <lesi~n s a re 

extre mely simple, yet 111ost effecti\'e. 

Tlie embroidery ca n l.Je equally 11 el l 

worked o n tulle or fine muslin. Tlie 

s1uall collar opposit e is wo1 keel o u 

tulle, tile design being either tracecl 

on t!Je m ate rial itself or on a piece of 

paper stitched beueath same_ 

Two stitches ouly are employed in 

this embroidery_ \\'bat is usually 

63 

knowu as chain-stitch forms tlie 

lea\'es, but is worked sidewise, iusteacl 

of straight in front, as generally 

done; and a kind of double feathcr

stitch forrnsth edecora tive line round 

circles. The littl e flowers aucl rounds 

are worked in buttou· hole stitcli, 

and the lirtle dots, etc., in simple 

embroidery. 
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A Table Centre • 
Ui\ 

Lace. 
This pretty Irish lace is, perhaps 

t!J e least known of the famous Iri sh 

laces, a n rl deserves better recognition 
o n account of its d urability anrl 

be.rnty. It is very easi ly made, a nd 
is particul arly suitable for householcl 

n ape ry of all kinds, such as curtain~. 

cus bion-co\·ers , cosies, ceu t res, 
d 'o ilies, hecl-vale uces, etc. It re

~e u1 bles Carrickmacross lace in 
appearance , but is made in much 

stronger materia ls. 

A stout m ake of mosquit o net, 

with "old bleach" linen, were chosen 

for the centre illustrated here, but 

a ny strong net, with casement cloth, 
rn uslin, or other cotton or I ineu 
m aterial , possessing good was!Ji ng 

qualities, may be used. Fancy braids 

a re a lso employed with good effec t , 
and all the lace s titch es u sed in 

Carrickmacross lace, hut wo1kecl with 

coarser thread , a :·e used to embellish 

the more elaborate designs. 
In maki ng the tab le-centre, all the 

s!Jamrocks are worked separately. 

Trace the outline on lll ediu m lint: 

"old b leach" linen with a ralbe:cr 
coarse cotton, such as :Ko. JO croche t 
cotton, us iug the ordi uary ruuning

stitcb , then cut out the sbamrocks, 

lea \·ing about the e ighth of an inch 

margin outside th e tracing stitches . 
With No. JOO crochet cotton (!'eri

Lnsta}, and a sh a rp pointed c roch et 

book, No . 5, work a row of cl c a ll 

This i• strong r.nd launders well. 
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ronncl each shamrock, covering the 
tracing line closely. When all are 

finished in this way, place them in 
position, as illustrated, on a piece of 

the uet, ancl tack securely to it . 
Turn the back of the work towards 
you, aud with a sewing needle and 

the No . 100 cotton, sew the motifs to 

the net on the back of the row of d c . 

A Bruges 
This pretty Bruges Collar is worked 

w ith four Bruges Lace Braids and 

Lace Thread, Nos . 50 and 70. 

Tack car~Lilly all the lace braids 
into various forms in the pattern, 

and whip tliem iuto position. Then 

fill all the spaces with buttonhole 
bars, or the picot bar braid as 

indicated in the commenced piece. 

Tl-IR OOMM E NOED OOLL.l.B. 

A Bruges La.c~ 
Collar. 

Join the motifs whe1e tliey touch 

each otlier with a few neat stitclie• . 
Cnt away the net from behind tlie 

shamrocks, leaving a small margin 011 

the net, overcast this margin closely, 

and finish it with a row of d c over 
the overcasting, when the centre will 
be completed . Any simple design 

could be used in this way. 

Lace Co Har. 

65 

Great care and neatness are requirerl 
in joining the little circles of tbe 

lace braid and in the finisl1ing of the 

various forms . 

This design can be obtain ed from 
Mr. W . Barnard , Art Needlewo 1 k 

Repository, 126, Edgware Road, 

London; also all the m aterials for 

this work . 

r r,. J<: 
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Broderie 
The chief features of this work are, 

the t!Jick padd ing of th e e mbroidery, 

which gives a handsome , rich effect, 
ancl the open -work stitches of the 
leaves and petal< . 

Fig. 3. 

The motifs of this 
work are not varied, 
a lways flowers and 

leaves. The \'ariety 

lies in the different 

combi n a ti o n s and 

twisting of th e 

flowers a nd sta lk s, 

w h i c h 111 a k e eac!J 

design differeut. 

The embroidery is 
worked on tulle or 

fine Brussels uet , 

u si ng Harbour 's Size 
K Royal Irish Silk 

Thread for th e solid 
Fig 

Jl'ig, 4. AN INSERTION IN DllODERIE BRETONN ~. 
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Fig. l. 

work, a nd No 40 Linen Lace Thread 

for filling the open spaces. 

Flowers aud leaves are filled iu will! 

open-work stitches. 

The principal sti tch 

emp loyed for the 

flower petals is worked 

on the wrong side 

from r i ght to left. 

holding the thread 

down with the lef t 
thutub a nd taking up 

o ne thread of the n et 

with the needle each 

time. Tb is is some

what s imilar to oul

li u e st it ch, but is 

worked in the oppo

site direction . Fig. l 

,;hows t b e w r o u g 
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side, as the petal is being worked . On 
the right side the eff~ct is almost th a t 

of backstitching. The work is done 
in ro,.,•s. 

The alternate petals, and some of 
the leaves ha\·e the net cut a way after 

the solid stitch around is done. 
These spaces are then fit led with a 

lace stitch as shown in Fig. 2. 

Fig. 2 also shows the solid stitch 

being work eel over the padding 
thread . 

In Fig. 3 is illustrated a section of 

a motif used in the collar (illus-

A COLLAR IN Bl\ODERlR BRETON llE , 
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aroderie 
Bretonne. 

trated below). Here darniug 
and other fancy stitches are used 

in the centre of the motif. The 
solid dots and buttonholed rings 

add to the effectiveness of the work. 
The edge of the collar is button

holed . 
Fig. 4 shows a very pretty insertion 

in this embroidery, which would be 
most suitable for blouses, or as a 

trimming for summer dresses. This 

work is beautiful also for babies' 
ga1 ments, and would make very 

handsome collar and cuff sets . 
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Point 
Point Lace in our illustration is a 

favourite English lace, simple of 

execution and very effective. The 

materials are few and inexpensive

they are, the Design, Lace Braid, 

Lace Thread and Lace Needles. These 

materials and designs can be obtained 

from l\Ir . W . Barnard, 126, Edgware 

Road , London, W. 
Begin by tacking the braid on the 

pattern in the middle as for ordinary 
braiding. It must be put on easily, 

so that in turning the curves in the 

design the braid may have sufficient 

A PIECE OF POINT LACE IN WBIOB VARIOUS 
8TlTCBE8 ARE ~BOWN. 
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Lace. 
play. For the curves the braid must 

be whipped on both edges and drawn 
into position. On the care with 
which this is done greatly depends 

the beauty of the lace when finished. 

Commence the bars by securing 
the thread with a tiny button-hole 

stitch, then pass to opposite braid, 
turn back with a twisted thread to 

the same place . 
Any lace stitch may be used for 

filling the spaces made by the lace 
braid. The following, which are il

lustrated, are some of the most usual. 
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Double Net Stitch or 
Point de Bruxellea. 

On tne left is 
sllown Donble 
Net Stitch, and 
on tbe rlgnt the 
Po!ntdeVenlse 

Stitch. 

Point 
Lace. 

to keep loops and stitc!Jes regular 
and exact. 

Begin at th e left hand side of space 

to be filled, by maki ng 

Point de Veniae. 
Work (from right to 

two tight button-bole 

sti tcbes close together 

in edge of braid, leave 

thread loose enough lo 

form loop into wb ich 

stitches of subsequent 

rows can be set, miss 

three boles in braid and 

set two more button· 

bole stitches, and con

tinue to en d of row, 

whip thread twice d own 

Point de Reprise, or Darning 
Stitcn. 

left of space) a row of 

fairly loose net stitches 

into every third hole in 

edge of braid. The 2nd 

row is worked from 

left to right. Make a 

net stitch and hold down 

loop with t!Jumb of left 
hand, work o,·er loop 

sideways four tight 

button-hole stitches; 

continue to end of row . 

edge of braid before starting 2nd Striped Filling. 
row, which wi ll be worked in t!Je Work two rows of ne t (viz., Point 

de Bruxelles) stitches loosely into 
every third hole in edge of braid. 

reverse direction. Th is stitch 1s 

very simple, but care should be taken 

The Striped 
Filling Stitch 
is shown on th e 
left, and a 
Variation of 
Point de Ven ise 

Oil the right. 
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Pillow Lace and Hand
Worked Trimmings. 

secure tbreacl at end of row, aud 

carry it across in a straight line at 

base of loops to edge; secure thread 

again, and wo~k over the line and 

into each loop t wo button-hole 

stitches to end of row; next row 

work one button-liole stitch into 

every tiny space, thus making a close 

stripe. In the following row make 

loose net stitches in alternate loops. 

Variation of Poin t 
de Venise. 

This stitch is very like the one 

previon ;ly descri berl, but instead 

of a plain net row between the 

"seed" stitches, a straiglit line o f 

thread is run across. Tb us work is 

com 1ueuce<l f rtH 11 left lo right, tliree 

tight button-hole stitches bei11g 

worked sideways over tlie net stilcli 

for lst row, whip two stitches dow n 

edge o f braicl, and cast tb read over 

to opposite edge from right to 

left, then repeat button-hole row as 

before. 

Point de Repr ise or 
Darning Stitch. 

Make two sets of sorrento bars from 

side to side, forming a star, start in 

centre and darn the two bars, so that 

gradually the cone will widen, when 

nearing top of bars secure the thread 

to edge of braid, and run needle to 

the next set ef bars. 

SOME OF OUR BEAUTIFUL COLOUR BOOKS 

Edited by FLORA KLICKMANN 

The Garden that We Made 
By Her late Royal Highness the 
CROWN PRINCESS OF SWEDEN 

(Princess M a r gar e t o f Connaught) 
"One of the most charming of garden books."-Daily Mail. 

Short Cuts to Sketching 
By the late HAYWARD YOUNG 

"Informal chats in non-technical terms that will show those who have never 
tried to sketch before how to start about it."-Morning Post. 

Flower Pictures 
By MAUDE ANGELL 

"Rich iu attractions and in sound practical teaching foi: students of flower
painting."-Tht Scotsman. 

Tramping with a Colour Box 
By C. J . VINE 

"There is much lightly-conveyed help of a useful kind for the abateur 
sketcher."-The Times. 

Outdoor Pictures 
"A handsome gift-book, being full of coloured pictures on brown mounts. 

reminiscent of summer joys."-The Nation. 

Fruit and Flower Studies 
.. Amateur artists will have a delectable treat in this book."-The Globe. 

Price 10/6 each net. (By post, 11/3 ). 
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A very 

vractica l 
idea fo r u s

i 11 g f i 1 e t 
w o rk i s 
s h o wn in 

th e cha ir-

Lacy 

TBF. OPEN HAil WORK. 

liac k . The cor ne rs use,] here are of 

the actua l It a lia n file t , but tilet c rochet 

co uld be used with \' ery 

goocl e ffect. Th e mecla l
lio n in the centre is of 

Reticella lace , also tha t 

a ho \·e, but here again 

croch e t may be le t i11, or 
th e spaces le ft plain . 

The open insertion 

·effec t is produced by 
buttonliolecl bars . The 

Chair-Back. 
buttonhole 

stitch also. 
The upp e r 

illustration 

s hows how 
this is done. 

The flower 
and leaf work in,·o l\'es satin stitch, 

Rhodes embroidery and eyelets. 
In the large flowers the 
petals are so lid work, and 

the centres Rhodes em

broidery (or Punched 

work). The smal 1 flowers 

ha\'esin1ply eyelets in the 

ce ntre . One of these 

is show n o n this page. 

The narrow lace edging 

gi,·es a \'ery pretty finish 

lo the work . des ign 1s outlined in 

ru nnin g s t itches, a11d 

bu ttonl.i oled o\·er. The 

MARING O~E OF THE R'.\IALL 
:PLOWEns. 

Designs for this work, 

and all materials re
quired, may be obtained from the s titches should b e fine and clo s e 

together, but n ot crowded. The 

connecting larlder is made with a 

A CTIAIR·BACB WITH FILET CO R?\ ERFL 

71 

Broderie R usse Co., 289, 

Street, Lou don, W. 
Regent 
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Part III. 

Embroideries and 

Trimmings. 
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The hanrlsome 
cloth shown on 

page 74 is worked, 

for the most part, 
i 11 Antique Richelieu 

Embroidery, whicb, 
iu spite of the beauty 

of the finished 

effec t, is merely au 

arrangement of 

buttonhole stitch. 

Anyone who can 
work buttonhole 

stitch, evenly aud 

well, would 

be able, witb 

a certain 

a 111 o u n t of 

practice, to 

n1anage "'ork 
of this kind. 

The whole of 

t!Je <lesigu is 

outline<l with 

the button
hole stitch, 

the surplus ma

terial being care
fully cut away 

with sharp scissors 

afterwards. The 

solid parts of the 

work are con · 
necled by button -

holed bars. 

The circle out· 

lining the central 
part of the desig11 

shows an effective 

kind of work. 

Here buttonholed 
bars cross each 

other between 
two parallel lines 

of double button

RiicheHeu. 

Working the buttonholed eyelets. 

The bnttonholeu bors being mnue. 

Sntin S' itch ond Bnck Stitch. 

tions shows this 
part of the work 

beingdone. Another 

illustration shows 

the buttonholed 
eyelets being 
worked, while a 

third illustrates 
sati 11 -s ti tch, which 

1s used in the 

corners of the work. 

This, also, shows 

the effectiveness of 

back-stitchi11g with 

a Rhodes 
Embroidery 

Needle. A 

little Rhodes 

Embroidery is 

u ·ed with \·ery 

good effect in 

the wings of 

the conven

tional bird. 

The work is 

done with 

linen-thread, on a 

coarse cream linen, 

an<l Cluny lace 

forms a fitting fin

ish to the edge of 

tbecloth. Cushion 

covers, sideboard 

cloths, bedspreads, 
etc., may be done 

in this work, a 

notable character

istic of which is. 

its durability. 

Designs for this 

work, and all the 

materials required 

for it, can be 

obtained from the 

holing . One of the small illustra · 

Broderie Russe 

Co., 2S9, Regent Street, London, \V . 
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A CLOTR IN ANTlQ OE Rl CBJliLJEO. Thi• is described on p"'ge 73. 
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Some Useful Embroidery Stitches. 
Decorative needlework is 

so much used at present on 
dresses, blouses, children's 

wear and milli nery, that a 

few hi n ts on various ways 

of using some simple and 
quickly worked embroidery 

stitches may be welcome. 

Feather stitch is so well

known that it needs no 
description , and indeed one 

is apt to tire of straigh t 

rows of it. There are, how

ever, ways of using it in 
combination with other 

stitches that make it al most 

unrecognisable, and give it 

a fresh lease o f popularity. 

We shall proceed to des-

cribe a few simple stitches 

and to show how they may 
Fig. 5 -Ne.rrow Border 

ways. "Tenax" Embroidery 

Silk is very suitable for 

this work. 

Daisy Stitch. 
·Bring up the thread from 

back to front of the material. 
(See Fig. 1). Insert the 

needlt: close beside the spot 
where the thread comes up 

and bring it out a short 
distance away in whatever 

direction you wish the daisy 

stitch to lie; pass the thread 

u n derthe point of th e needle 
fro m left to right and draw 

out the latter. Insert the 

needle beyond the stitch 

thus formed, to hold it 

down ; bring it out where 

you wish the next stitch to 

start. This stitch can be 
be varied. A good worker of Ditisy Stitch . v a r i e d by inserting the 

will be able to arrange them in new needle at a little distance to the 

Fig. 6.-Featller, Daisy. an 1 Cable 
Stitch llor1l er. 
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Fig. 7.-Feather, Dn.isy. and 
Snail Tra,il Border. 
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Pillow Lace and Hand~ 
'Worked Trimmings. 

right of where the 

thread came up. 
Cable Stitch. 

•Seed Coral Stitch . 

'!'his stitch belongs 
to a series all worked 

in the same 
way (see Fig . 

8), but differ

ing in ap· 

pearance 

according t o t h e 
direction in which 
the needle is poin

ted . (See Figs . 1 
and 9) . A s s e e d 
coral stitch it . is 

worked along a tine 
from right to left. 

Hold down the 

thread towards the 
left with the left 

thumb. Take a very 

short stitch in the 

material under the 

thread at right 

angles to it, and 

close to 

llriug up the 

thread from baclc. to 

front ofthem1terial . 
(See Fig . 2) . Hold 

th e thread down 
witll the left thumb 

a bout a n inch below 

where it came up . 
Slip the point of 

th e need le down . 

wards a nd from left 

to ri g ht under the 

thread . With a little 

twist, bring the eye 

of tbe needle round 
to the rigllt , keeping 

the point above tile 
thread be tween it 

and the thumb ; in· 

sert tlie needle into 

the 111 a t e r i a 1 as 

shown in Fig . 2B, 

with th e thread pass-
Fig. 8.-Faggot and O&ble 

Stitch. 

quite 

where it came up . 

ing under the point 

of it from right to left. Repeat the 
stitch a short distance below the 

preceding one. 

If nicely spaced this stitch should 

have the appearance of a chain with 

perfectly even linlr.s . 

Lay the thread 

that is beyond your thumb under 

the point of the n~edle from left to 

right. draw out the needle and pull 

the stitcb tight. When these little 
stitches are closely worked with the 

knots almost touching one another , 

Fig . 9 - Border with Circles . 
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Fig. 11.- Dc:isy SLitch Flower. 

they somewhat resemble a string of 
beads. 

S nail Trail Stitch . 

To make snail trail stitch , slope 

the needle slightly from right to left 

(see Fig. 3B), and leave a small space 

het ween the stitches. 

Rope Stitch. 

This is worked directly towards 

you instead of from right to left. 

Point the needle slightly from 

left to right under the thread, 
taking a slantwise stitch rather 

longer than in seed coral stitch. 

When closely and evenly worked, 
it should give the smooth, twis

ted appearan,ce of a rope . 

Narrow Border o f 
Daisy Stitch . 

The effective 1 it t l e border 
shown in Fig . 5, consists of two 

rows of daisy stitch worked 

about Ye-inch apart, and care
fully spaced so that the two 

exactly agree. Each pair is then 

joined with an open daisy stitch . 

If worke1l with thick silk or 
witli wool it forms a pretty 
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Some Useful Embroidery 
Stitches. 

border which is very quickly made . 

Border o f Feather 
and Daisy Stitches. 

Work a straight row of feat lier 

stitch i ug along tlie centre (see Fig. 6), 

and then at either side of it aud a 
daisy stitch to each branch of the 
feather stitch . The border is edged 
with cable stitch. 

Border of Feather, 
Daisy and Snail 
Trail Stitches. 

Make two row s of daisy stitch 
about half an inch apart as shown iu 

Fig. 7, the stitches in eacli row being 

t hemselves a quarter inch apart. 
Work a third row between these two, 

the stitches in the third row to be 

taken on a level with the spaces in 

the other rows. Then work a row of 

feather stitch, starting each stitch at 

the base of a daisy stitch, and joining 

the right hand row to the centre one . 

\York a second row of feathering, 
joining the left daisy stitches to tile 

Fig , 10.- Filllng !or & Circle. 
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Pillow Lace and Hand· 
Worked Trimminas. 

centre. This border is edged with 
snail trail stitch . 

faggot and Cable 
Stitch. 

The faggots illustrated in Fig. 8 

are made by taking a small stitch 
alternately at right and left side of a 

space, so as to carry bars across it. 
These should not be drawn at all 

tightly , or the material will be pulled 

when the next row is added . The 

faggots are tied with a row of cable 

stitch down the centre . When work

ing the cable stitch make one for 

every four faggots and push these 
closely together when inserting 

the needle and when bringing it up 

again. 

A Border of 
Circles. 

The circles as shown in Fig. 9 are 

easily made by placing a coin of the 

desired size where you wish them to 

be and running a pencil round it . 

Those in the model are the size of a 

h a lf-penny . They should, of course, 

he evenly spaced and k e p t in a 

straight row. 'the circles are filled 

wi th crossed bars of thread, which 
are tied down with cross stitch at 

each place where they meet (see Fig. 

10); they are then surrounded with 

seed coral stitch ana a French knot 

is worked in the centre of each square . 

The bands which u nite the circles 
are edged with rope sti tch and filled 

wit h close herring-boning . 

A Round Flower. 

Fig . 11 shows an effective way of 

working a flower in thick silk with 

daisy stitch . There are two stitches 
in each petal. The first is m'adeopen 

at the base and the second is worked 

inside it . The centre may be filled 

with French knots. 

Great variety of colour may be 

used with all these designs . For 

example, in Figs. 6 and 7, three 

colours can be used . Green for the 

feathering , pink o r red for the daisy 

stitch. and old gold for the edge, or 

any other harmonious combination 

of colours that may suggest itself l<> 
the worker. 

0Ff5~· f( e;J? ~ .... 
~ • OAta"I' 9TITC ... 

&CIED COAAL STITCH 

I 
. 

~ . 
SNAll f'RAI~ ST I TCH 

Fig. 1.- D aisy Stitch . 
Fig. 2.- Ca b le Stitch. 
Fig. 3.-(a ! Seed Coral St itch . 

( bi Snai l Trail Stitch . 
Fig . 4.-Rope Sti tch . 
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Fringes as 
Fringes adorn nearly everything 

worn , or used in the household now
a-days . Hat trimmings, edges of 

jumpers, collars, overski rts are nearly 
all finished with it, and cushion

covers, d 'oi lies, table -J;_en tres, covers, 
counterpanes all show this, the most 

natural kind of trimming. 

Fringes are made in many ways. 

the easiest and most suitable method 

is probably that of unravelling the 
threads of the material itself. These 

threads are often supplemented by 

adding thread of a contrasting colour, 

wltich gives a richer effect. 

Fringes Made by UnravellinK 
the Material. 

No. 1. 

While serge with a three inch depth 

of fringe made by unravelling the 

threacls after the line at the top has 

been overcast. Mark off the length 

of fringe required, draw out a thread 

of the material at the top and another 

about the eighth of an inch above 
this on fine material, or more for 

tweeds or coarser stuff. 

With a coloured thread make a 

Trimmings. 
back-s titch should take in about 8 

threads of the stuff. Each stitch 

tltus forms a cluster of 8 threads for 
the fringe. Nowunravel the material 

by drawing out the crossing threads . 

Mo. ll. 

A knotted fringe headed by a row 

of veining . Draw out the threads 
as before but leave a quarter of ao 

inch between the lines. 

With a coloured thread (or same 
colour as the material if preferred), 

bring up the thread through the 

material about 6 threads of the 
material above the first line, bring it 

downwards and behind 8 threads of 

material in a horizontal line, put the 

needle behind these 8 threads from 

the right to left and bring it ollt 

through the stuff between these 8 
and the following threads, drawing 

the hack-stitch so made tight around 

theclusterof8threads . Work asimi

lar row througlt the top line, then 

draw out the crossing threa<ls for the 

fringe and knot each two clusters 

together, keeping the knots in au 
even line with the top of the frin ge . 

back-stitch on the 

lower line, carry 

up the thread to 

the top Ii ne and 
make another ex

actly ~\'er the first , 
carry the th re a cl 

down to the first 

line again and 
make another 

back-stitch close 
bes i d e the first 

one, pulling the 

stitch close while 
you keep the down

coming thread flat, 

so as not to pucker 

the material. Each 
No. 4.. A. 81':! RGE ::E'RINGE WITH COLOURED 

EMBROIDERY TBL(K.A.0 ADDl!.D. 
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Pillow Lace and Hand
Worked Trimmingi; . 

'\"'o. l. A WRITP. RFTiffF. FRT.NOF. 
~o 2. A SEROE FlllS'OP. 111<;AJ>F.f) DY A now OF VEINTNG. 
r\o . 3. A SERGE FRINGE WITH A RFAnrNn OF TACKING STITCHER. 
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No. 8 . 

This b:is a deeper 
beading than No. 
I , but is wade in 
the same way, aud 
further ornamen

ted with 3 rows of 

tacking in con 
trasting colours, 
using Rickard 's 
"Sy 1 van" Em

broidery Tb read . 

No. 4 . 

Tllis shows the 

addition of a 

coloured thread to 
the fringe, which 

is made as in No. 

I. The coloured 

thread is dou\Jled 
and inserted in the 
eye of a c o a r s e 

needle. l nsert the 

needle tl11 ougll the 
top line aud draw 
out tile thread un

ti 1 the end of it 

comes in line with 

the end of the 

fringe, put the 

needle below the 

beading aud be

hind the coloured 

threads, iu se1 t it 

through th e same 

hole where it came 

out at the top and 

briug it o ut 

through tile loop 

forming by the 

coloured thread as 

you <lraw it up, 

pull tile loop close 
au1l cut the tllreads 

the same length as 

the rest of the 

fringe. 
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Knitted F rin1ea. 
These are very 

suitable for the 

jumpers n o w s o 

much in vogue, 

a nd should be 

made with the 

sa me colours and 

t h re a d s as the 

jumper. 

l 1se knittin g 

JJee1l les correspon 

di ng to th e coarse

ness o f the threarls 

u,;e1l , so as to form 

a closely knitted 
headi n g. 

N o , 5 . 

Cast on 12 sis . 

Slip I, over, k 2 

toge th e r , OYer, k 2 

toget he r, over, k Z 

toge ther, k 5 . 

'2wl Row .- Kuit 

pla i n . R epeat 

thes e tw o rows 

until t h e required 

lengt h is a ttained . 

Cast off the first 5 

at the top , cut the 

thread a nd draw 

the end through 

the 5th s t i t c h . 

U nravel the last 

7 stitches back to 

the first row. These 

when cut at the 

e n d s f o r m th€ 
fringe . 
.N o. 8 . 

Cast on 10 sts. 

lst R ow .-Ove r , 

k 2 togeth e r, k I , 

over, k 2 together 
01·er, k 5. 

'1.nd Row.-K 5, 
k 2 together, k I, No. 6. A J<NITTED FRTNGE, 

No. 7 . A KNITTED FRINGE IN TWO COJ.,,OUR8, 
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F ringea as 
Trimmini!s. 

P.L. F 
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Pillow Lace and Hand• 
Worked Trimmings. 

No. 8. FRINGE WITH OROORET HKADING 
No. 9. A CROCHETED FRINGE WORKED '\VJTR FINE THREAD 
No. 11!. A. PLAIN KNOTTED FRINGE. . 

82 

over, k Z together , 
k 1. Repeat these 

two rows as often 
as required-, then 
unravel the last 5, 

1
after casting off 

and securing the 

top 5, and cut tlle 

ends. 

A Fringe in 
Two Colours. 
No . 7 . 

Here the two 

colours are taken 

togetller and the 

fringe made with 

, the double thread . 
Cast on 12-5 for 

the beading as in 

No. 2. a nd 7 for 

the fringe. l\lade 

in tllesame way as 

No. 2, but the 

additional 2stitrh 

es gives a longe r 

fringe. 
In maki ng these 

knitted fringes tlle 

t h reads can !Je 

doubled, trebled or 

quadrupled, accor-

- ding to the thick
ness the fringe is 

desired to be. 

Fringes with 
Crochet Headings. 
No. 8 . 

Commence with 

a lengtll of chain 

s titches . Into the 

eh put 3 triple trs, 

relaiuing the last 

loop of each on the 
needle until work

ing off the 3r<l . 

theu work off all 
the loops together, 

6ch, picot 4 of 
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thew,2ch, 3triple 

trs i u to same eh as 
last 3. pass over 5 

eh and put the two 

groups of trs into 
next 6th eh, with 
the p i co t loop 
between. Repeat 

into every 6th eh. 

The top row is 

worked into the 
other side of the 

foundation eh, 3 

ell, ltrinto thech 
at each side of the 
g r o u p s o f trs. 

Finish with 3 d c 

into each space . 

Wind the thread 

around a 3~-incb 

depth of cardboard 
severa l times, cut 

a long o n e edge, 
ta k e six of the 

7-inch strands, put 

the ends even ly 

together and fold 

in two, insert the 

fold through the 

space between each 

group wh ere there 

are no chs, run the 

ends through the 

loop and draw up 

closely . 
No. 9. 

This is also made 

on a length of chain 

iuto which a row 

of d c is worked . 
2nd Row.- 1 cl c 

into lst d c, draw 

up the loop to the 

length of a 

quarter of an inch, 
make a d c at the 

top of the thread 
No. 10. OROOHET FRINGE WITH PADDED READING . 
NO . 11. (1ROORET FIU);GE IN TWO COLOOJl.B. 
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Fringes as 
Trimmings. 
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Pillow Lace and Hand
'W orked Trimmings. 

'l'HE VARJOUS KNOTS USED IN THE KNOTTED EDG1NG8. 
Noa. 1-6, reading from left to right. 

No. 13. KNOTTED FRINGE WITH DF.EP VANDYKE BEAD1NG. 

84 

behind the loop, 
draw up another 

loop (place on the 
needle ), and 111ake 

another d c iu the 
same way, I d c iu

to next 4th and 

Sth d con the edge, 
make the 2 loops 
as before, and re

peal into every 4tb 

and Sth d c. 

3rd Row.-1 loop 

stitch into each 

1 o op, fastening 

each to the d c 
between the 2 loop 
stitches below. 

Cut aquanlily of 

the threads twice 

the length of the 
friuge wanted and 

insert a number of 
them - according 

to the thickness of 
fringe required

into each loop. 

No. 10. 

This is worked 

over a padding 

composed of 
doubled thread. 

Take two lengths 
together, and with 

a suitable crochet 

hook and a 4-inch 

depth of stiff card
board, make 5 d c 

over the encl of the 

cord and bring the 
padding threads 

around the card 

board to form a 

loop, with the la>t 
rl c 011 the edge of 

the cardboard.make 

5 de into the lst5, 
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over the padtlini, 

then 8 d c ovei: the 

padding alone, 

turn and lay ((re 

cord along the !ast 
cow of d c, put l 
d c iuto each d c, 

over the cord, wrap 
t he cord a g a i n 

around the card

board evenly, aocl 

repeat t h e 5 d c 
over the cord into 

the heading. 

Remove the 
cardboard and cut 

a long the edge of 

the loops for the 
fringe. 
lfo. 11. 

Thi'.! is workeJ 

in two colours, aurl 

Clark's Coton a 
Broder would be 

suitaule. 
6cb, turn, 3ch, 

de iutoeachch , 

10 eh, turn . 

2 r1 c into next2, 

takin g up both lop 
portions, take the 

other colour aucl 

tie to the first, 

make 2 d c with it, 

then 2 d c into Last 
2 with the first. 

• Tum with 3 eh al 

this sirle, 6 d c in

to the 6 d c, 10 eh, 

tum. 2 d c with 
first colour , 2 d c 

with added colour, 

2 cl c with first 

colour, 3 ell, turn, 

6 cl c with firs t 
colour, -! eh, turn, 

2 d c with first 

colour, 2 d c with No. 5. A R.NlTTED FRINGE . 

Fringes as 
Trimmings. 

Nos. 14 and 1.). FRfNOE Wl'rfl RUNNING KKOTS ASD A T .\R i:iEL nF.fHON. 

8.1 
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Pillow Lace and Hand
Worked Trimmings. 

added colour, 2 d c with first colour, 
turn and repeat from •. 

Into each short loop put a number 
of the strands of the coloured thread 
and the same number of the first 
co lour into each of the long loops. 

Fancy knots are often used to em
bellish these fringes, and we show 
here some of the most popular. 

The Various Knots U sed. 

No. 1 shows the Solomon'& Knot. 

This is the most often used and 
gives a very pretty effect to the 
fringe or tassel in which it is used. 
The six designs illustrated are all 
commenced on a heading of double 
knots. 

The Ist row may be made over a 
thread if the fringe be required for 
sewing on to material, or into the 
loops made by the stitches in crochet 
or knitting. Take a stout thread of 
the same colour as the fringe, put a 
knot on each end and pin securely to 
a cushion in a straight line. Cut the 
threads to the required length, take 
one and pnt the two ends together, 
forming a loop exactly on the centre, 
run this loop down behind the 
stretched thread and insert the ends 
into the loop, pull up the knot. 
Repeat with a quantity of threads. 

Stretch another thread in the same 
manner as the first across the fringe 
close up to the first and in exact line 
with it, leaving a small space be
tween. Take the first thread by the 
end, bring it up across the 2nd line 
towards the right, run it down behind 
the line and bring it up again and 
repeat the running down behind, 
bringing it out over the portion of 
the thread forming a loop, pull up 
close, and repeat with every thread, 
taking care to have an equal space 
between the two lines. 

86 

The Solomon '1' Knot is made by 
taking the two centre threads in the 
left hand and keeping them stretched 
while with the right you take the 
first thread at the left and bring it 
across the stretched threads to the 
right , at the same time forming a 
semi-circle with the upper portion 
between it and the following threads; 
take the thread at the right a nd put 
it across the eud of the first thread, 
up behind the stretched threads and 
out through the loop; pull the 
threads, one to the right and the 
other to the left, then repeat this 
process with the thread from the 
right. The threads are clearly shown 
in the last knot. 

No. 2. 

Cut the threads twice as long as 
the depth of the required fringe for 
this Plain Knotted Fringe. Make 
a running knot with the left and 
right threads alternately, keeping 
the thread over which the knot is 
being made pulled straight. 

No. a. 
In this, two threads are taken 

together and alternately knotted over 
each other as in the preceding, giving 
double knotted stitch. 

No. 4 . 

This is known as Buttonhole Knot
ting, and is made by forming alter
nately a buttonhole stitch with the 
right and left threads over the two 
centre ones, which are kept straight 
while working . 

No. 5. 

This shows the very useful Netting 
Stitch. Take first two threads in 
the left hand, and holding between 
the thumb and forefinger , put the 
thumb across the threads where the 
knot i~ to be made, hold the two 
threads firmly, then take the end of 

www.antiquepatternlibrary.org 03.2015

FREE DISTRIBUTION ONLY.  NOT FOR SALE

Antique Pattern Library



the thread to the right, bring it 
across and behind the threads from 

left to right and down through the 
loop formed by the end of it. The 
knots should be about a quarter of an 

inch from the top row, and the same 
distance between the rows. 

INo. II. 

This shows a combination of the 
plain knot and Solomou 's knot. 
Ten threads of the fringe are re
quired for each motif in this kind. 
Take tl.Je 4 threads to the right and 
knot the first at the right successively 
over the other three. Repeat with 

each of the four threads. Then take 
the four to the left, knot tl!e first at 
the left successively over the follow

ing three and repeat three times more. 
Then over the two centre threads 

make 3 Solomon's knots with the 
2 threads adjoining. 

Knotted Fringes. 

'No. 12. 

Shows a plain knotted fringe with 
two rows of knots. This is worked 

<>n a heading of chain stitches on 
which is formed a line of loops, each 
3 eh with 1 d c into e\·ery 3rd eh . 

After knotting each g r o up of 
threads into the eh loop take one 

half of the first group from the right 

with one half from next on the left 
a nd putting the two halves together 
form a running knot by twisting the 
group round into a loop and running 
the ends through the loop, gradually 
work the loop up to about half an 

inch from the top knot and pull the 
ends to draw up the knot closely. 

In the second row, take the first 
half of the first loop (that which bas 

heen left after the first knot) with 
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Fringes as 
Trimmings. 

first half of next loop and knot as 
before, aud so on to the end of the 
row. 

Any number of rows of knots may 
be formed in the same way, but the 
threads require to be cut longer for 
each succeeding row . 

INo. 18. 

This lovely fringe with a deep 
Vandyke heading is composed of four 
plain knot stitches with each two 
threads. Then four threads are 

formed into a Solomon's knot, the 
threads between the knots forming 
loops in themselves about the quarter 
of an inch each. There are four rows 
of the knots, then first two threads 
are left aside while five knots are 
formed, come back on these and 
leave the two threads at each side 
with each row of knots until there is 
only one. Repeat for the full length. 
Now make the four rows of knots as 

in the headings of the stitches illus
trated from 1 to 6, at each side, 
tying the last two threads in the 

point. 

INo. 14. 

In this design between the two 
lines at the top there are four plain 
knots made with every two threads. 
Below the heading there are Solomon 
knots after a depth of half an inch, 
then each thread bas a running knot 

after every half inch of its length. 

Ko. 1&. 

Here every 4 threads form a tassel. 
The heading is the same as in the 

preceding, but after the Solomon's 
knot there are 4 buttonhole stitches 
made over the two centre threads, 

one from the right and one from the 

left alternately . 
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Darned 
1'hc ra ised threads i11 huckaback 

make this mate rial most useful for 

fancy work . The o u tlines of these 

designs are worked with a coloured 

thread or threads of two contrasting 

colours, woven under the raised 

tbrrnds of the material, either 

A GOOD ALL ovF.n OEFl 'JGN TRAT C'A.N 
DF. UF.ED ETTl::ll:Llt WAY OP. 

Huckaback. 

88 . 

straight a long or on the cross . T h e

French knots make an effective finish . 

The four patterns are il lustrated so

clearly that they will be found easy 

to copy. Great care must be taken 

to count tbe threads correctly, as. 

eveu one extra thread would spoil 

the des i g 11. 

The two wider 

insertions 

can be turned 

into all-over 

patterns by 

repeati 11g the

insertions. 

To make the 

out lines stand 

out like the 

French knots , 

as in the 

twisted clia

n1011d design, 

instead of 

running the 

thread under 

the raised 

thread s, work 

the outlines, 

in out l i 11 e

st itch' 0 ll 

lllese threads . 

Th is pattern 

should be 

worked in 

contrasting 

col o u r s, so 

that the turn 

ing over ancl 

un cle r wi 11 

show more 

clearly. 
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Simple Designs for Beginners. 
The designs shown on 

this page are so simple 
that they would be ex

cellent for a young be

ginner to start on. 
Rickard's "Sylvan" 

Embroidery Threads are 
excellent for this work, 

and as they are made in 

a wide range of colours , 
you can em broicler your 
towels to tone with your 

room. 

THIS WOULD MAKE A GOOD Dll.EBS TRUJMlNG 1 

IF WORKED ON MATERIAL THAT ALLOW.l!.D 
THE THREADS TO BE COUNT}:D. 

A. Sll\H,LE DESIGN FOR A TOWEL END. 

l'818 18 WORKED JN OUTLtNE l!ITITCII, JM 
rwo CONTR..lBTING COLOUll.8 . 
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TBE 

FRENCH 

KN 0 T S 

JilARE AN 

EFFEC -

TIVE 

FI:SJSH. 
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The Attractiveness of 
Embroidery. 

Italian 

As an example of the beautiful, 

a rtistic effect to be obtained by the 

judicious combination of s imp 1 e 
-designs w ith neutral colouring, we 

illustrate a piece of Italian embroidery 
worked on grey lin en, with black a nd 

white thread. The stitches u sed are 
the very simplest, the thread is coarse 
linen embroidery, exactly like Bar

bour's "four-star flax embroidery 

thread, " and the linen 011 which the 

desig n is worked is grey in colour a11d 

·of medium coarseness in texture . 

The little picot edging is worked with 

cream colou r" F.D.A. " crochet linen 

thread, No . 35. This edgi11g is worked 

i11to the material. 
The design can readily be copied 

and transferred to the linen, 'or any 

other simple des ign of medi::eval 
origin can be worked with the s imple 

stitch es sh own h ere. 
All the different parts are outlined 

with black linen thread. Use a needle 

w ith eye large enough t o take the 

th r ead freely . 

The Outline or 
Stem Stitch. 

Pass the need le under a few hori
zontal threads of the material and 

bring out the thread, working from 

left to right, insert the needle to t h e 

righ t, 10 t hat th is stitch will extend 

half its length beyon d the preceding 

on e . This stitch is sh own at th e top 

of page 91 . 

We a.re not supplying a transfer for thi s design : i t is merely gi,en as showing ._1he 
possibilities of tb h t ype of work. 

90 

www.antiquepatternlibrary.org 03.2015

FREE DISTRIBUTION ONLY.  NOT FOR SALE

Antique Pattern Library



Single Coral 
Stitch. 

This stitch can be varied in width 

as required, but uniformity in size 

is necessary. Bring the needle up 

through the material in the centre 

of the line where the stitchery is 

to be, hold the thread down with 

the left thumb, as in buttonholing, 

insert the needle to the left of the 

held down thread, in a line with 

the place where you brought it 

through, bring it out in a slanting 

direction, so that it comes up in 

the centreand over the held thread . 

Repeat this stitch to the right, 

then left and right alternately. 

Coral stitch is the second on the 

sampler on this page. 

Closed Chain 
Stitch. 

Bring up the needle through the 

material, insert it again through 

the same hole and bring it out a 

short distance a way, leaving a little 

loop of the thread, so that the 

needle passes over the thread and 

through the loop, insert the needle 

again through the same place, and 

bring it out same distance from 

last stitch and through a loop, 

and so on. 

Open Chain 
Stitch. 

Instead of inserting the needle 

through the same place as it came 

out, insert it a little below last 

loop and bring it out through the 

next loop, same as in the closed 

stitch. Closed and open chain 

stitch are the third and fourth 

re s p e c t iv e 1 y on the sampler 

illustrated. 

Filling Stitches. 

The large Vase in the design is 

filled with stitches often met with 
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The Attractiveness of 
Italian Embroidery. 
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Pillow Lace and Hand
W orked Trimmings. 

Th# " Eyes •• in the 
Tail of the Peacock. 

These are only little 
eyelets worked in but 

tonhole s tit c h and 
outlined with black. 

They are connected 

with a couple of stem 

stitches in two rows. 
Outline with run

ni ng stitch the circle 

surrounding the eye· 

let, punch a hole in 

the centre with the 

piercer, work over 

with buttonhole 

stitch in white, then 

outline the row of 

buttonholing with 
another worked over 

the edge of it. The 

steps in the making 

of the s e " eyes " is 
clearly shown in the 

sampler. 

Flat Stitch. 
The round "dots" 

From this enlarged section, the different stitches can be seen. representing fruit in 

in this kind of embroidery. A long the design are worked in flat stitch . 

runuing stitch on the right side Outline as in the eyelets, then work 

alternates with a small stitch on the over with flat stitches laid side by 
reverse. In each alternate row the 

small stitch comes in a line with the 

centre of the long stitch on the right 

side. Sometimes the running stitches 

are set in oblique lines, as seen in 

the diagram. 

Buttonhole stitch is also used, and 

these are set some distance apart an d 
each worked into the material. The 

direction varies, according to size 

and shape of space to be filled . For 

long lines work horizontally, for 

width work across. 
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s ide closely, and passing underneath . 

Outline with black stem stitch . 
The diagram shows the method of 

tracing the circle and working over 

with the flat stitch, also the finished 

three clots which represent fruit. 

The design is surrounded with a 
single row of stem stitch in black 

on the inside, and a double row on 

the outer edge. There is a space of 

a little more than the eighth of an 

inch between these lines . 
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Embroidery and Lace Stitches 
a Nightdress Bag. 

on 

To the lovers of needle-craft this 

bag should appeal strongly. The 

combination of lace and ruon t-mellick 
stitches offers a field of almost endless 
variety to be explored. Given a 

knowledge of a fair number of 

s titches, a design can be worked in 

so many different ways, that tedious

ness is almost abolished and work 
l;ecomes a fascination. We are not 

supplying a tran sfer design of the 

e mbroi<lery, but a ny design can be 

treated in this way. 
Materials Required . 

Old Bleach Linen is used for the 

foundation, Barbour's No. 60 Linen 
Lace Thread for hem-stitching and 

l ace work, and a six-stranded Lustrine 

for the solid work . r 
The whole of the bag, including 

the flap, is made of one piece of 

TBE FLAP OF THE NIGHTDRESS DAG. 

93 

linen. The sides are joined by hem

stitching, the back piece be in g 

hemmed over the front piece. A piece 
of linen 48 inches long by 26 inches 
wide is required. The work is com

menced by drawing 7 or 8 threads on 
the two sides, and on the top, of the 
stripoflinen, 4~ inches from the edges, 

and three-quarters of an inch from 

th e edge of the 4th or bottom side. 

Fol<l OYer this narrow hem 011 the 
right side of the Ii n en and hem

stitch it. ="ow turn this end up about 

14 ~ inches for the bag part, and tack 
very carefully each side of the drawn 

threads . 
Cut away the outer front portions 

of linen to within 1-inch of the 

drawn tlireads and of the bottom. 

Turn down the hem on each side and 

tack securely. Proceed in the same 
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Pillow Lace and Hand~ 
Worked Trimmings. 

way for the top of 
the flap, cutting out 

the u u necessary 
folds of linen at the 

corners. Hem-stitch 

all round. With a 
1 e n g t h of l i n e n 

thread No. 60, begin 

at a corner 

and work a 

button - hole 

stitch over 

each fagot, 
and also over Fig. 2. 

Fig. 1. 

the thread. The bag is now 

ready for ornamentation. 

The Lace 
Stitches. 

Trace or transfer your design 

to the flap, and begin by work

ing all the lace 

stitches, otherwise 

the lace thread is 

apt to catch in the 

raised stitches, and 

ruin is the result. 

First take the petals 
Fig. 4. 

Fig. 3. 

of an Iris and work from the centres 

to the tips. A frame may be used, 

but is not necessary. 
Draw up the thread 

OU the left (Fig. I). 

l st Row.-Make 

buttonhole stitches 

about one-eighth of 

an inch apart, as many 

as will fit into the 

space. Be careful to 
secure the work at the 

encl of each row, so 

that the next may not 

drag it. 
2nd Row .-Bring 

up the needle a little 

below. and work one 

buttonhole into the 
Fig, 7. 
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st,tch above. Then 
from right to left 
make 3 buttonhole 
stitches across the 
straight down one, 

and so on to the end 

of row. 
3rd Row. - Plain 

buttonhole. 
4th Row.-Like 2nd row, and 

continue the alternate rows 

until the petal is filled in, 
making extra stitches, or 
lessening t!Jem, in the plain 

rows, as may be 

required by the 
shape of the 

flower. 
No stitch 

must catch the 
linen except in the 

lst row, and at the 

edges of the others, 

and great care must 

be taken to make· 

the end stitches very 
firm, otherwise they 

may give way when the linen is cut 

from undern eat!J. 

When eac!J peta l is completed, take 
a full strand of white 

Lustrine and button
hole all the edges, 

Great care should be 
taken to work closely, 

and to take in every 

stitch of the firming, 

especially of the very 

narrow lines between. 

petals. 
For the front wings. 

of the d rag on fly 

(Fig. 2), draw up the 

thread on the left side 

of the body and work 

2 s ma 11 buttonhole 
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stitches, then 1 a little over a quarter 
of an inch long, then again 2 small. 

2iid Row.- The same. 
3rd Row.-Also the same. 
4th Row .-Loop up, as you come 

to them , with a rather loose button
hole stitch, the 3 long stitches of the 
3 preceding rows. 

5th Row.-Like lst row, and so on . 
As the wing widens or contracts 
make more or'less small buttonhole 
stitches as required. 

Fig. 5. 

Finish with indented button -

holing, except where the wings join, 
where it should be plain. For the 
indented button-holing begin on the 
left side and use 4 strands of Lustrine, 
and make first a tiny buttonhole 
stitch, then a little longer on e, 
third ly a longer ' one still, a fourth 
stitch the same length exactly as the 
second stitch, and the fifth the same 
length as the first (see Fig. 3) . 

The back wings are commenced on 
the left side of one of t h em by 
making on the first row two button
hole stitches as wide apart as space 

a llows. 
2nd Row. - Work a buttonhole 

stitch into the further of the lst in 
last row, then drawing the thread 
back to the right hand, buttonhole 
over it and the 2nd in last row. 
Continue like the 2nd row all down 
the wing, widening by a fresh row of 
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Embroidery and Lact? Stitches 
on a Nightdres s Bag. 

Fig. 6. 

fancy stitches when required (Fig. 4) . 
The feelers of the fly are worked 

in chain stitch . Pierce holes for 
eyes, and buttonhole out
war<ls with 2 strands of 
Lustrine. 
The Solid Work. 

Each section of the body 
and tail can now be padded, 
using full strands of Lus
trine, and working first from 
right to left, a n d t be n 
across. It is well to keep 
the padding on the top of 

the linen as much as possible, and 
also to work evenly. 

When sufficiently padded, work 
each section of the tail by threading 
a very coarse needle with a full strand 
of Lustrine, and drawing it up at tbe

left band near corner of the end 
section. Take a stitch across to the
opposite right corner and bring the 
point out close to where drawn up 
first, but do not pull through. Now 
put the thread under the point of the 
need le, and wind round and round it 
closely until about the same length 
is on the needle as the distance 
across the section. 

Take the needle where wound, 
between the left thumb and finger, and 
draw the needle through, easing the 
wound part back over the section. 
Put in the point of the needle and 
draw through to the back of the 
work, and out again at the right near 
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Pillow Lace and Hand
·w orked Trimmings. 

corner, and proceed as before , only 

crossing tbe section in the opposite 

direction (Fig . 5). The rather 
different crossing, in the same stitch 

on the body and bead, will be easily 
·followed. 

The pretty stem stitch is worked 

with a fnll strand of Lnstrine as 

follows: Draw up at the tip of Iris 

petal, and bold it straight clown 

under the left thnmb. Pnt in the 

needle a little to the right of the 

thumb, and draw out the point 

exactly the same distance to the left 

of held-down thread, now let go the 

thread. l\Iake a buttonl10le stitch 

.through the stitch then made, that is 

from right to left, bul be sure not to 

·catch the linen. Now buttonhole 

over the thread from left to right, 

and repeat (Fig. 6). 

The effect of water is realised by 

simply working irregular lengths of 

-crewel stitch, some with more, others 

with less, strands of Lustrine. For 

the Iris leaves, use a full strand of 

Lustrine, and, beginning at the 

bottom of one of them, work up the 

·right side. Draw up the thread, and 

·put the needle in about a quarter of 

an inch in a slan ling direction, 

upwards and to the side. Make a 

little running stitch downwards, and 

again another a little lower, near 

where the needle first came out, and 
continue all round the leaves (Fig. 7). 

On the right side, each long stitch is 
a little above the last, on the left 

(coming down) each is a trifle lower. 

The centre of the foliage is worked 

exactly like crownings of the sections 

of the dragon fly's tail, ouly always 

in a slanting direction from left to 
right. 

It is a good plan to lea\'e the 

French knots until last, so that none 

of the other threads may catch in 
them. For the flowers they are 

worked with a full strand of Lustrine 

on th e top of the thick button-holing, 

and in the sections between the 

petals. 

Finishing Off. 
Great care is required to cut the 

linen from the back of the lace. 

Lift the lace from the liuen with a 

needle, pinch up the linen and cut a 

slit. A round-pointed piece of card, 

a qnarter to half-inch wide, can then 

he inserted between linen and lace, 

and the scissors used alo ng the card 

to cut away the linen . 
This being safely accowplished, 

nothing remains to be done but to 
well damp the bag and to press with 

a \'ery bot iron on a good thickness of 

blanket, taking care to thoroughly 

dry the thick parts of the work. 

Fig. 5. Fig. 8. Fig. 7. 
'.Knotted Cord Stitch. :IIaking a French Knot. Ox Head Stitch . 

'fhese stitches are described in the article on page 106. 
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Mellick 
This work is very effective on 

account of the Yariety 'of stitches 
possible, and it is particularly suit

able for embroidering a nightdress 
case, as the illustration shows. If 
good materials are used, and the 

work is carefully laundered, it will 
last for years. 

Materials used. 

The work is usually do n e in 
Strutt's netting or. knitting cotton, 
three t hread, Nos. 8 and JO- the 

coarser bein~ used for the flowers, 
and the finer for the leaves and 
stems. If a rather more silky effect 
is desired, use '' Peri-Lusta" Pearl

Knit, Nos. 8 and 12. ' 

In this nightdress bag only a few 

of the many ::\fount :\Iellick stitches 

are used. It is always the individual 
combi nations thal gi1·e !Jeanty to the 

Emb11ondery.-
work , and this must be left to the 
taste of the worker. The stitches 

used 111 this piece of work are 

described below: 

French Knots. 

Draw your thread through at the 
spot where you want the knot. Place 
the left thumb over the thread 

against material. Place needle under 
and turn cotton with left thum b 01·er 
ueetlle from 3 lo 6 times acconling lo 

the size of knot wanted-turn back 

point of ne.ed le under _thread and 
and lake stitch through. A rapid 
worker wil·l·: - bring up the needle 

point at the place where n ext stitch 

is wanted. 

Th e Snail Trail Stitch 
used in the Stems. 

Begin at the lop and \\'Ork down

wards, holding thread under lef 

, 
, 

- , ---r ,------- ---- ----- --- --------r·· --
1 J 

! I 
i i 

l I 
i t 
i ~ 
i i 
i l 
t I 
I i 
' l ! i 
~ j , ' 
\ I ..................... 1 ............................................................. , .................... .......................................................................................... ,,.. ................ .. 

; ~ 

.\ ~lGI:iTDUBSS CASE IN MOCNT Ml!!LLlCJi wonK. 
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Pillow Lace aad Haad• 
Worked Trimmiags. 

thumb and taking 
stitch with needle 

over line held 
down,' thus tying 

a knot at intervals 
close or distant 

as desired. 

Apple Stitch. 
This is used fo.,. 

the wide leaves 

where an all-over 

effect is desired. Regin at 

the bottom left-hand side of 

the leaf as in illustration, 

and work from the centre 
vein to the edge . Take a 

long stitch. bringing out the 
needle uear the top aud on 
the right side of strand close 
to it, then work over it a 

slanting stitch takeu like 

OORN STITCH 

APPLE STlTCEI . 

Pai!~ed Petal 
Sti\clt. 

This is simply 
satin stitch used 

_ove_r au irregular 
wpr,;c ing of strands 

in the opposite 
direction. 
Corn Stitch. 

Begin at the 
bottom of the 

place where you wa11 t the stitch 
to lie. Put the needle in where 

you waut the top of the corn 

stitch to reach, and bring the 
point of the needle out at the 

bottom where thread is but do 
not pnll the needle through, 

lea\·e it with the eye still showing. 

' Slip the left thumb under the 

needle to raise it from the material. 
and with the right 

--~---.---...---=----:-:=---=:i,, hand twist the 
Snail Trail sti tc 11. 

only more s lant

ing. One of these 

slanting over 

stitches will be 

enough for a short 

strand. As the 
width of the leaf 

increases take two, 
in very large leaves 

even three, and 

repeat. 
PADDED PETAL ST l'ICH, 
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thread round as 
many times as 

desired, say 7 or 

9, then press the 

left thumb firmly. 

but not too tight. 

on all these stitches 
and pull the need le 
through and into

place. Put the 

needle point where 
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you want the 
next corn ; if 

double corns are 

desired repeat 

the stitch close 
to the las t. 
The Thick 
Stem Stitch. 

This is not so 
easy to describe, 

and requires a 
great d e al. of 
practice to do 

successfully. 

THK THICB; STEM STITCH. 

It is worked from left to 
right, from beneath to 

above the line of stem (it 

will be broader or narrower 

according to the distance 

above and below . the lin e 
you take). Place the n eedle 

under the thread held down 

by the left thumb, twist 
the needle over aµd again 

uu<ler thread. Again twist 

back the point of the needle 
under the thread, close to 

where it emerges from the 
material over the line and 

Mouat Mellick 
Embroider~. 

Finishing 
Touches. 

When finished 

working this 
must be washed 

to give the tin ish
i n g t ouch of 
beauty. T o do 
this, soap well 
in go o d hot 

water. With the 
flat of the hand 

rub the soap 

well in, never 
use the ordinary method, 

as in washing clothes; 
rinse till all has gone, then 
blue in warm water quickly 

and squeeze (not wring) 

carefully . Lay between a 
towel, roll together t ill par

tially dry, doub le a blanket 

thick, lay ove r a white cloth 

and iron till dry on the 
wrongsideonly. Thisgives 

the beaut iful raised appear
ance. Never starch the 

work, and never iron on a 
flat hard ironing cloth . 

through the material, bring- SNAIL TRAlL sTITOH. The case is made up by 

ing the point out close to the stitching the hemstitched embroi-
heginning of the last stitch but not dered flap to the bag section, made 
touching, and repeat. 

Fig.-5_ .. DlllEP BEADING F OB 
DRA W- BTRINGB. 
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in the ordinary manner. 

See the article on 
the next page. 
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Two 
A Linen Bag with 
Coloured Stitchery. 

For this 
bag, which is 
shown on 

page 103, two 
oblong p"leces 
of medium 

unbleached 
linen will be 

required, each 

15} by 19 i 
inches, two 

strips of sarne 

linen 36 in

ches long by 

I! inches wide 
each; and a 

couple of 

skeins of stout 

embroidery 

linen thread. 

• When the two pieces have been 
hemmed, mark the line for the top 

row of open

A DAG \VlTH OPEN wonR AND BEllRTEB. 

work half an 

inch below 
the last drawn 

thread i 11 the 

hem. Draw 
out 8 threads, 

leave a space 

of an inch 

and an eighth 
between these 

8 and the 

lower line of 

8 drawn 
threads also. 

Work both of 

these open -
work spaces 

in serpentine 

stitch. Fasten 

the thread to Each of two 
oblong pieces is hemstitched all 

round, the hem at each side being 

a little deeper than at top and 

bottom, which is three-eighths of 

an inch deep. 
Fig. 1 shows the right side of this 

hemstitching. Turn down the hem 

to the required depth and draw out 

four threads below the edge of .the 

hem, tack the hem with its edge just 

two threads above the drawn portion. 

Turn down top and bottom hems and 

work them before doing the sides. 

Fasten the thread to the eurl of the 

hem, working from left to right *, 

put the needle under four of the 

loose threads i n the linen from right 

to left, d raw it out and put the n eedle 

upwards through the edge of the 

hem, bringing it out two threads 

11b0Ye the extreme edge •. Repeat. 

Fig. 2 shows the working side of 

this hem. 

100 

the encl, working from right to left, 

bring out the needle under8 th reads, 

close up to the top of space, now insert 

the needle under sameS threadsagain, 
Rnd brin g it ont as before, carry the 

thread down to lower side of space •, 

insert tile neerlle between the 4th 
a nd 5th threa,]s of the same 8, and 

bring it out to the left, under these 

four and the following four, bring 

the needle again to the beginn iug of 

tllese 8, iusert it under and bring out 

to the left, carry the thread up to the 

top row, and inserting the needle 

between the 4th and Sth of these 
8 threads, repe11t from •. Fig. 3 shows 

the process of working the stitch. 

Tlie Bea<l i ng for the drawstrings 
is made Rs fallows : Three quarters 

o f a n inch below th e second row of 

openwork draw out a th read to mark 

the upper line of h tad ly pa<lcle<l 
oYercasting stitc h, lea,·e tli ree 
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threads aud draw 

out the fourth. 

A 1 i ttle more 

than an inch 

below the last 
drawn thread 

take out two 

111ore, as in the 

Two Pretty 
Italian Bags, 

upper line. 

l\Iake a cord of 

8 strands of the Flg. 2. 'rhe working side of the hem. 

clown to the 

lower row and 

rn a k e another 

stitch, then carry 

it to the top 

again aucl secure 

as before. This 

gives three 

strnigh t threads. 

which are worked 

over in button

hole stitch clown 

Fig. 4. Hrrring.b'lnc stitch. 

li11en threarl, and 

placing it O\'er the 

threads between the 

two drawn threads 

WO rk overcasting 

to the lower row :1gain, continue 

O\·ercasting for another inch, then 

repeat the bar ;rncl so on. See 

Pig. 5 on page 99. 

Pig. 6 shows th e 

method of outlining 

the little open work 

spaces at top of bag 

with the bars, all 

worked in plain over

casti ug. stitch closely over 

the cord through the 

lines formed by the 

drawn threads in the 

Fig. 7. Opell\' ork P}Jnccs for the 
bottom of the bag. 

Fig. 7 shows the 

larger openwork 

lop row. Fasten the encl of the 

cord and work over it to conceal it. 
\' The bars are made while working 

the lower row to correspond with 

the other. Overcast one inch of 

the cord in this row, then carry 

the thread 

Fi~. 3. Serpentine openwork gtitch . 

to the top 

row in a 

straight 

1i11 e, and 

m ake an 

overcast 

stitch oyer 

the cord, 

so that it 

will not be 

n oticed in 

the work

ing, bring 

the threacl Fig, 8. The loops on the sides of the bag and the method ot 
joining tile si<les together. 
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spaces for 

lower edge. 

Begin 

these with 

the centre 

space at 

the lower 

e nd, an cl 

mark off 

evenly at 

each side. 

Outline all 

the spaces 

with rnn-
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Pillow Lace and Hand• 
Worked Trimmings. 

ntng stitch, cut away the 
centres and work each 
immediately after cutting. 

Both sides of the bag are 
worked in the same way. 

Fig. 8 shows bow to join 
the two pieces .. Work a row 

of loops around the sides and 

bottom, an eighth of an inch 
apart, fasten each with a 

double buttonhole stitch, that Fig, 10. One of the 
Berries used on the 

The tOlJ of the bag is 
finished with three picot loops 
eyenly spaced on the top 

edge, and two on the back so 
arranged as to come evenly 

between them. The loops are 

shown in Fig. I. The picot 
is made by drawing up a 
loop and working two button 

hole stitches around the end 
of the loop. 

is make a loop and fasten the small bag. The drawstrings are made 

end with a buttonhole stitch, carry by folding the two long strips with 
the thread up the side of the 

loop from the buttonhole 

stitch, and work another 
buttonhole stitch over the 

two threads together. 'Vhen 
both sides and the bottom 
are finished with loops, join ' 

through corresponding loops 

around by running a thread Fig. 6. Openwork with overcast bars for the 

Fig. 9. Openwork spaces with overcast bars and picots. 

under both loops, as shown in Fig. 8. This 

top of the bag. 

t h e edges turned in a nd 
the ends joined together, 
after inserting through 

the beading. Work 

h err i n g - b o n e stitch 

through the folded band. 

See Fig. 4. 
A Small Bag with 
Openwork and Berries. 

bag, which is shown on page 

Fig. 1. Plain Hemstitching showing r ight side of hem and manner of making the 
picot loops on the top of the bag. 
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A LINEN BAG WJTH COLOU RED 
tiTITCHEBY. 

LEAF AND BERRY DESIGN WORKED lN 
GREEN WITH CRJMSON BERRJES. 

103 

This is described 
on page l(J(). 

~bis is described 
on page 105. 
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Pillow Lace and H and
Worlu:d Trimmings. 

HO, is composedot a piece of white 

linen, 10 inches by 7} wide . Turn 

down the hem at each side, ~ inch 

deep, and hemstitch as in the larger 

bag. Fold the 10 inch length in two, 

turn in the edges and top, sew on the 

right side, but before sewing the 

edge of the hem on the seco nd side, 

insert a piece of steel boning the 

length of the hem on one side only, 

tben sew up this e ncl also. 

lllark the openwork spaces on the 

linen, the same for both sides, ancl 

trace them as shown in Pig. 9. 

Allow ten tbreads for each space and 

leave four for eacb bar, the spaces 

are also ten threads deep. Cut th e 

horizontal threads at each encl, ann 

draw out the ten threads, cut away 

the threads from each sq uare. Kow 

overcast one side a n d the encl closely, 

make a p~ot on the centre of t\Jc 

side by winding the !bread, coming 

from the last st itcb ancl c lose up to 

it, around the point of the neeclle 

e ight times, pull t\Je n eed le through 

the eight loops a n d draw up closely, 

make a tight st i tch aro und the e n cl 

of the picot, a n d co n ti nue with the 

overcasti ng to tbe four threads left 

to form a bar, make a lo ug st itch up 

to the top of these four threads a n cl 

fasten to the firs t row , come back on 

the threads a nd the working thread 

in plaiting stitch, by running the 

needle down between th e 2nd and 

3rcl white threads an d drawi n g the 

stitches close together, m ake a picot 

at each side of the bar as before, 

finish the bar, then continue t o n ext 

four threadi; and so on, pulti11g [l 
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picot at th e end of t \Je s pace, like the 

beginniug. Fine embroidery cotton 

was employed in making the sarn ple· 

here illustrated. 

Tbe bag is lined with white silk, 

made to fit neatly, ancl comiug only 

to the line of hemstit clli n g at the 

top. 

\Vhi te cotton cord is next top-sewn 

to the sides a nd bottom along tile 

edge, using fine sewi11g cottou for 

this purpose. Continue tile cord in 

the handle, which is about t\\-enty 

inches from side to side. 

Th ere are two berries at each of 

the four corners. For th ese use 

white Peri-Lusta Crochet, Ko. 50 , 

witll a ~o. 5 crochet !look. Form 

4 ell into a riug, in to which put 

6 cl c. 

2ml Row.-2 cl c into each cl c, 

taking up both top portions of each 

of the cl c in preceding row . 

3rd R ow.- 1 cl c into each. 

4th Row.-2 cl c i nto each cl c . 

5th , 6tlt, 7th a11d Sth Rows. -1 cl c 
into each cl c . 

9th Rotv.-Decrease by t aking 

e\·ery 2ncl and 3rd cl c together, and 

put 1 d c into the first of every 3 <1 c, 

continue decreasi 11 g i 11 this .:ay for 

another rouucl, the n pad the berry 

with a li ttle ball of cotton wool, and 

close the e ncl by co nt inuing the 

decreas i ng until only two stitches 

remain ; t ake th ese t\\'O toge th er and 

work 15 eh stitches before cutting 

the t l!reacl. Sew 2 of th e berries. 

through th e sterns fo the cord at each 

corner, wheu til e bag will be 

finished . 
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BoT&er D£~ngn~ 

f orr HardaThger 
Calrnv;.a~ . 

This wicle insertion w itli bor(1er 011 

Hardauger can ,·as can be worked 

either in two shades of the same 

colour or iu two contrasting colours . 
The number of threads over which 

lbe st itches are put can be counted 

easily from the illust ration. This is 
a most effective a nd quickly-worked 

pattern. 

The Berry a ud Leaf design on page 

103 is worke(l 0 11 the cross. For 

leaves, the loop of thread is held down 

and the n eedle put into the end of a 

stitch in the stem, a nd out of the 

third h ole counted 011 the cross inside 

the loop; the needle is then put into 

the sallle hole again, but outside the 

loop. I'rench kuots are worked for 
tbe berries at the eud of the stitches 

stanc1111g out from the stem, in the 

centre of the diamond, and between 

tlie points of the diamond. 
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Some Further Embroidery Stitches. 
cresses make 3 rows 
of d a r n i n g . The 
centre one is best 
worked first, a nd may 

be used to carry you 
from one group of 

daisy loops to 
another. 

The present fashion 

<>f having hanrl em
broidery upon almost 
e v e r y art i c 1 e of 

women's dress is in 
reality a very econom

ical one for auyone 
who is at all clever 

with her needle, be

cause with a small 

amount of trouble an 
Fig, 12. A. BUTTERFLY. 

A Rose and Ribbon 
Border. 

uninteresting dress, blouse or hat 
can very often be transformed into a 

th ing of beauty by the addition of 

some suitable stitchery. 

As we have already given full in

structions for working daisy loops, 
seed coral stitch and others, we shall 

not repeat them. These instructions 
will be found on page 75 . 

Pearsall 's Embroidery Silk is very 

s uitable for working these designs as 

blouse or dress trimmings. 

A Simple Border of Daisy 
Loops and Darning. 

This is shown in Fig. I on page 109. 

To prepare for working this pattern, 

This (Fig. 2) is a 

most accommodating pattern, be

cause it can either be used as a long 
border, or in detached pieces. For 

example, on the front of a hat band, 

tworoseswith ribbon between.drawn 

on a larger scale than the model, looks 
exceedingly well. It has also another 

adrnn tage, in being suitable for either 

silk, cotton or woo I em broitlery. 

Anyone who can draw anything at all 

should find no difficulty in arranging 

the design to suit the demands of the 

article to be decorated, placing the 
roses farther apart or nearer together 

as ma y be convenient, and suiting 

their size to the materials . 

lay a ruler 

a 1 on g th e 
place where 

you wish the 

border to be, 
a nd mark 

with colour

ed chalk a 

very small 

dot at every 

JI" inc h es 
alon g it. At 

each dot 

work four 

daisy loops 

i n the form 
.of a cross ; 

then be
t ween these Fia. 9. A DES IGN FOR .A.. BLOUSF. 

The petals 

of the roses 
are deeply 

edged with 

fairly close 

blank et 

stitch. Each 
petal should 

be complete 
in itself, 

that is , it 

should start 
with the 

thread 

brought up 
near the 

flower 

centre, and 
the last 

Tlll Mldl NG. 
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Some Further 
Embroidery Stitches. 

sti tch shoul d be 
fi nished by passing 
the needle to the 

wrong side close to 
where it last came up, 
bu t ou the opposite 
side of the stitch so 
as to fasten it down . 

It bas a bad appear
ance to c a r r y t h e 
blanket stitch con
tin uously round tbe 
whole outline of the 

blossom. Each petal 
should be finished 
with three spikes of 
Indian filling radia
ting from the flower 
cen tre, and each spike 
should end with a 
Fre nch knot. For 
Indian filling sti tch 
see Fig. JO. The 
cei;t e of the flower 
should be filled with 
a cluster of French 
knots . 

Fig. 10. ll\'DJAN FILLT:<G. 

front of the material 
where you wish to 
make a knot, point 
the needle up the 
thread towards the 
left, holding it close 
to the work, give the 
thread a twist round 
the needle, and turn 
the latter so as to be 
able to insert it quite 
close to the p 1 a c e 

where y ou las t 
brought it out, and 
bring it out again 
where you wish to 
make the next knot. 
A knot should ha \·e a 
compact rou ud ap
pearance. Especially 
if you are working 
wi th thin materials, 

be carefu 1 not to put 
the needle back into 
the very same bole 
from whi ch you 
br o ugh t it up, or Fig. Jl. CLOSE FE ATH ER STITCH. 

Th e ribbon is outlined on each.side 
with seed coral stitch and between 
these two rows, small dots are made 
by working double back stitches. 
(See Fig. 4 on page 109). 

To work French knots. ( ee Fig. 
5 on page 96). Bring the thread to 

Fie. 2 . .l UOBE AND UIBBO>! BOl>DFR. 
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you may get an unpleasant surprise 

if the knot disappears and is found 
at the back of the work. So m e 
workers twist the thread two or 
three times round the needle in order 
to make a larger knot , but this is 
not a good plan , as it poils the neat 
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Pillow Lace and Hand
Worke d Trimmings. 

J'.' · ~ · .J....J. A o J ..u.. ,, ... JJl~A l' h 1•.'1' STIT<' n. 

Fig. l-1. A 1\fOfiE ELAflOH.ATI•: HLANT<ET 8TtTCn. 

shape of th e knot. If yo u w a 11 t 

la rge kn ots th e best way to ha Ye them 

is to work with a coarser t hreacl 

A Border o f Knotted 
Cord and Ox Head 
Stitch. 

Tbe border in Fig . 6 is a very 

effective one, and the stitches giwn 
ca n both be used in many other 

ways. 
To work knotted cord stitch, bring 

up your thread at t he left lland encl 

of a line, take a short stitch across 

t he line a little to the right, with the 

need le po in ting directly towards you. 

On the s lanting stitch thus made 

work two stitches, takin g 110 material 

011 tile needle, the first an o \·ercasti ng 

stitch , the sec on cl a b ut to nhol e 

stitc h. Take another sh ort s ti t ch to 

th e right an cl proceed as before. 

(See Fig. 7 on page 96). 
To wo rk ox head stitch bring up 

the thread from back to front of 
m ate ri a l, insert tile needle about a 

quarter of au inch to til e right, bring 
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it out half way 

betwee n but 

r a l h e r lower 
down a nd wit h 

the thread 
passec1 u 11 cl er 

th e poinl . 

Work a daisy 
loop, starting 
from th e ce nt re 
wher e th e 

need le came up. 
Tb is ,, tit ch ).'.ets 
its n a111e from 
a suppo,;ed re 

sent bla11ce Lo au 

ox's h ead , tbe 
first h a lf m ak-

in g tbe horns 

a nd Lbe second 
h alf the face. (See Fig. 8 ou page 96 . 

A Design for Blouse 
Trimming. 

A Yery a ttract i.Ye blouse had four 

ornau1ents \"erysimil ar to Fig. 9, two 

on the sq uare enrls o f a long collar 

and one o n each cuff. The b louse 
was pale blue, a nd t he embroidery 

was done with floss silk in white anrl 
fawn co lour. 

The st itches used for the model 

are Indian filling fort he conventional 

flower, and close fea ther stilclt for 
the leaves. Fo ur Fre nch knots for 

each flower centre :.:.ad outline stitch 
for the s tems. 

India n fi llin g is a good stitch for 

q uick work, because n early all the 

thread appears on the surface and so 

covers the grou n d rapid ly. In the 

model three stra n ds of the silk were 

used. To lea rn India n fillin g mark 

two ,·erlical l i nes on the material 

abo ut h a! fan inch apart. Commen c~ 

by bri ng in g up the th read at the 
lower e n cl of the left line . Inse rl 
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tbe needle into the right line, about 
a third of an inch above the end, 

and make a short stitcll pointing 

towards the place where t e thread 
was brought up, and keeping the 

working thread to tbe left of the 

needle . Make another short stitch 
at the left side of the first, bringing 

the needle out on the le ft line just 
above the starting point, keeping the 

working thread to the right of the 

needle. Yon should now have a long 
stitch stretching from one line to the 

other, and a second shorter stitch 
going slantwise across the first a nd 
binding it down (See Fig. 10). 
When working up the right side of 

the leaf the trend of the stitches 

should be gradually altered till at the 

Fig . 4. i RIBBO~ BORDER. 

Some Further 
Embroidery Stitches. 

point they lie in the direction of th e 

midrib. Their trend sh o u 1 d be 

a ltered back agai 11 , going down the 
left side, and this is ofte n found 

more difficult by beginners, but a 
li ltle practice makes it easy. 

The leaves are work ed in very cl ose 
feather sti tch. The needle should 
al ways be brought out close beside 
the midrib, and the slope of the 

stitches should be arranged to suit 
tlie ouUiue pf tile leaf. (See Fig . 11 ). 

The stems are all worked in ontliue 
stitch, the tliicker ones witli three 

strands of the silk and the Aoll'er 

stalks with only two . 
A Butterfly. 

llutterA ies of all sorts are very 

popular for embroidery at the present 

Fig. 1. A SDIPLE BOllfl l~ fi- OF D AISY LOOPS A!\D DAR?\' J!\G . 

Fig . 6. A B'.JRO E Jt OF KSO"I'TEO CORD AND OX Il EAD STI TCBEB. 
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Piltow Lace and Hand
Worked Trimmings. 

time. Some of the underwear of a 
very smart trousseau was recently 
made of very pale pink crepe-de
chine with flights of butterflies 
embroidered upon it. 

They lend themselves well to all 
sorts of garments from handkerchiefs 
and cambric collars to hat bands. 

In the butterfly in Fig. 12 the out
line is done with split stitch . This 
is a very useful stitch where a fine 
unbroken line is desired. It is 
worked much like outline stitch, but 
instead of bringing out the needle 
to one side of the line it is brought 
out on it, the point going right 
through the middle of the thread 
close to the preceding stitch. It 

requires to be evenly and neatly 
worked to look well, because if the 
needle is not brought up exactly in 
the middle of the thread in every 
stitch, the effect will not beat all good. 

In t he model, which is a small 
butterfly, the outline is done with 
two strands of the silk , which is 
rather pleasant for split stitch, as it is 
easy to bring up the needle between 
the two . The antennre are worked 
with a single strand . The body of 
the butterfly is done in satin stitch. 
Blanket Stitches. 

Blanket stitch (see Figs. 13 and 14) 
is very much used as a finish to wool
len jumpers of all kinds, and woollen 
hat bands, it is also used for many 
other purposes. 

Great variety can be made in work
ing it, For example , the stitches 
can be made about au eighth of an 
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inch apart; two long and two short 
stitches alternately. Another variety 
is to make four stitches gradually 
descending from long to short ; or 
they may be worked in Pyramid 
style with a gradual ascent to a long 
stitch and then a gradual descent. 

Fig. 13 shows a simple variety, 
three long stitches all starting from 
one point, the centre stitch straight 
and the other two sloping. 

The one in Fig. 14 is rather more 
complicated, aud is somewhat 
troublesome to keep perfectly even . 
It is a help. if your material is suit
able, to iron off a row of smocking 
transfer as a guide to the spacing 
along the top , but it must be very 
carefully placed to be of any use as a 
guide . 

Fasten your thread at the edge of 
the material, immediately below the 
first point. Take a long sloping 
stitch from the second point back to 
the starting place, then take a second 
from point one ending below point 
two. The next stitch should start 
from point three and end under point 
two, and the following one from 
point two ending under point three, 
the stitches thus crossing one 
another and forming a series of 
diamonds. These long stitches must 
afterwards be tied down where the 
diamonds meet by working a small 
cross-stitch at each place. It has a 
pretty effect to work these in a con 
trasting colou r, and also to add with 
the same colour a couple of sati n 
stitch spikes at each point. 
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Huck~back 
Huckaback darning is a form of 

work that is exceedingly simple of 
execution and most effective in its 
results. Pretty exam ples of this are 
shown ou the nightdress case, and 
\Jrush and comb bag on these pages. 
'l'he work is done with Peri-Lusta 
Pearl Knit of whatever col our 
may be preferred, an cl it consists 
merely in raising two t h reads 
alternately, using a wool needle. 

Darning. 
The Niahtdreaa Cue. 

For the bag portion the darning is 
done in straight lines-two bands of 
eight rows being worked down each 
side. For the points, the work is 
commenced in the centre and worked 
down one side to the fold, then 
started at the centre again and 
worked down the other side. These 
points are not cut out, however, until 
after the darning is doue . 

The Nightdress Cn.se h11s the loops knoLtct.l. 

Ill 
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Pillow Lace and Hand
Worked Trimmings. 

To cut out the 
nightdress case, 

fo Id selvedges 
together, an cl 
c ut off a leugth 

of abou t 38 

i nches {accord
i ng to the size 

you w a nt the 

case to be) . 

Fold each e nd 

over about 10 

inches, so tha t 

t he two ends 
overlap a little. 

Lea \'e 2 double 

thr eads be
tween, and 
work another 

row in the same 
way, excepting 

that the loops 

are left out . 

The loops of 
th e nightdress 

case are finis!Jed 

as follows: 

Fi n d t he 
centre of each 

e nd by foldin g 

it ove r in the 

t!I idd le, rn easur

i ng agai n st the 

inside of the 

seh ·edges The 
u nder pieces of 

these Aaps are 

c ut away, as 

they are not re

q uired double. 
Eight lines of clttrning are worked 

between the points. 

Hold the thread · 

down over the 

2 loops where 

they a re joined, 

pu t the nee d le 

i n on the left 

side a nd un der 
the thread and 

loops, p u 11 it 

out th rough the 

1 oop m ade by 
holding down 

the thread, pull 

the thread 

tightly, this 

knots the loops 
Start t he darning at the centre, 

pass it under 8 double tlireads, pass 

i t back un der tlie 8 double threads of 

n ext lin e, starting and finishing 

1 double thread further up . At the 

edge leave a loop of th read; a fter the 

l s t loop put the n eed le through the 

loop before starting the next row; 

t his is shown more plainly in the 

bru sh an d comb bag point. To make 

the pa tte r n straight at the top where 

it folds over, do not put the n eed le 

und er one thread higher on the fold

i ng o \·er side , b ut continue to do so 

o n the edge ; o f course this will 

grad ua lly decrease the number of 

threads to be darned; fa ten off when 

there are 6 double threarls. 

l 12 

toge ther and keeps them in place. 

The straigbt lines o n the case, 
under the points turne,d O\'er, are 

sta rted on the edge; there are 8 lines 

of darning. Leave 6 rows of double 

threads, and work a nother 8 lines. 

Cut off t!Je material around t!J e 

work, bem neatly , and stitch up seam. 

After the work is fini shed and t!Je 

case stitched toget her, sew the point 

fo lded over to the centre of case on 
one encl , leaYi ng the other encl open. 

The Brush and Comb Bag. 
The edges of points of this bag are 

worked in the same way as the case, 

only under 4 instead of 8 thread s, 

the loops are smal ler, aud the rows of 

knots are left onl. 
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Printed for th f' Pro 1nif'tnr~ of·· T 1:1F. G1nL'R OwN PAPE n & \\" 11:MAN 'H 1\fAGA ZtNP. ' 
h y ( ' 1· H.TIM c\: HEA:\rTBl-1 . LTn .. Con·:NTH'i" , E:"'nLAND. 
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A LARGE AND VARIED ASSORTMENT OF 
ALL APPLIANCES AND MATERIALS. 

Lace Pricked 
Pillows 

all 
Designs· 

Shapes. 
Card-

Pillow board 
Stands. for 

Patterns· 
Bobbin 

Winders . 
Peat's , 

Lace 
Knox's, 

Pins . and 
other 

Beads. 
makes of 

Lace 

Books on 
Threads 

Lace 
in all 

Mnking. Sizes . 

DEMONSTRATION PILLOWS AND 
TEACHING. BOBBINS FOR CLASS 

Antique and New Bobbins in Wood and Bone. 

Any Lace Pillow can be set up with Bobbins, etc ., 
and Lace commenced at a nominal charge. 

ILLUSTRATED LIST ON APPLI CATION . 

E. P. ROSE & SON Ltd., Lace Specialists, BEDFORD 
8111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111(!) 
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FOURTH EDITION. 7 /- net (by post 7/6). 

@===============================================@ 
Do you want to Earn Money by Brain & Pen? 

THE 

READ _ __ _ 

LURE OF 
THE PEN 

A Book for Would=be Authors 

By FLORA KLICKMANN 
Editor of "The Gir/"s Ow11 Pct/1cr t,: \\'01111ui's .1Tt1>-!ar::i11e." 

MATTERS TOUCHED UPON: 
Section 1.- The MSS. that fail and why they fail , 

" 
" 
" 
" 

11.- 0n training yourself for literary work. 
111.- The help that books can give. 
IV.- Points a writer ought to note. 
V.- Author, Publisher, and Public. 

What they say about it : 
The Times says: - " Flora Klickman 11 wields herself a ,·ery bright and reatly pen, 

and ont of the ahnndance of her experience she gi,·es helpful acl\'ice on e:\·ery s ide 
or the ,uhject. .. 

The Spectator says:-" :lliss Klickman11 ' s wide experiem·e of jonrnalism and 
pnblishing has qnalified her ad mirably to produce a technical treati,e on the art she 
practises so well. .. 

" Claudius Clear," in the British Weekly, says:--" :Iii'" Klick111ann, in her 
brilliant , \l·omanly, kindly way, ckals with many hlunclers." 

The Church Times says: - " :lliss Flora Klickmann is an Editor of acknowledged 
competence, and whe11 sla: is so good as to talk frankly abont her work s h e is 
c11titled to a11 attenti\' e and respectful h eari ng. More , she com pels it ; her hook is 
full of wit a11d sound sense. ·· 

Coulson K ernahan, in the Bookman, says:-" It is 11 ot 011ly invaluable to the 
literary aspirant , hut abo a work of a111usen1e11l, interest, and i11fon11ation to the 
general reader ... 

The Daily News says:-" :Iii'>; Flora Klickmann's gaily-written ,·olume contain s 
much good ach· ice ." 

The Church Family Newspaper says:-" :lfiss Klick 111ann may claim to ha,·e 
penned the mo,t inforll!ing-, entertaining, and delightful book about hooks which has 
seen light for a ,·ery l ong tilllt:." 

W . L. George, in the Daily Herald, saYs :- " l ha,·e react ll!any text-books 011 
jnnrnalism, and atn assured that there is none tnore sen!"ible an<l 111ore lucid than 
this book ... 

The Sketch says:-" It is a useful practical handbook by one who knows that 
literature is a busi n ess as \\·ell as an art." 

The Globe says:-" l\liss Klickmann's hook is thoro ughl y enjoyable, a nd we do 
not believe that the most aspiring amateur can read it \\·ithout profit." 

C. E . Lawrence, in the Book Monthly, says:-" It would be well if every popular 
writer-yes, e,·ery one-in the interests of popular reading "·ere compelled to take a 
course of this hook ... 

The Newspaper World says:-" Purchase of a book like this by a you ng journalist 
or other young writer-or h.'· many an older one , for that matter-is not an outlay ; it 
is an i 11 Yest1ne11t .. , 

I
ll LONDON: 4, BOUVERIE STREET, E.C. 4. NEW YORK: G. P. PUTNAM'S SONS. 

1

1

1 

And at the Bookshops and Booksta ll s everywhere. 

@=============================-==========@ 
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I A GOOD 
HOME 
'RULE 

,. 
GM YOUR CHILDREN 

PfRRYSBS 

The Finest 
MEDICINE 

IN THE WORLD 
FOR ALL 

CHILDREN'S 
AILMENTS. 
Sold Everywhere at 
1 /3 and 2 /6 per box. 

or Post Free from 

PERRY'S POWDERS, Ld., 
LEEDS. 

It Is e1&entl&l sult&ble material should be uaed for the work selected. The 
undermentioned wools e.re highly recommended and will not ca use dh
&ppolntment. All the bre.nds should be procure.hie at any Needlework Re
pository. In the event of e.ny difficulty In ob t&lntng a supply ple&se write to 

FAUDEL'S Ltd., Newgate Street, London, E.C. 1 
A. PEACOCK FINGERING. 

The long lengch Wool. 
2,000 yards more in the 61b. 
Spind le chan in ordinary 
yarns. 

PEACOCK SHETLAND WOOL. 
Best English Make. 

PEACOCK ANDALUSIAN. Best English Make . 

PEACOCK DOUBLE KNITTING. 
The Coar Wool. 

PEACOCK QUALITY SPORTS WOOL. 
PEACOCK QUALITY JUMPER WOOL. 

English Spun. 

PEACOCK QUALITY CRYSTAL SPANGLED 
JUMPER YARN. Wool and Vegecable 

Silk Mixture. British Manufacture. 

PEACOCK VEST WOOL. Unshrinkable. 

PEACOCK LADY BETTY. A Pure Wool. 

PEACOCK SPANGLED WOOL. 
Wich Mercerised Thread. 

PEACOCK ABERDEEN FINGERING. 
Made in 2, 3, 4 ply. 

PEACOCK ROYAL SHETLAND FLOSS OR 
BOA WOOL. 

'l'hl· he:-;t qua lity Wonl for G1._•11c· r al l \:11itLi1Jg 
awl Crochet vurpnses, iu 2, 3, 4. 6 J)l.r. 

4 ply kept in 150 Colours and Fauc.r Mixtures. 

ForShawl ~, Opern Hoods, Wraps , F'aseinat or~ . 
etc .. i11 all le:llling colotu·s. Katm·1ll an1l 
Cleric-al . 

For Socks. Sl1wki11 gs, .Mittens.. Glo~es, Cuffs. 
Gaite r:-:., \\"rnps , Bonnets. aud Shawls . 

For Golf .J('rst·rs. Hat:; a11tl Korfolk Jackl:'t ...;, 
Shoot i11g and (.'yding Stockings , Tani:-., 
Rl.'an·l·:-;. Swpa tt._·r~. F oot.hall and Gnlf 
Stocki11 g-.;, 

Ditto 

For .Ju111pt•rs. Coats, Sc:n.rves and Hats, etc. 
111 :.i ll art shades. 

In all newest slrndes. 

Specially 11rt·pare1l for a ll Un<lenvear in '.ll , ii, 
4 ply. 

For so ftnv ss a1Hl warrnth, u sed large ly for 
BaU.r 's fir st \"ests . Shawls. etc., and all 
nsefnl gar111l'nts wllcre the be:;t so ft wool 
is neetl e1 l. 

For Shtml• . Yests, Hootlo, Chil.lren's Gloves . 
Bounets , etc. A very pre tty -wool. 

A gootl ti.11gl'ring for all pnrpuses requiring 
soft11ess, strength and warmth . 

F o r Boas. Hnftles and Sh<lwls, for working 
on Bua. frame. 
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A New Edition (The Eighteen th) now Selling . Price 7 / - ne t. I 

The Flower- Piit°C'i1 ; 
among the Hills 

By FLORA KLICKMANN, 
E ditor of the "GIRL'S O\VN AND \VOJfAN'S .UAGAZl.\'E." ,tc 

With Photogravure Portrait of the Author. 

"Yonr delightful book chfLr111s me." 
- Mi ss Marie Corelli. 

"Fun peeps out from almost every page. 1
' 

- M rs . Florence L. Barclay. 
"I have reatl it with gren.t plen.snrc." 

- Sir Wm. Robertson Nicoll. 
"I hn.ve found it i11ti11itely n1ore in terest

ing than a 11ovel." 
- Mr. Coulson Kernahan. 

"..\ trn tY l>eantifnl piece o f work." 
- Mr. Jeifery Farnol. 

"1\Iiss Elicl<mann lHLS q11iLe a, !-ie 11se of 
b1111wur."-The Times. 

"It tra11s1wrts the reader in tu a. hn.\·eu of 
peace, which is qnite 1111fn.kcd." 

- The Daily Telegraph. 
"This is n. cbeerfnl hook" 

- The Athenaeum. 
"It is full of sunshine n.11<1 ,;11,iety." 

- The Sphere. 
"It is charming alike in title a11U text " 

- The Graphic . 
"It i s indeed a charming hook" 

- The Guardian. 
"\Ve hR.ve nothiug lrnt praise for this 

charming volume."- The Record. 

"No one crtn come to' The Flower-Patch' 
without feeling delighted n.nd refreshed ." 

- The Life of Faith. 
"There are chapters that hracP. the spirits 

in the~e tr.ving days." 
- The Yorkshire Observer. 

A Book of Cheerfulness : 
you just smile your way 

right through . 

"It is a piece of work as chn,rming as it is cle-rer. 11- The Field. 

"Tbe fnn. pathos, a.1111 deeper tbonghts of their owner snit onr evP.ry mood" 
- The Church Family Newspaper. 

"This is a book to take np when one is worried and ont-ef-sorts." 
- The Western Mail . 

"An orderly review of such a hook woula seem like using tifstly, secondly. anrt thirdly 
to describe the song of the lark ."-The Sword and the Trowel. 

.. We have seen no other hook of its kind equal to this. 1tncl none more likely to bless 
its re&ders."-The Christian. 

"It is a delightfu l book. the h11mo11r is gny and infectious." 
- The Methodist Recorder. 

"'l'hc book is a. very genia,J co111panim1,"- The Christian World . 

"It is a volume of well nigh nnique charm . breezy, scent-laden rind eminently de
lightful."-The Western Morning News. 

"One element in the book·s eharm is the waywanlness uf ft hm110111· which dot-~ not 
allow the author to be long withont a change of 1110011,"~The Scotsman • 

.. It is 11 capital story,"-The Sheffield Daily Telegraph . 

.. It is inst the book for a leisure a fternoon."-The Gentlewoman. 
"It is ernphatfcall y a, book for the times."-The Western Daily Press. 

London: 4, Bouverie Street, E.C., 4. An~ 1~J ';i~0f;t,:1r~1,. 
Price SEVEN SHILLINGS net (by post 7/6). 
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.. A pendant lo ' The Flower-Patch among the Hills.' and every whit as 
deligh tful. "-The Graphic. 

EVERYONE SHOULD READ 

the New -Book of Cheerfulness 
BY THE AUTHOR OF 

" THE FLOWER-PATCH AMONG THE HILLS" 

( of which eighteen editions have been called for in a few months). 

Between the 
Larch-woods 
and the Weir 

. By. 

FLORA KLICKMANN, 
Editor of ''The Girl's Own and Wotnan·s 

JHaga.sine," etc . 

A JOY-BOOK OF THE HILLS. 
Overflowing with Humour, bub
bling with Smiles, yet never out 
of sound of the soughing of the 
Pines, the scold of the Squirrel, 
the call of the Birds, and the 
delicious pungent scent of 

Wood-Smoke. 

A BOOK TO LAUGH OVER, TO THINK 
OVER, AND TO BE THANKFUL FOR. 

··We a.re quite gle.d to hee,r more of Miss 
Klickma.nn 's country holiday, her fellow 
holida.y-makers, a.nd her neighbours, human 
and other."-The Times. 

Large 

Crown Svo, 
Artistically 

Bound, 7 /- net 

(by Post 7 /6) 

··Fun, humour (caustic, but neve r unkindly) , soc ial sat ire (shrewd a.nd penetrating, yet 
~!n./~~a~J'o~~!~D, the render will find In a.bundnncP in these pa.gee. •· - coULSON KERN A BAN 

"It is <lharacterised by a delightful sense of humour. and it is written with a light and 
graceful pen."-The Glasgow Hera.Id. 

··Another charming book which shows a. keen appreciation both of Nature and of the 
oddities of mankind. The author's kindly humour is irrepressible."-The Spectator. 

"The pages sparkle with humom, and the portraits of various cotmtry characters are 
PntrancingJy funny . There i" more lo be learn ed in the pages devoted to birds than in 
manv a scientific volume.''-The Sphere. 

London : 4, Bouverie Street, E .C., 4. Anaa:J ~':o:S~~~;,;* 
Price SEVEN SHILLINGS net (by post 7/6) 
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.. A u'L owoP a· FRvs •• 

' 1 
1 ~ I I ' ' 

' I I ' 'I. I 
r•\' I I 'I'll ! i 

11 ·' '·: I' I i I Ii'. 
' II ,I I I I ' ' 

' ' ' I I i I, I \ ' I I \1. I I I I ,. ' I I I 
ii I I I 11 I , 

Nurture the Children with Fry ·s Cocoa that in the Days of 
Youth may be Laid a Firm Foundation for Years of Strong 

Staunch Maturity. 
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