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If you have never used * Peri-Lusta,” try it for the

next piece of work you do. You will find a splendid
variety of Peri-Lusta Threads for all classes of work,
and will ensure the best results by its use.

PERI-LUSTA

Crochet # Embroidery Threads:

You will find a new pleasure in your work, and it

will be greatly admired if you use ‘ PERI-LUSTA’

BRITISH THROUGHOUT |

If any difficulty in obtaining write to

“PERI-LUSTA " LTD.,
84, Victoria Street,
London, E.C. 4.
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' THE SLIGHT EXTRACOST OF SILK FOR EMBROIDERY

8 KNITTING IS REPAID 1000-FOLD IN THE RESULT.

‘Pedrsall s ‘Pearsall K

‘Empress’ Kmmng WashingFiloselles

For General Knittin gP urpos 450 C..l.?.f.kept Fast Boilin t,{){,' -
?)earsall s ‘])edrsal
Mallard’Floss £ I:;xtlra((l)uzhty Knitting

ATwofldwatd Flss in Boiling

?)edl’é'dl l S ?%ggfgﬁhet
Twisted Embl'ﬂidery Alburder et o wng Hanid of Crochier,

H d wa t d than the wvario

~<Dearsalls
?)edrsalls ?%hasian'&ochet Silk
Cable Silk e i

A Stout Size for bolder effects. Super-brillia 'F ish. $-0z. Balls.

?)ear.s'all s ‘])edrsall K}

Coat Silk 4 ‘Orchid’ Silk

For Jumpers, etc. Coa tw f ldm ke, (Trade Mark.)
in about 15 Colours, i’b The Cheapest Make.  Suitable for
""" Knitting or Crochet. On 50-yd Reels

earsalls
? ‘Stout Floss’ ? ear Sﬂ” S

NATURAL KNITTING SILK

Wound on Reels, Unfading Edstern Dyes. For Mufflers, Caps, Coats, etc. 6-02

edrsal lS Hanks, In Cream and Tussore.
? ‘Flannel Silk ?{3{;‘%‘;‘;{@ Silk

* ¢.0z. Hanks, Fast Dyes, In 8 colours.

earsall’s
P Kaiing Book Pearsalls

Contains 6o Illustrated Instructions for
Ties, oie. Price 1 / oy The Original Make. In two sizes.

?edrsall 5 . Ri?i‘l?.fﬂﬁfi

3 Mallard Floss’ & Washing Filosell
Instruction Cards. 3 erians cocse s Waincos
Sil

Series Ato V. Price Two Pence each,

For Embroidering on Flannel, 4 Sizes,
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IBABIES GARMENTS|

able,

garment—CLEAR,

CONCISE, RELIABLE.

Knitted Vests

IN ALL SIZES,
PLAIN AND RIBBED.

A series of instructions for the
knitting of good shaped Vests
for Men, Women and Children.

Made from the wool recom-
mended, they are Warm, Wash-
Lasting and Inexpensive.

IN ALL IZ[ I\]\ -\\[ RIBE

MADE FROM 3 & 4 PLY
‘%E:HI\E \E<T \/\/DOL

TH ALL i
\'!\ H~\Hl'\\

RIS

BOOKLET 25.

KNITTED ) VESTS,

BEEHIVE KNITTING RECIPES.

NEW EDITIONS.

Babies’ Garments
in Fancy Knitting.

A series of recipes for
good serviceable garments
of the daintiest design, yet
‘n the making.

Beehive Booklets

and Recipe Cards.

contain instructions for every

i

Price 7d. each from Knitting Wool Specialists
or, post free, 9d. each direct from
J. ¢ J. BALDWIN, HALIFAX, ENG.
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DAINTY v.o: LINGERIE

CHOICE AND EXCLUSIVE DESIGNS.

Nightgown, 35/- each.
Of fine Cambric or
Nainsook, with BUCKS.
HAND-MADE LACE
Yoke and Trimming (Spi-
der Design) with or with- /'
out Ribbon Slotting at( &

waist.

Knickers and
Chemise, 25/- each.
Daintily trimmed with
BUCKS. HAND-
MADE LACE (very

fine Cambric or Nainsook)

Camisole, 13/6 each.
To match (other shapes
also in stock).

This Set is also made in
Silk. Crepe-de-chine, Voile,
Mull, Tarantulle, Nuns-
veiling, Wincey,Viyella, &c.

Lingerie Sets are made in many Shapes and Designs,
also in any Colour Material ; Hand-Sewn and Trimmed

with The Famous BUCKS. HAND -~ MADE LACES.

Ladiess Own Materials. Made up by clever Needlewomen.
Own patterns used if desired.

Garments are packed securely, and despatched to any address in the
British Isles or abroad on receipt of remittance covering the amount.

When ordering, mention if Small, Medium, or Large Size.

Buckinghamshire Hand-Made

LACE HANKIES

10in. square, Lace lin. deep.

Made in a complete square with
corners properly turned on the lace

cushion.
Edgings (Bucks. hand-made) %in.
to 3in., 10d., 1/-, 1/6, 2/6 per yard.

COLLARS, YOKES,
APPLIQUES, ETC.

Mrs. ARMSTRONG’S Lace Makers,
OLNEY, BUCKS. —
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PILLOW LACE

and

HAND-WORKED TRIMMINGS

Edited by Flora Klickmann.

Preface.

The day of the cheap machine-made lace is gone—and gone for ever, we
hope. The very flimsiest rubbish that is turned out in these times costs as
much as did the narrower makes of real lace in pre-war days.

The cheaper grades of machine-made trimmings are neither serviceable
nor beautiful; and the woman who sets any store by her linen and her
lingerie will have none of it. Hence the revival of Pillow lace and other
forms of hand-worked trimmings.

Pillow Lace, in its simplest forms, is easily made, and is superior to
anything a machine turns out. In this book the instructions are so clear
that a beginner should have no difficulty in making progress with no other
assistance.

One word of warning may be useful to the beginner: Do not be too
ambitious at the outset. Become proficient in simple things before attempting
the more elaborate and ornate designs. Once the worker is accustomed to
handle the bobbins correctly and make the various stitches and braids, it is
not a difficult matter to move on to the more complicated patterns.

- A NARROW BORDER IN
YOUGHAL LACE.

www.antiquepatternlibrary.org 03.2015
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Part 1.

Pillow Lace.
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Brussels Duchesse Lace.
LESSON 1.

-~The lovely Duchesse
Lace, for which Belgium
is so celebrated, is made
in three varieties.
Brussels Duchesse is the
most valuable of the
three, being exceedingly
fine, and entirely made
on a pillow. The second, Bruges
Duchesse, is made in the same way,
but it is much coarser, and is not so
highly prized in consequence. The
third variety, known as Duchesse
Appliqué, has a foundation of
machine-made net, to which
motifs of Brusselsor Bruges
pillow laces are applied.

Fig. 1..—THE PILLOW
FOUNDATION.

Of late years many ladies
have taken up lace-making
as a pleasant occupation.
This pleasure is always
greatly enhanced when ‘the
lace is of a valuable kind
worthy to be considered as
an heirloom, and Brussels
pillow lace is a kind which
may be ranked as such.

If a trade speed is not required,
there is no great difficulty in learning
how to make pillow lace; the great
secret is to refrain from trying to
learn everything at once, but, instead,
to master one thing thoroughly
before going on
to the next, As
there are only a
few things to
learn, it does
not take long to
understand the
various move-
ments of the
bobbins; al-
though it may

www.antiquepatternlibrary.org

Fig. 5,—MAKING A
WHOLE STITCH.

Fig. 2.—A BOBBIN WINDER.

3

take considerable prac-
tice to enable a worker
to make good lace easily
and quickly.

Implements and
Materials.

The most important
implement is a lace
pillow, Should the worker be too
impatient to wait to procure a proper
one, a small beginning may be made
in learning to handle the bobbins on
a large tightly-stuffed pin-cushion ;
but it is absolutely necessary to have
a well-made pillow before
anything worthy of the
name of lace can be made.

There are many different
shapes in these pillows, but
the one used by Brussels
workers is like a large
mushroom. It is not at all
a complicated pillow, for
any carpenter could make
the foundation, and a handy
amateur could do the very
simple piece of upholstering
necessary to finish it.

The foundation is a smooth disc of
wood about three-quarters of an inch
in thickness, and 19 inches in dia-
meter, as shown in Fig. 1. A round
piece of chair canvas should be firmly
tacked along
the edge of half
of this disc,
then a stuffing
of nice clean
hay should be
pushed firmly
in, and the
other half of
the tacking
should be done.
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Pillow Lace and Hand~
Worked Trimmings.

Brass tacks are
the best to use, as
they do not rust.

The stuffing
should be very firm
and very even, and
the canvas must be
tightly and
smoothlystretched
over it. Thecentre
should not be
thicker than about
2 inches, and it
should slope very
gradually to the
edge. Too much
slope makes the
bobbins roll to-
gether more close-
ly than is con-
venient. The raw
edges of thecanvas
should be neatly trimmed away, and
a smooth piece of wooden hooping,
such as coopers use, should be
strongly tacked round the edge to
make it tidy. This is the simplest
way of making a mushroom pillow.

Some workers like to have a sloping
stand to rest it upon ; such a stand is
usually provided with a drawer in
which extra bobbins and small acces-
sories can be kept. When a stand
is used, the mushroom is usually
given a short stalk, which must be
attached to the disc of wood before
the stuffing is added. This stalk fits
into a hole in the top of the stand,
and the pillow is kept in its place by
means of a small peg, which passes
through a small hole bored in the
lower part of the stalk. The pillow
turns quite easily on the stand, so
that the worker can always weave the
lace towards herself in every possible
direction.

www.antiquepatternlibrary.org
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,A Pillow Cover.
It is necessary to
have two covers if

is intended — one
to wash and one to
use—for these
coversmustalways
be perfectly fresh
and clean, and
should be con-
stantly changed.
A cover is made of
a square of mnavy
bluelinen, measur-
ing 22 inches each
way, neatly hem-
med all round.
Exactly in the
centre a circle 123
inches in diameter
should be marked.
This circle should be run round to
strengthen it, and smoothly button-
holed with fine thread, working
towards the centre. Last of all, the
little round piece of linen in the
centre should be cut away, leaving a
hole.

A cover is not ready for use until it
has been washed several times, as the

Fig. 8.—A HALF-HITCH,

colour is always liable to come off
navy blue linen when it is new.
After the last washing it should be
dried and carefully ironed. A cover
is always spread on the pillow, and
the lace is made through the hole, so
that only a small portion is exposed.
Blue is considered the best colour,
because it is more restful to the eyes
than any other.

A Pricker.

This is rather troublesome to a
beginner, as it is difficult to use it
without picking off tiny bits of the
paper which bears the design, and

much lace-making.
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these get worked into the lace. A
pricker can easily be made at home,
by sinking a fine sewing-needle eye
foremost into a small wooden handle.
The point should be heated in a spirit-
lamp and carefully bent with a pair
of wire-pliers. Many workers prefer
to use a smooth and rather fine
crochet-hook, as it is far easier to
manage than a pricker. One with a
nice smooth hook should be selected.
Bobbins,

Bobbins are made of both wood and
bone and in various shapes. The
cheapest are wooden, but many
workers prefer the bone omnes; it is
entirely a matter of fancy. 7Those
which are pointed at the lower end
like that shown in Fig. 3, and per-
fectly smooth without ornament, are
most convenient for what are called
sewings, which occur rather frequent-
ly in Duchesse lace. Very nice little
bobbins cost two shillings per dozen.
Two dozen would be sufficient to
begin with. Theyshould be examine 1
before being used, aud any little
roughnessesthat may be found should

FREE DISTRIBUTION ONLY. NOT FOR SALE

Brussels Duchesse
Lace.

be removed with fine sandpaper.

The bobbins should be kept clean
and in good condition. If soiled they
should be well washed with soap and
water, and allowed to become quite
dry before they are used.

Pins.

The pins should be very smooth
and slender, with small heads; they
should be of sufficient length to hold
the lace. Those made forthe purpose
are sold in packets for a few pence.
It is necessary to have a very good
supply of them. The pins should be
kept clean and free from dust.

The Thread.

For making Duchesse lace a cotton
thread of extremely fine and even
quality is used. It is known in the
trade as two-fold, gassed and combed.
It is made in both white and cream
colour. Peat's lace thread can be
had in skeins or by weight from
Messrs. Rose and Son, of Bedford.
No. 3 slip (i.e., 3 skeins to the ounce)
is the coarsest, and No. 14 slip the
finest. In Duchesse lace a coars:r
cotton thread is used as a gimp.

Fig. 4.—A DUCHESSE LACE PILLOW, DRESSED,

AND WITH WORK COMMENCED,

www.antiquepatternlibrary.org
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Pillow Lace and Hand~
Worked Trimmings.

Walter Evan’s Boar's Head crochet
cotton makes a very good gimp—No.
20 is suitable for very fine lace and
No. 16 for a coarser one.

A Pincushion.

A small tightly stuffed pincushion
is necessary to have at hand, well
filled with lace-pins, as well as with
a few common pins of medium size.
The pincushion should have a small
tongue at one corner, by which it
can be secured to the lace pillow with
one large pin.
tumbling about.

This keeps it from

Paper.

Some dark blue paper, very smooth
and very strong, is necessary for the
designs ; these may be drawn with
ink upon the paper; but a beginner
findsit easier to make even lace when
the design is carefully pricked upon
the paper, or dots may be made along
the line of the design to mark the
position of the pins, a dot for every
pin.

A good lace maker can duplicate
her patterns by placing a second
blank piece of blue paper under the
one which has the design, but begin-
ners, as a rule, put in their pins
rather too much awry, and this makes
the lower paper inaccurate and use-
less. A convenient tool for pricking
holes in a design is made by breaking
the hook off a crochet-needle with a
thick handle, and grinding a nice
smooth point upon it.

Bobbin Winder.

This is shown in Fig. 2. A bobbin
winder is not at all necessary for a
beginner, but if any quantity of lace
is to be made a great deal of time is
The nicest are
those which have a skein holder

saved by having one.

attached. No rough-and-ready ways

www.antiquepatternlibrary.org
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of holding skeins can be used, as the
thread is fragile ; moreover thread of
so soft a make is very easily soiled.

Some workers keep white cotton
gloves towear while holding or wind-
ing a skein to keep it from being
handled. It isquite necessary, unless
the worker has cool hands. Needless
to say, a worker's hands should be
spotlessly clean.

To Wind Bobbins.

To fill the bobbins without a
winder, hold the bobbin in the right-
hand and twist it quickly towards
you; guide the thread carefully be-
tween two fingers of the left-hand,
in order to wind it evenly and not
too loosely upon the bobbin. When
it is sufficiently full, cut the end of
thread and secure it with a ‘‘ half-
hitch ' (Fig. 8). What is called a
half-hitch is made by twisting the
thread heyond the bobbin into a loop
and passing it reversely over the head
of the bobbin; the thread is then
drawn tight.

A properly made half-hitch pre-
vents the bobbins unwinding at their
own pleasure, but it does not prevent
the worker unwinding them when-
ever she desires to do so; she has
only to take the bobbin in her right-
hand, turn the head towards the left,
and unwind as much as is necessary.
Should a bobbin run down, catch the
half-hitch with a pricker, draw it
over the head of the bobbin, wind up
thethread, and replace the half-hitch,
To Dress the
Pillow.

The work should always be done as
near the centre of the pillow as pos-
sible, and so the design should be
placed on that part of it. Take a
piece of soft firm white calico, rather
larger than the design, and pin it

03.2015
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Brussels Duchessc
Lace.

Fig. 82. DUCHESSE APPLIQUE LACE.
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Pillow Lace and Hand~
Worked Trimmings.

securely by the four corners with
four strong common pins, or more if
necessary ; these pins should be
pushed straight down intothe cushion
so that only the tops of their heads
are visible, Place the design on the
top of this calico, in the same way
pinning it with strong pinsto keep
it from shifting.

The cover of blue linen should
next be placed over the pillow, with
the lole just over the place where
the work will be commenced. The
lace is always worked through the
hole. The pincushion, with plenty
of pins, should be secured beyond
the hole by inserting a strong pin
through the tab down into the pil-
low. It should be placed in a con-
venient position to be easily reached
by the right hand.

As the work progresses the cover
should be drawn along so that the
hole in the centre exposes the spot
that is being worked, while it keeps
the rest covered. The pin which
attaclies the pincushion should be
removed for the moment while shift-
ingthecover. Itwill befoundthatthe
linen square is not only useful to
protect the lace from dust, but it also
keeps the thread from catching on
the heads of the lace pins. The pil-
low is now ready for use. See Fig. 4.

Soms= General
Direclions.

Before setting to work the follow-
ing hints should be carefully studied,
as it is only by attending to them
from the beginning that a right
method of working is acquired. It
is so much easierto learn correctly
from the start how to handle the
bobbins, for example, than to change

bad habits into good ones later on.

www.antiquepatternlibrary.org
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Best Position for Working.

Always work il'l a good light ; place
the pillow where the light will fall
upon it from the left. Never con-
tinue to work when the eyes are
tired.
liable to find lace making trying to
the sight than expert workers,

It is quite unnecessary to stoop
over the work ; the pillow should be
carefully arranged at a convenient
height in order to avoid bending
over it.
the pillow without a stand and to

Beginners are much more

Some workers like to use

place it upon a large cushion resting
upon a common chair, In this way
the worker can seat herself upon a
low chair or stool and adjust the lace
pillow to whatever position she finds
comfortable for herself, by means of
the cushion underneath it. Other
workers find it more convenient to
rest the pillow on its stand and to
place them on a low table. It is
most important for each individual
worker to ascertain the position
which best suits herself.

Handling the Bobbins,

The bobbins should be wound up
close when the work is being put
away. If they are left hanging on
long threads they are liable to become
entangled or displaced. When work-
ing, the bobbins should be kept as
close to the pillow as possible, and
gently moved about with the finger
tips. They should be spread in fan-
like order, not too close together,
that the right bobbin can always be
selected at once and picked up with-
out trouble. They must not be
knocked about in the working, as
that displaces them and brings mis-
takes into the weaving.

Should a bobbin become unwound
and run down, it should immediately

03.2015



be wound up again, for the bobbins
must always be kept at a uniform
length. For the same reason, the
bobbins which are used as travellers,
and form the weft, will require
frequent unwinding, because the
thread is more quickly worked up in
them.
hang unevenly and out of order, it is
impossible to produce lace of nice

If the bobbins are allowed to

appearance.
Work with both hands.

Beginners are liable to do most of
the work with the right hand, buta
habit should be acquired, from the
first start, of making the left hand do
its share, as this not only makes for
speed, but also for order and accuracy.

In all good laces both sides must be
tidy; but in Duchesse lace it should
be remembered that the wrong side
is uppermost, and so special care
must be taken with the under side.
The twists of thread which are some-
times used to pass from the finish of
one motif to the beginning of the
next, should appear on the top of it,
and no fastenings off should be
visible on the under side.

Look at the Threads
while working.

Beginners naturally look almost
entirely at the bobbins when they
are learning their movements; but
the practice of looking at the threads,
where the weaving is going on,
should be cultivated as early as pos-
sible, as until this becomes a habit
mistakes are liable to creep into the
weaving without being observed.
With the best of care, a bobbin
occasionally gets out of place; but
with a little practice at lace making
a worker learns to notice at once
when a thread comes out of turn,
and to return the bobbin to its own

www.antiquepatternlibrary.org
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Brussels Duchesse
Lace.

place before any harm is done.
‘Whole Stitch.

Before commencing to work a piece
of lace, it is always the best prepara-
tion for a beginner to accustom
herself to handle the bobbins by
plaiting a cord of whole stitch with a
couple of pairs of bobbins. See
Fig. 5.

Wind a skein of No. 3 slip thread;
it is the coarsest number, and much
the best to begin with. The thread
should be carefully handled with
spotlessly clean cool hands. Some
people wind directly from the skein
to the bobbins ; but, unless you have
a bobbin winder, that is rather tedious
to the person who holds the skein.
It is, moreover, pleasant at times to
be independent of such help; and so
it is convenient to wind a few skeins
upon a large empty cotton reel, and
to wind the bobbins as they are
I'ill four bobbins for the
cord, and secure the thread, as
already directed, with half-hitches.
Tie the four ends into a knot and

wanted.

hang them on a pin, leaving about
four inches of thread between the pin
and each bobbin. They must be
perfectly even.

Throughout these lessons the bob-
bins will always be called by the
numbers of the places they occupy at
the moment, beginning with number
1 at the left-side. If No.1 changes
place it will no longer be called No.
1, but will take the number of its
new position. This should be clearly
understood, to prevent confusion.
To try to label the bobbius in any
way would be utterly useless, and
would make the instructions so in-
tricate that they would be impossible
to follow.

et the four bobbinslie side by side
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Pillow Lace and Hand~
Worked Trimmings.

on the pillow. Take No. 1 between
the second and first fingers of the left-
hand ; take No. 2 between the first
finger and thumb of the same hand.
Catch No. 3 between the thumb and
forefinger of the right-hand, and No.
4 between the first and second fingers
of the same hand. The bobbins
should be very lightly held with the
tips of the fingers resting on the pil-
low. The bobbins should always be
They should never be

kept so.
grasped with several fingers or in the
palm of the hand.

Now lift bobbin

Italian women making the exquisite
lace for which Venice is famous.

www.antiquepatternlibrary.org
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2 and cross it bver 3, cross 4 over 3
and 2 over 1, using both hands to-
gether, cross 2 over 3. You willthen
find that 1 and 2 have become 3 and 4.
This completes a whole stitch, and
when whole stitch is directed to be
worked with any four bobbins, these
four movements are intended to be
made, These movements should be
practised until the hands become
quite accustomed to them, and when
some dexterity has been acguired it
will not be difficult to make a piece
of braid with a number of bobbins.

Photo by
Donald McLeish.
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Brussels Duchesse Lace.
LESSON 1L

Cloth Stitch Braid.

Draw two vertical lines withink
upon a piece of blue paper rather
less than a quarter of an inch
Pin thissecure-

Wind No. 3
thread upon 13 bobbins, and some

apart (see I'ig. 6).
ly on the pillow.

of the coarse thread on the I4th,
for a gimp. Tie all the threads
together in a knot ; pass a strong
pin through the knot at C. T'wist
all the bobbins round to form a
thick cord, the
starting-point at A.

Take 2hobbins in each hand and

just reaching

Fig. 6.

DIAGRAM
FOR CLOTH

BTITCH
BRAID.

knot the pairs together, taking care

not to break the thread.

Knot all

the pairs in the same way,

except the one with the

coarse thread ; let it hang

as No. 3.

Push the first

2 bobbins to the left, and
set up a pin on the end of

the line A.
Dﬁ;i‘%;‘lh To ' set up a pin” means
n&g‘&f" to push it into the pillow,
LEAY. leaving about half its
length standing erect out
of it.

Work whole stitch with 1

bobbins 11, 12, 13 and 14.
Push 13 and 14 to the right.
Work whole stitch with 9,
10, 11 and 12. Push 11 and
12 to the right.
thus to the end of the row,
always pushing two to the

Continue

right, and taking on 2 new
the left.
was des-

bobbins from
“Whole stitch”
cribed in Lesson I.

Take the crochet-hook
and pass it from left to
right under all the threads,

%

catchi 14 on it, aud draw it out
to form a loop; pass bobbin 13
point foremost through this loop,
and tie Nos. 13 and 14 in a double
This makes a secure be-
The twisted
cord above A will later on be cut

knot.
ginning to the braid.
away. The gimp now hangs at 5.

Commence again at the left-hand
side. Work whole stitch as before
with 1, 2, 3 and 4, then with 3, 4,
5 and 6, and so on, until you
complete the whole stitch with 9,
10, 11 and 12.

Twist 11 and 12 three times from

right to left, hold them up to the

right, set up a pin under them at B

Replace the pair, and make

a whole stitch with 11, 12,
13 and 14.

You will now find that
and 2 have travelled the

whole way across and have

become 13 and 14, and that

the gimp has become No. 3. i, 15,
Take 13 and 14 in the F:,’::“é}tg‘.}fﬂ
right hand, and 11 and 12 STTCH

in the left, and twist each

3

ONE PIECE.
pair 3 times towards the

L Jleft.
** Now work back again
thus towards the left : Muke
a whole stitch with hobbins
9., 10, 11
and 12 to the right : make a
whole stitch with 7, 8, 9
and 10.

pushing 2 to the right and

and 12; push 11

Continue thus

taking on 2 new bhobbinstill
the
stitch with bobbins 3, 4, 5

vou complete whole

and 6. (The gimp should

again be No. 5). Twist

bobbins 3 and 4 tliree times

Fig. 16.—HALF sTITCH,

www.antiquepatternlibrary.org
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U\ B
AtHEL
Fig. 7.—crLoTH
STITCH BRAID.

bobbins9, 10, 11 and 12, Twist

11 and

12 three times to the

to the left; set up a
pin under them a little
way below A. Replace
the pair, and make a
whole stitch with 1,
2,3and 4. Twist both
pairs 3 times to the
left.

Start again towards
the right by making
with
bobbins 3, 4, 5and 6

a whole stitch

(this brings the gimp
to3again). Continue
towork wholestitches
as before until you

complete one with

of Bobbins
The bobbins
always go in

number
set up.
must

pairs, and fewer than
six pairs would make
a poor braid, as three
pairsarealwaystravel-
Thus, in the
1, 2, 8, 4, 13
and 14 are the travel-

lers.

model,
lers and make the
weft ; the remaining
8 bobbinus, including
the gimp, are station-
ary bobbins and make
the warp. The various
twists, 3 times to the

left, make

the
border at each side of the braid ;

Fig. 14.—croTH
STITCH LEAF
IN ONE PIECE,
ENLARGED.

little open

left, set up a pin under them a
short way below B, replace the
pair, and make a whole stitch
11, 12, 13 and 14.
both pairs 3 times to the left.

with Twist
Repeat from ** till you have
the desired length of braid.
As you proceed, push the pins
down the whole way, leaving
only a few of them standing

which were last set up. (See

Fig. 12.—crLo1H
STITCH LEAF,
ENLARGED.

there are always 3 twists of
three at each edge, first the
travellers are twisted to carry
them out to the edge, a whole
stitch is made outside the pin
to change the travellers to
another pair, these are twisted
back to the warp, while the
old travellers are twisted to
next

carry them on to the

meeting place, outside the next

Fig. 13.—cLoTH

STITCH BRAID WITH

OPEN CENTRE.

www.antiquepatternlibrary.org

Figs. 8 and 9).
There is gener-
ally a length of
braid like this at
the head of a bor-
der. Some workers
make along length
of it before work-
the
design, while

ing any of
others make it in
sactions as they
find convenient,
It can be woven
wider or narrower

according to the

pin.

The warp threads
well
pulled they
are very liable toruck

must be kept
down ;

up, which makes ugly
At

firsta beginner forgets

uneven work.

this pulling down of
warp threads and
pulling up of weft,
but after a little prac-
tice it becomes an
instinct with a good
Until that

time arrives,

worker,
happy

Fig.17.—Gavzr
STITCH BRAID,
ENLARGED.,
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however, the learner must school
herself to think of it.

Some teachers of lace-making give
a beginner 6 bobbins wound with
coloured thread to use as travellers,
as they find that in this way a pupil
getsmore quickly to understand what
is brought about by the various
movements of the bobbins.

A beginner should not be satisfied
to cease practising cloth stitch braid
until she had made enough of it to
make it well. Her work will be
better all through if she learns this
thoroughly before passing on to any-
thing else—there are so many faults
to be overcome before perfection can
be expected.

Reference has already been made
to the necessity for constantly pul-
ling down the warp threads. Another
point to be remembered is to keep
the gimp as close to the pins as pos-
sible, and to keep the warp threads
nice and even, so that thick and thin
stripes do not come in the weaving.
It looks very ugly to have a ladder
next the gimp.

When you have completed a length
of braid and wish to remove it from
the pillow, take the large pins out of
the corners of the blue paper and the
calico. Grasp the calico firmly at
each side, and gradually raise the
whole thin,«i from the pillow by means
of it ; thelace pinscan then be quickly
removed from the braid.

The only use of the piece of calico
is to enable the worker to raise the
lace from the pillow. To raise it by
the blue paper would probably tear
the latter, and to pick the lace pins
directly out of the pillow is rather
tedious ; the calico expedites matters.

Be very careful to keep all the pins

www.antiquepatternlibrary.org
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well g ushed down except five or six.
Never use bent pins.

A Cloth Stitch

Leaf.

As a rule, the leaves in Duchesse
lace are made in halves, the second
half being joined up the centre to the
first during the progress of the work.

Draw the outline of the leaf on the
blue paper (Fig. 11). Turn the out-
line so that the bhase of the leaf is
farthest from you. Setup 14 bobbins
and commence as you did with the
cloth stitch braid, working along the
left side of the outline, and taking
the midrib as the right side of the
braid. The pins must be carefully
set up exactly on the lines, that the
leaf may be properly shaped. When
getting near the point of the leaf, set
the pins rather closer in the midrib
so as gradually to bring the weaving
into an upright direction at the point,
turning the pillow slightly as you
proceed.

When the central pin has been set
up in the top edge of the leaf, turn
the pillow gently round so that the
point of the leaf is farthest from you,
and draw round the bobbins very
cautiously, not to alter their order.

**Weave back again from the edge
to the midrib till only 4 bobbins
remain. Put aside bobbins 13and 14.
Take the crochet-needle in the right
hand ; remove the top pin from the
midrib; insert the crochet-needle
into the hole from which you removed
the pin—be careful about this; catch
the thread on bobbin 12 and draw it
through the hole, making a loop;
pass bobbin 11 point foremost through
the loop. This is called making a
sewing.

Replace bobbins 11 and 12, pulling
them down ; replace 13and 14. Make
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a whole stitch with these 4 and work
across to the left side, setting up the
pin and twisting the pairs as usual.

>

Repeat from takihg out each
centre pin in order,

Be very careful when making each
sewing that the hook is inserted
exactly in the hole where the pin
was, and not in one beside it. It
must be carefully drawn out without
catching on either the thread or on
the blue paper beneath. The crochet-
hook when carelessly handled can do
a good deal of mischief either by
roughening and breaking the thread,
or by picking off chips of blue paper,
which thus get woven into the lace.
The method of working just des-

cribed makes a leaf with a rather
solid midrib.

When weaving the first half of the
leaf, work whole stitch with the last
4 bobbins next the midrib without
have

twisting them, the travellers

become 13 and 14 ; twist them 3times

Fig. 8. —CLOTH STITCH ON THE PILLOW.

www.antiquepatternlibrary.org
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to the left and set up a pin under
them, then take them back as travel
lers to the left again.

When weaving the second side of
the leaf make the sewings with Nos.
13 and 14. This makes a little row of
round holes down the centre of the
leaf.

Cloth Stitch Braid with
an Open Centre.

This is made with 9 pairs of bobbins,
one having a coarse thread for a gimp.

Set them all up and start asin cloth
Con
tinue just as in the braid, beginning

stitch braid for the lst row.
at the left side with the usual edge,
and plait whole stitch till you com-
plete bobbins 7, 8, 9 and 10, then
twist 9 and 10 three times to the left;
proceed to work whole stitch, making
the usual edge at the right side.

In the return row, plait until you
complete the whole stitch with bob-
bins 9, 10, 11 and 12, then twist 9 and
10 three timesto the left and continue
the row as usual.

It is the twisting of
the travellers when
they become 9 and 10
that makes the open
centre.

Pretty leaves with
be

open centres can

made in a simila:
manner, but must be
started differently
from the one already
described in Fig. 11,
is worked in
Fig. 14

way to

which
two halves.
shows the
start a leaf to work
an open centre.

Cloth Stitch Leaf
Worked in One Piece.

Prepare 18 bobbins.

03.2015



as follows:

Wind 9 bobbins
very fullof finethread,
and then take 9 empty
bobbins and wind
half of the thread
already wound on a
bobbin on each of
these. In this way
the bobbins can hang
in pairs upon a pin
without any knot.
Secure each bobbin
with a half-hitch,
leaving about 8 inches
of thread between the
2 bobbins.

Should the bobbins be already
wound, knot a pair together, cut the
ends of the thread fairly close, and
wind up the thread upon one of the
bobbins until the knot is well hid-
den. You must be careful to have
enough thread wound over the knot
to work the leaf. When the 9 pairs
of bobbins are prepared, draw a pat-
tern, as in Fig. 15, upon the blue
paper. Set up a pin upon the point
of the leaf, and hang two pairs of

bobbins on it.

Twist both pairs 5 times to the left,
cross the right-hand pair over the
left pair, work a whole stitch under
the pin, pull up the pairs, twist them
3 times to the left, and set them down
respectively to the right and left.

Set up a pin just below the first
pin and hang 7 pairs of bobbins on
it. Arrange all the bobbins in order.
Those already twisted as 1, 2, 17 and
18, and the remaining 14 bobbins

between them.

Make a whole stitch with 3, 4, 5
and 6, and continue to plait whole
stitch until the travellers become 15

www.antiquepatternlibrary.org
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Fig. 9.—BIDE VIEW OF PILLOW, BHOWING
THE PINS SET UP.

and 16. ‘T'wist them as usual and set

up a pin.

Finish the edge, and continue to

work as in ordinary cloth stitch braid
until the leaf begins to narrow in at
the base. Lay up thecentre pair of
bobbins out of the way, and weave
as usual for a couple of rows.

Repeat this with 2 more pairs of
bobbins, thus leaving only 12 bob-

bins at the end; this prevents the-

leaf being too thick at the stalk.
These threads may be cut when the

leaf is quite finished.

Some workers tie each pair of bob-

bins before laying it up, but that is.

not necessary in close work.

If the design admits of it the stem
may be worked as a narrow cloth
stitch braid. Should an open centre
be desired in a leaf, work as directed
above until you have set up the fourth
pin down the left side. Take the
travellers across as usual, but when
they become 9and 10 twist them once
to the left and finish the row. In
the return row twist them twice to
the left when they become 9 and 10.

In the next and following rows twist
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them 3 times, or more, at the widest
part of the leaf.

Decrease as the leaf narrows off,
and close to the base plait without
any centre twist.

Gauze Stitch Braid.

The stitch used for this is known
by several names—gauze stitch, lace
stitch, and half stitch.
puzzling stitch to a beginner, and

It is arather

one in which a mistake shows very
plainly. The bobbins must be kept
well apart, as any confusion is sure
to lead to a mistake, and when once
the bobbins go wrong it is by no
means easy for a learner to set them
right again.

Half-stitch is made with only three
movements of the bobbins (see Fig.
16), and only one traveller is taken
across ; these movements should be
learned before attempting to work a
piece of braid ; theyare as follows :—

Pass 2 over 3, 4 over 3, 2 over 1.
There they stop short, omitting the
fourth'movement which would make
a whole stitch, and which helps a
second traveller on its journey.

The braid in Fig. 17 was worked
without a gimp, and with 18 bob-
bins, which is as large a number as
it is wise for a beginner to attempt
to use. Draw two vertical lines on
some blue paper three-eighths of an
inch apart, and commence as directed
for cloth stitch braid. Set up a pin
hetween bobbins 4-and 5, and work
one row of whole stitch across to
the right, set nup the pin as usual
under the travellers, and work the
edge, making the usual whole stitch
outside the pin and twisting both
pairs. Make a whole stitch with 13,
14, 15 and 16.

Now prepare for the half-stitch by
putting each right bobbin over its
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left fellow in the next 5 pairs. Work
half-stitch on 11, 12, 13 and 14 ; then
on 9, 10, 11 and 12; on 7, 8, 9 and
10; and last on 5,6, 7and 8. Work
whole stitch with 3, 4, 5 and 6, set
up a pin, and make the usual edge at
the left side.

The return row is worked in the
same way, but as you will see that
the pairs are already crossed, no pre-
paration is necessary for the half-
stitches—it
start.

is only needed at the

Now observe there are two station-
ary bobbins inside the pin at each
side of the braid; these are always
worked in whole stitch, and they
The bob-
bins between these stationary pairs
are all worked in half-stitch.

The edge of both sides is worked
exactly as in cloth stitch braid.
\When these points are all clearly
understood much of the difficulty
vanishes.

keep the travellers secure.

On each journey to and
fro the same pairs (i.e., 5to 14) are
done in half-stitch. Invariably the
pairs inside the pin with their neigh-
bours (in this case 3, 4, 5 and 6, also
13, 14, 15 and 16) are done in whole
stitch.

The habit of looking at the threads
and not at the bobbins must be
acquired before gauze stitch can be
attempted with any measure of suc-
cess. When a good length of braid
has been made without any mistakes,
a leaf may be worked. A very usual
way of working leaves in Duchesse
lace is to do half in whole stitch and
half in gauze stitch, the light and
heavy work making a very happy
contrast.

Important to Note.

As Duchesse lace must be perfectly

clean when it is taken from the pil-
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low. every care must be taken to have
itso. It must never beleft uncovered
even for a short time. Should the
worker be called away from it, she
should place the pincushion on the
top of the hole and then draw the
four corners of the cover over the
pincushion, and secure them all by
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Brussels Duchcesse
Lace.

it can aiways be moved about by
using the bobbins as handles.
Shouldatangle come, use the pricker
to separate the threads. When a dark
or fluffy dress is worn, a white apron
and over-sleeves should be worn also,
to protect the lace.

Any thread not in use should be

pushing down a pin through them. excluded from the air. Blue paper

When the day’s work is finished it is the best to roll it up in, asit pre-
should be further protected by having serves its colour better than white
. white linen cover thrown over all.

The thread must never be handled ;

paper ; it can then be shut upin an

air-tight box or drawer.

BOOKS OF CHEERFULNESS

By FLORA KLICKMANN

The Flower-Patch Among the Hills

(Now in its 17th Edition)

Between the Larch-Woods and the Weir

These Books have brought Laughter and Good Cheer
and renewed Faith and Hopefulness to men and women
everywhere. ~ While reading them one is transported
from the greyest of grey surroundings to a beauty spot
among the hills, where rest and happiness and humour
are to be found. If you want a real uplift, these are

the books to read.

Price 7 - net. By post, 7 6.
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Brussels Duchesse Lace.
LESSON III.

Embroidery Stitch.

One of the most useful stitches in
Duchesse lace is embroidery stitch
(see Fig. 18).
centres, stems, tendrils, and in many

It is used for flowet

places where a nice curve is needed
It is a combination of whole stitch
and half stitch worked with only one
set of pins along one line.

To learn it, rule a vertical line on
some blue paper and set up 12 bobbins
all filled with fine thread.

Commence at the right-hand side,
with 9, 10, 11

and 12, and work towards the left in

make a whole stitch

usual way till you complete the whole
stitch on bobbins 3, 4, 5 and 6.

** Twist 3 and 4 and set up a pin

Fig. 18. EMBROIDERY STITCH

Fig. 24. SECTION OF LACE SHOWING A SCROLL
AND BRIDES.

www.antiquepatternlibrary.org

(Much enlarged).

Make a

whole stitch outside the pin, twist

under them on the line.
» pairs and work whole stitch along
successive bobbins till the end of
he row is reached.

When returning towards the left
make a stitch with bobbins 9, 10, 11
and 12, thus:

10 over 9, 12 over 11,

10 over 11. It is a half stitch with
the first movement taken last. Then
plait whole stitch till you com-

plete one on bobbins 3, 4, 5 and 6

Repeat from **

Thus, you see, the little open edge
is made only at one side. It must be
worked very close up to the pins, and
it ought to look like narrow close
braid. It requires to be very evenly
and nicely worked or it does not look
well; the stationary bobbins must
not be allowed to ruck up, but must
be kept very well pulled down.
Pearls.

1)i:

On the piece braid given at

Fig. 19 a number of tiny pearls are

seen down one side of it. These
pearls are much used in Duchesse
lace along the edges of flower and
leaf forms, as well as upon the brides
which join the motifs together.
Though in the model the pearls are
only made on one side of the braid,
they can be made on both sides if
desired.

Set up 14 bobbins, all with fine
thread, and commence as for cloth
Work the

** Set up the pin under the

stitch braid. across to
right.
travellers at the right side, and make
the edge in the usual way. Return
to the left side, twist the travellers
once only, do not set up any pin, but
make a whole stitch and draw up both
pairs very well. Twist thetravellers,

bobbins 1 and 2, seven times to the
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left and pull them up to tighten the
twist : take a pin, pass the point
under the twist and turn it over to
make a little loop round it; set up
the pin, pull up the twist again and
make a whole stitelr. Twist the
travellers once, and bobbins 1 and 2
three times. Continue to plait as
usual to the right side, and repeat
from **.

The tiny row of veining that runs
down between the pearl edge and the
centre of the braid is made by twisting
the travellers once; if the usunal twist
of three is made the veining looks
too open.

Another way of making pearls is to
twist the travellers 6 times, set up a
pin under them, and travel back with
them. This makes a little loop. With
pearls of this kind the twisted edge is
usually omitted, as, for example, in
the spider surrounded by brides in
Fig. 24.

Motif with Raised Leaves
and Tendril.

The motif given in Fig. 20 is an
excellent illustration of some of the
many usesto which embroidery stitch
may be put. It is done in very fine
thread.

Set up 12 bobbins, all filled with
fine thread, and work the stem as
already directed for embroidery stitch,
turning the pillow as you proceed, in
order that you may always work
directly towards you.

On arriving at the base of the two
leaves, make a tie, thus : draw bobbin
12 into a loop under the bobbins with
the crochet-hook, pass No. 11 through
the loop, and tie the two bobbins
twice. Work embroidery stitch all
along the left side of a leaf (i.e., the
left side when it is turned with the
point towards you).

www.antiquepatternlibrary.org
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(Much enlarged).

On the right. Fig. 26. FESTOONING.
(Much enlarged). This is described
in Lesson IV.)

When you reach the point, set up
a pin there and work whole stitch
across till you complete bobbins 7, 8,
9 and 10.
twice close up to the pin and finish

Tie 9 and 10 together

the row.

Plait back to bobbins 3, 4, 5 and 6 ;
turn the pillow right round so that
the base of the leaf is towards you.
Draw the bobbins round and arrange
them carefully. Twist 3 and 4 and
set up a pin under them on the left
side, opposite the one at the point.

The embroidery stitch is now on
Make the left

plait whole

vour right-hand side.
edge as usual, and **

stitch across to the right. When you
have completed the whole stitch on
bobbins 9, 10, 11 and 12, take out the
pin next to the point. Insert the
crochet-needle into the pinhole and

bring out the point of it in the next
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hole below, draw through 12 and
pass 11 through the loop. Replace

the pin and work back to the left
side again, making the usual edge.

Repeat from ** till you arrive at
the hase of the leaf.

Keep the pins in the embroidery
stiteh very well pushed down in order
that they may not be in the way of
the plaiting. When the lace is re-
moved from the pillow it will he
found that the embroidery stitch
makes a raised ridge down the side ot
a cloth stitch leaf.

Tie the threads as you did at the
beginning, and make the second leaf.
The raised work can Dbe also made
on a gauze stitch leaf in the same
way. The effect is pretty in a motif
like this to have one leaf cloth stitchi
and the other gauze stitch.

Continue to work embroidery stitch
till you reach the little figure-of-eight
Work it
in embroidery stitch, and when you

ornament above the leaves.

come to the centre of the second hal!
makea couple of ties with the crochet-
hook, as already directed, to secure it
to the first half and keep it firm.
When you arrive at the starting-
point make aneat joining. Twist all
the threads except 11 and 12 into a
nice smooth cord to reach to the far
end of the figure-of-eight ; secure it
here and there with sewings, made
with 11 and 12, especially at the place
Work the
lendril with embroidery stitch.
When the right side is turned up

where the tendril begins.

after the work is removed from the
be hidden
beneath the figure-of-eight.

pillow, the cord will

Flowers with Five or
Six Petals.

Little round flowers with petals,

such as those shown in Fig. 22 are

www.antiquepatternlibrary.org
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exceedingly common in Ix
lace, and whatever number of petals
they may have, they are all made
upon the same plan. ‘The manner in
they

ingenious, because, though they have

which are made is rather
the appearance of having separate
petals, they are in reality composed
of two rings of plaiting.

A ring of embroidery stitch forms
the centre, and another ring of either
cloth stitch or gauze stitch makes
the

marked in the outer ring by taking

the corolla ; petals are only
the gimp into the centre and hack
again totheedge. Totheuninitiated
this little ruse gives all the effect of
independent petals worked separately
and joined together.

They are commenced in the centre
with a finely-worked ring of em-
broidery stitch plaited with 12 bob-
all filled

Sometimes the centre is left entirely

hins, with fine thread.
open, at other times it has a tiny
wheel added (see Fig. 22).

The wheel is of very simple con-
struction, and is made as follows:
When vou have got rather more than
half way round the ring, twist the
travellers when they come to the
inner edge of the ring and carry them
across to the opposite side of the
centre, join the pair to the edge with
the crochet-hook in the usual manner
and tie them. Twist the pair back
again and continue the embroidery
stitch until you complete another
quarter of the circle; carry the pair
across again, but stop on the way and
join to the first twist, continue the
journey and join to the opposite side.
When

twist join to the second of the first

returning with the second

tWo Lwists.

Finish the embroidery stitch ring

1Y
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and join neatly, and make ties under
all the bobbins with the crochet-hook
as already explained.

Set up 3 more bobbins filled with
fine thread, and one of coarse thread
for a gimp. Theseshould be knotted
on a pin and placed in the centre of
the ring. Arrange the bobbins with
the gimp as the third, counting from
the outside. You have now 16 hob-
let the 3 new ones with fine

10 and

bins ;
thread take their places as 8,
12, so that they wmay be separated
amongst the others and not in a
group of their own. Turn the pillow
so that the centre of the flower will
be to the right, and the edge of the
petal to the left. Plait whole stitch
across from right to left until the
travellers become 3 and 4. Setupa
pin under
them at X
(see Fig. 23).
Tie the pair
to the gimp
to make a
firm begin-
ning to the
corolla.
Make the
usual edge;
** plait back
again to the
right. Re-
move the pin
in the ring
of embroid-
ery stitch
which 1is
nearest to

the centre of

bobbins 15 anll 16. Plait backwards

and forwards, always making the

twisted edge at the left side, and
always sewing into the same hole in
the centre ring until the petal is
almost complete.

When you reach Y, set up the pin
under the travellers, and make the
usual edge. Replace the centre pin.
Take the gimp thread and weave it
over 1, under 1.alternately, untilonly
2 hobbins remain ; draw the gimp
well up, and leave it. Commence
again at the left side and plait bobbins
3, 4,5 and 6, and the successive bob-
bins the whole way across.

Take out the nearest pin in the
ring, make a sewing with bobbins 15
replace the pin and plait
Take the

and 16 ;
bobbins 13, 14, 15 and 16.

gimp back
to the out-
side again,

weaving it
over 1, under
1, till it be-
comes the
3rd bobbin.
Plait from
right to left,
beginning
with bobbins
11, 12. 13and
14, and make

the wusual

Q(l’\'(‘

You have
now com-
})1(‘[(‘[1 the
first petal

and started
the second.

the petal at

A MOTIF WITH RAISED WORE AND TENDRIL,

RAISED WOREK WITH. ROPE BEWINGS. (Top
This is described in

FLOWERS WITH FIVE OR BIX PETALS, SHOW

Fig 20.
which vou (Top left hand)
- Fig. 28.
are working, right hand).
i ke Lesson IV.
and make a Fig. 22.

sewing with

www.antiquepatternlibrary.org

ING AN OPEN CENTRE AND A WHEEL
CENTRE

22

Repeat from
** until all
thepetalsare
completed
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Brussels Duchesse

Lace.
I
N
X -A
Y
FIG 23. FIG.25.
FIG.2).
W= --M
i FIC.29
FiC. 27
Fig. 21. Pig. 37, Fig. 23. Fig. 29. Fig. 25.
DIAGRAM YOR DIAGRAM FOR DIAGRAM FOR DIAGKAM FOR DIAGRAM FOR
MOTIF FIG 20 FESTOONING. A YLOWER. WORKING WORKING
FIG. 28 BCROLL IN
F1G. 32.
\When you come to the end of the into which the end of a scroll is

list petal, the gimp must be taken

towards the centre; a sewing must

be made with bobbins 1 and 2 into
the first pinhole of the first petal to
make the edge sccure and neat. Re-
place the pin and plait from the left
into the centre.

Twist all the bobbins to muke a
neat cord, and secure it to the centre
ring with a sewing; tie securely. The
bobbins should be neatly knotted,
two pairs together, and the threads
cut off close.

It takes some practice to be able to
make all these fastenings-off and
joinings neatly.
mind that the underneath side is the

It must be borne in

right side of the lace, and all cords
and ends must be kept on the surface
of the work.
Scrolls and Balls.

In Fig. 24 a section of lace is shown

www.antiquepatternlibrary.org

23

introduced.  These scrolls are great
favourites in many different kinds of
lace, and are frequently to be found

in needley sint, Irish  crochet, and

pillow laces.  That in Fig. 24 has one
end rounded, while in the border of
appliqué lace, in IFig. 32, tliere is a
scroll with hoth ends rounded.  They
will be Tound in one torm or another
i all the specimens of Ducliesse lace
in the illustrations farther on in
these articles

Occasionally they are to be met
with in the form of the letter S, with

the ends rounded in opposite
directions.

To make a scroll, as in Fig. 32,
prepare 13 bobbins with fine thread
one with thread for a

and coarser

gimp (see Fig. 25). Set up the bobbins
as usual on a pin some way above the

starting-point ; twist the threadsinto
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Pillow Lace and Hand-
Worked Trimmings.

knot
Start at A by setting up a pin be-

a rope, and the pairs

tween bobbins 2 and 3; make No. 3
the gimp. Plait whole stitch across
from right to left, twist the travellers
when they become 3 and 4, set up a
pin and make the usual edge. Plait
the whole way across to the right,
making no edge. ** Push the travel-
lers (bobbins 13 and 14) to the right
and leave them

Commence with bobbins 9. 10, 11
and 12 to plait across to the left,
make the usual edge setting up the
pin. DPlait across to the right again,
ending with bobbins 9, 10, 11 and 12

Push aside 11 and 12, which are

travellers now, and leave them Jfor

the present. Plait back to the left,

commencing with bobbins 7, 8, 9
and 10.

Make the edge as usunal, replace
bobbins 11, 12, 13 and 14, and plait
across the whole way to the right,
making no edge

Repeat from **, being careful to
turn the pillow frequently so that you
You

will find that by pusliing aside the

always weave towards yourself.

right-hand bobbins, as directed ahove,

and omitting the edge at that side,

that the rounded edge of the scroll

naturally shapes itseif. Keep the

FREE DISTRIBUTION ONLY. NOT FOR SALE

gimp close to the pins and pull the
stationary threads well down.
When

point B, weave across the whole way

the outside edge arrives at
to the right, take out the first pin at
A ; make a sewing with bobbins 13
and 14 and tie the pair, then return
to the left. Continue to plait as in

cloth stitch braid, making the usual

edge at both sides.

Sometimes, when a scroll is much
curled at the end, several sewings
must be made before the right-hand

twisted edge is commenced.

The second end of the scroll is

made in the same way : the sewings
are made after the rounding is coum-

just before fastening off.

pleted,
When

required, the gimp has to be carried

scrolls like the letter S are

across to the opposite edge for the
done
After

the edge is completed at the gimp

second end. This is usually

about the centre of the scroll.
side, the latter is woven over one,
under one, until it becomes the third
bobbin from the end. Continue the
weaving as before.

Balls are made just in the same way

as the rounded end of the scroll
Great care must be taken to make a

neat fastening where the edge joins

AN DRNAMENTAL
SCROLL

www.antiquepatternlibrary.org
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Brussels Duchesse Lace.
LESSON IV.

Fesiooning.

Pestooning, asin Lig. 26, illustra
ted in Lesson I on page 19, is niuch
nsel to ornament scroll work, or s

handkerchief borderin 17y 30,

in e

to ornament some of the motit~ 1

thie desien whiclh come near the edze

In the border in Fig. 31 it is used to
represent the petals of small flowers.

[t requires practice to plait nice
even festooning, and it does not really
look well unless it is carefully workerl
with fine thread. I'or that
reason it is rarely introduced into any

very

but the finest make of Duchesse lace.

The example in Iig. 26 was worked
in very coarse thread to enable the
learner to see clearly low the plaiting
is done, but it does not give at all an
adequate representation of the dainty

light appearance of festooning worked

Fig. 30. A DUCHESSE LACE HANDKERCHIEF
BORDER (BRUSSELS DESIGN).

www.antiquepatternlibrary.org

in proper lace thread of a fin
number

To learn it, draw a diagram as it
Fig. 27. illustrated in Tesson II1, set
up 14 bobbins, and work a length ot
cloth stiteh braid between the twe
vertical lines at the right side of t!
diagram. \When it is complete, se2
that all the pins are well pushel

down, that thiey may not catch

threads when festooning.

Commence the festooning at tl

top lelt-hand side of the braid, by
setting up 12 hobbins all filled with
fine thread, Sccure these to the first

pin-hole by making sewings with
bobbins 1 and 2 and tying the pair
Knot the bobbins in fours, and work
embroidery stitch round the first
scallop.
Keep turning the pillow so that
vou may always
work towards vou
Keep the outside
edge very carefully
to the curve, work-
ing close to the pins;
pull down the
stationary bobbins
well and pull up the
When

you arrive at W in

travellers.

the diagram ** make
the
setting up the pin

usual edge,

and working across
to the right. The
edge must now be
discontinued until
the point is made
by which the fes-
tooning is attached
to the braid.

Work a half stitch
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Pillow Lace and Hand~
Worked Trimmings.

asinembroiderystitch
with bobbins 9, 10, 11
and 12, and 3 whole
stitches with the suc-
cessive bobbins tothe
left. Commence again
with 9, 10, 11 and 12;
work a half stitch and
2 whole stitches tothe
left. Commence a
third time with bob-
bins 9, 10, 11 and 12;
work a half stitch and
Half
the point is now made.

: A LEAF,
1 whole stitch.

Twist 9 and
10 and set up a pin under them be-
tween 8 and 9.
Removethepinfromthebraid where
the point of the scallop meets it, push
aside 11 and 12,insert thecrochet-hook
into the pin-hole, make asewing with
9 and 10, and tie the pair twice. Re-
place 11 and 12, and make a half stitch
with them and the next pair ; plait 3
whole stitches to the left. Commence
again at the right and make a half
stitchand2wholestitches. Commence
forthe 6thtime attheright, makeahalf
stitch and 1 wholestitch. For the last
and 7th time begin at
theright.and work the
whole way tothe left.
Thus, you see, the
point is entirely
worked from right to
left. In this seventh
journey make the
usual edge at the left,
and then continue
the plaiting of em-
broidery stitch back-
wards and forwards
along the next scallop
tillyoureach theplace
where the point be-
gins. Repeat from **

www.antiquepatternlibrary.org

A TREFOIL IN DUCHESSE
LACE.
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* The point is the
part which requires
the greatestamount of
attention in each
repetition from the
beginner. The pillow
must not be forgotten,
for if it is not
frequently turned to
keep it in the right
direction, the weav-
ing cannot be even.
A sharp look-out must
be kept to see that
no warp threads ruck up, also that
each point really meets the braid.

In poor festooning, one often sees
what resembles a piece of slightly-
waved braid hanging at intervals by
loose sewings, where, instead, firmly-
woven points should be. This style
of festooning always looks ragged
and extremely ugly.

Raised Work with
Rope Sewings.

The motif in Fig. 20, illustrated in
Iesson 111, is a good preparation for
raised work, such as we have in Iig.
28, illustrated in Lesson III. also in
the fern leaves in the
border in Fig. 31.
The worker should
have become tolerably
expert at sewing with
the crochet-hook
before she attempts
raised work, because
if the hook catches
the thread by only a
part of it, or if it
catches on the lace
already worked, it is
liable to do consider-
able damage A
broken thread when
doing rope sewing is
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troublesome to replace.

Make a diagram like
Fig. 29, illustrated in
Lesson III, turn it with
the points of the leaves
towards you. Set up
12 bobbins with fine
thread, and work em-
broidery stitch along
the left side of the left
leaflet. ** When you
arrive at the point, set
up the pin and plait
across to the right till
the travellers become
9 and 10; tie them twice close to the
pin ; finish plaiting the row. Plait
back till the travellers become 2 and
3, twist them 3 times. Turn the
pillow right round and set up a pin
.opposite to the one already at the
point, under the travellers. Draw
the bobbins round carefully and
make the usual edge. * Plait across
to the right the whole way.

Take out the pin next to the point,
insert the crochet-hook down into
the pin-hole and out again in the
next hole just below it; draw through

BRIDES.

bobbin 12 and sew
through the loop with
11 ; replace the pin and
work back to the left,
making the usual edge.
Repeat from * to the
base of the leaflet,
taking out each pin in
order and replacing it
when the sewing is
done.

When you have made
a sewing into the last
pin, fasten the threads
securely and turn the
pillow right round,
with the points of the

A DAIBY.

www.antiquepatternlibrary.org

SCROLL WOREK WITH
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Brussels Duchesse
Lace.

leaflets towards you.
Push aside bobbins 11
and 12. Twist the re-
maining bobbins into
a neat cord or rope, to
reachh as far as the
point where the first
leaflet separates from
the second, at \W. ILay
the cord along the
right edge of the leaflet
Now the

rope must be sewn to

just worked.

the edge of the leaflet
Take out all the pins
in turn between the base of the
leaflet and W. * Twist 11 and 12
three times, insert the crochet-hook
into the first pin-hole at the base,
pass it under the cord, catch 12 on
the hook, draw it through and sew
through the loop with 11. Replace
the pin. Repeat from * till a sewing
has been made in each pin-hole in
turn. Arrange the bobbins in thei:
places—tlhey are always liable to get
rather out of order after twisting a
rope— and work embroidery stitch to
the point of the next leaf. Repeat
from ** until you finish
the leaf. It has a very
pretty effect to make
the leaflets alternately
of cloth and gauze
stitch.

A rope sewing is
sometimesacouvenient
way of getting from
one point to another
and of avoiding fresh
The

fastenings-off there are

starts. fewer
in a piece of lace, the
greater its strength,
Curves.
When

cloth stitch
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Dillow Lace and Hand-~
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braid is turned in a sharp curve, as is
sowetimes necessary in a flower petal,
the inner edge should be omitted,
and the return journey should be
cominenced before quite finishing
the row. L'or example, suppose you
have 14 bobbins, plait from the outer
edge (bobbins 1 and 2) as usual, till
yvou complete the whole stitch with
7, 8,9 and 10.
plait to the left, making the usual
plait

Then turn back and

edge. In the following row,
till you complete the whole stitch
with bobbins 5, 6, 7and 8. Retuin
to the left side and continue plaiting
backwards and forwards the whole
way as before. Some workers put in
a pin at each turn, to keep the plait-
ing steady. Should the

only a slight one, it may be sufficient

curve be

to bring the pins closer together at
the inner edge by only twisting the
outside pair twice, instead of three

times, after the stitch outside the

pin.

The worker,withalittle experience,
will find herself able to adapt her
plaiting to each particular curve
without any trouble.

Brides.

It will be seen in all the specimens
of Duchesse lace illustrated, except
the piece of appliqué lace in Fig. 32,
that the various portions of the
design are joined together by means
of short brides or bars. These are
usually made with three pairs of
bobbins.

Set up the three pairs on a pin,
close to where you wish to join them.
Twist them once to make a cord to
reach the place. Draw bobbin 1
through the pin-hole, make a sewing
in the loop with bobbin 2, tie the
pair tightly ; knot 1and 2 with 3and
4 ; then knot 3 and 4 with 5 and 6.

www.antiquepatternlibrary.org
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Make anothes sewing in the sam«
pin-hole with bobbins 1 and 2 and tie
the pair. * Make an ordinary three
plait, taking the bobbins together in
pairs; this plaiting should be verv
neatly done. When you have enough
to reach the next joining point,
remove the pin, insert the hook into
the hole and under the plait, make a
sewing with 1 and 2, tie them twice,
and knot the pairs again. Repeat
from *. When you wish to fasten
off, make several tyings to secure it
firmly.

Pearls are frequently added, oune at
the centre of a bride. These are
made, as already directed, by twisting
a pair seven times and passing the
twist round a pin.

In finelace the brides should never
be longer than about a quarter of an
inch. When there is an opportunity
of making these brides as they come
in the course of the plaiting—for
exanmiple, at the finishing of a leaf or
in a similar position—a good worker
always takes advantage of it, thus
avoiding a joining on of threads.
This can be done by reserving six of
the bobbins before cutting off the
rest. The less cutting off and joining
on there is, the better for the lace.

Occasionally, when long brides
appear to be inevitable, several can
be brought to a common centre, as
in Fig. 24, and a spider made by
plaiting a small round of cloth stitch
This is frequently done in the coarser
kind of lace called Bruges Duchesse.
In Fig. 24, illustrated in Lesson III,
there are three brides, that is 18 bob-
bins, brought together in the centre
of a space. At the sides of the plait-
ing the usual edge is not made;
instead, when the travellers become
1and 2 or 17 and 18 they are twisted
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five or six times
and passed round
i pin, after which
they travel back
again to the oppo-
site side., This
makes a series of
little pearl-like
loops.

A Handkerchief
Border.

The handker-
chief border of
Brussels Duchesse
lace in Fig. 30 was
made at the Con-
vent of 'Merey,
Birr, Ireland. The
illustration is
sufficiently clear to
enable a worker to
follow the plaiting
of the various
stitches. It is not
the finest make of
Duchesse lace, for
which reason it is
all the better
suited for a learner's study.

A PLASTRON IN BRUSSIILS
DUCHESSE LACE

A hand-
kerchief border, however, is not the

best article for a beginner, hecause
it is liable to cover so large a portion
of the pillow that in partsthe holbins
hang quite over the edge, which
makes them rather troublesome to
manage. It isalwayvs easier to work
near the centre of the pillow.

When commencing a piece of
Duchesse lace examine the desiygn
well, in order to ascertain a good
starting-place, where a good length
of plaiting can be done without any
break. In the handkerchief bhorder
the rounded end of a scroll would
make a good beginning.

The plaiting should he continued

www.antiquepatternlibrary.org
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Brussels Duchesse
Lace.

tothe opposite end
of the wmotif, and
then, witliout
breaking off any
threads, the scal-
lops along oneend
md the trefoil near
the centre of the
~croll  should be
worked

Observe that the
scallops are mude
like the petals of
the flower in g
21, by earrying 1lie
gimpintothe braud
and hack again.
Wherethedifierent
parts  touch  one
tnother they
should be joimed
by sewings. Some-
times, where two
[rts very nearly
meet, bhut not
\Illil,t. the outside
pair - of  hobbins
s twisted across
the spuce, a sewing is made and atie,
and they are twisted back again
There 1s a joining of this kind made
at the stem of the trefoil. Bevond
the trefoil a small leaflet comes, and
at the point of it, after it huas heen
joined to the rounded end o the
sceroll, the hobhins (12 in number)
may be divided into two sets of ~ix,
and with these the brides at either
side muv be worked 3y thus plan
ning out the proper starting-points
and so avouling unnecessary cut
tings-ofl, & prlece of lace wains in
strength as well as neatness.

At the corners of the borler an
oval space is left vacant, This space

is filled in the model with a necdle-
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Pillow Lace and Hand-
Worked Trimmings.

point réseau, in the centre of which
a little motif of needlepoint is also
worked. Tiny needlepoint wheels
are also to be found in the centres of
various flower forms. This mixture
of the two kinds of lace is frequently
to be met with,

Section of a Duchesse

Lace Border.

The specimen of Duchesse lace in
Fig. 31 is a part of a border made of
very fine thread ; it is an excellent
specimen of Brussels Duchesse lace.
When a worker has practised all the
small motifs given in the preceding
pages, and has become expert with
the bobbins and the sewings, she
need not be afraid to venture on a
border like the model.

The most complicated motif in the
design is the one which somewhat
resembled an ivy leaf with a flower
resting upon it. The outline of cloth
stitch braid, beginning with the
stem, should be plaited first.

The flower with the numerous

FREE DISTRIBUTION ONLY. NOT FOR SALE

petals is commenced like the flowers
Fig. 21, with a ring of
embroidery stitch. The four petals
round the centre are

given in

which cluster
done in cloth stitch, just like those
in Fig. 21. Without breaking off the
threads, the second round is worked
in gauze stitch, and then the third
round in cloth stitch.

The gauze stitch filling outside the
round flower is then worked from
side to side, and sewings are made
into the pin-holes of the cloth stitch
braid, which makes the outline.

The plaiting is worked towardsthe
point of each About 20
bobbins would be necessary for the
broad part, but the number should

section.

be reduced as the pointis approached.
To reduce the number, plait across
to the edge at the left, fasten bob-
bins 1, 2, 3 and 4 securely, tying 1
Plait
across to the opposite side and fasten
17, 18, 19 and 20, tie 19 and 20
securely and cut them off.

and 2 firmly ; cut off 1 and 2.

Fig. 31.
DUCHESSE LACE.

www.antiquepatternlibrary.org

SEOT ON OF BORDER OF BRUSSELS

30
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By cutting off a pair at each side
in this way the evenness of the plait-
ing is not disturbed. The small
leafets in the centre of the gauze
stitch were made separately, like the
leaves in Fig. 27, and they were sewn
on lightly with a needle and thread,
so as to give the appearance of raised
work.

It is quite possible to introduce
such leaves into the plaiting without
adding them afterwards. In thatcase
they must be made immediately after
the central flower, and the gauze
stitch must be worked round them.
It is a rather difficult motiff to plait
well, and is only suited to an ex-
perienced worker ; the above method
is easier.

The fern leaves are all made with
a raised rope sewing along each
leaflet.

The cluster of flowers between the
two large leaves is composed of a
number of balls which are all edged
with festooning to represent petals,
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Brussels Duchesse
Lace.

When a border is being worked
the first thing to be done is to work
a long length of cloth stitch braid
for the heading. Itis then carefully
rolled up, and only a few inches at
one end are pinned down in their
place at the top of the design.

When one section is completely
worked it is removed from the pillow.
A second repeat, or section, should
then be made, and the first piece
should be pinned down in its proper
position again, so that all the brides
and connections can be made. It,in
its turn, should be removed until the
third piece is ready.

The completed part should be kept
carefully covered up with paper to
preserve it in spotless condition,
while waiting for each new piece to
be added. Most workers pin tissue-
paper over each tiny piece upon the
pillow immediately it is finished, so
that nothing can come in contact
with it while the remainder of the
section is being plaited.

The Mggazine for the Modern Woman

THE GIRL'S OWN PAPER AND
WOMAN'S MAGAZINE

Its fiction is high-class; its articles are practical and

sensible ; its pictures are delightful ; its whole get-up is

exceedingly artistic.

Its aim is to put the Highest Ideals before the girls

and women of to-day, and to foster in them a taste for

Whatsoever things are lovely and of good report.

Published Monthly.
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Brusszils Duchesse Lace.
LESSON

A Border of Brussels
Applique Lace.
The appliqué border
shown in Fig. 32, illus-
trated on page 7, would
be a delightful first piece
for a learner who can
work neatly, but who is
not yet very quick : be
~ause the design heing a
comewhat scattered one,
thereisnotnearlysomuch
work in it as in the
Duchesse lace, which has no back-
The

graceful one,

ground of net. design is a

rather and there is

nothing in the work which should
be puzzling even to a learne:

It is almost entirely carried out in
cloth stitch and embroidery stitch.
A tiny piece of festooning comes into
one flower in each repeat; also some
is introduced into the

gaurze stitch

scallops which form part of the edge
along one of the scrolls; but these
should not be found too difficult.
The centres and open petals of the
flowers are filled with tiny wheels of
cedlepoint, or
with minute
hars.
When a sufii-
cient quantity of
the pillow work
is completed, the
net should be
placed upon the

ignandtacked
down upon it.
The pillow-made
motifs should
then be closely
sewn down upon

he net, with lace

A DUCHEBSE LACE
FLOWER.

thread, in their

www.antiquepatternlibrary.org

A TREFOIL.

V.

proper positions. The
spots should be worked
upon the net, eithe: in
chain stitch or running,
with a sewing-needle
Last of all, any super-
fluous net should be cut

Carricl

away. 1CT 0SS

lace-scissorsare exce
for the purpose

Occasionally in Duch

esse appliqué lace, when

i casket occurs, 1t 1s use(]

as an opportunity for introdt
some of many pretty mnet stitchies
such as are worked in Limerick and

Carrickmacross laces

Thereisusnally a piece of 1

le braid run along the top o1

net to strengthen it; indeed, in all

Duchesse lace borders it is advisable

to have a piece of machine-m
braid run along the top of the pillow
made braid, as it serves for a medinm
for sewing on the lace, and saves the
bohbin work from many a careless
snip of the scissors when it is being
removed from an article of dress

The

made

macnie-

braid is
very easily re-
placed if any
accident does
happen to it.
A Section of a
Bertha.

The section of
a bertha given in

Fig. 33, shown

on page 21, is an

excellent speci-
men of well-made
laceof the coarser
variety known as

Bruges Duchesse
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lace. The double net work of plaited
brides makes a pleasing variety with
the heavy cloth stitch braid of which
the design is formed. The absence
of gimp, or of raised work of any
kind, always makes this variety of
the lace flatter and less interesting
than the finer lace.

Broken Threads.

Beforemany hours have been spent
in lace-making, the worker is sure to
confronted
Should the
break occur in a warp thread some

find herself suddenly

with a broken thread.

inches away from the plaiting, by
carefully knotting the two ends
together the particular leaf may pos-
sibly be completed before the knot
gels worked in. In such a case the
breakage is easily remedied. All
cises, however, are not so simple,
imd a knot must never on any
account be woven into the lace.
Should the break occur in a traveller
it may perhaps be brought to the
edge as usual and turned into a
stationary bobbin by twisting it once
with the outside thread next to the
edge, or the one before it atthe gimp

side,
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Brussels Duchesse
Lace.

This twist makes the two bobbins
change places without making any
couspicuous mark in the plaiting. If
the broken thread is so short that it
cannotbedisposed of in either of these
ways, wind the end of the thread on
thie bobbin round a pin, and secure
it with two half hitches; stick the pin
into the pillow close to the broken
end and introduce the bobbin into
its proper place; cut off the broken
end and proceed with the weaving.

If it is a warp thread, do not re-
move the pin too quickly; if, how-
ever, it is a weft thread, after a few
rows of plaiting the pin may be
removed and the end of the thread
cut off close.

In gauze stitch it is nearly impos-
sible to make a neat joining; it
almost invariably shows in it.

The only chance is when you can
change the broken bobbin at the
edgewith one of the stationary ones,
A little experience makes a worker
more careful in handling the bob-
bins, and also careful to see that all
her bobbins .are sufficiently full
before beginning an elaborate

motif,

A BORDER IN BRUGES
DUCTIESSE LACE.
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We hear of a great
revival being about to
take place of the hand-
made “real” laces, and
at the present moment
the variety known as
Cluny is largely in
evidence, especially the
coarser kinds for trim-
ming table napery, and
the fine for
blouse trimming,

medium

collars, etc.

There is a great op-
portunity here to estab-
lish an industry of this
the
Cluny and other pillow

kind, as “real”

laces are nearly all im-
ported from the con-

a € e

D I S Vs e

A DIAGRAM FOR WORKING
LINEN STITCH.

www.antiquepatternlibrary.org

FREE DISTRIBUTION ONLY. NOT FOR SALE

Cluny Lace.
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A DIAGRAM FOR WORKING
A SIMPLE CLUNY EDGING.

can make the lace very well.
This shows that there
cannot possibly be anything
difficult in the making, and
thereis noreason why many
of our unemployed women
and girls should not be able
to find in the making of
these real laces a pleasing
and remunerative occupa-

34

tfnent. America has
alreadytakenthematter
up, and has lost no time
in trying the experi-
ment of making these
laces for herself, and
we hear that it is even
being taughtin institu
children's
asylums, where the
girls of weak intellect

tions and

are trained in this
useful occupation, and
where, it is said, that

children of eight years
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A DIAGRAM FOR WORKING
EVERLASTING EDGING.
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tion. As the pillow laces are not so
universally known in the East and
Australia, there should be plenty of
scope there for a lucrative trade in
export. Orphanages and poorhouses
could be made to contribute to their
support by introducing into them this
industry.

All the pillow or bobbin laces are
made on a pillow with the aid of the
pattern, pins, thread and bobbins.

The whole work, for all the
varieties, con-
sists in twisting
and plaiting the
threads, the
ground work
for most being
a network of

32
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A DIAGRAM FOR WORKING THE
FINE EDGING.
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Cluny
Lace.

more or less twisted threads and

plaiting ; the variations in the mesh

are characteristic of the different
kinds of pillow lace.

The machine-made imitations of
these laces cheapened the “real” lace
and consequently mearly killed the
industry, but as the imitation bears
only a superficial likeness to the
real, there is great hope for a big
revival. C e e peedD)

All the materials required are
already made in England, therefore
the art of making can be readily
acquired, and a taste for these
supreme products of patience and
ingenuity be fostered in our country
wonien,

We purpose to give directions for
making the more simple kinds
which present the least difficulty
of execution.

The requirements are the
pillow, bobbins, pins, pattern,a
pricker, and the thread.

The Pillow.

22 These can be bought for less

than a pound in London, but as

24 even the most elaborate kinds

cannot produce better work than
the primitive “pillow,” we
recommend the beginner to
make this for herself. A piece
of “grass” green linen, 18 inch
by 20 inch, will be found excel-
lent, but sateen or any similar
cotton material may be used.
Putthetwolongeredgestogether
and run up the seam on the
machine, or stitch it, quarter of
an inch inwards, tarn inside out
and stitch a half-inch hem
around both ends. Through
the hem run a tape,and drawing
up one end close it as tightly as
possible. Now get some stiff
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Pillow Lace and Hand~
Worked Trimmings.

cardboard and cut out a
circular piece with a
diameter of six inches,
lay this piece on another
and cut a second omne
exactly the same size
Place one of them inside
the pillow over the closed
end, so that the closing
comes exactly on the
centre of it, fill the pillow
as compactly as possible
with sawdust or bran,
place the second piece of
cardboard on the top of
the filling and tie this
end of the pillow over
thecardboard. You now
have a pillow similar to
that which the first
makers of pillow lace
used. It is placed on
the knees when working,
or may be laid in a flat
box or basket just suffi-
ciently long to contain it
and prevent rolling ot
slipping, and placed on

Vi

a table.

Fig. 1. Fig. 2.
The Bobbins phu ed The
side by side. Twist.
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The Bobbins.

These resemble little
spools with a handle at
one end. They can be
purchased with the
pillow, or wherever the
pillows are sold, but any
carpenter could make
them at little cost. The
number required for
making the lace varies
from 4 to 1,200 or so;
the beginner, however,
would find two or three
dozen ample at first.
Pins.

The size of these de-
pends upon the fineness
of the design, and those
which do not easily rust
are the best; the heads
should be dipped in
melted wax to form a
little bead there and
prevent the pin slipping
through the threads. An
unlimited quantity may
EVERLASTING EDGING. be required for some
laces, but the beginner

\/[

\\\

Fig. 3. Fig. 4. Fig. 5 Fig. 6.
The The Half The W h()le The
Cross, Passing. Passing. Plait.

36
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should pro-
cure about six
dozen of the
ordinary pins,
of alarge size.
The Pattern.
This is the
most impor-
tant item, as
on 1ts correct-
ness depends

the excellence

of the lace made with it.

A FINE EDGING.

Fine card-

board of a flexible kind is used, and
in order to prevent breaking, a strip
of muslin should be pasted on the
back of it. The design is drawn or

transferred to this
card, and everywhere
that a pin has to be
stuck in the process
of making a hole is
pricked in the design
with the pricker
The pricker is sim-
ply a coarse sewing
needle with a sharp
point. This may be
insertedina‘holder,”
such as sold at any
stationer's where
mathematical instru-
ments can be had.
The Thread.
British-made linen
thread is, of course,
the best, but our
mercerised cottons
make a lace which
rivals any imported
from abroad, and the
plain crochet threads
of the twisted kind
make an excellent
lace for trimming

hbedroom napery,

www.antiquepatternlibrary.org

A SIMPLF CLUNY
EDGING.
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Cluny
Lace.

making bed-
spreads, cush-
ion covers,
ete
To Begin Our
Lesson.
Having
made the
cushion, pro-
cure some
very coarse
cotton with
which to practise the stitches. You
will be amazed at their fewness and
simplicity. No. 3 crochet cotton, or
fine “tea” twine will do. Cut into
half-yard lengths, take four of these
and attach one end to
\):‘" asmall spool, or good-
sized button will do,
anything to weight
the thread and keep
it hanging straight—
these represent the
bobbins, Tie the
threads in pairs as
shownin Fig.1. The
bobbins are always
used in pairs, two in
each hand, pin the
two pairs side by side
to your pillow (as in
Fig. 1). The two
pairs of bobbins as
they lie in the hand
are always counted,
sometimes from right
to left and at others
from left to right;
counting in the latter
way, the first bobbin
in your left hand, that
is, the one next the
thumb is No. 1, the
next 2, the one in the
right hand to the left
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Pillow Lace and Hand=~
Worked Trimmings.

is No. 3 and that next
the thumb No. 4,
Twisting.

Place the right bob-
bin of each pair over
the left of the same
this is always
the
hand, just twisting one

pair;
done with one

over the other.

Crossing.

Pass the 2nd bobbin
over the 3rd, the other
two bobbins remaining
depending. This
movement, of course,
requires both hands.
Half-Passing.

The two preceding
motions taken together
form a *‘half-passing,”
and a “half-passing ” repeated once
formsa “whele-passing.” Fig.2shows
the Fig. 3
Fig. 4 the “ half-passing’

“twist,” ‘““the cross,”

', and Fig. 5
the *“ whole-passing.”

Practice these until you can make
and name them with ease.

Then note the abbreviations used
in the following directions :—
Abbroviations,

T=*twist”; C =
wp “ whole pass,” and

“cross”; hp =
“half-pass” ;
where the latter two may be divided
they are denoted by tc = ‘twist,

)

cross”; tct = “twist, cross, twist”;
cte “cross, twist, cross,” etc. etc.
Fig. 6 shows the Plait. This isthe
most important step for the beginner
as the stitch is one very extensively
It is
a repetition of the hp, twist, cross,
twist, cross, and so on. Practice this
You will then be

used, especially in Cluny lace.

until perfect at it.
ready to begin a simple design, and
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@

sPmple it is, as you will
see.

We will still keep to
the coarse thread and
buttons, or whatever
substitute used for the
bobbins, then
you see the first design
successfully carried out

the

when

you can procure

proper bobbins, as we

feel sure that once you
the
stitches required you

can master few

u

will not stop there, but
will find the making of
this lace a fascinating
One which
you can take up, or lay

I
’l
|

’

| R
}

pastime.

down, at any time with-
out fear of losing your
place or the work
becoming unravelled. If a mistake
has been made it is easily rectified,
the work is simply unravelled with a
pin up to the point where the mis-
take lies, but the nature of the lace
shows up a mistake very soon, and
one seldom occurs if due care be
taken.

Always remember that in crossing,
the left thread goes over the right,
while in twisting, the right goes over
the left.

A Simple Cluny
Edging.

For this you will require 8 pairs of
bobbins, therefore cut 16 lengths of
the thread and attach your bobbin
substitute.

Copy or transfer the pattern on a
strip of white cardboard, prick the
dots through the cardboard with a
coarse darning needle or fine knitting
needle. Pin the design to your

cushion in an upright direction.
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Take 8 pairs of the bobbins, that is
6 threads, and tie the upper ends
together in a knot, pin through the
knot to Fig.7in the design, take 3
more pairs and pin to 9 in the same
way, then the remaining 2 pairs to 10.

éounting from the left *, take up
the 3rd and 4th pairs, make a hp, put
a pin in 1, make another hp to
enclose the pin. The pin is always
“closed” in this way, whether the
directions say so or not.

Make a wp with 2nd and 3rd pairs,
hp with 1st and 2nd, pin in 2, close.

Twist 1st pair twice, wp 2nd and
3rd.

Leave these and taking up the 4th
and 5th hp to the right, that is hp
with the 4th and 5th, the 5th and 6th,
the 6th and the 7th, the 7th and the
8th.

Pin in 3, close.

Hp from the 8th as far as the 4th
pair, as before, the hp of the 7th and
8th being the *“close” for the pin.

Pin in 4, close, hp from the 4th to
the 8th pair.

Pin in 5, close, hp to left as far as
the 4th pair*. Repeat from * to *,
then repeat from the beginning for
the length required. In the second
half of the design put the pins in at
6 (corresponding with the Ist), 7
(corresponding with the 2nd), 8 (cor-
responding with the 3rd),9 (corres-
ponding with the 4th), and 10
(corresponding with the 5th)
Everlasting Edging.

We will now proceed to make this
pretty little edging, useful for many
things, according to the fineness of
the thread. For a handkerchief
border, trimming children's under-
wear or fine lingerie, use No. 70 Peri-
Lusta, either white or with another

contrasting colour. The sample was

www.antiquepatternlibrary.org
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Cluny
Lace.

worked with No. 8 *Star
white and

Sylko,”
pink—the pink being
selected in order to show the begin-
ner the continuity of the 2nd, 5th
and 7th pairs of bobbins in the three
horizontal lines below the headline.

Seven pairs of bobbins are used,
the 2nd, 5th and 7th being pink, the
others white, i

Having transferred the design, pin
3 bobbins at a, the centre pair pink,
2 pair at b, the 2nd pink, and 2 at c,
the 2nd being pink.

*T the 2nd and 3rd pair once,
cross, twist, cross, (cte).

T the 3rd and 4th pairs once,
cross, pin in at 1, cte.

T the 4th and 5th pairs once, ctc.

T the 5th and 6th pairs once, cross,
pin in at 2, cte.

T the 6th and 7th pairs once, ctc,
pin in at 3.

T the 6th pair once, t the 7th
twice, ctc.

T the 4th and 5th pairs once, ctc.

T the 2nd and 3rd pairs once, ctc.

T the 1st pair 3 times, t the 2nd
pair once, ctc, pin in at 4, between
the 2nd and 3rd pairs. Repeat from*,

Linen Ground Stitch.

This stitch is extensively used in
both Cluny and Torchon lace.

Six pairs of bobbins are used, the
first one being in pink in order to
show the crossing threads distinctly,
and may be worked with the same
threads as the preceding.

Transfer the pattern and hang
2 pairs at a, the Ist pair being pink,
2at b, and 2 at c.

Ctc the 1st pair.

* Ctc 2nd and 3rd pair.

Cte 3rd and 4th pair.

Ctc 4th and 5th pair.

Cte 5th and 6th pair, pin in at 1,
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Pillow Lace and Hand-~
Worked Trimmings.

do not twist the 5th pair, twist the
6th pair once, ctc.

Ctc the 4th and 5th pair.

Ctc the 3rd and 4th pair.

Cte the 2nd and 3rd pair.

Ctc the Ist and 2nd pair, pin in
at 2.

T the 1st pair once, do not t the
2nd, ctc. * Repeat from *.
A Fine Edging.—One
of the Easiest to Make.

For this use Peri-Lusta
No. 70 with 18 bobbins.

Pin 3 pairs abovel, 1 pair each at
2,83, 4,5, 6, and 1 pair at 14.

Take the 1st 2 pair and ct, pin in
at 1, ct.

Leave the lIst pair, and when not

thread

in use the pairs should always be
pinned to the pillow out of the way,

Ct the 2nd and 3rd pair, pin in at
2, close.

Leave the 2nd pair, ct 3rd and 4th,
pin in at 3, close.

Leave the 3rd pair, ct 4th and 5th,
pin in at 4, close.

Leave the 4th pair, ct the 5th and
6th, pininat6, close. Come back to7
and taking up the 1st pair with that
left at 2, ct and pin in at crossing,
close and repeat with the pairs down
to 8.

Come back to 9 and make the same
movements down to 10, then from
11 to 12
ing, pin in and close,

Take the 2 pairs at 14, pin in 14,
between the 2 pairs, makea wp, leave
the pair to the right. Take the left
pair and that left at 6 and make a

From 13 to the next cross-

wp, leave the pair to the right.
Take the other pair and that left
from 8 and make a wp.
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Repeat the Same operation from
10 to 12, pin in at 15 and close with a
wp. Come back to 16, crossing the
pairs successively from 10, 8, and 6,
and finally 14,
the same manner as before, pimling

Come back to 17 in

in at each number and continue on
in this way to 30, where the pin is
closed in with a ct.

Then come back to 13 and repeat
the first 6 operations —from 1 to 6.

Continue on from 32 to 33, from
34 to 35, from 36 to 37.

Come back to 30 and make the 2nd
mitre as from 14 to 30, then at 38
repeat from the Ist row.

Make a quantity of this design,
in order to obtain
accuracy.

Winding the
Bobbins.

There is a little machine sold for
this purpose, and it would be well for
those who intend to make a quantity

dexterity and

of the lace to provide themselves
with one, otherwise they can be
readily wound by hand, putting the
thread around as evenly and closely
as possible. When using the bobbins
unwind about 12 inches of thread,
make a single loop with the thread
close to the top of the bobbin and
run the top through the loop. This
prevents the thread unwinding and
allowsof the thread being lengthened

- as the work proceeds.

The threads depending from the
lace during the process of making
should hang down straight, the bob-
bins not in use should be pinned at
either side of the work to the pillow,
and dexterity in these matters comes
very quickly to the careful worker.
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The Various Meshes or Grounds.

The different classes of bobbin lace
are produced by the variations in the
mesh, which is formed in every case
by the same twisting, crossing andl
plaiting fully explained in the pre-
oceding article.

When the mesh consists of four
twisted and two plaited sides the lace
is Mechlin. The mesh of Brussels
pillow lace is like the Mechlin, but

A by o

. . ®

LN
o+
R

VALENCIENNES GROUND.

longer. The Valenciennesisentirely

.
plaited.
6 /0 '3 The learner should accustom her-
. g .
¢ e self to the different grounds that give
)l 7 the name to the lace, and practice
¢ q. A making the meshes with rather
coarse thread.
/2/ /0 g On page 42 is shown the Resean
e . . stitch used in making Torchon lace.
| Having copied the design, pin 2 pairs
/ ‘] of bobbins at a, b, ¢, d, e.
L] [ @
A Abbreviations Used,
[y 10 T, twist ; C, cross; Tec, twist and
o ® . cross, etc., ete.
Tc 2nd and 3rd pair, pin in 1; tc
Il 1st and 2nd, pin in 2; tc after the
. 0 a

pin, tc 4th and 5th, pinin 3, tc; tc
9 3rd and 4th, pinin 4, tc; tc 2nd and

/:/ . ° 3rd, pin in 5, tc; tc Ist and 2nd, pin
in 6, tc ; tc 6th and 7th, pin in 7, tc;
tc 5th and 6th, pinin 8, tc; tc 4th

¢ i . and5th, pin in 9, tc; te 3rd and 4th,
pin in 10, tc; tc 2ndand 3rd, pin in
’ N . 11, te; tc 1st and 2nd, pin in 12, tc;

A DiAGn tc 8th and 9th, pin in 13, tc; tc 7th
4 MIAGRAM FOR WORKING . .
VALENCIENNES GROUND. and 8th, pin in 14, tc; tc 6th and 7th,

41
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pin in 15, tc; tc 5th and 6th, pin in and 3rd, pinin 28, tc; tc Ist and 2nd,
16, tc; tc 4th and 5th, pin in 17, tc; pinin 29, tc. Repeat from *
te 3rd and 4th, pin in 18, tc; tc 2nd Brussels Ground.

and 3rd, pinin 19, tc; tc 1st and 2nd, Pin 2 pairs of bobbins as in the
pin in 20, tc. ' preceding. T 2 (twist twice); 2nd

*'T'c 9th and 10th, pin in 21, tc; tc and 3rd pairs, ctc, pinin 1, ctet; t 2
8th and 9th, pin in 22, tc; tc 7th and Ist and 2nd, cte, pinin 2, ctet; t 2
8th, pin in 23, tc; tc 6th and 7th, 4th and 5th, cte, pin in 3, ctet; t 2
pin in 24, tc; tc 5th and 6th, pin in 3rd and 4th, ctc, pin in 4, ctet; t 2
25, tc; tc 4th and 5th, pin in 26, tc; 2nd and 3rd, ctc, pin in 5, ctet; t 2
tc 3rd and 4th, pin in 27, tc; tc 2nd 1st and 2nd, ctc, pin in 6, ctet: t 2

RESEAU BTITCH, BRUSSBELS GROUND.
42
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4 DIAGRAM FOR WORK-
. ING BRUSBELS GROUKND,

ALSO OF ‘RESEAU AND

DIEPPE GROUND.

7, ctet; t 2
5th and 6th, ctc, pin in 8, ctet; t 2
4th and 5th, cte, pinin 9, ctet; t 2
3rd and 4th, cte, pin in 10, ctet: t 2
2nd and 3rd, cte, pinin 11, ctet; t 2
Ist and 2nd, cte, pin in 12, ctet t2
8th and 9th, cte, pinin 18, ctet: t 2
7th and 8th, ctc, pin in 14, ctet : t 2

6th and 7th, cte, pin in

6th and 7th, cte, pin in 15, ctet ;2
Sth and 6th, cte, pin in 16, ctet: t 2
ith and 5th, cte, pin in 17, ctet ; t 2
3rd and 4th, cte, pin in 18, ctet gL
2nd and 3rd, cte, pin in 19, ctet; t 2
Ist and 2nd, pin in 20 ctet.

* T 2 9th and 10th, cte, pinin 21,
ctet

t 2 8th and Yth, cte, pin in 22,
ctet ;) t

7th and 8th, cte, pin in 23,

ctet ; t

2
2

ctet ; t 2 6th and 7th, cte, pin in 24,
2 5th and 6th, cte, pin in 25,

ctet; t 2 Jth and 5th, cte, pin in 26

www.antiquepatternlibrary.org
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The Various Meshes
or Grounds.

ctet; t 2 3rd and 4th, cte, pin in 27,
ctet ; t 2 2nd and 3rd, cte, pin in 28,
ctet; t 2 1st and 2nd, cte, pin in 29,
ctct. Repeat from *.

Virgin Ground.

Pin 2 pairsata, b, c, d, e, f.

Tc 2nd and 3rd, pin in 1, tc; tc 1st
and 2nd, pin in 2, tc; t ¢ 3rd and 4th,
pin in 3, tc; tc 2nd and 3rd, pin in
4, tc; tc Ist and 2nd, pin in 5, tc; tc

VIRGIN GROUND.

43
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6th and 7th, pin in 6, tc; tc 5th and
6th, pin in 7,tc; tc 7th and 8th, pin
te 6th and 7th, pin in 9, tc;
tc 3rd and 4th, tc 4th
and 5th, pinin 10, tc; tc 3rd and 4th,
pin in 11, tc; tc 5th and 6th, pin in
12. te; te 4th and 5th, pinin 13, tc;
tc 3rd and 4th, tc 2nd and 3rd, pin in
14, tc; tc 1st and 2nd, pinin 15, tc;
tc 3rd and 4th, pinin 16, tc; tc 2nd
and 3rd, tc; tc 1Ist and
2nd, pin in 18, te.

in 8, tc ;
te 5th and 6th,

pin in 17,

*Tc 10th and 11th, pinin 19, tc; /<{

tc 9th and 10th, pin in 20, tc; tc
11th and 12th, pin in 21, tc; tc
10th and 11th, pin in 22, tc; tc 9Lh
and 10th, te 7th and 8th, tc 8th and
9th, pin in 23, tc; tc 7th and 8th, pm
in 24, te; tc 9th and 10th. pin in 25,
tc; tc 8th and 9th, pin in 26, tc; tc
7th and 8th, te 5th and 6th, tc 6th
and 7th, pin in 27, tc; tc 5th and 6th,
pin in 28, tc; tc 7th and 8th, pin in
29, tc; tc 6th and 7th, pin in 30, tc;
tc 5th and 6th, tc 3rd and 4th, tc 4th

and 5th, pin in 31, te; tc 3rd and 3é

4th, pinin 32, tc; tc 5th and 6th, pin
in 33, tc; tc 4th and 5th, pin in 34,
te 3rd and4th, tc 2nd and 3rd,
pin in 35, te; tc 1st and 2nd, pin in
36, tc; tc 3rd and 4th, pin in 37, tc;
te 2nd and 3rd, pin in 38, tc; te Ist
and 2nd, pinin 39, tc; tc 11th and
12th, pin in 40, tc; tc 9th and 10th,
Repeat from *

tes;

Valenciennes Ground.

This is composed of plaits, each
of which requires two pairs of bob-
bins. Pin 2 pairsat a, 4 pairs at b
and c.

Tc1st and 2nd pairs, 6times ; tc3rd
and 4th, 6 times; tc 2nd and 3rd, pin
inl, tc; tec 1st and 2ud‘, 6 times, pin
tec 6 times; tc 3rd and 4th, 6

te 5th and 6th, 6 times, tc 7th

tc 6th and 7th, pin

in 2,
times ;

and Sth, 6 times;
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A DIAGRAM FOR WORKING
VIRGIN GROUND.

in 3, tc; tc 5th and 6th, 6 times;
4th and 5th, pin in 4, tc; te 3rd and
4th, 6 times ; tc 2nd and 3rd, pin in
5, tc; te 1st and 2nd, 6 times, pin in
6, tc 6 times; tc 3rd and 4th, 6 times;
tc 5th and 6th, 6 times; tc 7th and
8th, 6 times.

*Tc 9th and 10th, 6 times, pinin7,
tc 6 times; tc 8th and 9th, pin in 8,
tc7th and 8th, 6times; tc6th and

(Continued on page 47)

te

tc;
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Torchon Lace.

Torchon Lace.

Pin 3 pairs of bobbins ataand b,
2 pairs at candd, te3rd and 4th pair,
pin in 1, tc; tc 4th and 5th ; te 5th
and 6th ; tc 6th and 7th; tc 7th and
8th: tc 8thand 9th; tc 9th and 10th ;
pinin 2, tc: tc 8th and 9th; tc 7th
and Sth; tc 6th and 7th ; tc 5th and
6th; tc 4th and 5th, pin in 3, tc; tc
5th and 6th ; tc 6th and 7th; tc 7th
and 8th; tc 8th and 9th; tc 9th and
10th, pin in 4, tc; tc 8th and 9th; tc
7th and 8th; te 6th and 7th; tc 5th
and 6th, pin in 5, tc; tc 6th and 7th ;
te 7th and 8th; tc 8th
and 9th : tc 9th and 10th,
pin in 6, tc; tc 8th and
9th : tc 7th and 8th; tc
6th and 7th, pin in 7,tc;
tc 7th and 8th; tc 8th
and 9th: tc9thand 10th,
pinin 8, tc; te 8th and
9th : tc 7th and 8th; tc
6th and 7th; tc 2nd and
3rd twice; t 1st pair
twice, t 2nd pair once,
cte, pin in 9 to the right
of 2nd pair: te 2nd and
3rd twice; te 3rd and 4th,
pin in at 10, tc; te 2nd
and 3rd twice; t 1st pair
twice, t 2nd pair once,
cte, pin in at 11, to the
right of 2nd pair, te 2nd
and 3rd pairtwice; te4th
and 5th, pin in 12, tc; te
3rd and 4th, pin in 13,
te; tc 2nd and 3rd twice:
t Ist pair twice, t 2ud
pair once, ctc, pin in 14
to the right of 2nd pair ;
te 2nd and 3rd twice ; tc
5th and 6th, pinin 15, tc;
te 6th and 7th : te 7th and
8th ; tc 8th and 9th; te
9th and 10th, pin in 186,

TORCHON EDGING,

45
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tc; te 8th and 9th; te 7th and Sth | te
6th and 7th tc 5th and 6th : tc 4th
and 5th, pinin 17, tc; te 5th and 6th;
tc 6th and 7th : tc 7th and 8th ; te Sth
and 9th ; tc9th and 10th, pininat 18,
tc; tc 8th and 9th ; tc 7th and Sth ; te
6th and 7th; te 5thand 6th : te 4th and
5th. Repeat from the beginning.
Torchon in Two

Colours.

Thirteen pairs of bobbins are
required for this lace, of which two
are coloured, red, blue or any other,
but the thread used must be of the

same number as the
white.

Pin the two blue with
two white a little above
20 on the pattern, pin 9
white pairs above 5.
Take care to have the
two blue bobbins on the
right.

Take up the 2 pairs on
the left, tc twice, pin in
1, tc twice; leave the pair
on the left, with the pair
to the right and next
pair tc twice, pin in 2,
tc twice ; repeat the same
operation with 3, 4,5, 6,
7,8 and 9.

Take the pair left at 2,
and a new pair, tc twice;
tc twice 2 and 1, pin in
10, taking care to have 2
pairs to the left and 1 to
the right; tc twice the
pair at 3 with the leftone
coming from 10, pin in b,
tc twice; repeat this
mesh down to 11, then
from 12 to 13, 14 to 15.

T 3 (twist three times)
the pairs at 11, 13, 15,
6; 7 and 8, ctc the pair

03.2015
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Pillow Lace and Hand~
Worked Trimmings.

from 6 with that from 11,
Leave the pair at 11, ctec 6 and 13.
Leave the pair at 13, ctc 6 and 15.
Take the pair at 7 and cte succes-

sively with 11, 13 and 15.

Repeat same process with 8. Pin
in 16, taking care to have the pairs
11, 13 and 15 on the right and 6, 7
and 8 on the left.

Take the first pair to the right and
first to the left of the pin (15 and 8),
ctc them, leave the pair at 8, and ctc
15 successively with 7 and 6.

/e

A DIAGRAM FOR WORKING
TORCHON EDGING IN
TWO COLOURS.

35

3

A DIAGRAM FOR WORKING
TORCHON EDGING,
¥30

Take the pair to the right, coming
from 13, and ctc successively with
8,7, 6.

Repeat same operation with 11 and
8, 7, 6.

T 3 each of the 6 pairs.

Take the pair at the left of 9 with
that at 8 and tc twice; pinin 17, te
twice.

Leave the pair to the right; with
the pair on the left tc twice with 7,
pin in 18, tc twice.

Repeat same process with 19.

46
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Take up the pairs
at 20, leave the white
and with the blue tc
twice with the pair
at 9, leave the white
pair and with the
blue te twice succes-
sively with 17, 18,
19. Pin in 21, tc

twice.

Work up to 22 TORCHON EDGING IN

TWO COLOURS.
crossing the blue

pair successively with 18, 17, 9 and
20. The white pair lies to the right
when descending and to the left

when ascending.

Descend to 23, then work up and .

down to 26.

Take the blue pair and tc twice
successively with the 5 pairs to the
left, to 27, pin in 27, tc twice.

Continue with the second half of

the mitre in the same way to 34, pin
in 34, tc twice.

At 35 make the heading as described
for 10 and continue on to 36 as from
1 to 9.

Repeat from 37 to 38, from 38 to 39,
and from 39 to 40.

Then repeat from 14 onwards.

The Various Meshes or Grounds

Concluded from page 44,

7th, pin in 9, tc; tc 5th and 6th, 6
times ; tc 4th and 5th, pinin 10, tc;
te 3rd and 4th, 6 times; tc 2nd and
3rd, pinin 11, tc; tc Ist and 2nd, 6

times, pin in 12, tc 6 times; tc 3rd
and 4th, 6 times ; tc 5th and 6th, 6
times; tc 7th and 8th, 6 times,
Repeat from *.

“STITCHERY”
A Quarterly Magazine for Needleworkers
Edited by FLORA KLICKMANN

If you are interested in Fancy Needlework, you
will like this Magazine. It deals with practically
every form of WNeedlecraft, including Crochet. If
you are interested in Plain Sewing, this magazine
deals with dressmaking and useful needlework and
mending.  Published in March, June, September

and December. Price 6d. net; by post, 7d.
47

www.antiquepatternlibrary.org

03.2015



FREE DISTRIBUTION ONLY. NOT FOR SALE

A Table Centre with a Torchon
Lace Border.:

Use No. 30 Barbour's F.D.A. linen
thread for this pretty design. Copy
the pattern as directed, pin to the
pillow and wind 46 bobbhins.

Pin 4 each at A, B and C, 18 at ¢ 2.
16 at D, and 4 at E,

Commencing at C 2, cte from 1 to
2; this begins the linen stitch
triangle ctc from 2 to 3, leaving the
first pair on the right ; ctc from 3 to
4 cte from 4 to 5.

Ieaving the first pair on the right ;
at 5§ take in the first pair coming
from D and cte with them ; cte from

5to 6; ctc from 6to 7, leaving first
pair on the right and taking in next

pair from D; ctc from 7 to 8; cte
from 8 to 9, leaving three pairs on
the right at 9 and taking in next

pair from D; cte from 9to 10; ctc

from 10 to 11, leaving first pair on
the right and taking in next from D,
at 11 cte from 11 to 12;

to 13, leaving first pair on the right,

cte from 12

omitting the last pair at 11.

Leaving first pair at 13, ctc to 14,
leaving first pair at 14, ctc to 15;
cte the two pairs now left to 16 and
leave them.

Cte with all remaining at D, pin
in at 17, with first two pairs to the
right the first leaf of the
flower, by taking the 3 first bobbins
and holding them well apart in the
left hand.

With the right bobbin darn back-
the

form

wards and forwards through
three threads 15 times, pulling the
stitches close together at the begin-

ning and end to shape the leaf

A BECTION OF THE BORDER.

www.antiquepatternlibrary.org
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A Table Centre with a
Torchon Lace Border.
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@ DIAGRAM FOR THE TORCHON EDGING.
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nicely, then take
twoofthestretched
threads and darn
over them as one,
three times to
point the leaf, draw
the threads to-
gether as closely
as possible. Repeat
with the following
two pairs.

With the 4 pairs
at A wt ("“whole-
twist,” that is,
tete), pinin 18, wt;
wt with left pair
at B, wt with right
pairatB, pinin 19;
tc with left pair at
F; pin in 20, wt
with the pairs
coming from C, B
and A successively;
pin in 21; wt with
the pairs to 22,
pin in 22; leave
these.

With the pairs
coming from C tc,
pin in 23, tc; leave
the pair to the
right, with that
coming from 22
wt ; leave the pair
to the right, and
with the others wt
to the top, again
pin in 24, come
down to 25 as he-
fore, pin in 25;
take up the two
pairs left at 23 and
the two at G, tc
1st and 2nd, tc 3rd
and 4th, te2nd and
3rd, pin in H, tc,

PO, B
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A TABLE OENTRE WITH A TORCHON LACE BORDER.

50
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tc 2 pairs to the left, pinin I; tc; tc
2 pairs to the right, pin in J, tc; tc 2
centre pairs, pin in K, tc.

Repeat this process for 27, taking
in the 2 pairs coming from the top
of the linen band; take up the pair
left at 25 and continue with B the
heading up to 28, come down to 29,
work the filling 30, 31, and 32 as
before, go back to 29 and work the
heading up to 33, from 33 to 34, the
filling 35,36, go back to 34, work the
heading to 37, from 37 to 38, 38 to
39, from 39 to 40, 40 to 41, 41 to 42,
42 to 43, 43 to 44, 44 to 45, 45 to 46,
46 to 47, 47 to 48, which corresponds
with 18.

With the 2 pairs at E plait 8 times
(that is tc 8 times), pin in 49, tc,
leave the pair to the right, with the
other and the pair coming from 2
wt, repeat with the pair at 4, then
with thatat 6, ctc with the 3 pairs at
8, wt with the pair at 10, leave the
pair at the left and returning repeat

FREE DISTRIBUTION ONLY. NOT FOR SALE

A Table Centre with a
Torchon Lace Border.

same stitches down to 50, cte with
the pair at 49, then tc the two pairs
12 times, leave the pair to the right
and wt with the next 210 51, pin in
51, cte, then repeat from 51 to 52, 52
to 53, 53 to 54, 54 to 55, 35 to 56, 56
to 57, 57 to 58, always forming the
plaited loop at the lower end.

Tc the pair coming from 12 with
that from 50, pin in centre, tc; te
the pairs 14, 12, 50 and 58, wt 16 with
pair to the right, tc to 58, wt at 58,
then form the other half of the fan
to correspond with the first, leaving
the pairs at the left turnings on the
centre diamond.

All the pairs left at the sides are
successively ctc to begin the linen
band, the right halt of which cor-
responds with the other, and the
pairs of bobbins left at the top side
form the first two petals of the mar-
guerite, while those left from the
“virgin” filling form the upper two
on the left side.

A Book for Would-be Authors

By FLORA KLICKMANN

The

Lure of the Pen

(Now in its 5th Edition)

MATTERS TOUCHED UPON:

Part One: The M.S.S. that Fail, and Why They Fail.
Part Two: On Training Yourself for Literary Work.

Part Three:
Part Four :
Part Five ;

www.antiquepatternlibrary.org

The Help that Books Can Give.

Points a Writer Ought to Note.
Author, Publisher and Public.

Price 7/= net. By post, 7/6.
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A Maltese Lace Edging.

Maltese lace is generally made with
silk thread, black or cream, but it
can also be made with Peri-Lusta
crochiet cotton, of which No. 70 will
make a good serviceable lace.
sall’s medium fine crochet silk,
either black, white, or cream, will
make a very handsome lace, suitable

fortrimming silk dresses or blouses.

Pear-

The lace is very easily made with
the exception of the “leaf” stitch,
which requires a little practice to

&9
>
&N
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OORX XXX KX XXX XX X
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\

r‘

DIAGRAM FOR MALTESE EDGING.

www.antiquepatternlibrary.org

make evenly. The characteristic
feature of Maltese lace is the Maltese
cross and a preponderance of leaf
stitch in forming flowers. The bars
are plaited, the longer ones having
picots. .

The design shown here is one of
the simplestand very easy to make.
It requires 38 bobbins. Hanga pair
each at 1,2, 4,5,8,9,10, 11, 12 and
13; 2 pairs at 3 and 6, and 5 pairs
at 7.

Commencing at the top edge,
twist 3 twice, twist 2 twice,
ctet 2and 3; t 2 once, t 1 once,
ctet 1 and 2, pin, leave 1, t 2and
3 once, ct to enclose the pin, t 3
three times, t 4 three times, t 5
three times, ctet with 4 and 5;
t 5 once, t 6 once, ctct with
5 and 6 ; make a plait with 7and
8 (at 6) to 5 and 6, pin between
5 and 6, catch in plait ctet with
5and 6 to enclose the pin; t 5
once, t 4 twice, ctet 4 and 5; t 4
three times, ctct 3 and 4, pin,
repeat from the beginning,
catching in the plaited bars
where it joins the top edge.

Make a plait of 7 and 8to A,
putting a picot at each side in
the centre; ctet with the 5 pairs
at 7 to form the band, take in
the pairs at 8,9, 10 and 11, asyou
reach them, twisting each three
times, and leave out 2 pairs at
B and 2 at C on the inner edge.

At D t the last pair twice, ctect
{hese with 12, twist left pair
:wice, also pair at 13, ctet with
these, pin in E, enclose pin,
leave the outer pair t next pair

twice, t 12 once, ctet these
2 pairs, leave 12, t right pair
twice, then proceed with the

band in cloth stiteh, repceating
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Pillow Lace and Hand~
Worked Trimmings.

the edging and leaving out 2 pairs at
F and G (each).

Make a plait of 9 and 10 to meet
the bar at 8, take these two plaits
through one another at A, plait 7 and
8 to H (catching it in as before),
plait 9 and 10 twice, make a leaf
with these two to reach the centre
of the flower, ctet 11 and 12 twice,
make a leaf with these, ctet 13 and
14, make a leaf with these; ct 10
and 11, 11 and 12, 12 and 13, 13 and
14, ctct 9 and 10, 10 and 11, 11 and
12, 12 and 13 ; ctct 9 and 10, make a
leaf with these, ctet 11 and 12, make
a leaf, ctct 13 and 14, make a leaf.

Take the last leaf made into the
band and continue with the band
and edging to I, take in next leaf
ctct 7 and 8 to K (making the picots

as before), ctct9 and 10, takethrougi
the plait at K, ctct 7 and 8 into the
edge at I..

Make a plait of 9 and 10 to M,
continue the band to M, take in 9
and 10; continue the band, leaving
out one pair at N, O, P, O, and take
in 7 and 8 for 2 rows; t 17 and 18
three times, pin, enclose pin with 17
and 18; ctct, t 17 three times, ctct 17
and 18, pin, enclose pin, ctet 17 and
18, t 18 and 19 twice, ctct, pin.

Return taking in 15, coming back
again take in 14, return and leave
out 14, coming back leave out 15,
working backwards and forwards
leave out 19, 16, ctet 17 and 18 twice,
t 17 and take it into the border, t 18
for the inner pair of the edge, then
repeat from the beginning.

BOOKS FOR THE NEEDLE-WORKER

Edited by FLORA KLICKMANN

The Home Art Crochet Book

The Home Art Book of Fancy Stitchery
The Craft of the Crochet Hook

The Modern Crochet Book

Artistic Crochet

The Modern Knitting Book

The Cult of the Needle

Beautiful Crochet on Household Linen
Hardanger and Cross-Stitch

Needlework Economies

Distinctive Crochet
Uniform with this Volume in size and style.

Price 2/6 net. By post, 2/10.
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Pattern-Making for Pillow Laces,
copied from the Lace.

Pillow-lace makers in Italy and
other Furopean countries make
their own patterns in the following
way :— '

A small piece of the lace which
they wish to copy is pinned on a
sheet of '"Solio” or ' Daylight
Printing-out Paper,” a piece of clean,
plain glass is laid over the lace and
the whole exposed in some con-
venient place to the sun, until the
paper becomes nearly black. The
paper is then removed from the
lace and “toned” and ''fixed” in
the usunal way. When quite dry the
print is placed on the strip of card-
board destined for the pattern. Pins
are stuck in at all the turnings
through the print and cardboard to
When all the

design has been thus pricked the

the pillow beneath.

pins are removed, and lines are
drawn with pen and ink between the
holes on the cardboard, following
the directions of the threads, in the
original lace.

A simpler way is to pin the lace to
the cardboard, then the cardboard
to the pillow and stick the pins
through the lace everywhere there
is a turning, into the cardboard.
When one or two repeats are pricked
remove the lace and pins, then draw
the lines as before, taking care to
follow the directions of the threads
in the lace,

The advantage of the first method
is that one can always preserve the
pattern for future use.

The printing-out paper can be

obtained from any chemist's or

photographers’ supply stores.

The ‘*‘toning” and *fixing” is
done by immersing the print in a
deep plate or dish into which has
been poured the special “toning and
fixing ” mixture, also to be obtained
at the chemist's, for a few pence.
Keep the print turned in the solu-
tion for a few minutes until the
required tone is obtained, then
transfer it to a solution of salt and
water, where you allow it to remain
for five minutes. The proper propor-
tions are omne teaspoonful of salt to
16 of water. Then place under a tap
of very slowly running water for an
hour. Remove and place on blotting
paper to dry.

A little practice enables one to
copy any design or pattern in this
way, and to invent others by com-
bining the ""motifs” of one pattern
with those of another, or changing
a motif of one stitch to that of one
preferred to it. For instance, the
linen angle or band in the lace on
the table-centre shown on page 50
could have the ‘'linen” stitch
changed to the ‘‘lattice " with good

effect.

NEEDLEWORK BOOKS FOR LITTLE GIRLS
Edited by FLORA KLICKMANN

The Little Girl’s Sewing Book
The Little Girl’'s Knitting and Crochet Book
The Little Girl’'s Fancy Work

Price 2/6 net.

www.antiquepatternlibrary.org
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Part II.

Needlepoint L.aces and
Hand-made Collars
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Youghal Lace.

Youghal lace

is a variety of
flat needlepoint
lace, which takes
its name from
the little
town in which it
first

In the course of

Irish

was made
years the lace has
developed a dis-
tinct style of its )
! Fig. 5.
own,and has won

for itself a world-wide reputa-

tion, on account of its great

e o v\.v‘ :l‘. ——N!“:
TR
IS

Fig. 2. Brussels Stitch.
beauty
The materials used for
making this lace are linen
thread of the best quality,
Nos. 150 to 300, for the
Fig. 6.

filling and réseau;

Fig. 1.

A Buttonhole Picot.

where

A Wheel and Twisted Stitch.

a piece

Fig. 3.

cutting

the

you can

be tacked upon
a doubled piece
of unbleached
calico, to give it
stiffness.

The first process
in making the
lace is to couch
down the outline
of crochet cotton
upon the founda
tion. Commence
at a portion
couch as long

as possible without

Heavy Button-holing.
the thread, for

fewer joinings you

have the better.

The

couching stitches

should go straight across

Ardern’'s Crochet
Cotton, No. 14, for
the outline. Some
No.
ing

with, and some very

100 white sew-
cotton to couch

fine sewing needles.
The

be very

design should
carefully
ink,
upon green tracing

traced with
cloth; any bad draw-
ing in the outline
of the design would

affect the beauty of

the lace. This
foundation should Fig. 4.

www.antiquepatternlibrary.org

An Open Stitch.
57

the outline thread,
never slantwise, and
they should not be
more than about a
twelfth of an inch
apart, as the outline
must be practically
immovable, or the
deteri-

design will

orate during the
filling of it. (See
Fig. 1).

For filling the
lace, one can only
give a few of the
most useful stitches
which are seen in

every viece of

03.2015



Pillow Lace and Hand~
Worked Trimmings.

Youghal lace; to give a quarter
of those in use would be impos-
sible, in the space at our disposal.
Lace workers, as a rule, keep a
sampler, to which they add new
stitches as they come across them

To give light effects, Brussels
(See

It is composed of simple

stitch is very much used.
Fig. 2).
loose buttonhole stitch, worked in

rows backwards and forwards

Though intended to be a light filling,

it must never look ragged. In the

fine thread used there should he

about twenty stitches to an inch.

If you examine either of the lace

borders shown, you

will

see Brussels

stitch in many
places. In some of

the flower petals

tiny rings of button-

holing are worked
upon it, to add
variety. Also in
some of the leaves,

veinings are worked
uponit. These vein-
are

ings made by

laying the working e
thread thrice from base to point of
theline, and then closely overcasting
these to the Brussels stitch. To
make a buttonhole ring, darn round
a hole of Brussels stitch several times,
to make a slight padding, and work

buttonhole stitch

closely over the

Venetian Stitch Edgings.

Fig. 8.

www.antiquepatternlibrary.org

The Résean or Background.

FREE DISTRIBUTION ONLY. NOT FOR SALE

Fig. 7. An Insertion.
padding, from the centre of the ring.
For heavy effects, heavy button-
holing is very greatly used. (See
Iig. 3). Commence at the right hand
top of a space by securing the thread,
carry it across to the left, and work
buttonhole stitch closely on the out-
line, working over
the laid thread also.
ILay another thread
across again, just
below the preceding
work a

row, and

buttonhole stitch
into each stitch over
laid thread.

Proceed

the
thus till
the space is filled
Take care not to lay
the all

tightly, or the work

threads at

will draw n narrower as you advance.

Open veinings can be worked in
this heavy stitch as follows :—\When
taking the laid thread across from
right to left, take it only to where
work begins; make a

the open

buttonhole stitch there, and into

every alternate stitch for the rest
of the way. When returning from
left to right, work two stitches
into each open buttonhole stitch;
when you reach the laid thread

continue as usual.

A great variety can be made
by arranging these little open

stitches, so as to form diamonds,

03.2015



diagonal stripes, chevrons, etc.

When a moderately heavy stitch is
needed, the buttonhole stitch may be
worked rather more openly (i.c., with
the stitches and rows a little farther
apart), but on the same plan as the
heavy buttonholing.

By means of these three stitches,
light, medium and heavy, very artistic
effects can be made by any lace
worker who has some knowledge of
drawing. Light and shade can be as
well introduced by means of a needle
and thread as by a pencil, and the
trend
of the
stitches
can be
adapted
to the
needs
of the
design.
For ex-
ample, by
working
rows, be-
ginning
shortand
gradually
len gth-
ening, or
the re-
Verse,you
can make
curves
w h en
they are
desired.
These
artistic
possibili-
ties add
immense-
ly to the

FREE DISTRIBUTION ONLY. NOT FOR SALE

Youghal
Lace.

interest of the work.

There are scores of pretty stitches
known to all workers of needlepoint
laces, which, when you examine
them, are found to be but variations
of these buttonhole stitches.

Fig. 4 shows a pretty stitch of this
kind.

stitch, placing the stitches rather

Work a row of loose Brussels

more than twice the usual distance
apart.

2nd Row.— Work 4 buttonhole
stitches on each loop.

3rd Row. — Woitk a Brussels
stitch
on each
loop, be-
tweenthe
groups
of 4.

Repeat
the last
two rows
till the
space is
filled.

Another
varia-
tion of
Brussels
stitch, a
vandyke
stitch, is
seen at
the left
lower
edge of
the nar-
rower of
the two
lace bor-
ders.
C o m -
mence

A JABOT OF YOUGHWAL ILACE APPLIQUE.
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stitch.
miss 1;

with a row of Brussels
2nd Row.—* Work 4,

repeat from * to the end.
3rd Row.—Work 3 into the 4.
4th Row.—Work 2 into 3.
5th Row.—Work 1 into 2.

will

There
be a long thread at each
repetition.

6th Row.—Start afresh, by working
5 Brussels stitches each

thread.

on long
On this principle, larger or
smaller patterns can be made
according to fancy.

The centres of flowers are fre-
quently filled with wheels. of which
there are many different kinds.

Fig. 5 shows a favourite wheel.
The inside of the circular space is
first gone round with a twisted stitch.
Practically, it is Brussels stitch with
an overcast stitch added, but it is
quicker to make it by giving the
thread a twist round the point of the
When
the round of this twisted stitch is

needle before drawing it out,

completed overcast each stitch, to
draw the lower edge in. When you
have overcast three quarters of the
way round, make a twisted bar, by
taking a stitch on the opposite side
of the

thread on the return journey.

space, and overcasting the
Con-
tinue the overcasting of the edge till
you finish it. Make a twisted bar at
right angles to the first; join it to
the first at the centre, and make one
overcasting stitch beyond the centre.
Run a circle twice round the centre,
taking the stitches into the bars, and
on this little circle work buttonhole
stitch. Finish the second twisted
bar and fasten off. These wheels are
frequently adorned by the addition
of picots. Picots are also used in the
réseau or background of the lace.

A buttonhole picot (see Fig. 6) is
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usually worked thus :—Commence as
for a buttonhole stitch, but, before
drawing it close, catch it on a pin or
needle, sufficiently far from its base
or origin, to allow three or four but-
tonhole stitches to be worked across
it. - These should begin at the pin
end. Many of the best lace workers
object to the use of a pin or needle,
because no matter how fine it may
be, it always leaves a little hole at the
point of the picot. They prefer touse
a fine needle and thread to sew the
point of the picot
foundation.

down to the
This is an easy way, as
one stitch suffices, and the needle
can be left hanging from the back in
readiness for succeeding picots.

Fig.7showsa simple insertion, very
much used as a heading as well as in
portions of the design.

Two outline threads are couched
down, about an eighth of an inch
Brussels stitch should be care-
fully worked along the inside of both

apart.

lines, as they must exactly correspond
with one another. These two rows
of loops are then joined by having
three or four satin stitches worked
into each pair. Pass from one to
another pair by overcasting the lower
row, to bring you to the centre of
each succeeding loop.

When the filling of the design is
completed, the flower and leaf forms
are all edged with simple Venetian
stitch, The stalks of flowers and
leaves, as a rule, are not edged. To
work Venetian stitch (see Fig. 8),
make a Brussels stitch and then work
a buttonhole stitch across it. Along
the outside edge of the lace, four to
six buttonhole stitches are worked
across each Brussels stitch, to give a
more important finish,

While doing the edging round the
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various details of the design, the
réseau should be added (see Fig, 9).
Thus the edging istaken round three
sides of the space; the lower, left
and upper ones, omitting the right
hand edge.

For the réseau, edge about three
patterns down the right side, begin-
ning at the top corner. Take a stitch
on the upper side, between the third
and fourth patterns of edging, let
the thread remain ratherslack ; work
five or six buttonhole stitches on it,
make a picot, then work five or six
more buttonhole stitches. Do not
cover the remainder of the thread,
but take another stitch, about four
patterns to the left, and repeat this
till you reach the left hand edge;
take a stitch into it. 7To return to
the right side of the space, button-
hole back on the bars of thread,
making two picots at intervals on
each. Work three more Venetian
stitches down the right edge, and

A HORDER IN YOUGHAL LACE,
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Youghal
Lace.

make another row of réseau, taking
the stitches into the centres of the
horizontal bars between the two
picots. Continue thus till the space
is filled. T'he needle used for sewing
down the picots comes in handy for
keeping the loose stitches taut, while
the buttonhole bars are being worked
on them.

When a piece of lace is finished, it
should be removed most carefully
from the foundation. The couching
stitches should all be cut on the back
of the foundation with sharp pointed
scissors, when the lace should quite
easily peel off. The loose threads
should then be removed from the
lace.

During the making of it the lace
should be protected with tissue paper,
so that it should be as little handled
as possible.

There is such a great amount of
work in deep borders or large collars
made of Youghal lace, that it is not
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Pillow Lace and Hand-
Worked Trimmings.

wise for an amateur to begin with inner edges of the design, and no
one of these; but there are so many réseau is made. The lace is removed
pretty trifles for neckwear in vogue from the foundation, and it is first
that a beginner should find no diffi- lightly couched upon the cambric in
culty in selecting a piece of work to its proper position, right side upper-
suit her. most. It is then turned over on its

The illustration on page 59 shows wrong side and closely buttonholed
a simple jabot of Youghal lace. On all along the outside edges of the
pages 1 and 61 are beautiful borders design. TLast of all the cambriciscut
of Youghal lace. away from behind the lace. Carrick-

For appliqué, the lace is worked macross scissors, which have a bulb
in the usual way upon a foundation, on one point, are the best to use for
but no Venctian stitch isadded to the this purpose.

g

\\\\)\ Y

W

Below are shown
detnils of the
work round the
circles.,

For divec-
tions sce
next page

A Collar in
Fongere
Embroidery.

62
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Fongere Embroidery.

This beautiful
new embroidery
makes a delightful
change, and pro-
duces a wonderful
effect, at the ex-
pense of little
work.

The designs are
extremely simple, yet most effective.

The embroidery can be equally well
worked on tulle or fine muslin. The
swall collar opposite is worked on
tulle, the design being either traced
on the material itself or on a piece of
paper stitched beneath same.

Two stitches only are employed in
What is usually

this embroidery.

A PRETTY CIRCULAR PATTERN.

www.antiquepatternlibrary.org
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DETAIL OF TNE WORK IN THE LEAVES

known as chain-stitch forms the
leaves, but is worked sidewise, instead
of straight in front, as generally
done; and a kind of double feather-
stitchi formsthe decorative line round
circles. The little lowers and rounds
are worked in button-hole stitch,
and the little dots, etc., in simple

embroidery.
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A Table Centre in Connemara
Lace.

This pretty Irish lace is, perhaps
the least known of the famous Irish
laces, and deserves better recognition
account of its

on durability and

beauty. Itis very easily made, and
is particularly suitable for household
napery of all kinds, such as curtains,

cushion-covers, cosies, centres,

d'oilies, bed-valences, etc. It re-
sembles Carrickmacross lace in
appearance, but is made in much

stronger materials.
A stout make of mosquito net,
with “old bleach” linen, were chosen
for the centre illustrated here, but
any strong net, with casement cloth,
other cotton or linen

muslin, or

material, possessing good washing

qualities, may be used. Fancy braids
are also employed with good effect,
all the

Carrickmacross lace, but worked with

and lace stitches used in

coarser thread, are used to embellish
the more elaborate designs.

In making the table-centre, all the
worked separately.

shamrocks are

Trace the outline on medium fine
“old

coarse cotton, such as No. 10 crochet

bleach” linen with a rather
colton, using the ordinary running-
stitch, then cut out the shamrocks,
leaving about the eighth of an inch
margin outside the tracing stitches.
With No.
Lusta), and a sharp pointed crochet

100 crochet cotton (Peri-

hook, No. 5, work a row of d ¢ all

This is strong and launders well.

www.antiquepatternlibrary.org
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round each shamrock, covering the
tracing line closely. When all are
finished in this way, place them in
position, as illustrated, on a piece of
the net, and tack securely to it.
Turn the back of the work towards
you, and with a sewing needle and
the No. 100 cotton, sew the motifs to
the net on the back of therow of dec.
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A Bruges Lace
Collar.

Join the motifs where they touch
each other with a few neat stitches.
Cut away the net from behind the
shamrocks, leaving a small margin on
the net, overcast thismargin closely,
and finish it with a row of d ¢ over
the overcasting, when the centre will
be completed. Any simple desigu
could be used in this way.

A Bruges Lace Collar.

This pretty Bruges Collar is worked
with four Bruges Lace Braids and
l.ace Thread, Nos. 50 and 70.

Tack carefully all the lace braids
into various forms in the pattern,
and whip them into position. Then
fill all the spaces with buttonhole
bars, or the picot bar braid as
indicated in the commenced piece.

THE COMMENCED COLLAR.

www.antiquepatternlibrary.org
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Great care and neatness are required
in joining the little circles of the
lace braid and in the finisling of the
various forms.

This design can be obtained from
Mr. W. Barnard, Art Needlework
Repository, 126, Edgware Road,
London; also all the materials for
this work.

Y. E
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Broderie Bretonne.

The chief features of this work are,
the thick padding of the embroidery,
which gives a handsome, rich effect,
and the open-work stitches of the

leaves and petals

Fig. 1.
work, and No 40 Linen Lace Thread
for filling the open spaces.

Flowers and leaves are filled in with

Fig. 3. ) open-work stitches.

The motifs of this The principal- stitch

work are not varied,
always flowers and
leaves. The variety
lies in the different
combinations and
twisting of the
flowers and stalks,

employed for the
flower petalsis worked
on the wrong side
from right to left,
holding the thread
down with the left
thumb and taking up

which make each one thread of the net

design different. with the needle eacl
The embroidery is
worked on tulle or

fine Brussels net,

time. This is some-
what similar to out-
line stitch, but is

using Barbour's Size worked in the oppo-

K Royal Irish. Siik
Thread for the solid

site direction. Fig. 1

shows the wrong
Fig. 2

¥ig. 4. AN INSERTION IN BRODERIE BRETONNE.
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side, asthe petalis being worked. On
the right side the effect is almost that
of backstitching. The work is done
in rows.

The alternate petals, and some of
the leaves have the net cut away after
the solid stitch around is done,
These spaces are then filled with a
lace stitch as shown in Fig. 2.
Fig. 2 also shows the solid stitch
being worked over the padding
thread

In Fig. 3 is illustrated a section of
a motif used in the collar (illus-
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Broderie
Bretonne.

trated below) Here darning
and other fancy stitches are used
in the centre of the motif. The
solid dots and buttonholed rings
add to the effectiveness of the work.
The edge of the collar is button-
holed.

Fig. 4 shows a very pretty insertion
in this embroidery, which would be
most suitable for blouses, or as a
trimming for summer dresses. This
work is beautiful also for babies’
garments, and would make very
handsome collar and cuff sets

A COLLAR IN BRODERIE BRETONNE.

www.antiquepatternlibrary.org
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Point Lace.

Point Lace in our illustration isa
simple of
The
materials are few and inexpensive—
Braid,

Lace Thread and Lace Needles. These

favourite KEnglish lace,

execution and very effective.
they are, the Design, Lace
materials and designs can be obtained
from Mr. W, Barnard, 126, Edgware
Road, London, W.

Begin by tacking the braid on the
pattern in the middle as for ordinary
braiding. It must be put on easily,
so that in turning the curvesin the
design the braid may have sufficient

A PIECE OF POINT LACE IN WHICH VARIOUS
BTITCHEB ARE EHOWN.

www.antiquepatternlibrary.org

play. For the curves the braid must
be whipped on both edges and drawn
On the

which this is done greatly depends

into position. care with
the beauty of the lace when finished.

Commence the bars by securing
the thread with a tiny button-hole
stitch, then pass to opposite braid,
turn back with a twisted thread to
the same place.

Any lace stitch may be used for
filling the spaces made by the lace
braid. The following, which are il-
lustrated, are some of the most usual.
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Double Net Stitch or
Point de Bruxelles.

Begin at the left hand side of space

to be filled, by making
two tight button-hole
stitches close together
in edge of braid, leave
thread loose enough to
form loop into which
stitches of subsequent
rows can be set, miss
three holes in braid and
set two more button-
hole stitches, and con-
tinue to end of row,
whip thread twice down

edge of braid before starting 2nd
row, which will be worked in the
reverse direction. This stitch
very simple, but care should be taken

www.antiquepatternlibrary.org
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On the left is
shown Double
Net Stitch, and
on the right the
Point de Venise
Stiteh.

Point
Lace.

to keep loops and stitches regular

and exact.

Point de Repx:ise, or Darning

Stitch.

Point de Venise.

Work (from right to
left of space) a row of
fairly loose net stitches
into every third holein
edge of braid. The 2nd
row is worked from
left to right. Make a
netstitchand hold down
loop with thumb of left
hand, work over loop
sideways four tight
button-hole stitches;
continue to end of row.

Striped Filling.
Work two rows of net (viz., Point

is de Bruxelles) stitches loosely into

The Striped
Filling Stitch
is shown on the
left, and a
Variation of
Point de Venise

on the right.

69

every third hole in edge of braid,
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Pillow Lace and Hand~
Worked Trimmings.

secure thread at end of row, and
carry it across in a straight line at
base of loops to edge; secure thread
again, and work over the line and
into each loop two button-hole
stitches to end of row; next row
work one button-hole stitch into
every tiny space, thus making a close
stripe. In the following row make
loose net stitches in alternate loops.
Variation of Point

de Venise.

This stitch is very like the one
previously described, but instead
of a plain net row between the
‘“seed” stitches, a straight line of

commenced from left to right, three
tight button-hole stitches being
worked sideways over the net stitch
for 1st row, whip two stitches down
edge of braid, and cast thread over
to opposite edge from right to
left, then repeat button-hole row as
before.
Point de Reprise or
Darning Stitch. .
Make two sets of sorrento bars from
side to side, forming a star, start in
centre and darn the two bars, so that
gradually the cone will widen, when
nearing top of bars secure the thread
to edge of braid, and run needle to

thread is run across. Thus work is the next set of bars,

SOME OF OUR BEAUTIFUL COLOUR BOOKS
Edited by FLORA KLICKMANN
The Garden that We Made

By Her late Royal Highness the
CROWN PRINCESS OF SWEDEN

(Princess Margaret of Connaught)
“One of the most charming of garden books."—Daily Mail.

Short Cuts to SKetching
By the late HAYWARD YOUNG

“ Informal chats in non-technical terms that will show those who have never
tried to sketch before how to start about it.“—Morning Post.

Flower Pictures

By MAUDE ANGELL
“Rich in attractions and in sound practical teaching for students of flower-
painting.”"—The Scotsman.

Tramping with a Colour Box
By C. J. VINE

“There is much lightly-conveyed help of a useful kind for the amateur
sketcher.”—The Times.

Outdoor Pictures

“A handsome gift-book, being full of coloured pictures on brown mounts,
reminiscent of summer joys."—7he Nation.

Fruit and Flower Studies

“ Amateur artists will have a delectable treat in this book."—The Globe.

Price 10/6 each net. (By post, 11/3).
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A Lacy Chair-Back.

A very
practical
idea for us-
ing filet
work is
shown in
l]]t‘ chair- THE OPEN BAR WOREK.
back. The corners used here are of
theactual Italian filet, but filet crochet
could be used with very
good effect. The medal-
lion in the centre is of
Reticella lace, also that
above, but here again
crochet may be let in, or
the spaces left plain.

The open insertion
effect is produced by
buttonholed bars. The
design is outlined in

running stitches, and

MARKING ONE OF THE SMALL

buttonhole
stitch also.
The upper
illustration
shows how
this is done.

The flower
and leaf work involves satin stitch,
Rhodes embroidery and eyelets.
In the large flowers the
petalsare solid work, and
the centres Rhodes em-
broidery (or Punched
work). The small flowers
havesimply eyeletsin the
centre One of these
is shown on this page.
The narrow lace edging
gives a very pretty finish
to the work.

Designs for this work,

FLOWERS.

buttonholed over. The
stitches should be fine and close
together, but not crowded. The

connecting ladder is made with a

Y

N

A CHAIR-BACE WITH FILET CORNERS.
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and all materials re-
quired, may be obtained from the
Broderie Russe Co., 289, Regent
Street, London, W.

ﬁf"‘; :
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Part III.

Embroideries and

Trimmings.
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Antique Richelieu.

The handsome
cloth shown on
page 74 is worked,
for the most part,
in Antique Richelieu
Ewmbroidery, which,
in spite of the beauty
of the finished
effect, is merely an
arrangement of
buttonhole
Anyone who can
work buttonhole

stitch.

stitch, evenly and
well, would
be able, with
a certain
amount of
practice, to
manage work
of this kind.
The whole of
the design is
outlined with
the button-
hole stitch,
the surplus ma-
terial being care-
fully cut away
with sharp scissors
afterwards. The
solid parts of the
work are con-
nected by button-
holed bars.

The circle out-
lining the central
part of the design
shows an effective
kind of work.
Here buttonholed
bars cross each
other between
two parallel lines
of double button-
holing. One of the

www.antiquepatternlibrary.org
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Satin Stitch and Ba

illustra-

73

3. >

ck

Stitch.

tions shows this
part of the work
beingdone. Another
illustration shows
the buttonholed
eyelets being
worked, while a
third illustrates
satin-stitch, which
is used in the
corners of the work.
This, also, shows
the effectiveness of
back-stitching with
a Rhodes
Embroidery
Needle., A
little Rhodes
Embroidery is
u~ed with very
good effect in
the wings of
the conven-
tional bird.
The work is
done with
linen-thread, on a
coarsecream linen,
and Cluny lace
forms a fitting fin-
ish to the edge of
thecloth. Cushion
covers, sideboard
cloths, bedspreads,
etc., may be done
in this work, a
notable character-
istic of which is
its durability.
Designs for this
work, and all the
materials required
for it, can be
obtained from the
Broderie Russe

Co., 289, Regent Street, London, W.
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A CLOTH IN ANTIQUE RICHRLILU. This is described on page 73.
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Some Useful Embroidery Stitches.

Decorative needlework is
so much used at present on
dresses, blouses, children's
wear and millinery, that a
few hints on various ways
of using some simple ahd
quickly worked embroidery
stitches may be welcome.

Feather stitch is so well-
known that it needs no
description, and indeed one
is apt to tire of straight
rows of it. There are, how-
ever, ways of using it in
combination with other
stitches that make it almost
unrecognisable, and give it
a fresh lease of popularity.

We shall proceed to des-
cribe a few simple stitches
and to show how they may
be varied. A good worker

will be able to arrange them in new

&

Fig.5.—Narrow Border
of Daisy Stitch.

needle

Fig. 6.—Featuer, Daisy, an1 Cable
Stitch Border.

www.antiquepatternlibrary.org

ways. “Tenax” Embroidery
Silk is very suitable for
this work.

Daisy Stitch.

'Bring up the thread from
back to front of the material.
(See Fig. 1), Insert the
needle close beside the spot
where the thread comes up
and bring it out a short
distance away in whatever
direction you wish the daisy
stitch tolie; passthe thread
underthe point of the needle
from left to right and draw
out the latter. Insert the
needle beyond the stitch
thus formed, to hold it
down ; bring it out where
you wish the next stitch to
start. This stitch can be
varied by inserting the

at a little distance to the

Fig. 7.—Feather, Daisy, and
Snail Trail Border.
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Worked Trimmings.

right of where the
thread came up.
Cable Stitch.
Bring up the
thread from back to
front of thematerial,
(See Fig. 2). Hold
the thread down
with the left thumb
about an inch below
where it came up.
Slip the point of
the
wards and from left
to right under the
thread. With a little
twist, bring the eye
of the needle round
totheright, keeping
the point above the
thread between it
and the thumb ; in-
sert the needle into

needle down-

the material as
shown in Fig. 2B,
withthe thread pass-
ing under the point
of it from right to left. Repeat the
stitch a short distance below the
preceding omne.

If nicely spaced this stitch should
have the appearance of a chain with
perfectly even links.
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*Seed Coral Stitch.
Thisstitch belongs
to a seriesall worked
in the same
g way (see Fig.
8), but differ-
ing in ap-
pearance
according to the
direction in which
the needle is poin-
ted. (See Figs. 7
and 9). As seed
coral stitch it. is
worked along a line
from right to left.
Hold down the
thread towards the
left with the left
thumb. Takea very
short stitch in the
material under the
thread at right
angles to it, and
quite close to
where it came up.
Lay the thread
that is beyond your thumb under
the point of the needle from left to
right, draw out the needle and pull
the stitch tight. When these little

stitches are closely worked with the

knots almost touching one another,

Fig. 9 —Border with Circles.
76
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Srtet,

Tig. 11.—Daisy Stitch Flower.

they somewhat resemble a string of
beads.
Snail Trail Stitch.

To make snail trail stitch, slope
the needle slightly from right to left
(see Fig. 3B), and leave a small space
between the stitches.

Rope Stitch.

Thisis worked directly towards
you instead of from right to left.
Point the needle slightly from
left to right under the thread,
taking a slantwise stitch rather
longer than in seed coral stitch.
When closelyand evenly worked,
it should give the smooth, twis-
ted appearangce of a rope.

Narrow Border of
Daisy Stitch.

The effective little border
shown in Fig. 5, consists of two
rows of daisy stitch worked
about 3¢-inch apart, and care-
fully spaced so that the two
exactly agree. FEach pair isthen
joined with an open daisy stitch.
If workel with thick silk or
with wool it forms a pretty

www.antiquepatternlibrary.org
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Some Useful Embroidery
Stitches.

border which is very quickly made.

Border of Feather
and Daisy Stitches.

Work a straight row of feather
stitching along the centre (see Fig. 6),
and then at either side of it add a
daisy stitch to each branch of the
feather stitch. The border is edged
with cable stitch.

Border of Feather,
Daisy and Snail
Trail Stitches.

Make two rows of daisy stitch
ahout half an inch apart as shown in
Fig. 7, the stitchesin each row being
themselves a quarter inch apart.
Work a third row between these two,
the stitches in the third row to be
taken on a level with the spaces in
the other rows. Then work a row of
fecather stitch, starting each stitch at
the base of a daisy stitch, and joining
the right hand row to the centre one.
Work a second row of feathering,
joining the left daisy stitches to the

Fig. 10.—Filling for a Circle.
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centre, This border is edged with
snail trail stitch.

Faggot and Cable

Stitch.

The faggots illustrated imn Fig, 8
are made by taking a small stitch
alternately at right and left side of a
space, so as to carry bars across it,
These should not be drawn at all
tightly, or the material will be pulled
when the next row is added. The
faggots are tied with a row of cable
stitch down the centre. When work-
ing the cable stitch make one for
every four faggots and push these
closely together when inserting
the needle and when bringing it up
again.

A Border of
Circles.

The circles as shown in Fig. 9 are
easily made by placing a coin of the
desired size where you wish them to
be and running a pencil round it.
Those in the model are the size of a
half-penny. They should, of course,
be evenly spaced and kept in a

FREE DISTRIBUTION ONLY. NOT FOR SALE

straight row. The circles are filled
with crossed bars of thread, which
are tied down with cross stitch at
each place where they meet (see Fig.
10) ; they are then surrounded with
seed coral stitch and a French knot
is workedin thecentre of each square.
The bands which unite the circles
are edged with rope stitch and filled
with close herring-boning.

A Round Flower.

Fig. 11 shows an effective way of
working a flower in thick silk with
daisy stitch. There are two stitches
in each petal. The first is madeopen
at the base and the second is worked
inside it. The centre may be filled
with French knots.

Great variety of colour may be
used with all these designs. FYor
example, in Figs. 6 and 7, three
colours can be used. Green for the
feathering, pink or red for the daisy
stitch, and old gold for the edge, or
any other harmonious combination
of colours that may suggest itself to
the worker.

SNAIL TRAIL STITCH

}L_j ?@?Y

DAISY STITCH

(U

(U}

i csaeLe sveTCH

=
ROPE STITCH

Fig. 1.—Daisy Stitch.
Fig. 2.—Cable Stitch.

Fig. 3.—(a) Seed Coral Stitch.
(b) Snail Trail Stiteh.

Fig. 4.—Rope Stitch.
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Fringes as Trimmings.

IFringes adorn mnearly everything
worn, or used in the household now-
a-days. Hat trimmings, edges of
jumpers,collars, overskirts are nearly
all finished with it, and cushion-
covers, d’'oilies, table-centres, covers,
counterpanes all show this, the most
natural kind of trimming.

Fringes are made in many ways,
the easiest and most suitable method
is probably that of unravelling the
threads of the material itself. These
threads are often supplemented by
adding threadof a contrasting colour,
which gives a richer effect.

Fringes Made by Unravelling
the Material.
No. 1.

White sergewith athree inch depth
of fringe made by unravelling the
threads after the line at the top has
been overcast. Mark off the length
of fringe required, draw out a thread
of the material at the topand another
about the eighth of an inch above
this on fine material, or more for
tweeds or coarser stuff,

With a coloured thread make a
back-stitch on the
lower line, carry
up the thread to
the top line and
make another ex-
actly over the first,
carry the thread
down to the first
line again and
make another
back-stitch close
beside the first
one, pulling the
stitch close while
youkeepthe down-
coming thread flat,
s0 as not to pucker

back-stitch should take in about 8
threads of the stuff. FEach stitch
thus forms a cluster of 8 threads for
the fringe. Now unravel the material
by drawing out the crossing threads.
No. 2.

A knotted fringe headed by a row
of veining. Draw out the threads
as before but leave a quarter of an
inch between the lines.

With a coloured thread (or same
colour as the material if preferred),
bring up the thread through the
material about 6 threads of the
material above the first line, bring it
downwards and behind 8 threads of
material in a horizontal line, put the
needle behind these 8 threads from
the right to left and bring it oat
through the stuff between these 8
and the following threads, drawing
the back-stitch so made tight around
the cluster of 8 threads. Work a simi-
lar row through the top line, then
draw out the crossing threads for the
fringe and knot each two clusters
together, keeping the knots in an
even line with the top of the fringe.

No. 4. A BERGE FRINGE WITH COLOURED

the material. Each

www.antiquepatternlibrary.org

79

EMBROIDERY THREAD ADDED.

03.2015



FREE DISTRIBUTION ONLY. NOT FOR SALE

Pillow Lace and Hand-~
Worked Trimmings.

A WHITFE. SFRGE FRINGE
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1
No 2. A SERGE FRINGF HEADED BY A ROW OF VEINING.
3. A BERGE FRINGE WITH A HFADING OF TACKING BTITCHES.

80

s No. 3.

Thishasadeeper
heading than No.
1, but is made in
the same way, and
further ornamen-
ted with 3 rows of
tacking in con-
trasting colours,
using Rickard’s
“YSylvan” Em-
broidery Thread.
No. 4.

This shows the
addition of a
coloured thread to
the fringe, which
is made as in No.
i. The coloured
thread is doubled
and inserted in the
eye of a coarse
needle. Insert the
needle throughthe
top line and draw
out the thread un-
til the end of it
comes in line with
the end of the
fringe, put the
needle below the
heading and be-
hind the coloured
threads, insert it
through the same
hole where it came
out at the top and
bring A0 omt
through the loop
forming by the
coloured thread as
you draw it up,
pull the loop close
and cutthethreads
the same length as
the rest of the
fringe.
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immings.

Fringes as

Tr

These are very

Knitted Fringes.

suitable for the
jumpers now

SO

much

in

vogue,

should

made with

be

the
same colours and

and

Use knitting
needles correspon-
ding to the coarse-
ness of the threads
used, so as to form

threads as the

jumper,

knitted

closely

a

heading.

5.

No.

Cast on 12 sts.
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together, over

5.

together, over
together, k
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Kni

2nd Row.—

these two rows
until the required
length is attained.
Cast off the first 5
at the top, cut the
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0 NGE WITH CROCHET HEADING.
9. A CROCHETED FRINGE WORKED WITH FINE THREAD.

No. 12, A PLAIN ENOTTED FRINGE.

g e —————r———
L i

FRI

Pillow Lace and Hand~
Worked Trimmings.

No. 8.
No.
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Fringevs as
Trimmings.

thew, 2ch, 8 triple
trs into same chas
last 3, pass over §
ch and put the two
groups of trsinto
next 6th ch, with
the picot loop
between. Repeat
into every 6th ch.
The top row is
worked into the
other side of the
foundation ch, 38
ch, 1trinto thech
at each side of the

groups of trs.
Finish with 8 dc
into each space.
Wind the thread
around a 3}-inch
depth of cardboard

several times, cut
along o ne edge,
tak e six of the
7-inch strands, put
the ends evenly
together and fold
in two, insert the
fold through the
spacebetween each
group where there
are no chs, run the
ends through the
loop and draw up
closely.
No. 9.

Thisisalso made

A o o -
O e _ -

onalengthof chain
into which a row

of d ¢ is worked.
2nd Row.—1 d ¢
into 1st d ¢, draw
up the loop to the
length of a
quarter of an inch,
make a d ¢ at the

———

No. 10. CROCHET FRINGE WITH PADDED HEADING.
top of the thread No.1l. (ROCHET FRINGE IN TWO COLOURS.
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Pillow Lace and Hand~
Worked Trimmings.

behind the loop,
draw up another
loop (place on the
needle), and make
another d ¢ in the
same way, 1 d ¢ in-
to next 4th and
5th dcon the edge,
make the 2 loops
as before, and re-
peat into every 4th
and 5thdc

3rd Row.—1 loop
stitch into each
loop, fastening
each to the dc
between the 2 loop
stitches below.

Cut aquantity of
the threads twice
the length of the
fringe wanted and
insert a number of
them — according
to the thickness of
fringe required —
into each loop.
No. 10.

This is worked
over a padding

composed of

T
»

[ 4

f

doubled thread.

Take two lengths

%4
£ R

together, and with

=

a suitable crochet

hook and a 4-inch

depth of stiff card

————
e

Ay
i o

"

board, make 5 d ¢

over the end of the

——— S
g -
T St

cord and bring the

——— -
e

padding threads

around the card-

-
E2

it
it

board to form a

ot
e
e

loop, with the last

d ¢ on the edge of

e
v g e 2
-
=

thecardboard.make
THE VARIOUS KENOTS USED IN THE KNOTTED EDGINGS.

A . = : . 3
Nos. 1—6, reading from left to right. 5dcinto the 1st3,
No. 13. ENOTTED FRINGE WITH DEEP VANDYKE HEADING,
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Fringes as
Trimmings.

over the padding,
then 8 d ¢ over the
padding alomne,
furn and lay ihe
cord along the fast
tow of de, put 1
d ¢ into each de,
over thecord, wrap
the cord again
around the card-
board eveuly, and
repeat the 5 de
over the cord into
the heading.

Remove the
cardboard and cut
along the edge of
the loops for the
fringe.
No. 11.

This is worked

in two colours, and
Clark’s Coton i
Broder would be

suitable.

3 ¢ e 3 ch b S ¢
6 ch, turn, 3 ch, ) b R &
—m

1dc into each ch,
10 ch, turn.

2 d c into next 2,
taking up both top
portions, take the
other colour and
tie to the first,
make 2d ¢ with it,
then 2 d c into last
2 with the first.
*Turn with 3 chat
this side, 6dc in-
tothe 6 d c, 10 ch,
turn, 2 d ¢ with
first colour, 2 dc
withadded colour,
2 dec with first
colour, 3 ch, turm,
6 dc¢ with first
colour, 4 ch, turn,

2 de with first

colour 9 - No. 5. A ENITTED FRINGE,
lour, 2 d ¢ with Nos. 14 and 15, FRINGE WITH RUNNING KNOTS AND A TASSEL DESIGN
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Pillow Lace and Hand~
Worked Trimmings.

added colour, 2d ¢ with first colour,
turn and repeat from *,

Into each short loop put a number
of the strands of the coloured thread
and the same number of the first
colour into each of the long loops.

Fancy knots are often used to em-
bellish these fringes, and we show
here some of the most popular.

The Various Knots Used.
No. 1 shows the Solomon’s Knot.

This is the most often used and
gives a very pretty effect to the
fringe or tassel in which it is used.
The six designs illustrated are all
commenced on a heading of double
knots.

The 1st row may be made over a
thread if the fringe be required for
sewing on to material, or into the
loops made by the stitches in crochet
or knitting. Take a stout thread of
the same colour as the fringe, put a
knot on each end and pin securely to
a cushion in a straight line. Cut the
threads to the required length, take
one and put the two ends together,
forming a loop exactly on the centre,
run this loop down behind the
stretched thread and insert the ends
into the loop, pull up the knot.
Repeat with a quantity of threads.

Stretch another thread in the same
manner as the first across the fringe
close up to the first and in exact line
with it, leaving a small space be-
tween. Take the first thread by the
end, bring it up across the 2nd line
towards the right, run it down behind
the line and bring it up again and
repeat the running down behind,
bringing it out over the portion of
the thread forming a loop, pull up
close, and repeat with every thread,
taking care to have an equal space
between the two lines.

www.antiquepatternlibrary.org
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The Solomon'ss Knot is made by
taking the two centre threads in the
left hand and keeping them stretched
while with the right you take the
first thread at the left and bring it
across the stretched threads to the
right, at the same time forming a
semi-circle with the upper portion
between it and the following threads ;
take the thread at the right and put
it across the end of the first thread,
up behind the stretched threads and
out through the loop; pull the
threads, one to the right and the
other to the left, then repeat this
process with the thread from the
right. The threads areclearly shown
in the last knot.

No. 2.

Cut the threads twice as long as
the depth of the required fringe for
this Plain Knotted Fringe. Make
a running knot with the left and
right threads alternately, keeping
the thread over which the knot is
being made pulled straight.

No. 3.

In this, two threads are taken
together and alternately knotted over
each other asin the preceding, giving
double knotted stitch.

No. 4.

This is known as Buttonhole Knot-
ting, and is made by forming alter-
nately a buttonhole stitch with the
right and left threads over the two
centre ones, which are kept straight
while working.

No. 5.

This shows the very useful Netting
Stitch. Take first two threads in
the left hand, and holding between
the thumb and forefinger, put the
thumb across the threads where the
knot is to be made, hold the two
threads firmly, then take the end of

03.2015



the thread to the right, bring it
across and behind the threads from
left to right and down through the
loop formed by the end of it. The
knots should be about a quarter of an
inch from the top row, and the same
distance between the rows.

No. 8.

This shows a combination of the
plain knot and Solomon's knot,
Ten threads of the fringe are re-
quired for each motif in this kind.
Take the 4 threads to the right and
knot the first at the right successively
over the other three. Repeat with
each of the four threads. ‘Then take
the four to the left, knot the first at
the left successively over the follow-
ingthreeand repeatthree times more.
Then over the two centre threads
make 3 Solomon’s knots with the
2 threads adjoining.

Knotted Fringes.
No. 12.

Shows a plain knotted fringe with
two rows of knots. This is worked
on a heading of chain stitches on
which is formed a line of loops, each
3 ch with 1 d c into every 3rd ch.

After knotting each group of
threads into the ch loop take omne
half of the first group from the right
with one half from next on the left
and putting the two halves together
form a running knot by twisting the
group round into a loopand running
the ends through the loop, gradually
work the loop up to about half an
inch from the top knot and pull the
ends to draw up the knot closely.

In the second row, take the first
half of the first loop (that which has
heen left after the first knot) with

www.antiquepatternlibrary.org
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Fringes as
Trimmings.

first half of next loop and knot as
before, and so on to the end of the
Tow.

Any number of rows of knots may
be formed in the same way, but the
threads require to be cut longer for
each succeeding row.

No. 13.

This lovely fringe with a deep
Vandyke heading is composed of four
plain knot stitches with each two
threads. Then four threads are
formed into a Solomon's knot, the
threads between the knots forming
loops in themselves about the quarter
of an inch each. There are four rows
of the knots, then first two threads
are left aside while five knots are
formed, come back on these and
leave the two threads at each side
with each row of knots until there is
only one. Repeat for the fulllength.
Now make the four rows of knots as
in the headings of the stitches illus-
trated from 1 to 6, at each side,
tying the last two threads in the
point.

No. 14.

In this design between the two
lines at the top there are four plain
knots made with every two threads.
Below the heading there are Solomon
knots after a depth of half an inch,
then each thread has a running knot
after every half inch of its length.

No. 15.

Here every 4 threads form a tassel.
The heading is the same as in the
preceding, but after the Solomon's
knot there are 4 buttonhole stitches
made over the two centre threads,
one from the right and one from the
left alternately.
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Darned Huckaback.

The raised threads in huckaback
make this material most useful for

fancy work. The outlines of these

designs are worked with a coloured
thread or threads of two contrasting

colours, woven under the raised

threads of the material, either

A GOOD ALL OVER DERIGN THAT CAN
BF USED EITHER WAY UP.

www.antiquepatternlibrary.org

88 .

The
French knotsmake an effective finish.

straight along os on the cross.

The four patterns are illustrated so
clearly that they will be found easy
to copy. Great care must be taken
to count the threads correctly, as
even one extra thread would spoil
the design.
The two wider
insertions
can be turned
into all-over
patterns by
repeating the
insertions.
To make the
outlines stand
out like the
French knots,
the

dia-

as in
twisted
mond design,
instead of
running the
thread under
the raised
threads, work
the outlines,
in outline
stitch, on
these threads.
This pattern
should be
worked in
contrasting
colours, so
that the turn-
ing over and
under will
show more

learly.
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Simple Designs for Beginners.

The designs shown on
this page are so simple
that they would be ex-
cellent for a young be-
ginner to start on.

Rickard's “Sylvan”
Embroidery Threads are
excellent for this work,
and as they are made in

a wide range of colours,

you can embroider your

T Ik vour THIS WOULD MAKE A GOOD DRESS TRIMMING,
towels to tone with your IF WORKED ON MATERIAL THAT ALLOWED
room. THE THREADS TO BE COUNTED.

THE
FRENCH
KNOTS
MAKE AN
EFFEC

TIVE
FINISH,

A BIMPLE DESIGN FOR A TOWEL END.

'HIS I8 WORKED IN OUTLINE BTITCH, IN
fwo CONTRASTING COLOURS,

89
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The Attractiveness of Italian
Embroidery.

As an example of the beautiful,
artistic effect to be obtained by the
judicious combination of simple
designs with neutral colouring, we
illustrate apiece of Italianembroidery
worked on grey linen, with black and
white thread.
the very simplest, the thread is coarse

The stitches used are

linen embroidery, exactly like Bar-
bour's ‘‘four-star flax embroidery
thread,’’ and the linen on which the
design is worked is grey in colour and
of medium coarseness in texture.
The little picot edging is worked with
cream colour “F.D.A.” crochet linen
thread, No.35. Thisedging is worked
into the material.

The design can readily be copied

- -

and transferred to the linen, or any
other simple design of medizeval
origin can be worked with the simple
stitches shown here.

All the different parts are outlined
with black linen thread. Use aneedle
with eye large enough to take the
thread freely.

The Outline or
Stem Stitch.

Pass the needle under a few hori-
zontal threads of the material and
bring out the thread, working from
left to right, insert the needle to the
right, so that this stitch will extend
half its length beyond the preceding
one. This stitch is shown at the top
of page 91.
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We are not supplying a transfer for this design : it is merely given as showing *he
possibilities of this type of work.
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The Attractiveness of
Italian Embroidery.

Single Coral
Stitch.

Thisstitch can bevaried in width
as required, but uniformity in size
is necessary. Bring the needleup
through the material in the centre
of the line where the stitchery is
to be, hold the thread down with
the left thumb, as in buttonholing,
insert the needle to the left of the
held down thread, in a line with
the place where you brought it
through, bringitout in a slanting
direction, so that it comes up in
the centreandover the held thread.
Repeat this stitch to the right,
then left and right alternately.
Coral stitch is the second on the
sampler on this page,

Closed Chain
Stitch.

Bring up the needle through the
material, insert it again through
the same hole and bring it out a
short distance away, leavingalittle
loop of the thread, so that the
needle passes over the thread and
through theloop, insertthe needle
again through the same place,and
bring it out same distance from
last stitch and through a loop,
and so on.

Open Chain
Stitch.

Instead of inserting the needle
through the same place as it came
out, insert it a little below last
loop and bring it out through the
next loop, same as in the closed
stitch. Closed and open chain
stitch are the third and fourth
respectively on the sampler
illustrated.

Filling Stitches.
The large Vase in the design is
filled with stitches often met with

91

www.antiquepatternlibrary.org 03.2015



Pillow Lace and Hand-~
Worked Trimmings.

in this kind of embroidery. A long
runuing stitch on the right side
alternates with a small stitch on the
reverse. In each alternate row the
small stitch comes in a line with the
centre of the long stitch on the right
side. Sometimesthe running stitches
are set in oblique lines, as seen in
the diagram..

Buttonhole stitch is also used, and
these are set some distance apart and
each worked into the material. The
direction varies, according to size
and shape of space to be filled. For
long lines work horizontally, for
width work across.

www.antiquepatternlibrary.org

From this enlarged section, the different stitches can be seen.
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The “ Eyes” in the
Tail of the Peacock.

These are only little
eyelets worked in but-
tonhole stitch and
outlined with black.
They are connected
with a couple of stem
stitches in two rows.

Outline with run-
ning stitch the circle
surrounding the eye-
let, punch a hole in
the centre with the
piercer, work over
with buttonhole
stitch in white, then
outline the row of
buttonholing with
another worked over
the edge of it. The
steps in the making
of these “eyes” is
clearly shown in the
sampler.

Flat Stitch.

The round “dots”
representing fruit in
the design are worked in flat stitch.
Outline as in the eyelets, then work
over with flat stitches laid side by
side closely, and passing underneath.
Outline with black stem stitch.

The diagram shows the method of
tracing the circle and working over
with the flat stitch, also the finished
three dots which represent fruit.

The design is surrounded with a
single row of stem stitch in black
on the inside, and a double row on
the outer edge. There isa space of
a little more than the eighth of an
inch between these lines.
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Embroidery and Lace Stitches on
a Nightdress Bag.

To the lovers of needle-craft this
bag should appeal strongly. The
combination of laceand mont-mellick
stitches offers a field of almost endless
variety to be explored. Given a
knowledge of a fair number of
stitches, a design can be worked in
so many different ways, that tedious-
ness is almost abolished and work
becomes a fascination. We are not
supplying a transfer design of the
embroidery, but any design can be
treated in this way.

Materials Required.

Old Bleach Linen is used for the
foundation, Barbour's No. 60 Linen
Lace Thread for hem-stitching and
lace work, and a six-stranded Lustrine
for the solid work.

The whole of the bag, including
the flap, is made of one piece of

THE FLAP OF THE NIGHTDRESS BAG.

www.antiquepatternlibrary.org
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linen. The sides are joined by hem-
stitching, the back piece being
hemmed over the front piece. A piece
of linen 48 inches long by 26 inches
wide is required. The work is com-
menced by drawing 7 or 8 threads on
the two sides, and on the top, of the
stripoflinen, 4} inches from theedges,
and three-quarters of an inch from
the edge of the 4th or bottom side.
Fold over this narrow hem on the
right side of the linen and hem-
stitch it. Now turn this end upabout
143 inches for the bag part, and tack
very carefully each side of the drawn
threads.

Cut away the outer front portions
of linen to within }-inch of the
drawn threads and of the bottom.
Turn down the hem on each side and
tack securely. Proceed in the same
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Pillow Lace and Hand~
Worked Trimmings.

way for the top of
the flap, cutting out
the unnecessary
folds of linen at the
corners. Hem-stitch
all round. With a
length of linen
thread No. 60, begin
at a corner
and work a
button - hole
stitch over
each fagot,

and also over
the thread. The bag is now
ready for ornamentation.

The Lace

Stitches.

Trace or transfer your design
to the flap, and begin by work-
ing all the lace
stitches, otherwise
the lace thread is
apt to catch in the
raised stitches, and
ruin is the result.
First take the petals
of an Iris and work from the centres
to the tips. A frame may be used,

Fig. 4.

but is not necessary.

Draw up the thread
on the left (Fig. 1).

Ist Row.—Make
buttonhole stitches
about one-eighth of
an inch apart, asmany
as will fit into the
space. Be careful to
secure the work at the
end of each row, so
that the next may not
drag it.

2nd Row .—Bring
up the needle a little
below, and work one
buttonhole into the

94
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stitch above. Then
from right to left
make 3 buttonhole
stitches across the
straight down one,
and so on to theend
of row. )

38rd Row.— Plain

buttonhole.

4th Row.—Like 2nd row, and
continue the alternate rows
until the petal is filled in,
making extra stitches, or
lessening them, in the plain

rows, as may be
required by the
shape of the
flower.

No stitch
must catch the
linen except in the
1st row, and at the
edges of the others,
and great care must
be taken to make
the end stitches very
firm, otherwise they

may give way when the linen is cut
from underneath.
When each petal is completed, take

a full strand of white
TLustrine and button-
hole all the edges.
Great care should be
taken to work closely,
and to take in every
stitch of the firming,
especially of the very
narrow lines between
petals.

For the front wings.
of the dragon fly
(Fig. 2), draw up the
thread on the left side
of the body and work
2 small buttonhole
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stitches, then 1 a little over a quarter
of an inch long, then again 2 small.

2nd Row.—The same.

3rd Row.—Also the same.

4th Row.—Loop up, as you come
to them, with a rather loose button-
hole stitch, the 3 long stitches of the
3 preceding rows.

5th Row.—Like lst row, and so on.
As the wing widens or contracts
make more or'less small buttonhole
stitches as required.

Fig. 5.

Finish with indented button-
holing, except where the wings join,
where it should be plain. For the
indented button-holing begin on the
left side and use 4 strands of Lustrine,
and make first a tiny buttonhole
stitch, then a little longer omne,
thirdly a longer‘one still, a fourth
stitch the same length exactly as the
second stitch, and the fifth the same
length as the first (see Fig. 3).

The back wings are commenced on
the left side of one of them by
making on the first row two button-
hole stitches as wide apart as space
allows.

2nd Row.—Work a buttonhole
stitch into the further of the Ist in
last row, then drawing the thread
back to the right hand, buttonhole
over it and the 2nd in last row.
Continue like the 2nd row all down
the wing, widening by a fresh row of

www.antiquepatternlibrary.org
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Embroidery and Lace Stitches
on a Nightdress Bag.

Fig. 6.

fancy stitches when required (Fig. 4).
The feelers of the fly are worked

in chain stitch. Pierce holes for

eyes, and buttonhole out-

wards with 2 strands of

Lustrine.

The Solid Work.

Each section of the body
and tail can now be padded,
using full strands of Lus-
trine, and working first from
right to left, and then
across. It is well to keep
the padding on the top of
the linen as much as possible, and
also to work evenly.

When sufficiently padded, work
each section of the tail by threading
a very coarse needle with a full strand
of Lustrine, and drawing it up at the
left hand near corner of the end
section. Take a stitch across to the
opposite right corner and bring the
point out close to where drawn up
first, but do not pull through. Now
put the thread under the point of the
needle, and wind round and round it
closely until about the same length
is on the needle as the distance
across the section.

Take the needle where wound,
betweenthe left thumband finger,and
draw the needle through, easing the
wound part back over the section.
Put in the point of the needle and
draw through to the back of the
work, and out again at the right near
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Pillow Lace and Hand~
‘Worked Trimmings.

corner, and proceed as before, only
crossing the section in the opposite
direction (Fig. 5).
different crossing, in the same stitch
on the body and head, will be easily

The rather

followed.

The pretty stem stitch is worked
with a full strand of ILustrine as
follows: Draw up at the tip of Iris
petal, and hold it straight down
under the left thumb. Put in the
needle a little to the right of the
thumb, and draw out the point
exactly the same distance to the left
of held-down thread, now let go the
thread. Make a buttonhole stitch
through the stitch then made, that is
from right to left, but be sure not to
catch the linen. Now buttonhole
over the thread from left to right,
and repeat (Fig. 6).

The effect of water is realised by
simply working irregular lengths of
crewel stitch, some with more, others
with less, strands of Iustrine. For
the Iris leaves, use a full strand of
Lustrine, and, beginning at the
bottom of one of them, work up the
right side. Draw up the thread, and
put the needle in about a quarter of
an inch in a slanting direction,
upwards and to the side. Make a
little running stitch downwards, and

again another a little lower, near

Fig. 7.
Knotted Cord Stitch.
These stitches are described in the article on page 106.
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Fig. 5.
Making a French Knot.
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where the needle first came out, and
continue all round the leaves (Fig. 7).
On the right side, each long stitch is
a little above the last, on the left
(coming down) each is a trifle lower.

The centre of the foliage is worked
exactly like crownings of the sections
of the dragon fly's tail, only always
in a slanting direction from left to
right.

It is a good plan to leave the
French knots until last, so that none
of the other threads may catch in
them. For are
worked with a full strand of Lustrine
on the top of the thick button-holing,
the

the flowers they

and in the sections between
petals.
Finishing Off.

Great care is required to cut the
linen from the back of the lace.

Lift the lace from the linen with a
needle, pinch up the linen and cut a
slit. A round-pointed piece of card,
a quarter to half-inch wide, can then
be inserted between linen and lace,
and the scissors used along the card
to cut away the linen.

This being safely accomplished,
nothing remains to be done but to
well damp the bag and to press with
a very hot iron on a good thickness of
blanket, taking care to thoroughly
dry the thick parts of the work.

Fig. 8.
Ox Head Stitch.
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Mount Mellick Embroidery.

This work 1is very effective on
account of the variety of stitches
possible, and it is particularly suit-
able for embroidering a nightdress
case, as the illustration shows. If
good materials are used, and the
work is carefully laundered, it will
last for years.

Materials used.

The work is usually done in
Strutt’s netting or knitting cotton,
three thread, Nos. 8 and 10—the
coarser being used for the flowers,
and the finer for the leaves and
stems, If a rather more silky effect
is desired, use ‘' Peri-Lusta” Pearl-
Knit, Nos. 8§ and 12,

In this nightdress bag only a few
of the many Mount Mellick stitches
are used. It is always the individual
combinations that give beauty to the

work, and this must be left to the
taste of the worker. The stitches
used in this piece of work are

described below :

French Knots.

Draw your thread through at the
spot where you want the knot. Place
the left thumb over the thread
against material. Place needle under
and turn cotton with left thumb over
lleql]e from 3 to 6 times according to
the size of knot wanted—turn back
point of needle under thread and
and take Sti‘LCll through. A rapid
worker will -lnriug up the needle
point at the place where next stitch
is wanted.

The Snail Trail Stitch
used in the Stems.
Begin at the top and work down-

wards, holding thread under lef

A NIGHTDRESS CASE IN MOUNT MELLICK WORK.
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Worked Trimmings.

thumb and taking
stitch with needle
over line held
down, thus tying
a knot at intervals
close
as desired.

or distant

Apple Stitch.
This is used for

the wide leaves

where an all-over R
effect is desired. Begin at
the bottom left-hand side of
the leaf as in illustration,
and work from the centre
vein to the edge. Take a
long stitch, bringing out the
needle near the top and on
the right side of strand close
to it, then work over it a
slanting stitch taken like

CORN BTITCH

Snail Trail stitch,
only more slant-
ing. One of these
slanting over
stitches will be
enough for a short
strand. As the
width of the leaf
increases take two,
in very large leaves
even three, and
repeat.

www.antiquepatternlibrary.org

PADDED PETAL STITCH,
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Padded Petal
Stitch.

This is simply
satin stitch used
over an irregular
working of strands
in the opposite
direction.

Corn Stitch.

Begin at the
bottom of the

APPLE STITCH.

place where you want the stitch
to lie. Put the needle in where
you want the top of the corn
stitch to reach, and bring the
point of the needle out at the
bottom where thread is but do
not pull the mneedle through,
leave it with the eye still showing.
Slip the left thumb under the
needle toraise it from the material.
and with the right
hand twist the
thread round as
many times as
desired, say 7 or
9, then press the
left thumb firmly,
but not too tight,
onallthese stitches
and pullthe needle
through and into
place. Put the
needle point where
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you want the
next corn; if
double corns are
desired  repeat
the stitch close
to the last.

The Thick
Stem Stitch.

This is not so
easy to describe,
and requires a
great deal of
practice to do
successfully.

It is worked from left to
right, from beneath to
above the line of stem (it
will be broader or narrower
according to the distance
above and below. the line
you take). Place the needle
under the thread held down
by the left thumb, twist
the needle over and again
under thread. Again twist
back the point of the needle
under the thread, close to
where it emerges from the
material over the line and
through the material, bring-

THE THICK STEM STITCH.
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Mount Mellick
Embroidery.
Finishing
Touches. o

When finished
working this
must be washed
to give the finish-
ing touch of
beauty. To do
this, soap well
in good hot
water. With the
flat of the hand
‘rub the soap
well in, mnever
use the ordinary method,
as in washing clothes;
rinse till all has gone, then
blue in warm water quickly
and squeeze (not wring)
carefully. Tay between a
towel, roll together till par-
tially dry, double a blanket
thick, lay over a white cloth
and iron till dry on the
wrong side only. This gives
the beautiful raised appear-
ance. Never starch the
work, and never iron on a
flat hard ironing cloth.

SNAIL TRAIL STITCH. The case is made up by

ing the point out close to the
beginning of the last stitch but not

touching, and repeat,

Fig. 5, A DEEP BEADING FOR

DRAW-BTRINGS.

www.antiquepatternlibrary.org
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stitching the hemstitched embroi-
dered flap to the bag section, made
in the ordinary manner,

See the article on
the next page.
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Two Pretty Italian Bags.

A Linen Bag with
Coloured Stitchery.

For this
bag, which is
shown on
page 103, two
oblong pieces
of medium
unbleached
linen will be
required, each
194

two

15 by
inches,

strips of same
linen 36 in-
ches long by
1iinches wide
each; and a
couple of
skeinsofstout
embroidery

linen thread.

When the two 'picces have been
hemmed, mark the line for the top
row of open-
work half an
inch below
the last drawn
thread in the
hem. Draw
out 8 threads,
leave a space
of an inch
and an eighth
between these
8 and

lower line of

the

8 drawn
threads also.
Work both of
these open -
work spaces
in serpentine
stitch. Fasten

A BAG WITH OPEN WORK AND BERRIES,

Each of two
all

round, the hem at each side being

oblong pieces is hemstitched

a little deeper than at top and

bottom, which is three-eighths of
an inch deep.

Fig. 1 shows the right side of this
hemstitching. Turn down the hem
to the required depth and draw out
four threads below the-edge of -the
hem, tack the hem with its edge just
two threads above the drawn portion,
Turn down top and bottom hems and
work them before doing the sides.
Fasten the thread to the end of the
hem, working from left to right *,
put the needle under four of the
loose threads in the linen from right
to left, draw it out and put the needle
upwards through the edge of the
hem, bringing it out two threads

*

above the extreme edge Repeat.
Fig. 2 shows the working side of

this hem.

www.antiquepatternlibrary.org
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the thread to
the end, working from right to left,
bring out the needle under 8 threads,
close up to the top of space, now insert
theneedleunder same8 threadsagain,
and bring it out as before, carry the
thread down to lower side of space *,
the 4th
and 5th threads of the same 8, and

insert the needle between
bring it out to the left, under these
four and the following four, bring
the needle again to the beginning of
these 8, insert it under and bring out
to the left, carrythe thread up to the
top row, and inserting the needle
the 4th and 5th

*

between of these

8 threads, repeat from Fig.3shows
the process of working the stitch.
The Beading for the drawstrings
is made as follows: Three quarters
of an inch below the second row of
openwork draw out a thread to mark

the upper line of heavily padded

overcasting stitch, leave t!
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Two Pretty

Italian Bags.
threads and draw down to the
out the fourth. lower row and
A little more make another
than an inch stitch, then carry
below the last it to the top
drawn thread again and secure
take out two as before. This
more, as in the gives three

upper line.
Make a cord of

8 strands of the

Tig. 4. Herring-bone stitch.

linen thread, and
placing it over the
threads between the
two drawn threads
work overcasting
stitch closely over
the cord through the

lines formed by the

Fig. 2.

The working side of the

wpsrIyen

']

hem.

Fig. 5 on page 99

Fig. 7. Openwork spaces for the

straight threads,
whichareworked
over in Dbutton-
hole stitch down

to the lower row again, continue
overcasting for another inch, then
repeat the bar and so on. See

TI'ig. 6 shows the
method of outlining
the little open work
spaces at top of bag
with the bars, all
worked in plain over-
casting.

Fig. 7 shows the

larger openwork

bottom of the bag.
drawn threads in the

top row. Fasten the end of the [
cord and work over it to conceal it.

The barsare made while working
the lower row to correspond with
the other.

Overcast one inch of
the cord in this row, then carry
the thread
to the top

Tig. 8. Serpentine openwork stitch.

spaces for
loweredge.
Begin
these with
the centre

row in a
straight
line, and
make an

space at
overcast
; i the lower
stitch over
end, and
the cord,
) mark off
so that it
i evenly at
will not be h
Gasd & each side.
noticed in i
Outline all
the work-
y brit the spaces
ing, bring N
= - with  run-

the thread  Fig 8. The loops on the sides of the bag and the method of

joining the sides together.
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ning stitch, cut away the
centres and work each
immediately after cutting.
Both sides of the bag are
worked in the same way.
Fig. 8 shows how to join
the two pieces, .Work a row
of loops around the sides and
bottom, an eighth of an inch
apart, fasten each with a
double buttonhole stitch, that
is make a loop and fasten the

end with a buttonhole stitch,

the thread up the side of the
loop from the buttonhole
stitch, and work another
buttonhole stitch over
two threads together. When
both sides and the bottoin
are finished with loops, join
through corresponding loops
around by running a thread

Fig. 9. Openwork spaces with overcast bars and picots.

under both loops, as shown in Fig. 8,

the

FREE DISTRIBUTION ONLY. NOT FOR SALE

Fig.10. One of the
Berries used on the
small bag.

carry

Fig. 6.

The top of the bag is
finished with three picot loops
evenly spaced on the top
edge, and two on the back so
arranged as to come evenly
between them. 7The loops are
shown in Fig. 1. The picot
is made by drawing up a
loopand working two button-
hole stitches around the end
of the loop.

The drawstrings are made

by folding the two long strips with

Openwork with overcast bars for the

top of the bag.
the edges turned in and

theendsjoined together,
after inserting through
the beading. Work
herring-bone stitch
through the folded band.
See Fig. 4.

A Small Bag with
Openwork and Berries.

This bag, which is shown on page

Fig. 1.

www.antiquepatternlibrary.org

Plain Hemstitching showing right side of hem and manner of making the
picot loops on the top of the bag.
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A LINEN BAG WITH COLOURED This is described
STITCHERY. on page 100.

LEAF AND BERRY DESIGN WORKED IN This is described
GREEN WITH CRIMSON BEERRIES, on page 105.
103
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1€0,is composed of a piece of white
linen, 10 inches by 74 wide. Turn
down the hem at each side, § inch
deep, and hemstitch as in the larger
bag. Fold the 10 inch length intwo,
turn in the edges and top, sew on the
right side, but before sewing the
edge of the hem on the second side,
insert a piece of steel boning the
length of the hem on one side only,
then sew up this end also.

Mark the openwork spaces on the
linen, the same for both sides, and
them Fig. 9.
Allow ten threads for each space and

trace as shown in
leave four for each bar, the spaces
are also ten threads deep. Cut the
horizontal threads at each end, and
draw out the ten threads, cut away
the threads from each square. Now
overcast one side and the end closely,
make a picot on the centre of the
side by winding the thread, coming
from the last stitch and close up to
it, around the point of the needle
eight times, pull the needle through
the eight loops and draw up closely,
make a tight stitch around the end
of the picot, and continue with the
overcasting to the four threads left
to form a bar, make a long stitch up
to the top of these four threads and
fasten to the first row, come back on
the threads and the working thread
in plaiting stitch, by running the
needle down between the 2nd and
3rd white threads and drawing the
stitches close together, make a picot
at each side of the bar as before,
finish the bar, then continue to next
four threads and so on, putting a

www.antiquepatternlibrary.org
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picotat the end of the space, like the
beginning. Fine embroidery cotton
was employed in making the sample
here illustrated.

The bag is lined with white silk,
made to fit neatly, and coming only
to the line of hemstitching at the
top.

White cotton cord is next top-sewn
to the sides and bottom along the
edge, using fine sewing cotton for
this purpose. Continue the cord in
the handle, which is about twenty
inches from side to side.

There are two berries at each of
the four these use
white Peri-Lusta Crochet, No. 50,
with a No. 5 crochet hook. Form

corners, For

4 ch into a ring, into which put
6 dc.

2nd Row.—2 d ¢ d &
taking up both top portions of each

into each

of the d ¢ in preceding row.

3rd Row.—1 d c into each.

4t Row.—2 d ¢ into each d c.

5th, 6th, 7th and 8th Rows.—1 d ¢
into each d c.

9t Row.—Decrease by taking
every 2nd and 3rd d ¢ together, and
put 1 d ¢ into the first of every 3dec,
continue decreasing in this .ay for
another round, then pad the berry
with a little ball of cotton wool, and
close the end by continuing the
decreasing until only two stitches
remain ; take these two together and
work 15 ch stitches before cutting
the thread.
through the stems to the cord at each
the bag will be

Sew 2 of the berries

corner, when

finished.
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Border Designs
for Hardanger
Canvas.

This wide insertion with borderon
Hardanger canvas can be worked
either in two shades of the same
colour or in two contrasting colours.
The number of threads over which
the stitches are put can be counted
easily from the illustration. Thisis
a most effective and quickly-worked
pattern.

The Berry and Leaf design on page
103 is worked on the cross. For
leaves, the loop of thread is held down
and the needle put into the end of a
stitch in the stem, and out of the
third hole counted on the crossinside
the loop; the needle is then put into
the same hole again, but outside the
loop. French knots are worked for
the berries at the end of the stitches
standing out from the stem, in the
centre of the diamond, and between
the points of the diamond.

www.antiquepatternlibrary.org
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Some Further Embroidery Stitches.

The present fashion
of having hand em-
broidery upon almost
every article of
women's dress is in
reality a very econom-
ical omne for anyone
who is at all clever
with her needle, be-

cause with a small

cresses make 3 rows
of darning. The
centre one 1is best
worked first, and may
be used to carry you
from one group of
daisy loops to
another.

A Rose and Ribbon
Border.

Fig. 12. A BUTTERFLY,

amount of trouble an

uninteresting dress, blouse or hat
can very often be transformed into a
thing of beauty by the addition of
some suitable stitchery.

As we have already given full in-
structions for working daisy loops,
seed coral stitch and others, we shall
not repeat them. These instructions
will be found on page 75.

Pearsall’s Embroidery Silk is very
suitable for working these designsas
blouse or dress trimmings.

A Simple Border of Daisy
Loops and Darning.

This is shown in Fig. 1 on page 109.
To prepare for working this pattern,
lay a ruler
along the
place where
you wish the
border to be,
and mark
with colour-
ed chalk a
very small
dot at every
1% inches
along it. At
each dot
work four
daisy loops
in the form
of a cross;
then be-

tween these RINRING.

www.antiquepatternlibrary.org

Tig. 9. A DEBIGN FOR A BLOUSE ¢ 10 e

This (Fig. 2) is a
most accommodating pattern, be-
cause it can either be used as a long
border, or in detached pieces. For
example, on the front of a hat band,
two roseswith ribbon between,drawn
on alargerscale than the model, looks
exceedingly well, Ithasalsoanother
advantage,in being suitable for either
silk, cotton or wool embroidery.
Anyone who can drawanything at all
should find no difficulty in arranging
the design to suit the demands of the
article to be decorated, placing the
roses farther apart or nearer together
as may be convenient, and suiting
their size to the materials.

The petals
of the roses
are deeply
edged with
fairly close
blan ket
stitch. Each
petal should
be complete
in itself,
that is, it
should start
with the
thread
brought up
near the
ftlowe'r
centre, and
last

106
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stitch should be
finished by passing
the needle to the
wrong side close to
where it last came up,
but on the opposite
side of the stitch so
as to fasten it down.
It has a bad appear-
ance to carry the
blanket stitch con-
tinuously round the
whole outline of the
blossom. FEach petal
should be finished
with three spikes of
Indian filling radia-
ting from the flower
centre, and each spike
should end with a
French knot. For
Indian filling stitch
see Fig. 10. The
ceut e of the flower
should be filled with
a cluster of French
knots.

The ribbon is outlined on each side
with seed coral stitch and between
these two rows, small dots are made
by working double back stitches.
(See Fig. 4 on page 109).

To work French knots. (See Fig.
5 on page 96). Bring the thread to

Fig. 2. A ROBE AND RIBBON BORDER.

www.antiquepatternlibrary.org
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Some Further
Embroidery Stitches.

front of the material
where you wish to
make a knot, point
the needle up the
thread towards the
left, holding it close
to the work, give the
thread a twist round
the needle, and turn
the latter so as to be
able to insert it quite
close to the place
where you last
brought it out, and
bring it out again
where you wish to
make the next knot.
A knot should have a
compact round ap-
pearance. Especially
if you are working
with thin materials,
be careful not to put
the needle back into
the very same hole
from which you
brought it up, or
you may get an unpleasant surprise
if the knot disappears and is found
at the back of the work., Some
workers twist the thread two or
three times round the needle in order
to make a larger knot, but this is
not a good plan, as it spoils the neat

Fig. 10. INDIAN FILLING.
Fig. 11. CLOSE FEATHER STITCH.
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Digs aus

Fig. 14.

A ol Lr, BLUASKIL STITCH.

shape of the knot. If you want
large knots the best way to have them
is to work with a coarser thread

A Border of Knotted

Cord and Ox Head

Stitch.

The border in Fig. 6 is a very
effective one, and the stitches given
can both be used in many other
ways.

To work knotted cord stitch, bring
up your thread at the left hand end
of a line, take a short stitch across
the line a little to the right, with the
needle pointing directly towards you.
On the slanting stitch thus made
work two stitches, taking no material
on the needle, the firstan overcasting
stitch, the second a buttonhole
stitch. Take another short stitch to
the right and proceed as before.
(See Fig. 7 on page 96).

To work ox head stitch bring up
the thread from back to front of
material, insert the needle about a
quarter of an inch to the right, bring

www.antiquepatternlibrary.org

A MORE ELABORATE BLANKIT STITCIIL.
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it out half way
but

lower

between
rather

down and with
the thread

passed under

the point.
Work a daisy
loop, starting

from the centre
the
ncedle came up.

where

I'his stitch gets
its name from
a supposed re-
semblance to an
ox's liead, the
first half mak-
ing the horns
and the second
half the face. (See Fig. 8 on page 96).
A Design for Blouse

Trimming,

A very attractive blouse had four
ornaments very similar to Fig. 9, two
on the square ends of along collar
and one on each cuff. The blouse
was pale blue, and the embroidery
was done with floss silk in white and
fawn colour.

The stitches used for the model
are Indian filling forthe conventional
flower, and close feather stitch for
the leaves. Four French knots for
each flower centre cad outline stitch
for the stems.

Indian filling is a good stitch for
quick work, because nearly all the
thread appears on the surface and so
covers the ground rapidly. In the
model three strands of the silk were
used. To learn Indian filling mark
two vertical lines on the material
about halfan inch apart. Commence
by bringing up the thread at the

lower end of the left line. Insert
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the needle into the right line, about
a third of an inch above the end,
and make a short stitch pointing
towards the place where the thread
was brought up, and keeping the
working thread to the left of the
needle. Make another short stitch
at the left side of the first, bringing
the needle out on the left line just
above the starting point, keeping the
working thread to the right of the
needle. Youshould now havealong
stitch stretching from one line to the
other, and a second shorter stitch
going slantwise across the first and
binding it down  (See TFig. 10).
When working up the right side of
the leaf the trend of the stitches
should be gradually altered till at the

FREE DISTRIBUTION ONLY. NOT FOR SALE

Some Further
Embroidery Stitches

point they lie in the direction of the
midrib. Their trend should be
altered back agaiu, going down the
left side, and this is often found
more difficult by beginners, but a
little practice makes it easy.

The leaves are worked in very close
feather stitch. The needle should
always be brought out close beside
the midrib, and the slope of the
stitches should be arranged to suit
the outline of the leaf. (See Fig. 11).

The stems are all worked in outline
stitch, the thicker omnes with three
strands of the silk and the flower
stalks with only two.

A Butterfly.

Butterflies of all sorts are very

popular for embroidery at the present

Fig. 4. 4 RIBBON BORDER.
Fig. 1. A SIMPLE BORDER OF DAISY LOOPS AND DARNING.
Fig. 6. A BORDER OF KNOTTED CORD AND OX HEAD STITCHES.
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Piltow Lace and Hand-
Worked Trimmings.

time. Some of the underwear of a
very smart trousseau was recently
made of very pale pink crépe-de-
chine with flights of butterflies
embroidered upon it.

They lend themselves well to all
sorts of garments from handkerchiefs
and cambric collars to hat bands.

In the butterfly in Fig. 12 the out-
line is done with split stitch. This
is a very useful stitch where a fine
unbroken line is desired. It is
worked much like outline stitch, but
instead of bringing out the needle
to one side of the line it is brought
out on it, the point going right
through the middle of the thread
close to the preceding stitch. It
requires to be evenly and mneatly
worked to look well, because if the
needle is not brought up exactly in
the middle of the thread in every
stitch, the effect will not be atall good.

In the model, which is a small
butterfly, the outline is domne with
two strands of the silk, which is
rather pleasant for split stitch, asitis
easy to bring up the needle between
the two. The antennze are worked
with a single strand. The body of
the butterfly is done in satin stitch.
Blanket Stitches.

Blanket stitch (see Figs. 13 and 14)
is very much used as a finish to wool-
len jumpers of all kinds, and woollen
hat bands, it is also used for many
other purposes.

Great variety can be made in work-
ing it. For example, the stitches
can be made about an eighth of an

www.antiquepatternlibrary.org
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inch apart; two long and two short
stitches alternately, Another variety
is to make four stitches gradually
descending from long to short; or
they may be worked in Pyramid
style with a gradual ascent to a long
stitch and then a gradual descent.

Fig. 13 shows a simple variety,
three long stitches all starting from
one point, the centre stitch straight
and the other two sloping.

The one in Fig. 14 is rather more
complicated, and is somewhat
troublesome to keep perfectly even.
It is a help. if your material is suit-
able, to iron off a row of smocking
transfer as a guide to the spacing
along the top, but it must be very
carefully placed to be of any use as a
guide.

Fasten your thread at the edge of
the material, immediately below the
first point. Take a long sloping
stitch from the second point back to
the starting place, then take a second
from point one ending below point
two. The next stitch should start
from point three and end under point
two, and the following one from
point two ending under point three,
the stitches thus crossing one
another and forming a series of
diamonds. These long stitches must
afterwards be tied down where the
diamonds meet by working a small
cross-stitch at each place, It has a
pretty effect to work these in a con-
trasting colour, and also to add with

‘the same colour a couple of satin

stitch spikes at each point.
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Huckaback Darning.

Huckaback darning is a form of
work that is exceedingly simple of
execution and most effective in its
results. Pretty examples of this are
shown on the nightdress case, and
brush and comb bag on these pages.
The work is done with Peri-Lusta
Pearl Knit of whatever colour
may be preferred, and it consists
merely in raising two threads
alternately, using a wool needle.

The Nightdress Case.

For the bag portion the darning is
done in straight lines—two bands of
eight rows being worked down each
side. For the points, the work is
commenced in the centre and worked
down one side to the fold, then
started at the centre again and
worked down the other side. These
points are not cut out, however, until
after the darning is done.

The Nightdress Case has the loops knotted.
111
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Pillow Lace and Hand~
Worked Trimmings.

To cutout the
nightdress case,
fold selvedges
together, and
cut off a length
of about 38
inches (accord-
ing to the size
you want the
case to be).
Fold each end
over about 10
inches, so that
the two ends
overlap a little.

Find the
centre of each
end by folding
it over in the
middle, measur-
ing against the
inside of the
selvedges The
under pieces of
these flaps are
cut away, as
they are not re-
quired double.

Start the darning at the centre,
pass it under 8 double threads, pass
it back under the 8 double threads of
line, and finishing
1 double thread further up. At the
edge leave a loop of thread ; after the
1st loop put the needle through the
loop before starting the next row;
this is shown more plainly in the

next starting

brush and comb bag point. Tomake
the pattern straight at the top where
it folds over, do not put the necedle
under one thread higher on the fold-
ing over side, but continue to do so
on the edge; of course this will
gradually decrease the
threads to be darned ; fasten off when

number of

there are 6 double threads.

www.antiquepatternlibrary.org

Eight lines of darning are worked
between the points.
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Leave2double
threads be-
tween, and
work another
row in the same
way, excepting
that the loops
are left out.

The loops of
the nightdress
case are finished
as follows:

down over the
2 loops where
they are joined,
put the needle
in on the left
side and under
the thread and
loops, pull it
out through the
loop made by
holding down
the thread, pull
the thread
tightly, this
knots the loops
together and keeps them in place.
The straight
under the points turned over, are
started on the edge ; there are 8 lines
of darning. Leave 6 rows of double
threads, and work another 8 lines.
Cut off the material around the
work, hem neatly, and stitch up seam.
After the work is finished and the

lines on the case,

case stitched together, sew the point
folded over to the centre of case on
one end, leaving the other end open.
The Brush and Comb Bag.

The edges of points of this bag are
worked in the same way as the case,
only under 4 instead of 8 threads,
the loops are smaller, and the rows of
knots are left out.

Hold the thread"
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PILLOW LACE MAKING

A Really Pretty and
Useful Work for Ladies

nmfE)

A LARGE AND VARIED ASSORTMENT OF
ALL APPLIANCES AND MATERIALS.

Lace
Pillows
all
Shapes.

Pricked
Designs:

Card-
board
for
Patterns.

Pillow
Stands.

T i e

Bobbin

&
=
(ol
o
L4
n

Peat's,
Knox's,
and
other
makes of
Lace
Threads
in all
Sizes.

Lace

Pins.
Beads.

Books on
Lace

Making. == IS /L= ES

DEMONSTRATION PILLOWS AND
BOBBINS FOR CLASS TEACHING.

Antique and New Bobbins in Wood and Bone.

Any Lace Pillow can be set up with Bobbins, etc.,
and lLace commenced at a nominal charge.

ILLUSTRATED LIST ON APPLICATION.
E. P. ROSE & SON Ltd., Lace Specialists, BEDFORD
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FOURTH EDITION. "7 /= net (by post 7/6).
T‘ e —— @
\

Do you want to Earn Money by Brain & Pen?
READ

“LURE = PEN

A Book for Would-be Authors
By FLORA KLICKMANN |

| Editor of “The Girl's Own Paper & Woman's Magasine.”
MATTERS TOUCHED UPON:
| Section I.—The MSS. that fail and why they fail.

i II.,—On training yourself for literary work.
,»  IIL.—The help that books can give. ‘
1 Wi IV.—Points a writer ought to note.

¥ V.—Author, Publisher, and Public.
What they say ahout it :

The Times sayvs:—" Flora Klickmann wields herself a very bright and ready pen,
and out of the abundance of her experience she gives helpful advice on every side
of the subject.”

The Spectator says:—=Miss Klickmann's wide experience of journalism and
publishing has qualified her admirably to produce a technical treatise on the art she
practises so well.”

_“Claudius Clear,” in the British Weekly, says:—"Miss Klickmann, in her
[ brilliant, womanly, kindly way, deals with many blunders.”

The Church Times says:—* Miss Flora Klickmann is an liditor of acknowledged

competence, and when she is so good as to talk frankly about her work she is

\ entitled to an attentive and respectful hearing. More, she compels it; her book is
[ full of wit and sound sense.”

Coulson Kernahan, in the Bookman, says:—" It is not only invaluable to the

‘ literary aspirant, but also a work of amusement, interest, and information to the

| general reader.”

|

\

|
The Daily News says :—" Miss Flora Klickmann's gaily-written volume contains |
much good advice.”
The Church Family Newspaper says:—* Miss Klickmann may claim to have |

penned the most informing, entertaining, and delightful book about books which has
| seen light for a very long time.”
g g
W. L. George, in the Daily Herald, says:—"I have read many text-books on

| Jnunmhsm and am assured that there is none more sensible and more lucid than
‘ this book.’

~ The Sketch says:—"It is a useful practical handbook by one who knows that

‘ literature is a business as well as an art.”

‘ The Globe says:—*Miss Klickmann's hook is thoroughly enjoyable, and we do ‘
not believe that the most aspiring amateur can read it without profit.”

l C. E. Lawrence, in the Book Monthly, says:—*" It would be well if every popular
writer—yes, every One—m the interests of popular reading were compelled to take a
course of this book.’

The Newspaper World says:—* Purchase of abook like this by a young journalist
or other young writer—or by many an older one, for that matter—is not an outlay; it
is an investment.”

| LONDON: 4, BOUVERIE STREET, E.C. 4. NEW YORK : G. P. PUTNAM'S SONS. \
And at the Bookshops and Bookstalls everywhere.

@ — — — s _J‘_é___@
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The Finest
MEDICINE

IN THE WORLD

FOR ALL

CHILDREN’S
AILMENTS.

Sold Everywhere at
1/3 and 2/6 per box.

or Post Free from

PERRY’S POWDERS, Ld.,
LEEDS.

It is essential suitable material should be used for the work selected. The
undermentioned wools are highly recommended and will not cause dis-
appointment. All the brands should be procurable at any Needlework Re-
pository. In the event of any difficulty in obtaining a supply please write to

FAUDEL'S Ltd., Newgate Street, London, E.C. 1

A. PEACOCK FINGERING.
The long length Wool.
2,000 yards more in the 61lb.
Spindle than in ordinary
yarns,

PEACOCK SHETLAND WOOL.
Best English Make.

PEACOCK ANDALUSIAN. Best English Make.

PEACOCK DOUBLE KNITTING.
The Coat Wool.

PEACOCK QUALITY SPORTS WOOL.

PEACOCK QUALITY JUMPER WOOL.
English Spun.
PEACOCK QUALITY CRYSTAL SPANGLED
JUMPER YARN. Wool and Vegetable

Silk Mixture. British Manufacture.

PEACOCK VEST WOOL. Unshrinkable. ...
PEACOCK LADY BETTY. A Pure Wool.

PEACOCK SPANGLED WOOL.
With Mercerised Thread.
PEACOCK ABERDEEN FINGERING.
Made in 2, 3, 4 ply.
PEACOCK ROYAL SHETLAND FLOSS OR
BOA WOOL.

The best quality Wool for General Knitting
and Crochet purposes, in 2, 3, 4, 6 ply.

4 ply kept in 150 Colours and Fancy Mixtures.

ForShawls, Opern Hoods, Wraps, Fascinators,
ete., in all leading colours. Natural and
Clerical

For Soc Stockings, Mittens, Gloves, Cuffs,
Gaiter s, Bonnets, and Shawls.
For Golf . Hats and Norfolk Jackets,
Shooting 'veling Stockings, Tams,
Searv s, Football and Golf

Ditto

For Jumpers, Coats, Searves and Hats, ete.
In all art shades.

In all newest shades.

Speiiulll,\' prepared for all Underwear in 2, 3,

ply.

For softness and warmth, used largely for
Baby's first Vests, Shawls, ete., and all
useful garments where the best soft wool
is needed.

For Shawls, Vests, Hoods, Chillren’s Gloves,
Bonnets, ete. A very pretty wool.

A good fingering for all purposes requiring
softness, strength and warmth.

For Bous, Ruffles and Shawls, for working
on Boua frame,

www.antiquepatternlibrary.org
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A New Edition (The Eighteenth) now Selling. Price @/= net.

(by post 7/6).

The Flower-Patch
among the Hills

By FLORA KLICKMANN,

Editor of the " GIRL'S OWN AND WOMAN'S MAGAZINE," vtc
With Photogravure Portrait of the Author.

“Your delightful book charms me.”
—Miss Marie Corelli.

"Fun peeps out from almost every page.”
—Mrs. Florence L. Barclay.

“I have read it with great pleasure.” | The Flower-Patch
Among the Hills

—Sir Wm. Robertson Nicoll.
“T have found it infinitely more interest-
ing than a novel." : By
. —Mr. Coulson Kernahan. ; 1 FLORA KLICKMANN
“A truly beautiful piece of work.”
—Mr. Jeffery Farnol.
“Miss Klickmann has quite a sense of
humour."—The Times.
"It transports the reader into a haven of
peace, which is guite unfaked.”
—The Daily Telegraph.
“This is a cheerful book ”
—The Athenzeum.
"1t is full of sunshine and gaiety.”
—The Sphere.
"1t is charming alike in title and text "
—The Graphic.
“It is indeed a charming book.”
—The Guardian.

“We have nothing but praise for this
charming volume.”—The Record.

“No one can come to‘The Flower-Patch’ -
without feeling delighted a.pd refresh.ed." A BOOk °f Cheerf"ﬂness *
—The Life of Faith. you just smile your way

“There are chapters that brace the spirits .
in these trying days.” rlght through.

—The Yorkshire Observer.
“It is a piece of work as charming as it is clever."—The Field.

“The fun, pathos, and deeper thonghts of their owner suit our every mood ™
—The Church Family Newspaper.

“This is a book to take up when one is worried and out-ef-sorts.”
—The Western Mail.
“An orderly review of such a book would seem like using firstly, secondly. and thirdly
to describe the song of the lark.’—The Sword and the Trowel.

We have seen no other book of its kind equal to this, and none more likely to bless
its readers.”—The Christian.

"It is a delightful book, the humour is gay and infections,”
—The Methodist Recorder.

“The book is a very genial companion,”—The Christian World.

“It is a volume of well nigh unigue charm, breezy, scent-laden and eminently de-
lightful.”—The Western Morning News.

“One element in the book's charm is the waywardness of a humour which does not
allow the author to be long without a change of mood,"—The Scotsman.

“Tt is a capital story,"—The Sheffield Daily Telegraph.
"It is just the book for a leisure afternoon."—The Gentlewoman.
“Tt is emphatically a book for the times.”—The Western Daily Press.

London : 4, Bouverie Street, E.C., 4. 4n¢ at ali Bookshops

and Bookstalls.

Price SEVEN SHILLINGS net (by post 7/6).
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“A pendant to ' The Flower-Patch among the Hills," and every whit as
delightful."—The Graphic.

EVERYONE SHOULD BRBREAD
the New Book of Cheerfulness

BY THE AUTHOR OF
“THE FLOWER-PATCH AMONG THE HILLS™

(of which eighteen editions have been called for in a few months).

Between the

Crown 8vo,

Larch-woods -

Bound, 7/= net

and the Weir (o9 post 706)

. By .
FLORA KLICKMANN,

Editor of "' The Girl's Own and Woman's
Magaszine,"” etc.

A JOY-BOOK OF THE HILLS.

Overflowing with Humour, bub-
bling with Smiles, yet never out
of sound of the soughing of the
Pines, the scold of the Squirrel,
the call of the Birds, and the
delicious pungent scent of

Wood-Smoke.

A BOOK TO LAUGH OVER, TO THINK
OVER, AND TO BE THANKFUL FOR.

“ We are quite glad to hear more of Miss
Klickmann's country holiday, her fellow
holiday-makers, and her neighbours, human
and other.”—The Times.

“Fun, humour (caustic, but never unkindly), social satire (shrewd and penetrating, yet
singularly pitiful), the reader will find in abundance in these pages.”— CoULSON KERNAHAN
in The Bookman.

"It is characterised by a delightful sense of humour, and it is written with a light and
graceful pen.”—The Glasgow Herald.

" Another charming book which shows a keen appreciation both of Nature and of the
oddities of mankind. The author's kindly humour is irrepressible.”—The Spectator.

" The pages sparkle with humour, and the portraits of various country characters are
entrancingly funny. There is more to be learned in the pages devoted to birds than in
many a scientific volume.”"—The Sphere.

v . l
London : 4, Bouverie Street, E.C., 4. 4nd at all Bookshops

Price SEVEN SHILLINGS net (by post 7/6)
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Fryd - 6ocoa

Nurture the Children with Fry's Cocoa that in the Days of
Youth may be Laid a Firm Foundation for Years of Strong

Staunch Maturity.
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