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ADVERTISEMENTS.

New Parlor Game.

Interesting from Start to Finish
For All Classes of Players.
For sale at all dealers, and the TURN OVER

GAME CO. (by express, 75 cents), 108 Broad
Street, New York.

Drawn Work in Color

NOW READY.
JUST PUBLISHED FOR 1900.

"["HE new and enlarged SECOND EDITION,

A Treatise on Modern Drawn Work in Color,’’
by Mrs. Isaac Miller Houck, is now out. The second
edition contains all the new thoughts up to the present
day, including Novelties well worth the price of the
book alone.

New Full Page Colored Plates
not to be found in any other book.

The descriptions of each piece are full and com-
plete. It tells just how to do the work, giving the sizc
cf the original pieces, the width of the borders, and
the materials composing each; Hemstitching, Knot
Stitch, Outlining, Binding, and Weaving, also the
new thought called *‘ Wrapped and Jewe! Work.””

SEND NOW. Ask for the ‘1900 BOOK.”’
Sent by mail, postpaid, on receipt of price, 75 cents.
Address all orders to

MRS. ISAAC MILLER HOUCK,
25 Minerva Street, TIFFIN, OHIO.

Send money by post office money order, express
order, or stamps.

LIFE SIZE

“Baby’s clothes will now fit Dolly.”

One of the latest noveltics and sure to please the little ones. By our won-
derful process we have reproduced a very large hand painted Doll. The execu-
The doll is intended to be stuffed

The material used is a very heavy

tion of the work is most faithfully done.
with cotton, as directions will show.
sateen that will not tear. Practically indestructible. Oil colors only are used;
By means of the patent gusset thz fzct protrude in front,

Dolly has golden hair, rosy cheeks, blue

they will not crock.
enabling the Doll to stand alone.
eyes, kid color body, red stockings, and black shoes.

FREE To every one selling six of these Dolls we will
send, free of any cost, one of our becautiful hand
painted effects, 23 by 23, Pillow Tops. Over 30 designs
to select from. When made up readily sells for $5.00.

2% FEET HIGH.

50 cents, free delivery.
Sent by

Every child loves a big Doll, but what will they say to a life size one ?
Also Doll Furniture. Bedroom Suits (3 pieces), 35 cents.
One cent or two cent stamps taken, or postal note.

AMERICAN ART NOVELTY CO.
No. 2 West Fourteenth Street,

Parlor Suits (6 pieces), 35 cents;

mail prepaid.
New York

PRESS OF SPRINGFIELD PRINTING AND BINUING COMPANY, SPRINGFIELD, MASS.
COLOR INSERTS #Y THE AMERICAN 3 COLDR COMPANY, CHICAGO AND N.Y.
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FronTisPiECE. PoinT LACE HANDKERCHIEF.
See Article on ‘‘ Modern Point Lace,” page 45.
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Publishers’ Announcement.

We have decided to change the subscription price of HOME NEEDLEWORK
MaGAzINE from 25 cents to 35 cents a year, to take effect April 1, 19oo. The
price of single copies remains the same, — 10 cents per copy. This decision has
been reached after careful consideration, and is made to enable us to enlarge and
improve the magazine to meet the demands of the needlework public for a publi-
cation that will present the latest and best in the field of embroidery and home
decoration, illustrated by the highest class of halftone engravings, supplemented
by Colored Plates. It was simply an impossibility to do this at the old price, and
hence the change. Until April 1, 1900, we will receive subscriptions at the old
rate. Those who have already subscribed for 1900 will not be required to send
any extra money, as subscriptions will be filled complete. We hope our sub-
scribers will influence their friends to subscribe before April 1, 1900, in order to
obtain the benefit of the old price. The coin cards are good until the above
date ; after that no subscription will be entered at less than 35 cents. (See
page 91.)

Among the more important announcements is the promised publication in the
early issues of the magazine of a series of three articles on ‘* The Oldest Embroid-
eries,”’ by Alan S. Cole, the author of ‘“Ornament in European Silks.”” Mr.
Cole’s work in connection with the famous South Kensington Museum, in
England, enables him to write very interestingly on a subject that under less
skillful treatment might well be considered dull. These articles will be profusely
illustrated by photographic reproductions of some of the most highly prized
specimens in the museum. In the April number several new Crocheted

Chatelaine Bags will be shown.
FLORENCE PUBLISHING COMPANY.
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Shading as the Embroiderer Should Understand It.

By L. BarToN WIiLsON.

Embroidery, like all arts and sciences, has passed through a long process of
evolution. Its beginnings, however, are so far off, so lost in the past, that we
seldom think of it in its crudity. In its first stages all forms wrought on fabrics
were perfectly flat, and no attempt at perspective was made. Indeed, perspective
was one of the latest developments of art; and previous to the period when
painting became almost a breathing delineation of what the artist saw,— previous
to the most advanced development,—the designer put one thing above another
when he meant to say that they were back of each other, and the observer could
make it right in his own mind to suit himself.

When we consider the great debt modern art in textiles owes to trained
designers, we have less patience with those who would limit the work on fabrics
to flat and expressionless forms. The scope we may take in this particular
depends upon knowing how far to go and being conscientious about stopping at
the right place.

It is possible to obtain very good decorative effects without shading ; and it is,
moreover, possible to shade and yet give very little idea of perspective, as is
attested by Japanese and Chinese work.

Perspective is dependent upon two things, — the drawing and the disposition
of light and dark. We can give very few suggestions to the worker to help her
in the first case, because usually the design is ready-made, and often the
embroiderer does not know how to draw. However, there is one way open to
her, and that is the modification of the character of the outline in case it is hard
and expressionless. So seeming slight a feature as the line, or what becomes the
edge of the work, can make all the difference between a flat and a raised surface
effect. The weight or thickness of a leaf or flower is dependent upon this line,
yet both designer and needleworker are likely to forget it. There are very few
hard straight lines in nature. e need the square blocking out to give strength
to a drawing, but in the end we must have the undulating edge if we are to have
delicacy. Patterns for embroidery which undergo several tracings lose with each,
unless the worker is very careful, some of their character ; then the embroiderer
fails to keep to her outline and loses more. If we find ourselves confronted with
a hard outline, we should change it, —this can be done on linen with a sharp
pencil, —for no amount of shading in color will make up for the loss of the
raised appearance which is dependent on the outline. The more simple the
embroidery is to be, the more important the drawing. How much is involved in
the outline is evident in the expressiveness of outline monochrome embroidery on
a good drawing. A wavy outline gives a light effect, and lifts a form off the
background, as it were — makes it stand out. The more delicate a flower is,
the more necessary this wavy edge is. The pansy, which may be made to seem
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as thin and light as tissue paper, is at once hardened into a thick wooden looking
thing by a straight or unbroken edge. See Fig. 1.
This does not mean that the stitches should be laid unevenly ; one of the most
desirable points in needlework is that the stitches shall be placed even on the
outline and shall form a true
edge. The line should be wavy
and varied, but not the stitches.
With this exception we shall
consider in this paper that the
drawing is for the most part what
it ought to be, and study rather
color and light and dark.
Fic. 1. SuowinG THE DELicaTe EFFECT OBTAINED Early Egyptian embroidery
BY A WAvYy OUTLINE. . . .
is flat, yet it has all possible
variety of color; its coloring is its chief beauty. So, although the disposition of
colors is shading in the art of embroidery, yet colors can be brought in juxta-
position without producing *‘shading.”” We want to arrive at a correct idea of
what shading really is. It is not necessarily combining colors, although —and
we desire to emphasize the fact —this is one of the points of difference between
the shading of embroidery and the shading of painting; but even embroidery
shading is more than this. Shading is so disposing colors and the different
gradations of tones of colors as to make a form appear on a different plane from
the ground material, and the various portions of the form on different planes
from each. Variegated work may be perfectly flat in effect. Correctly speaking,
shading is making shadows, planning them where they belong, in contrast to the
lights. The result of this is perspective. Flat surfaces do not show a play of
light and shade unless it is cast on them by some object. It is because things
have some definite shape and extension that they have lights and shadows on
them, and it is by reproducing the shapes of these lights and shadows on our
background that we are able to produce an effect of length, breadth, and thick-
ness. We do not forget the part the outline has in this result ; but it is possible,
as is often done in pen drawings, to picture a form without outline merely
by laying in surfaces of tones. See Fig. 2.

Shading as applied to painting is a very broad and comprehensive study }
as applied to embroidery it is much limited. It is limited in the first place by the
materials we use. If a coloris not just what we want, we cannot make it a little
lighter or darker, or brighter or duller. We have to take what is given us and
use it the best we can. The close gradation of the Corticelli colors is an
advantage, but what we feel the want of is the possibility of modifying as
we work. It is just as well that we cannot do it, however, because it would
lead to our attempting too much. The material is prescribed, not plastic in
our hands, and we have few ‘‘neutral’ tints. We must shade, then, with
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SHADING AS THE EMBROIDERER SHOULD UNDERSTAND IT. 5

pure color. This is, indeed, a limitation, because it is very difficult to use clear
color in bold unbroken shadows in such work as embroidery, where the method
of blending or leading up to the depth of a shadow is also limited.

In the second place, our background is almosta fixed quantity. The back-
ground of a painting may be toned and retoned, if necessary, to make it
harmonize with the work on it, but not so our fabrics.

These are very potent reasons for considering embroidery outside the pale of
naturalistic expression, and these are some of the reasons which lead many
of the best and most artistic workers to say
that all embroidery must be strictly conven-
tional. Thisis, in a sense, quite true ; it is
all conventional, but one may be clever
enough to produce natural effects in a con-
ventional way.

There are just a few fundamental prin-
ciples of perspective which we need to make
thoroughly our own and to be guided by ;
with the more complex we have nothing to
do in embroidery. The primary law of all
is, that the part of an object which projects
most is the part which takes the light. The
nearer an object, or any part of an object,
is to the light, the brighter it is. So, ina
design of flowers, the flower in the fore-
ground is the one we embroider in the
lightest shades of the color we are using
and, further, the petals in this particular
flower which are nearest the eye are to be
made lighter than the others. See Fig. 3.

Objects in a composition should not appear F1G. 2. SHOWING FORM ALTOGETHER
to be all on one level. It is not any more Derexpent Urox Sqgpie.
necessary that the various petals of a rose shall seem to be some behind others,
than that the different flowers in a group shall appear to be at different distances
from the eye. The way‘to do this in painting —aside from the distinction
in shape, which we are not considering now—is to make some fainter than
others ; not necessarily lighter or darker, but hazy. We can produce vague
distance in painting, but in embroidery this is neither easy nor desirable ; we can,
however, by making one part of a composition darker than another, throw a part
of it into the background. See Fig. 3. The first rule, then, of our work is that
an object or part of an object nearest the light catches the ¢ high light.”” Hold
up a cylindrical form in the hand, and the place of the high light and the
gradation from this high light into- shadow is at once apparent. See Fig. 4.
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Of these two vases the forward one is dark 77z color, not shaded darker. This is
a noteworthy distinction, more easily managed in painting, however, than in
embroidery.
This point is settled, but the important influence of the direczion from which
the light comes must be taken into account. It is necessary to have the light
\ from one side only, for cross lights
‘ complicate matters. When we come
to Zmagine the position of the lights
and shadows, — for this is what we
do, knowing the rules which govern
it, —we imagine the case as applied
to our design. It is necessary to
decide, first, on the direction from
which the light, the effect of which we
intend to portray, comes. After we
have decided this point we should be
consistent with it. It will not do to
make some parts of the design in
one light and others in another. For
F16. 3. Suowing THE Strong instance, if we have a number of
ErFect Propucep By KEeering -
TuE LicuT 1nv THE Forecrounn—  Stems close together, we will make .
Avso TLLusTRATING “BALANCE™ 4o game side of each and every one,
light, and the other dark, thus indicating the direction of the
light. See Fig. 5. If we vary them we shall have variety, which
in very formal designs may be quite sufficient—but not the
suggestion of roundness, except individually, —and we do not
want to be impressed with the individual detail of any picce of
work at first sight. If we make either side of an object light and
the other dark —that is, if wec consider the light from either
side—we shall get some effect of relief, and if we make the center
of our work light and both sides dark (for then the inference
is that the light shines directly on the object) we shall get more.
See Fig. 4. This is the easiest and most
’simple supposition to put into effect, and so the
most advisable for the embroiderer to start
from. Keep the light shades and bright colors
in front, and let the sides of the flowers, and,
indeed, of the whole design,-—thc less promi-
nent parts, — take the shadows, as in Fig. 3.  Fr. s %‘r}i’?“l‘;vllljé}lg::llfz(‘)‘liljll;éir[.'\‘..]‘“;“'r”
IFrom this plan, very near to nature, we
naturally deduce our laws of ‘¢ balance’ in color, which are a step further
away from nature and nearer to the conventionality of design. This most
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Brown EYED Susans.
CoLorRED PLaATE I

See ‘' Shading as the Embroiderer Should Understand k.
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SHADING AS THE EMBROIDERER SHOULD UNDERSTAND IT. 7

important feature of shading embroidery we will treat later, but it is well to refer
to it here that its relation to the natural may be apparent. Fig. 3 illustrates the
effectiveness of keeping the light on the prominent parts in order to obtain per-
spective. The most ardent advisors of the conventional in
embroidery will not object to this ; itis a very broad rule, but
it is founded on the law of light and shade.

Now we have discussed the effect of the light
from without, the next step is the influence of the
various objects or forms in a group or design upon
each other in casting shadows. An object or part of
an object which is in front of another or leans over
it casts a shadow. See Fig. 6. From this fact we
can readily deduce the rule—one form -back of
another should be darker than the one in front.
The closer the two come together the deeper will be
the shadow ; thus in the case of turned over petals,
where the folded edge nearly touches the shadow is
very deep. See Fig. 7. It requires some skill to
embroider one form against another. The most im-
portant thing to remember in laying such shadows is that
the light or forward form must be worked first, and the
one behind it must be done afterwards by stitches brought
up at whatever the distance should be from the light form
and sent down directly beside it, on the same line, indeed.
See Fig. 8.

These two principles are really all we need to
know of the laws of perspective, and they are so
very simple that the most unprofessional can apply Frnglvsz'\vsx}é?{w:}:ai TL}:SH]-A?X&?WTQSN
them. No one guided by them will need to ask
such questions as, ‘‘Should the edge of petals be light or dark ? Should the
apex of aleaf, or one side or the other, be in the shadow or light?'' A flower is

necessarily deeper at its center, if it sinks in at all, or

has a tubular corolla.  Usually the color is
deeper at the center, so it is a very safe
rule to follow to commence light and work
deeper toward the center, but this does not
mean anything unless we know why. We
must do one of two things ; work with an
intelligent understanding of fundamental
principles, or else work according to fancy
and produce ‘* fancywork '’ — usually of very poor quality. We are very much
in need of being told to open our eyes and look when we ask how to do a thing

Fic. 6. Suewing How Snapows ARE CasT.
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as applied to some particular case, without wanting to know the principle behind
it.  Never do anything—in embroidery, at least—because somebody tells
you that is the way. There is too much of that sort of necdlework. Always
look for the reason. Full blown flowers are lighter than half blown or buds ;
new leaves at the top of a stem are lighter than the old ones

at the base. Not arbitrarily so, but because they are so in

naturc — and there is even apparent reason why they are so

in nature—and, as already stated, we are disposing of

shades of color at the same time we are planning our

shadows. See Colored Plate 1. This Colored Plate of

Black Eyed Susans shows “ shading by distribution ™’

also ‘“balance.’”’” Painters will always caution a
pupil not to confuse dark colors with shadows,—
to put in the shadow shapes and tints independént
of the colors,—but in embroidery we must plan to make our darks.also our shadow.
Now before we consider the method or the way to carry out these instructions
in our work we must consider ‘*balance.’”” There is balance of form and balance
of color. There is nothing abstractabout this term, it may be readily understood.
In all designs there must be a point of the greatest weight, a center from which
the rest of the design should emanate. See Fig. 3. This little composition is an
especially good study of balance in drawing. Notice how the lily leaf on the left
balances the pansy lcaf on the right, how the sprays of lilies at the top balance,
and how the lilies on one side offset those on the other. This effect, so
comfortable to the eye, is not produced by rcgularity, however, but by the right
weighting. This can be felt even by onc who knows nothing
about the technique of drawing or design. If a flower on the
top of asprayis heavier than one below it, we feel instinc-
tively that the balance is lost ; we say it is top-heavy. If our
design is well balanced the embroidercr has a good founda-
tion, but she must carry out the principle in her own work ;
she must put the weight of the color in the right place. This
principle we illustrate in Colored Plate I. This is not in the
least likely to conflict with anything else she must do, so in |
accord with each other are fundamental laws. The deepest ey
color and shades of color must be laid in where the design is heaviest. When
we know the two laws of perspective asrelated to our work we will follow them
out almost unconsciously, and our first thought will then be for balance. We
will commence our work at that point.in the design where we mean the emphasis
shall come, and we will grade our colors accordingly, as shown in this Colored Plate.
The study of balance in decorating a fabric must be carried through the entire work,
whether it be the four corners of a centerpiece or the various parts of a curtain
design—its border, main design, etc. All the parts must balance with each other.
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SHADING AS THE EMBROIDERER SHOULD UNDERSTAND 1T. 9

Further, in general we may say that three or four colors and us:.ally one tone
of each in three or four shades give ample opportunity for shading. In Colored
Plate I, showing embroidered Black Eyed Susans we have yellow, brown, and
green —four shades of Yellow Ogrteeli 742 = 743 7485 7486, two shades of
Brown Cgrileelli 649 830 , and three shades of Green Cgrticeli 3805 581 582

1237 2124 450 2451 2453~
three colors but one tone of each in four, two, and three shades, yet there is no
lack of variety. Anything morethan this would detract from the strength, even
if we were covering several yards of material with Black Eyed Susans. The
more colors we introduce and the more shades of these colors, the more difficult
and complicated the work becomes. Strong effects are usually obtained by
a few well disposed colors; too many confuse the eye and make either an
unpleasant impression or none.

Now we know in general what we want to do, and the next thing is to know
how to accomplish it. We can shade in two ways, by blending colors or
by distributing them. It is at once apparent that shading by distribution is much
more the embroiderer’'s method than blending. It is not so crude a method after
all, for even in painting, strong clear tones can be so disposcd as to appear
to blend at a little distance, and so muddling the colors is avoided. ~Shading by
distributing colors is very simple and is most artistic. See how all our rules can
be carried out by this method in one example, as in Colored Plate I. For the
flower in the foreground of the design we will use the lighter shades, for its front
petals the lightest,—- only one shade in a petal. This assures balance as well as
the other principles. This is a very clear illustration of what we mean by shading
by distribution ; variety of color and perspective are accomplished at one and the
same time. There is no surer way of arriving at the effect of natural flowers, or
rather of embroidering so as to suggest natural flowers, than by thus placing the
colors in the easiest possible way over good drawing. No method of art is nearer
to the spirit of the flowers except water color painting. And this work is
distinctively modern. It is the achievement of the modern needlewoman, and as
such we ought to be very proud of it.

In order to shade by blending we must thoroughly understand the most
advanced method of embroidery, that is, so to lay colors or shades over each
other as to make them appear to blend. This can be done successfully only
in Feather stitch. The worker will find Feather stitch carefully and accurately
explained in the January (18¢e) number of HOME NEEDLEWORK MAGAZINE, and
as copies of this issue can still be supplied by the publishers for 10 cents cach, we
need here only emphasize it as the most beautiful means of shading in elaborate
work.

No italics seem to express sufficiently that one row of Long and Short stitches
must be laid almost completely over another. It seems to be one of those things
which one must actually demonstrate to be understood. If the rows of stitches
are laid over each other only part way they appear in actual rows and there is
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nothing pretty about such work. It is only by the most complete lapping that
the blended effect is obtained. See page 28 in January (1899) magazine
above referred to. To follow these instructions it is absolutely necessary to have
a copy of that number. The progress in covering a form is necessarily slow,
therefore only a very small proportion of the space is gained with each row. The.
result of this overwork is great richness and a uniting of the fabric and the work
so that they are one as much as though the design were woven in. Embroidery
ought not to give one the feeling of being an added something. This is the
criticism some make upon embroidery who would place tapestries above it in the
scale of fineart. It ought to be a part of the fabric. As many rows of these
Long and Short stitches as are necessary to cover a form may be laid on. See
Colored Plate II.  This illustration shows the opus plimarium on a naturalistic
form,— the exquisite effect of shading by Feather stitch,— the embroiderer’s only
legitimate blending. Nothing in needlework is so beautiful or so lasting. The
shades may be so disposed in leaf forms and flowers as to give them a wonder-
fully brilliant effect which is simply The work seems raised up from the
ground just from the play of light on the combined colors. Strongly contrasting
shades of color can be placed together by this means and will seem to blend
gradually because the ‘“long’’ stitches which lay over the first row allow it
to show through just a little, thus from two shades of silk we have three in the
embroidery, and when we lay a third row we have five in the embroidery.

Colored Plate I1I shows, as far as anything short of the lustrous silk can, the
brilliant effect of using this stitch on straight line figures, as in the diamond of
the Galloon Border. Like all really valuable things, the method is simple, and
patient practice will enable one to do the work. We have set forth the principle
several times so clearly that it can be followed, yet it seems necessary to repeat
it since one may see on all sides a total disregard of any method in shading.

Stitch direction is an important element in shading. Every change in the
direction of a series of stitches makes a change in the play of light on the surface,
so one often shades without intending to do so. This is one of the features
of shading by distribution. Even if only one color were used it would not be
monotonous, because in each position the stitches would take the light at another
angle and with a different result. This variety produced by a difference in the
length and direction of stitches is apparent in the Darning stitches. Very
unexpected variations are often come upon and there is considerable opportunity
for originality.

The subject of backgrounds is appropriate here, because the color and
method of the background has much influence on shading. The effect of the
fixed background has already been noted, but in some cases the background is
embroidered in full or in part. Reference has also been made to the trying
nature of a pure white ground as related to colors laid on it. © This must always
be considered, and the colors subdued accordingly. It is a very good plan to lay
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Pink AqQuaTic FLOWER.
Cororep PrLaTE II.

See ‘' Shading as the Embroiderer Should Understand It.”

GALOON BORDER.
CoLorep PraTe IIL

See *' Shading as the Embroiderer Should Understand It.”
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the skeins of silk which you intend using over the fabric into which they are to be
worked. Backgrounds which are to be embroidered in full Tapestry stitch must
of course be planned for at the outset. But slight work on backgrounds need also
to be considered. Exceedingly pretty effects can be obtained by Darning stitches
on groungds ; indeed, this sort of work should be in more general use. It is
simple and pleasant to do, and the entire piece becomes a more individual
and personal work if the embroiderer has a part in the fabric as well as in the
applied decoration. But when we undertake this we should never lose sight of
the fact that we are influencing the coloring and shading of the whole. The
extent of this influence can be better understood in the light of this statement.
If you put one color over the background, not completely covering it but so as
to let it show through in places, you produce a third color which will be altogether
different from either your embroidery silk or your ground.

Besides the different shades obtainable by background work, some shading
can be done by making a difference in the weight of the work in its various parts.
This is very dangerous ground, however, because it is very easy to overstep the
limit Within which such work as raising or depressing a surface is allowable. The
real principle by which a turned eover petal is expressed has already been
explained by the laws of perspective. When the folds are narrow it is not a fault
to raise such slightly by a few under stitches. The most prominent parts of some
work, especially bold designs on heavy materials, may be done in two or more
threads of filo or in one of the heaviér flosses, like Persian or Roman Floss, while
portions of forms back of these may be worked in one thread or even with split
Filo Silk. This is a mechanical kind of shading, and while it is very effective if
used in the right way, as soon as its mechanical nature is obvious it is being
abused as a means and should be abandoned as a thing most undesirable.

If we were working great hangings, bringing out large designs which should
be wrought in cable silks, purse twist, and gold, the work should be embossed
and raised an inch off the surface, but this is not the sort of embroidery we
are considering. It is rather such work as has lately been popular —the edges
or outline of flowers, for instance, raised by an underfilling in order to produce a
result which should be obtained by an artistic means instead of a mechanical one.

If we summarize this matter in order to emphasize the salient points of shading
as the embroiderer should understand them, we have, first, perspective dependent
upon outline and the effect of the light falling on an object in a group and
the shadows cast by parts of the object or group upon themselves; second,
balance, both of design and color ; third, method, which includes distribution
and blending ; fourth, influence of background ; and fifth, actual raising.

This is a very beautiful subject as well as a very interesting one, and its study
ought to teach us to see things better — not so much as they really are, perhaps,
for the actual is not an artist’s aim, but as they appear related to other things
and standing in the light which reveals them. ‘
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Lessons in Embroidery.

Editors” Note.

With the July (1899) issue of HOME NEEBLEWORK MAGAZINE Mrs. L. Barton
Wilson gave the first of this serics of Lessons in Embroidery, choosing for her
subject the Wild Rose. Inthe October (1899) magazine were three more lessons,
on the Daisy, the Holly, and the Chrysanthemum. These lessons are of the
grecatest benefit to beginners, as it is Mrs. Wilson’s intention to start with
the simple flowers which are casy to embroider and gradually take up more difficult
subjects, including most of thie popular motives found in needlework designs. As
each lesson is illustrated with special engravings which give the key to all difficult
points, there is no reason why almost as rapid progress should not be made by
those who faithfully study the text as would result from a course of lessons under
the personal supervision of any good teacher. Any of our readers who have not
copies of the July and October issucs of the magazine, as above mentioned, can
obtain the same from the publishers at 10 cents each.

Any regular subscriber to HOME NEEBLEWORK MAGAZINE is always at liberty
to ask for information on any subject pertaining to stitches, designs, or material.
These questions will be answered by mail as promptly as possible if a two-cent
stamp is inclosed. The only condition to be fulfilled is that your name must be
on our list as a regular subscriber. We hope our readers will take advantage of
this privilege and if there are any doubtful points will not hesitate to write us for
assistance.

Lesson V.—How to Embroider the Double Rose.

By L. BARTON WILSON.

‘This is by far the most difficult subject we have undertaken in our ‘¢ Easy
. Lessons,”” but if the worker has followed and practiced the principles of thg pre-
ceding four lessons, published in the July and October (1899) issues of HoME
NEEDLEWORK MAGAZINE, she will be able to apply them now in a little more
complicated manner. Large double roses are great favorites with the embroiderer,
and therc is no reason why they should not be successfully treated if the designer
has done his part. We need always to go back to the foundation. Designs
which show the side view of double roses arc the ones to select. In the front
view too many petals are to be seen, and in an attempt to copy them all or to
give the idea of closeness the strength and character is lost.

Our pen drawing is from the La France rose; it is sufficiently broad for our
work, and at the same time in its center it shows a touch of its many petaled
character. If this be well done, and the round effect of the whole is kept, the
rose will have its own elaborate effect. See Fig. 9. The light in this study must
be kept through the center and on the broad open petals. The shadow will be
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particularly dark in the depth of the rose. A touch of pure color is often used in
painting, and we can venture a few stitches of a very decided color here. This
may be Terra Cotta Corticeli 158 in a pink rose, and with it five shades of pink
should be used, G5 ', 28880, 20800 2081°, 3061%- The leaves may carry
considerable rich green with such a large mass of pmk Three shades of Green
Cocticelll 107, , 205, 2%, and a deeper Terra Cotta ,118, which should be used
w1th the lighter shade of the flowers, in the stems, will make up the color
combination.

Frequent reference to the various stitches used in embroidery will be found
in this lesson. For lack of time and space it is impossible to repeat here the
details as to how these stitches are made, as this information was given in
the January (1899)issue of HOME NEEDLEWORK MAGAZINE. Copies of thatissue
can still be supplied by the publishers for 10 cents each. No one can intelli-
gently follow these lessons without this January (1899) Magazine.

The work may be for the most part Feather stitch, for with the more

elaborate form we expect to do more elaborate work. On linen, how-

ever, while we will lay in several rows of Feather stitch, we will not
necessarily cover the linen completely, because we do

not want to produce a heavy effect. Another stitch,
or rather another management of Feather stitch, will
be brought into use on this flower,—that is, the Over-
lap Tapestry. See page 29, Fig. I ¢ (3), January (1899)
issue of HOME NEEDLEWORK MAGAZINE. This is more difficult to do than any
method yet given, but by following the instructions one can be successful. It will

FiG. 1o.
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be necessary to work the rounded out petals in this stitch after the overfolds have
been first laid in.

What we sometimes hear called ‘‘stuffing,”’ and which is quite as bad a

practice as the name itself, should not be resorted to in order to raise these turn-

over petals. With the lights and

shadows in the right places hardly

any under filling is advisable,

especially on the wide overfolds.

The plan of raising these rose

petals with cotton until they are

like cushions is most inartistic, not

to say absolutely ugly. Raising

embroidery in this way simply

argues that the worker is obliged to resort to this mechanical means hecause she

cannot shade so as to obtain the desired effect. ‘There are kinds of embroidery

which should be raised, and when the filling is properly done it is acceptable
in its place, but this is a totally different thing
from working flowers over filling. A few long
stitches 7% sZ/Z are all that should ever be
placed over these petals, and these just through
the center. See Fig. 10. The direction of the
stitches in the overfolds has already been
explained in our lesson in the July issue of
HoME NEEDLEWORK MAGAZINE, page 243,
entitled ‘“ How to Embroider the Wild Rose."’
(Copies can still be supplied at 10 cents each.)

But a demonstration will give the worker a key by which she can prove in any

case what the direction should be. Make an outline of the rose petal as it

would be if it were not turned over ; this does not require any knowledge of

drawing, as the outline need not be accurate.

Cut this out with the scissors. Now draw lines

over the wrong side of it, which would be those

of the stitch direction in the simple flat form.

Turn over the edges of the paper after the

fashion of the curled over petal, and the proper

stitch direction will be apparent. When one

has tried this little experiment she will at once

see that when the fclds are at the sides of

petals the direction is exactly opposite from what will be the direction of the

stitches on the main part of the petal. This and other rules can thus be

deduced for future use, but at any time the test can be applied. This should

Fic. 12.
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be the treatment for the curled petals, but the large rolling petals next the stem

should be worked in the Overlap Tapestry
already referred to.

The pen drawing, Fig. 11, shows the curve
of the veins or texture of this edge of the
petal. Now the question is how are such
curves to be indicated since we must lay
stitches straight. Only by working one row at
an angle over the end of the preceding so as to
lead gradually to the turn, can it be accom-
plished. The first row should be placed as

Fi1G. 14.

-

F1c. 1s.

in Fig. 12, the second over it as in Fig. 13. These
illustrations should give one the idea very accurately.
We will use this stitch also in the broad front petal —that
is, over the full part of it, where we will lay it in with a
light shade and so gain the full curved surface we know
so well in such petals. See Fig. 14.

It will be helpful to know where to commence work on
this rose and by what step to proceed, since one part is
especially dependent upon another. Embroider the close
curled petals of

the upper part of the rose first, then the

shadows under them

as in Fig. 15.

Then work the rolled over edges of the

large petals next the

shadows under them,

stem, and the
which bring out

their cupped up character. Fig. 16
shows the stitch direction of these
shadows, which are somewhat difficult

Fic. 17.

to lay in, correctly. The necessity for
having the petals above them finished first
will be apparent when we come to work
them in. The stitch is also Overlap Tap-
estry and it will give the cupped up effect
beautifully, Fig. 17 is a suggestion of how
the heart of the rose should be embroidered
—here and in some of the little ccrners
between petals Terra Cotta Cgticeli , 32§, or
122,, may be used to show the depth or
dark shadow. Colored Plate VI, La France
Rose, appearing in this number will be

found a great help to the embroiderer not only as to coloring but also as showing
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the correct stitch direction.  No one will say that the roses of this colored plate
arc ** flat,”’ yet the turned over petals were not ‘ filled.” The raised effect was
secured by proper placing of color only, and the shading is certainly all that
could be desired. See also Colored Plate XLIX, Bridesmaid Rose, in October
1899 issue of HOME NEEDLEWORK MAGAZINE.
Work the leaves with a doubled thread of Filo
Silk. Let them be dark back of the light pink rose
petals — they will form a most effective background.
A second row of Long and Short stitches may be
added over the first in some leaves (see Fig. 18),
but some should be scantily worked. Sce Colored
Plate VI in this issuc. If the linen ground is
heavy a doubled thrcad may also be uscd in some
of the rose petals, at least the first row on the rolling petals. The colors to use
for the leaves are Cgrticeli o7 = 108 19 . The stems should be worked like
those of the wild rose, but somewhat heavier. Sec Fig. 147, page 247, lLesson
I — «“ How to Embroider the Wild Rose,”’ in July 1899 issue of HOME NEEDLE-
WORK MAGAZINE. Any of our readers wishing a LaFrance Rose stamped linen
design are referred to page 42 of this number.

To Launder Embroidered Linens.
By ax ExperT TEACHER OF NEEDLEWOKRK.

Make a suds with «* Ivory " or any other pure soap, using water not quite as
warm as the hand can bear. Wash quickly by squeezing the suds through and
through the material. This motion will soon remove all dirt. I)o not rub or
wring. Use soft water if possible. Remember that <“soaking ' will ruin em-
broidery when nothing else will. Therefore wash quickly ; then rinse in clear
water and immediately place between two crash towels to dry. Do not fold or
roll up, and do not expose to the sun (or even to the air any more than necessary)
while your embroidery is still damp. This cnds the washing ; proceed now to
press the piece.

Place a piece of thick flannel on a soft padded board ; upon this lay your
necdlework face (right side) down. Over this place a piece of clean dry linen or
cotton cloth, on top of which a slightly wet cotton or linen cloth should be care-
fully arranged. Press with a flatiron only moderately hot. Ordinarily, work
outwa d from the center of the piece.

Another method of laundering embroidered linens called ¢“ quick drying under

’

tension ’ is sometimes employed. Any of our readers who desire to try this plan
will find complete instructions on page 7 in the January 1899 number of HoME
NEEDLEWORK MAGAZINE, Vol. I, No. 1. Copies can still be supplied by the

publishers for 10 cents each. Ask for the January 1899 magazine.
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Lesson VI.—How to Embroider the Morning-Glory.
By L. BarTon WiLsON.

There are some subjects which are especially adaptable to embroidery and to
the emDbroidercer’'s materials, while others present especial difhculties which require
all possible skill to overcome. The character, particularly the texture, of certain
flowers is in itself an aid to the worker, while that of others is a grcat obstacle.
The former is the case with the
morning-glory. Its delicate silky
texturc is not unlike that of the
filo flosses, and its surface has
also the sheen of the silk; it is,
therefore, a subject we are fully jus-
tified in undertaking and if
we arc not over ambitious,
and so led to do too much
work on a design of morn-
ing-glories, we are likely to
be sticcessful.

Morning-glories should
never bc  embroidered
““solid”’ on white linen.

As soon as we ‘‘fill in'’ the form we
at oncce lose the priacipal character-
istic—extreme delicacy. A represen-
tation of morning - glories, whether
painted or cmbroidered, is nothing
unless dainty and delicateto a degree.
We should be surc that we have a drawing which
cmbodies this quality to start with, a wavy outline
and a very simple composition. Sec Fig. 19.

The stitch direction of the morning-glory is
somewhat difficult to keep correct because of the
size of the flower. One rcadily applies the prin-
ciple in this case and starts off all right, but before
many stitches are taken the correct slant is lost
because the space to cover is comparatively large.
The veins and ribs of the flowers are, however, a
perfect guide.  If we should draw one of the blossoms in full view we should have

Fic. 1e.

in such an outline a complete circle, and stitches would be laid on it as radii of a
complete circle, but this is rarely the position we should choose in which to
represent any flower. In a design we should be likely to have all the blossoms
more or less foreshortened, and thus each one presents a new problem of stitch
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direction.  In the paperentitled ¢ Stitch Direction,’" which appeared in the April
189y edition of HoumE NEEDLEWORK MAGAZINE, we took the morning-glory,
its buds and leaves, to illustrate the principle, so that this point of the present
lesson will be very clear to the worker who will refer to the April 1899 Maga-
zine, pages 143, 1.4, 145, 146.

As to designs in which the convolvulus is the motif, there is no excuse for their
not being excellent. A vine is the most
manageable of subjects; it needs only
to be conventionalized and adapted to
the space to be decorated.  The perfect
pliability of vines makes them favorites
with the designer, and the breadth of
form, both of leaf and flower, of this
one makes it in every way suitable for
decoration.  But we cannof urge too
strongly upon the worker and upon the
designer that we must not take the plant
direct from nature, scatter it about over

¥r6. 20, our linen, and think we have a design
neither can we embroider it as though we were painting. Wec must, rathcr,
consider how we can so dispose our stitches over the drawing, keeping in mind
the ground upon which we are working, as to make a complete whole with a
decidedly morning-glory spirit about it. \What is it that makes us exclaim over
the naturalness of a decorative composition ?  Well, it is not its naturalness ; it is
its consistency, in the first place, —its suit-
ability,—and further, it seems natural in just
that degree in which it brings out certain char-
acteristic points by which we know the natural.

Few people have what may be termed a
clear idea of the form of any flower. If this
seems a sweeping statement, take your pencil
and try to draw an outline of the flower most
familiar to you. You will find it very difficult
to so much as suggest it, and this is not because
you may not know how to draw, but because
your idea is so very far from clear. The eye

Fic. 21.

and the mind can hold only a few clear impressions, and it holds these by
reason of some prominent characteristic of the particular object. So if we are to
suggest to other minds we must not deal with a mass of unimportant detail; but
our expression must aim to-embody some point by which the thing is known to
everybody. This is why half work is so much more suggestive than full embroid-
ery. " It allows us to stop when we have gone so far as to indicate to others what
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we want them to consider expressed. The form, the sheeny texture, the ribs,
and the pretty curled buds are very decided features, and these we should
emphasize.

One color should predominate in a design of morning-glories. If pink is
preferred, nearly all the flowers should be pink,
with here and there a purple one and an occa-
sional white one. The color shades are Pink

Certicelli

B. A

Corccelli 844 84 846 847 848 - Dlue Corticell
X 25 mr 2541 25420 2548 2544 B & A.

T 512.5 513 . Corticelli 661

36308 zomr 3051 2ose; Leaves, Cpeelli 551,

663 6.5

2563 2 )174' 2565"
Before putting the piece in a frame, or sections

of it in a hoop, outline the stems, leaf veins,
tendrils, and the veins between the ribs of the b, 22.
blossoms. Use the deepest shade of the flower color for these veins; in white
flowers the fine ribs may be clone either in pink or purple, and the veins between
them in pale green. The ribs should be worked in fine Long and Short stitch
as in Fig. 2o.
The position of the light and shadow is of importance in this flaring
flower. The edge in the foreground
= or nearest the eye should be lighter
" than the far edge. By thus disposing
the shades of silk and' leaving the
linen forthe high light, a well rounded
effect can be produced. The color
of the flower generally pales toward
the opening, so that stitching is not
necessarily needed to give depth to
the little funnel ; it is important, how-
FiG. 23. ever, that the front edge of this tube
should be strongly brought out, and the pistil, in case it shows, will further help
to give the desireddepth. See Fig. 21.
Lay in now the border row of Long and Short
stitches across the farther edge in the third shade—
the first row of the front edge in the second shade, the
second row of the farther edge in fourth shade, and the
second row of the front edge in the first or lightest shade.
See Colored Plate I'V.
Those positions which showthetube are rather easier
to bring out. A little shadow should be placed on .the
tube up against the edge of the flower. See Fig. 22.
The stitches along the edge of this tube should be as Fic. fz4.
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straight as possible. See Fig. 23. In full embroidery they may be quite
straight.

One thread of Filo should be used for the flowers, but two
will be better in the leaves. This heavier work on the leaves
makes the delicacy of the flowers all the more noticcable ;
besides, the leaves are large, and work on them in one thread
is quite endless. The stitches should turn at the base and be
directed #p to the stem, as they are directed dowx to it in
working from the apex. See Fig. 24, also Colored Plate 1V.

Nothing could be prettier than the buds or
furnish a better opportunity to the embroid-
erer. The curving lines mark off sections
and these should be worked separately. Commence at the
bottom scction with the second lightest shade, work with Long

16, 25,

and Short stitches from the point toward the
stem. See Iig. 25.  After laying in the stitches
on one side lay in those on the other. Fig. 26.
Work the other sections each one deeper in
color than the last, as these buds are darkest at
the top. See Fig. 27.

All the points described in detail in this lesson are fully illus-
trated by Colored Plate 1V, which as a whole should be of great
assistance to the worker of these flowers, which are beautiful in
themselves and very easily adapted in decoration. A very pretty
morning-glory pattern, drawn with special reference to be studied
in connection with this lesson and Colored Plate IV, is Design
No. 496 A, shown on page 23. We also refer our readers to the
Morning-Glory Design, No. 649 A, on page 295 in the October 1899 issuc of
HoMmE NEEDLEWORK MAGAZINE.

FiG. 26.

Important Note.

Most merchants can supply the patterns in this magazine stamped on linen.
If local stores cannot furnish what you want we will be gladto give you any
information desired as to where to send to get the nccessary material.  The
numbers throughout the instructions give the colors of silk to use as follows :
Cgticetii  507..  Any brand of silk may be used in these designs, but as it is
impracticable to designate all we indicate two well known brands which may be
obtained at nearly all dry goods and fancy goods stores. The upper number
refers to Corticelli Silk, the lower number gives the corresponding color in
Brainerd & Armstrong Silk. By enclosing a 2 cent stamp we will refer your
order to some large city dealer to whom you can send, and when desired will
estimate the cost of any design.- We arc always glad to answer questions.
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The Subject of Equipment.

It is impossible to do good work without the proper tools. Experience has
proved that the linen or other ground material upon which the stitches are to be

Fi1i. 28 StampeEp Liven Lacep inTo EMBrOIDERY FRAME READYV To Work. See Foot Note.

taken must be stretched ‘*drum tight.”” The embroidery frame is the best thing
for this purpose. Iig. 28 shows the frame set up with stamped linen design
laced into position.* The entire surface of the linen is under uniform tension.

# This Frame is strong and well made, neatly finished, with bolts and thumb nuts, and is adjustable from
any size up to twenty-four inch centerpieces. Price, complete, #1.00, postage or express charges prepaid.
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Every portion of the design is within easyoreach of the worker. DBy placing the
frame upon a table a comfortable position is assumed by the worker.

Provided the design you are working is small, ordinary hoops may be employed
with good effect to hold the linen ‘“drum tight,”’ but it is well to note some of
the limitations of hoops, which never can be as handy as the frame. In nine
times out of ten the embroiderer thinks the hoop was made to hold in the hand.
There never was a more awkward plan suggested, namely, Aolding the hawp inone
lhand and the needle in the other.  Another great mistake is that invariably a
small hoop, not over six inches in diameter, is selected. This is all wrong. No
smaller than a seven inch hoop should ever be used, and a ten or twelve inch
pair will give better results, for the larger the hoop the less frequently will the

linen have to be changed to
give access to the design.
Having mounted the linen
in the hoop, the place for it is
ont the table, where it should be
securely fastened in position.
Various devices, both ingenious
and complicated, have been
devised to accomplish this re-
sult, but the best is the Florence
Embroidery Hoop Holder. See
Fig. 29. Thisholder never gets
out of order or refuses to work.
It will hold any size of hoop,
FrLorENCE Emromrry Hoor HoLper. Rt e clamps (B) may serve
the double purpose of fastening the bar frame to the table as well as doing their.
mission when a hoop is used. Mrs. Wilson rccommends everyone, beginner or
more advanced worker, to obtain a bar frame and hoop holder, or both, if possible,
as she says she knows they will never regret it. A Florence Hoop Holder,
complete with bar, clamps, and hoop, costs §1.00, postage or delivery charges
prepaid. Mention size and kind of hoop wanted in ordering. The Frame and
Hoop Holder when ordered at one time will be sent to one address for $1.80.

"

When we have the linen held “drum tight’ in a frame or hoop, and that in
turn fastened in position on a table, use dozZ hands in laying the stitches,— the
right hand above the linen to draw the needle up, and the left hand on the under
side of the hoop or frame to draw the needle down,—in accordance with the
instructions and the splendid illustrations given in Mrs. L. Barton Wilson’s very
complete article on the ‘“ Theory and Method of Embroidery ' published in the
January 1899 issue of HoME NEEDLEWORK MAGAzINE. All beginners or others
who are anxious to become more proficient in their work should send 10 cents to
the publishers for a copy of this January 1899 number, Vol. 1, No. I.
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Centerpieces and Doilies.

Morning -Glory Centerpiece Design No. 496 A.

CorLerRED PLATE IV,

Border.—The border of this design presents no difficulties. It is worked
simply in Buttonhole stitch with Persian Floss, White Cgrticeitt G15
Flowers. — With the aid of the Morning-Glory Lesson, which appears in this
number (on pages 17 to 20), no difficulty will be found in working this design.
Either Long and Short, or Feather stitch may be used as preferred, although the
former is to be recommended
when the ground material is
white linen. The stems shown
in Colored Plate IV are worthy
of particular attention. It will
be noticed they are merely out-
lined on both edges and in
some instances partly filled
with short irregular stitches.
This gives a much better etfect
than if the stems were worked

solid. For the pink blossoms

Cortivelli 433 638
use Gl 88235, Sior 2oz

639 640 .
L%, S o and for the blue,

Corticelli 511. 512 512.6
B & A, 20403' 2040 2041

P, working the markings in
both colors with a deep red.
See Colored Plate IV.

Buds.—Morning-glory buds
are very characteristic. The method of working is clearly shown by Colored
Plate, and full instructions are given in the embroidery lesson. Reference should
also be made to article on Stitch Birection in the April 1899 magazine. (Copies
of this number can still be supplied for 10 cents each.) Use one of the darker
colors at tip and shade lighter toward base.

MorNING-GLORY CENTERPIECE DESIGN No. 496 A.

Leaves.—For leaves use Cgreiceti 861 663, 864, 085%, and work in Long
and Short stitch, veining with one of the darker shades.

Stems. —Use the darker shades of green. (Not difficult.)

Materials - Filo Silk, 2 skeins each Gl 3310, 5550, 3617 0 882 0b
2663760’ L2 forsr foTe 2500 2562 2563 2sesr persian Floss, 5 skeins Ggreeet
Sos,-. Either Corticelli or Brainerd & Armstrong Silk may be used as per
above color numbers. Dealers can furnish stamped linen of this design in

22 inch size only. See note, page 2o.
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Cosmos Design No. 648 A,

This is the third of this series ; the preceding patterns, one of hops and the
other of sweet peas, were published in the July (1899) issue of HoME NEEDLE-
WORK MAGAzZINE. The hexagon shape is a novelty in centerpiece designs, and
the latticework effect makes a good background for the flowers.

DBorder.—The edgce is turned under to the depth of 134 inches and fastened
in position by machine stitching. This is covered by a quarter-inch band, which

1s worked in Satin stitch with Per-
sian Floss, White Ggricelti 815 . ¢
15 a very neat and simple border,
and has the advantage of not
fraying at the edge.
fowers.-—The same principles
may be used in embroidering the
cosmos as in the daisy, and a
careful study of Mrs. Wilson's
article on this flower, which ap-
peared in the October (1899) num-
ber of Homiz NEEDLEWORK MAG-
AZINE, page 279, will be of great
assistance to workers. There is,
however, one characteristic of the
cosmos which does not appear in
the daisy, and that is the flowers
are, as a rule, cup shaped. This being the case, there is of coursc a shadow at
the center of the flower, and the depth of the flower is best expressed by empha-
sizing this shadow. Lither Satin stitch or Long and Short stitch may be used, as
desired. Filo Silk, Pink ¢pticeni 1280 129 0 130, and Red 3, is very appro-
priate. Rec )AL should he used sparingly, touches of it being very effective.
Where the reverse side of the petals is shown, the darkest shades should be
used. The centers of the open flowers are filled with rows of French knots in

Filo Sillk, Yellow 743 and 7#3.° in the same manner as the white

2635

Cosmos DesiaN No. 648A.

daisy. Sec lesson on this tlower.
loliage.—The fine, feathery foliage of the cosmos is worked in Outline stitch
with Filo Silk, Green Cguwli 803 = 805 = 806 For the stems use the darkest

27800 2 2783
shade, also for the calyx of the flowers.
Latticework.—Iilo Silk, Gray Ogeelli 135 = 136 8 3oa 2ot o302, 15 used

for the rails and posts, which are worked Long and Short stitch on both edges,
the stitches slanting in the same dircection. Use the different shades for the
several posts and also for the rails.  (Not difficult.)

/ 77 ;o DN 3111 leeine Cortieelll 128 129 130 . sleel
Materials - Filo Silk, 2 skeins each (riecllt 128 120 130+ 1 skein each
Corticeli 131 185 136 743 T43.6 303 805 8086 839 840 841
B. & A 28837 25910 2592 26357 2637 2780’ 2782 2783 23%0a 23917 2392°
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Persian Iloss, 3 skeins “gricelt SL5,. Lither Corticelli or B. & A. Silk may be
used as per above color numbers.  Dealers can furnish stamped linen of this
design in g and 22 inch sizes. See note, page 20.

Geranium Design No. 655 C.

The motif of this design is the geranium, a flower which is not as well known
to embroiderers as it deserves to be.

Border —The border is quite elaborate, as with so many of the new center-
piece designs. It is worked with Filo Silk in the shades of Golden Brown. The
cross bars are worked in Outline stitch with Corticelli 2112, caught down where
the lines intersect with a tiny stitch of Filo Silk, Red ¢grieellt 528 The scal-
lops which form part of the border are first worked in Buttonhole stitch with
Persian Floss, White rieeti 815, and into this is shaded Filo Silk Cgriceni 5257,
Work the scrolls which form
the inner edge of the border
in Satin stitch with Golden
Brown Cgrtieelli 53 5.7,

Gothic Figures.— For the
eight Gothic figures which ap-
pear in the border use Golden
Work the outside scallop in
Buttonhole stitch with 3337
The two side forms are worked
in Buttonhole stitch on the edge
and in Satin stitch toward the
center of the figure with J28,.

The center form is worked in
Satin stitch with J27,.  The
scrolls above the Gothic figures
arealso in Satin stitch with J27,. Guaniuar Desiay No. G5 <.

Flowers. — Red, Cytiellt 2805 557, 530, ey, was selected for the gera-
nium blossoms in this design. The flowers should be worked solid, and one row
of Long and Short stitch with a few additional stitches will be sufficient to cover
the petals. As each cluster contains many individual blossoms, the effect of
light and shade may be expressed by making somc of these blossoms light and
others dark, using but one shade for each blossom. Thosc which are in the
forearound are naturally worked in the lighter shades. The center of cach
blossom should be made with a few tiny stitches in Green Creicelt 108, The half
opened buds in these clusters may be expressed by a few stitches in a daep,
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glowing red, sheathed around with Green ,4%°, and the stems which support
these tiny blossoms and buds should be worked in Outline stitch with J1,%5,.

Leaves.— The reddish brown circle in the geranium leaf should be carefully
brought out. It should be worked in Long and Short stitch with Filo Silk,
Brown Crtieettt 119, and into this the greens used in the leaf should be worked.
Filo Silk, Green Ogrtieelli 107, JLO08,, J10%%, S, should be used for the leaves.
Stems of both leaves and flowers should not be made too heavy. Green ,L0%%
may be chosen. (Somewhat difficult.)

Materials - -Filo Silk, 2 skeins each Cgrticeni 107, =~ 108 = 105 = Lio = 1312.,
2280, Of%s ¢ 1 skein each gl 2080, 2381%, Sobes 2obsr 2064-
Persian Floss, 4 skeins Ggrticeli 615 . Either Corticelli or B. & A. Silk may be
used as per above color numbers. Dealers can furnish stamped linen of this
design in 18 and 22 inch sizes. See note, page 2o0.

Cherry Design No. A 3654.

Most cherry designs have too many cherries, which when embroidered give
the centerpiece an overloaded appearance. The scroll work of this design so
divides the red as to prevent this very common error, and the result is a particu-
larly pleasing centerpiece.

LBorder.— Work the scrolls forming the border in Buttonhole stitch with
Persian Floss, White Cgricelli 615 . Outline the cross bars connecting the
scrolls with Filo Silk, Green
CQgrtteenti 8988, and where the
lines intersect make a Cross
stitch with ,335,. The jewels
which appear at  intervals
throughout the border are
worked in the same shade.
Jewels should first be padded
with embroidery cotton and
then worked in Satin stitch
with Filo Silk, the stitches being
taken diagonally to those used
for filling.

Cherries.—The main point
to be observed in embroider-
ing cherries 1s the shape.
Cherries are »owund, and should
be so embroidered. The de-
sign illustrated will well repay
one for the time spent on the work. In the January (1899). magazine is an

Cuerry DEesigy No. A 3654.
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excellent Colored Plate of cherries, which will be of great assistance. Copies of
this number can still be obtained from the publishers for 10 cents each. We
advise anyone intending to work this design to send for a copy of this number if

i i Corticelli 536:5 537 538 539 540
not already supplied with one. Red, Gri=li 3885, 5, 23834, Foss: soosr
20k, should be used.

Leaves.—Work leaves in Feather stitch with Filo Silk, Ggricelli 862, 2“5“633,
564 665 and vein with one of the darkest shades. The thick, woody stems
2564’ 25656
may be worked solid, or outlined on both edges and filled where the stems branch
with short, sketchy stitches. A little Brown, Cgriceli ,118 = may be worked into
the stems with good effect. (Somewhat difficult.)

wvials - Filo Si i Corticelli 119 536 536.5 587 538

Materials - Filo Silk, 1 skein each Grfeell 338, 388, 3887 2°doer 20080
539 540 541 662 663 664 665 693 i i
2068 2064 2065 2562 2508 2564 2365 2ispa- rersian Floss, 6 skeins
Cortleelli 615, Either Corticellior B. & A. Silk may be used as per above color
numbers. Dealers can furnish stamped linen of this design in 22 inch size.
Sce note, page 20.

Mistletoe Design No. 651 E, -

Of late years the mistletoe has proved itself a close second to the holly as a
motif for Christmas embroidery. The two are often combined, but the delicate
greens of the mistletoe are
always effective on white linen.

Border. — Although elabo-
rate in effect, the treatment of
this border design 1s quite
simple.  Buttonhole stitch is
used for the outer edge and
Satin stitch for the scrolls form-
ing the inner edge. The eight
figures appearing in the border
are' worked in exactly the same
manner. The outer point should
be worked in Buttonhole stitch
with Filo Silk, Cortieell 105 and
the next sections, which form
part of the edge, in Buttonhole
stitch with Filo Silk, ,128 .
The pointed form just inside the
edge is worked in Satin stitch
with Filo Silk, %, as are also the large scrolls and jewel forms which complete
the figure. For the balance of the border, with the exception of the cross bars,
use Persian Floss, White grtielit 815 For the cross bars use a double strand of

MistLETOE DESIGN No. 651 E.
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Filo Silk, Ggricelti 105 and catch down where the lines intersect with a tiny stitch
of Filo Silk, Red Corticelli 159

Berries.— Mistletoe berries are white, slightly tinged with green. First pad
slightly with white silk and then work in Satin stitch with White Cgueeli 615 |
shaded with Green ,'%%. The tiny dot in each berry may be put in with Brown

779
2166

Leaves.— The thick fleshy leaves of the mistletoe are worked solid in Feather
3 A v79.5 780 781 782 783 i i i
stitch with Green 3727, 25500 2638ar s050) s051, shading from light on the tips
of the leaves dark toward the base. The stems should be worked solid, using
one of the darker greens. (Not difficult.)
: /s Ei ik cei Coriceli 105 128 159 160 779
Materials : Filo Silk, 1 skein each CGgrieeli Ltos = 128 = 188 & oo 216%s
779.5 7 7 78 i el icelli i
5730 20500 2030m 20s0r s0s1- Lersian Floss, 4 skeins Ggrieqli ], Either
Corticelli or B. & A. Silk may be used as per above color numbers. Dealers can
furnish stamped linen of this design in 18 and 22 inch sizes. See note, page 20.

Iris Design No. 653A.

The royal purple coloring of the iris, or fleur-de-lis, as well as the bright
yellow markings of some of the petals, gives ample opportunity for skillful shading.
If this is well done the effect
will be brilliant. This is the
handsomest design of this Cross
stitch series.

LBorder. — The  scallops
which form the border should
be worked in plain Buttonhole
stitch with Persian Floss, Corticelli
Si%. The small oval forms
appearing at each side between
the clusters of flowers are
worked in Outline stitch with
Persian Floss, White Cgricell
Loz, and filled with Turkish
or Ismit Cross stitch (see Fig.
IX /%, page 46, Vol. 1, No. 1),
using the same silk.

Cross Stitch Center. —Work
the parallel lines inclosing the
Cross stitch work in Outline stitch with Filo Silk, Lavender Corticelli 728.5. For the
Cross stitches use Lavender j7.2%;.

Flowers.— The beautiful purple iris is very effective embroidered on white

Iris Desion No. 633 A.
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linen. Filo Silk, Purple Greiectii 726/ 727, - 728 029, 7285 should be used, and
the flowers embroidered solid in Feather stitch. Stitch direction is one of the
important points to be observed. It will be noticed that there is a prominent
center vein in most of the petals. The stitches should slant from the leaf edge to
this vein. On two or more of the lower petals in each flower there is a slender
golden tongue along this center vein. For this use Filo Silk, Yellow Cgrticelli 741,
and Jt5%, and work in French knots, using ;%3 toward the center of the flower
and !, toward the end of petal. A few lines radiating from this tongue on to
the purple background are very effective. In the January 1899 issue of HoME
NEEDLEWORK MAGAZINE is a Colored Plate of the yellow iris which will prove of
great assistance as to stitch direction. Copies of this number can still be obtained
of the publishers for 10 cents each.

The iris may be classed among the inore difficult flowers to embroider, and
we would not recommend it to a beginner in needlework. It is, however, very
beautiful, and advanced workers will be highly gratified with the results of their
labor. Work the buds in the deeper shades of purple and keep the divisions of
the calyx distinct. Shade darker toward stem.

Leaves.—As there is no prominent vein in these leaves the stitch direction
should be from tip of leaf toward base. Work solid in Feather stitch with Filo
Silk, Green Corticelll (780, 781 . 7%, o5y, working the tips of the leaves light
and shading darker toward the base of the leaf. The stems should also be
worked solid, and for this use one of the darker greens. (Difficult.)

Materials :  Filo Silk, 2 skeins each .28, 728, J8% ; 1 skein each 726,
2772972! 3?3'15v ;33'55' PN 27643351 2(7)ggbv 2058as 2708520- Persian Floss, 6 skeins
Corticenti 6 15,.  Either Corticelli or B. & A. Silk may be used as per above color
numbers. Dealers can furnish stamped linen of this design in g, 18, and
22 inch sizes. See note, page 2o0.

Maréchal Niel Rose Design No. 654C.
By VIRGINIA MITCHELL.

Experienced embroiderers are always glad of a new rose design, and even less
experienced workers need not fear to attempt this design after having given
careful study to Mrs. Wilson's lesson on the double rose, which appears on pages
12, 13, 14, and 15, of this magazine. It is needless to say it is one of the most
difficult lowers known to embroidery.

Border. —The entire border is worked in Buttonhole stitch with Persian Floss,
White Cgrticelli 615 . The stitches should be taken up to the inner line of the
border. The six oval spaces which appear in the border are filled in Honey-
comb stitch with Persian Floss, Green Cgriceli 804,

Flowers.—Mrs. Wilson’s lesson on the double rose already referred to gives
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complete instructions for working and if a careful study is made the worker can-

not go far astray. One grave fault with the greater part of amateur work is the

intense coloring ; especially is this to be noticed when the ground material is
white linen.  Soft colors are
much morc attractive. Yellow
SrEat S S0 Soi’s should
be chosen for the Maréchal
Niel rose. A Colored Plate of
this rosc was shown in HoMme
NEEDLEWORK MAGAZINE of
January, 1899. Copies of this
number can still be obtained
of the publishers for 10 cents
cach.

Calyx.—Work the sepals
solid, shading from ,7%%, at
the points darker toward the
bulb, which is in J8% near
the flower and shades into /%%
toward the stem.

MarticHaL NizL Rose Design No. 654 C. Leaves.—The leaves are
werked solid in Feather stitch

o o8 o%%, 1880, and the veins in one of the
wn worked into some of the leaves adds to the beauty

with Filo Silk,

darker shades.

of the work.
Stems.—Green Cgrtiecls

o35 and J57, can be used for the stems with good
effect, and a little Bm\\ n L% may also be used for the thorns and to touch up

2090
the stems. This will give character to the work. (Diﬁicult )
37, . e 3111 el Corticelli 01 508 781 782
Materials » Tilo Silk, 2 skeins each Cgrticelli 50t = 502 = 503 781 755,
BN ; 1 skein cach et 118 735 757 Persian Floss, 5 skeins

Coreelll S1% 1 2 skeins Ggriehi f‘,‘{_“(, Either Corticelli or B. & A. Silk may be
used as per above color numbers.  Dealers can furnish stamped linen of this

design in 18 and 22 inch sizes. Sec note, page 20.

Clematis Design No. A 3670.

By FLnNorA SorHIA KnBSHeFF.

The clematis makes a very decorative design; the flowers are large and
handsome and the stems and buds adapt themselves readily to the touch of the
artist. There is always a satisfaction in embroidering a well drawn pattern and
this clematis centerpiece deserves special mention.
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Border.— Work the scalloped edge in Buttonhole stitch with Persian Floss,
White Cgrtieeli 815 Don’t hesitate to use plenty of silk — the heavy edge makes
a rich setting for the purple used for the flowers. TFor the scrolls which form the
inner edge of the cross bar work use Persian Floss, Green Cgrticell 805 The
cross bars connecting the edge and the green scrolls are worked in Outline stitch
with Persian Floss, Golden Brown Cgticlii ¢44.7,

Flowers. —A great variety of shades may be used in working the purple
clematis. Some blossoms may be in deep glowing purples, and others in much
lighter shades, as though faded by long exposurc to the sun. They should be
worked solid in Feather stitch. - Usc the darker shades for the edges of the petals
and shade lighter toward center of the flower. TFilo Silk, Purple Cgmiceli 650
o2 S0 e, s, and §25:2 should be chosen. Work the centers of the
open flowers solid in Satin stitch
with Filo Silk, Green o
2582, and from this work short
stamens in Knot and Stem
stitch with Filo Silk, Golden
Brown Cgrtieelti 824.8  Buds and
half opened blossoms should be
worked in the darkest shades.

Leaves.—Green S8, 562,

e o5k 555 should be used
for the leaves and stems. The
leaves should be worked solid
in Feather stitch, the stitches
slanting toward the center vein,
which is -.quite prominent in
these leaves. Veins and small
stems should be worked in
Outline stitch with 2656(‘4’ and CremaTtis DesiGN No. A 3670.
the larger stems may be worked
solid with 884 and 883, or if preferred may be worked on both edges
with one or more rows of Outline stitch. For the calyx of the buds the
deeper shades of green may also be used, shading darker toward the stem.
(Not difficult.)
Materials - Filo Silk, 2 skeins each Cgriicelii 651 = 652 = 654 . | skein each

21’ 2522 25238 1
Cortieelll B382°, 550 25240 5705 2501 2562r 2568 2564 2565 Lersian Floss,
5 skeins Cgrdeellt G159 ; 3 skeins each Cortieeli g44.7 805 Either Corticélli or
Brainerd & Armstrong Silk may be used as per above color numbers. Dealers
can furnish stamped linen of this design in 22 inch size only. See note at

bottom of page 20 in this number.
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Wild Rose Design No. 656E.

This design is intended for beginners or for those who do not want to devote
much time to working their piece of embroidery. Several sizes are made of this
pattern to suit almost every purpose.

Border.—This is quite simple, and should be worked in plain Buttonhole
stitch with Persian Floss, White
S 20

Flowers.—It seems unnec-
essary to give further directions
as to working the wild rose to
those who have given careful
study to Mrs. Wilson’s lesson
on this flower on page 243
of the July 1899 issue of
HoMmE NEEDLEWORK MAGa-
zINE. Anyone who has not
already a copy of this number
can securc one by sending 10
cents to the publishers. Filo
Silk, Pink Griett 2%, 0,
5727, 5% should be used,
and the flowers may be cither
worked solid in Feather stitch
or in Long and Short stitch as
desired. Work the dot in the center of the open flowers in Satin stitch with
Filo Silk, Green Cgrtiettt 561 . For the stamens use Filo Silk, Yellow Cgrtieei 503
and jS°%%, and work in Knot and Stem stitch.

Leaves.—For the leaves usc Filo Silk, Ggrieli 881 = 663 = 684 = 665 work-
ing in Long and Short stitch.  Vein leaves with 0575 Fig. 146, on page 246 of

2565°
July 1899 Magazine, shows exactly how thesc lcaves should be worked.

Wirp Rose DesioN No. 656 E.

Stems. — Rose stems are very characteristic, and should receive special treat-
ment.  Brown Crticeli 526 - and 529 should be used and the stems worked in
irregular Outline stitch on both edges. Between these, short stitches should be
laid to partially cover the space. The thorns should be worked by taking first a
stitch from within the width of the stem to the point of the thorn, and other
stitches on each side of this one from within to the side of the central stitch. See
Fig. 147 in article above referred to. (Easy.)

Materials : Filo Silk, 2 skeins cach Cgrtieeli 5730 8785 1 skein each Cprticelt
derar 2oty Sadsr 2ie 25Ty SaTer 25 11, zpscuqx' S35 25ps. Lersian Floss, g
skeins Cortieeli 815 Either Corticelli or B. & A. Silk can be used as per above
color numbers. Dealers can furnish stamped linen of this design in 6, g, 12, 18,
and 22 inch sizes. See note, page 2o0.
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Japonica Design No. A 3667.

As attractive a subject as the Japonica should be more frequently employed
as a motive for needlework designs. This centerpiece pattern, which comes
irom a Cincinnati designer, is made in two sizes, as noted below.

Border. — The  scallops,
which form part of the Dbor-
der, are first worked in Button-
hole stitch with Persian Floss,

White Cortiecti 815, Into thisa

row of Long and Short stitches

are taken, using Persian Floss,

Green Corticelli S8 Another

row of stltches using Pink Cgrticell

»5%, and leaving a long and
short edge on inside, completes
these scallops. The three scal-
loped figure just inside the edge
is worked in the same manner.
Outline the line above with Pink
s, and work the Jewels with
White 5'7.  'The small scrolls
which spring from each side are

Jaronica DesioN No. A 3667.

worked in Satin stitch with a

double strand of Filo Silk, Green Gyttt 694 5 The lines which connect these
scrolls with the scrolls in the border are outlined with Filo Silk, Green Oprticeli
$94.°.  The narrow pointed forms are worked in Satin stitch with a double
strand of Tilo Silk, Brown Ogrtieclti 834:5  The scrolls which form the rest of the
border are worked in Buttonhole stitch with Persian Floss, White Corticelll 6108,

Flowers.—Use Filo Silk, Pink Cgrticeni 571.5 572 = 573 5725, and 574,
and work in Long and Short stitch. Some flowers should be quite dark and
others almost entirely in

Petals which appear to be back of others should
bhe darker than thosc in the foreground. Stamens are in Knot and Stem stitch
(sce IFig. Vé, page 37, January number,), with Red '’ and Yellow %% using
a thread of each in working. The tiny buds at ends of sprays should be in deep
LI 5738 374 - ) 3 i 782 783 v 1 1
Pink, j573 and 57, For the calyx use Green 82 and ;j &%, working in Long
and Short stitch.

Stems.— Work stems in Outline stitch with Iilo Silk, Green 75% and Sy,

2 , 7

using J 3% for the side which takes the light, and ;%% for the other. (Easy.)

;Mz/«rrzals~ Filo Silk, 2 skeins each Gieelti 3715 5738 1 skein each Corticell
572 57 3 o g icelli
S 10 Ol §180 U85 T8 A 20043' Persian Floss, 5 skeins Gorteelit

S0, 2 skeins each Grieeli 572 and 861 Either Corticelli or B. & A. Silk
may be used, as per above color numbers. Dealers can furnish stamped linen of

this design in 22 and 27 inch sizes. Sce note, page zo.
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California Poppy Design No. 657E.
Corore® PraTe V.
By Vircinta MITcHELL.

Whoever has been in California in season to see the fields aflaime with the
golden yellow of the Eschscholtzia, or California poppy, will never forget the sight.
It grows comparatively low to the ground, but so profusely as to almost cover up
everything else with the little cups of bright color that rock to and fro, in the wind.

Border.—The border is worked entirely in green. The scrolls which form
part of the border are worked on the outer edge in close Buttonhole stitch with
Persian Floss, Green ¢gtiectli 863 " into which is shaded Persian Floss, $§59¢.
Work the line which forms the inner edge of border in Outline stitch with Persian
Floss, Green 088, and make the Cross stitches with the same. The figures
which divide the border into five parts are worked solid in several shades of green,
the edges being first worked in Buttonhole stitch. For the middle division of this
figure use 805, for the ones on eitherside %%, the next S8, and tha next §39,°.

Flowers. — California poppies may be worked solid in Feather stitch with Filo
Silk, Yellow Cgrfeeti 740 T4l 742 Flowers or separate petals which appear

to take the light should be
worked in the lightest shades.
Sce Colored Plate V, where
correctshading and stitch direc-
tion are clearly shawn.  Buds
should be somewhat -darker
than the full blown flower.
The Colored P'late was designed
and embroidered by Mrs. L.
Barton Wilson and is worthy
of careful study. It is an
illustration of the practical
application of the pmrinciples
and theory of correct needlc-
work in which Mrs. Wilsen has
been instructing our readers in
her ¢ Embroidery Lecssons"’
and in other articles written
especially for us.
Leaves.—Notice the leaves in the Colored Plate. They arc worked very

CavriForniA Poppy DEsioN No. 657 E.

simply with short parallel stitches. Care should be taken to have the stitches
uniform, as otherwise the work will be far from satisfactory. If the drawing of
the leaves in the design which you may sccure is not ‘suitable for this method
of working, Feather stitch may be used and the leaves worked solid. When this
is done accentuate the veins by working in Outline stitch with a much deeper
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green than that used in the body of the leaf. Green %2% is the proper shade

1 i 148 149
for veins, while ,148,., 449,

and ,159 should be used for leaves. For the

2171a

stems use ,12¢, and work them in Twisted Outline stitch. See Fig. 1V ¢, page

2171a

35, January 1899 HOME NEEDLEWORK MAGAZINE. Copies of this number can

still be obtained of the publishers for 10 cents each. If désired double rows of

Twisted Outline stitch may be used for the heavier stems. (Not difficult.)
Materials » Filo Silk, 2 skeins each Ggriceli 740 = 741 = 742 . | skein each

Cortice]li 148

49 50
2170a 2171' 2171a'

Persian Floss, 4 skeins Cgrticelli 660.5 . 1 gkein

each C°m°e“i L S5, 58 %5 Either Corticelli or B. & A. Silk may be
used as per above color numbers. Dealers can furnish stamped linen of this

design in 18 and 22 inch sizes. See note, page 2o0.

Jonquil Design No. 659B.

The inside star figure in this design can be cut out between the Buttonhole
scallops and underlaid with net. This is quite a little extra work but the result
will more than repay one for
the extra labor.

Border.—The scrolls which
form the edge of this design
should be worked in Buttonhole
stitch with Persian Floss, White
Cortieelli  615.  Work the shell
scallops connecting them with
White 815, and into this shade

2002
Green Cgrtieelti 780, . Work the
inside scrolls in Satin stitch
with White, and shade at the
ends with Green ,789,.
Flowers.—Use Filo Silk,
Yellow Geriieelli S04, Pei% o
[ and work solid in Feather
stitch. The petals which are
back of the little cup in the
center of the flower are worked
in the darker shades and those in front in the lightest, on each petal shading
darker toward thz center of the flower. The little cup should be somewhat
darker than the rest of the flower. For the lip or turned over edge of this cup
use the lightest shade of yellow. Directly under this lip there will be a shadow

and one of the darker shades should be used, working lighter toward the base.

JonouiL Desiay No. 659B. |
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A very little Green §9% may here be worked into the yellow with very good
effect. The depth of the cup may be expressed by shading into the darker
yellows.

Calyx.—The calyx is worked solid with Yellow %%, and for the sheath-
like leaves use Brown 3357 and Green ,$23,.

Leaves.—The leaves, which are without any prominent veins, should be
worked solid in Feather stitchwith Green Ogticellt 562, 663 564 . Work tips of
leaves light and shade darker toward base. Where a leaf is turned over, the
under portion should. be in the darkest shades. Stems may be worked solid in
Twisted Outline stitch. Fig. IV ¢, page 35, January 1899 HOME NEEDLEWORK
MAGAZINE. If you have not this number send 1o cents to the publishers for one.
It contains an elaborate illustrated article on how to makethe different embroidery
stitches, and to this article reference is frequently made, as it is impossible
to repeat the instructions in each number. (Not difficult.)

Materials : Filo Silk, 1 skein each Qe 0%, 5°6%%, 1% 2017 2o1sr 2340
8980 % s Sear 2580a 2050p- Persian Floss, 6 skeins Greqt (5.
Either Corticelli or B. & A. Silk may be used as per above color numbers.
Dealers can furnish stamped linen of this designin 12 and 22 inch sizes. See

note, page zo.

The Proper Needles for Embroidery. -

Bv Ax ExPERT NEEDLEWORKER.

While some may use the ordinary sewing needle, I believe the large majority
of the best needleworkers prefer the long eyed or ‘* Crewel needle,”’ and this is
the one recommended by nearly all the societies of Decorative Art in this
country. Nos. g and 10 are the proper sizes for one thread of Corticelli Filo
Silk, which is to be embroidered into linen lawn, grass linen, or bolting cloth.*
For ready stamped linens use No. 8 or No. g ; for heavier linens use No. 8 ; and
for butchers’ linens, or fabrics mounted over linen, No. 7 will be required. No. 7
is the size for heavier work in two threads of Filo Silk.

Persian Floss and Etching Silk require a No. 8 needle, and for Roman
Floss a No. 4 needle is needed. For Rope Silk choose a No. 22 Chenille
needle.

Harper's Queen’s Crewel needles are the best, and I advise 41l needleworkers
to insist upon having them. By following the above instructions there will be no
excuse for unsatisfactory working of your silk, provided, -of course, you buy a
brand of established reputation.

* If you cannot buy the needles you wantin your city, send 6 cents in stamps to us, 2and we will send you
four needles each of Harper’s Queen’s Crewel needles of sizes 7, 8, 9; or by the paper of 25 needles, any size,
10 cents per paper, 6 papers for 5o cents. Other sizes can be had at the same price.

1 Chenille needles for use with Rope Silk may be had by addressing the publishers of Home NEEDLE-
WORK MAGAzINE and enclosing stamps at the rate of two cents for each three needles wanted.
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Columbine Design No. 659C.

This is the third of this series of designs and the same treatment of the inside
star figure as regards the insertion of lace can be made if desired.

Border.— Work the scrolls forming the border in Buttonhole stitch with
Persian Floss, White Cgriceli 615 . The shell scallops uniting the scrolls are
worked in Long and Short Buttonhole stitch (Fig. V14, page 39, January 1899
issue), with White Ogrticelli 815 into which is shaded Persian Floss, Yellow Ogrticelli
29%. The scrolls in the inside of the design forming the panels are worked solid
in Satin stitch with Persian Floss, White Cgricell. 815  and at the ends is shaded a
little Yellow j52%.

Flowers.—The columbine is a very dainty, graceful flower and should be
more comrmon to embroiderers as it is not an especially difficult subject. For the
Colorado columbine.use Bluish Purple Cgrticeli 843 - 842 = 845 826, and for
the stamens Yellow Coniceli 50¢ = 506 The red columbine is worked with Filo
Silk, Red Cgrieeli 189 — 160, 1835, o%4, and for the stamens use the same

2090a’ 2090’

colors as for the purple flowers. The spurs should be embroidered from the top
down in Long and Short stitch. The little heads at the top of the spurs should
be slightly raised. This may be done by overlapping the stitches. The petals
should be worked from the points up to meet the stitches of the spurs. Work the
stamens in Knot and Stem
stitch. In the January 1899
issue of HOME NEEDLEWORK
MAGAZINE there is a Colored
Plate of the red columbine,
opposite page 82. Copies of
this number can still be ob-
tained of the publishers for 10
cents each.

Leaves.—For the leaves use
Green Cgrtieelt S50, s oo
2656644,‘ and work either solid
in Feather stitch or in Long
and Short stitch as preferred.
The stitches should slant
toward -the center vein, which
should be outlined with one of
the darker shades of green. CoLumping Drsien No. 659C.
Work the stems in. Outline stitch with Green Ggrticeli 663 (Not difficult.)

Materials : Filo Silk, 1 skein each Cgiceni 50¢ = 506 = 681 682  88%,
Fsc1r 2b4ear 25400 2511, 354z- rersian Floss, 6 skeins Grieql filh ;1 skein
Corticellt 50%. Either Corticell, or B. & A. Silk may be used as per above color
numbers. Dealers can furnish stamped linen of this design in 12 and 22 inch
sizes. See note, page 20.
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Double Violet Design No. A 3645.

By ErLnora SorHia EMBSHOFF.

At the request of many of our subscribers for a double violet centerpiece we
have secured this very attractive pattern from a well known Cincinnati artist. It
is particularly well drawn and when embroidered is very effective.

Border.—The scrolls which form the edge are worked in Buttonhole stitch
with Persian Floss, White ¢grtieli 815 Those which appear inside the edge are
buttonholed with Persian Floss, Green Cgrticeli 805~ The cross bars connecting
these scrolls are worked in Outline stitch with Persian Floss, Green Cgriceli 805,
caught down where the lines intersect with a Cross stitch in Persian Floss, White
Gertieelli 615, The space between the green scrolls and edge is filled with French
knots in Persian Floss, Golden Brown Cgrticelii §44.8.

Flowers.—The particular point to be observed in embroidering the double
violet is to keep each petal distinct and clear cut, always remembering the
natural flower. The edge of each petal should be worked dark and shade lighter
toward center of flower. Use Purple, Corticeli 725/ 126 2285, 22 2703
Vary the coloring in the different flowers, making some light and others dark.

Leaves.— Work the leaves
solid in Green Cgriceli 001
s5o2 2563 2564 shading
from light at tip of leaf darker
toward base. The stitches
should slant from the edge of
the leaf toward the center vein,
which should be worked in
Outline stitch with one of the
darker greens. The stems of
both the leaves and flowers
may be worked in Outline stitch
with Filo Silk, Green Corticelli
2551 (Not difficult.)
Materials . Filo Silk,
skein each Griee™ 5%, %%,
P56sr 2364 2600 27900 B79L
Jioer ons. Persian Floss, g
skeins Comloetii 515, 5 3 skeins Cgrtiestti 805 - | skein Cortieeli 644:8  Either Corticelli
or B. & A. Silk may be used as per above color numbers. Dealers can fdrnish
stamped linen of this design in 22 inch size only. See note, page zo.

Special Notice.
g™ The attention of our subscribers is called to our special offer for club
rate on Mc{lure's Magazine. See our advertisements in the back of this issue.
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Violet Design No. 662F.

; Many embroidery teachers make a mistake in recommending violets as a
subject suitable for beginiers. As a matter of fact violets are so small that the
work is in danger of becoming “ puttering '’ in the hands of a beginner, and any
subject offering a larger surface for the placing of the rows of Long and Short
stitches is to be preferred for novices. Violets are, however, the most popular of
all flowers for embroidery, and
this design is as simple as one
can well be made.

Border. — The scalloped
border is worked in plain But-
tonhole stitch with Persian
Floss, White Gricelti 515, After
this is completed and the stems
have been outlined the linen is
ready to be mounted in the
frame or hoop for the solid
embroidery.

Flowers. — There are two
or three different lines of color
which may be used in working

Corticeli 725
these flowers, but Gorieeli 725
726-5

726 727 728 il
2790' 2791 2792 2793’
perhaps be as satisfactory as
any. With this line of colors
great variety may be obtained in working, making some flowers quite dark and
others light. The center of the violet deserves particular mention. It is quite
generally expressed by a French knot, but a much better result is obtained by
using the Satin stitch as shown by Fig. 13, page 36, January 1899 issue of HoME
NEEDLEWORK MAGAZINE. See Mrs. Wilson's special remarks on the wrong use
of the French knot, to which reference is just given. For this work use Filo Silk,
Yellow Cprieeli 504 . Copies of the January 1899 issue can be bought of the
publishers by those who have none for 10 cents each.

Leaves.—Use Filo Silk, Ggrtjeelii 107, 108, = 109, 2%, and work solid in
Feather stitch. The center vein should be outlined with L,.%. The stems of
both the leaves and flowers should be worked in Outline stitch with 1,00 . (Easy.)

Materials - Filo Silk, 1 skein each Cgrticelli 107, 108, 08  LIO, St 2650
J26,, 126.5 121 728, Persian Floss, 5 skeins Cgriceli 615 . Either Corticelli
or B. & A. Silk may be used as per above color numbers. Dealers can furnish
stamped linen of this design in 6, 9, 12, 18, and 22 inch sizes. ~See note, page zo.

VioLer DEesioN No. 662 F.

B&&™ Subscribers will be interested to read the new plans for the coming year
as given in the Publishers’ Announcement on page 2.
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Wood Sorrel Design No. 666A.

Simplicity is the keynote for this pattern, but as the sorrel is not a .
often chosen by designers there are undoubtedly many needleworkers that will
want to embroider this flower.

Border. — This is a simple
scallop border which is to be
worked in plain Buttonhole
stitch with Persian Floss, White
Corticelli 615
B.&A 2002°

Flowers. —The wood sorrel
blossoms in a variety of differ-
ent colors, pink, purple, and
yellow, and all of these colors
may be used in this design.
With but few exceptions the
view shown of these flowers in
this design is a side or back
view. When, however, the
center of the open flower is
shown it should be worked with
a few stitches of Green Cprticell
Woop Sorrer. DEsiony No. 666A. e L Dy

S5t and around this center
scatter French knots in light yellow. The flowers should be worked solid in
Feather stitch. In some shade darker toward the center, and in others reverse
the shading, making the edge the darkest. For the yellow flowers use Ogricelt
2631 2652 2684 26350 s647 5 for the purple, G S48 5l%, 3834 Jo4a
Jo4s ; and for the pink, Gt 2838, 00, %%, 2% 22y It should be
noticed that the petals are not round on the outer edge, but are pointed.

Leaves. —For the leaves use Cgricelli 663, 664 665 666 89%h. It will be
noticed that the leaves are quite similar to clover leaves in shape. They should
be worked solid in Feather stitch in the following manner : First work the upper
edge of the leaf with one of the darker shades of green. Directly below this
shade with 2%, and carry the stitches down the center of the leaf to the stem,
forming a T. Finish the leaf with the remaining shades. Some leaves should
of course be darker than others, but in each case the T marking is put in with the
lightest shade. Stems of both flowers and leaves are worked in Outline stitch
with one of the darkest shades of green. (Not difﬁcult)

] o 1 1 1 Cr'»'ell 511 512 512-5 513 514
Materials - Filo Silk, 1 skein each Corticell 2 wb, S e OB SN,
659

2228&’ 26254711 2625482’ 2243 26244‘ 2563’ 2564’ 2565’ 2566' 2764301’ 2764312’ 2764324’ 2764335‘
7838, 2%,. DPersian Floss, 4 skeins Cgriceli 815 Either Corticelli or B, & A.
Silk may be used, as per above color numbers. Dealers can furnish stamped
linen of this design in 18 and 22 inch sizes. See note, page 2o0.
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Holly Design No. 663 B.
This pattern is the second of the series. The edge is of novel design.
Border.—The entire border may be worked in plain Buttonhole stitch, with Per-
sian Floss, White Cgrieli 815, . or if preferred the scrolls may be first worked with

2002’
Persian Floss, White Cprtieelit 815 and then shaded with Filo Silk, Pink Ggrtieelli /585

Berries.—There is nothmg prettier than holly for embroidery on white linen,
especially if it be well done. Mrs. L. Barton Wilson has given the subject careful
treatment in her lesson under
this title, appearing on page 283
of the October 1899 HoOME
NEEDLEWORK MAGAZINE. A
careful study of this lesson
should be made by those who
have not already done so, or
who are not firmly grounded in
the rudiments of embroidery.

For the holly use Filo Silk,

Cmcel]i 5'38 5 540
Red % 3081% 2o62r 2064

and \vork according to Mrs.
Wilson's instruction, to which
reference is given. The tiny
black dot which appears on
each berry should be placed
directly opposite the stem. Use
two shades in each berry and
work the berries in the fore-
ground in the two lightest colors. It is true the berries are small, but careful

Horry Desion No. 663 B.

work is nevertheless required.

Leaves. — It will be noted that Mrs. Wilson advises the use of the Long and
Short stitch instead of Feather stitch, as the latter method of working is liable to
be too heavy ; particularly is this true unless the tone of the green selected is very
soft. The tiny spines or points should be put on after the leaf is worked in Long
and Short stitch, and for this is used a split thread of Filo, Terra Cotta Cgrticellt
Joer-  Use Green Greqit 12200, 8%, Ji%%, Ji%s, Jf5s for the leaves. Stems
should be worked in Outline stitch on both edges, on one side using terra cotta
and on the other dark green. (Not difficult.)

Materials : Filo Silk, 1 skein each Ogiticeli 120 - 885, 2385, Sioar 2ok
2000, 20020 3350 2451 2452 2458 siss- bersian Floss, 5 skeins Gl 50,
Either Corticelli or B. & A. Silk may be used, as per above color numbers.
Dealers can furnish stamped linen of this design in g, 12, 18, and 22 inch sizes.

See note, page 2o0.
B&&™ Subscribers should read the Publishers Announcement on page 2.
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LaFrance Rose Design No. 497 A.
CoLorRED PLATE VI

Opportunity is here given the worker for a practical application of the
principles set forth in Mrs. Wilson's Lesson on the Double Rose, which appears
on page 12 in this number.

Border.—Work the shell scallops in Long and Short Buttonhole stitch with
Persian Floss, White Crieeli 015 The scrolls forming the rest of the border are
worked in plain Buttonhole and Kensington Outline stitch with the same. The

eight scroll figures which appear

in the border may be filled with

the Star stitch (Fig. IX m (1),

page 47, January 1899 issue of

magazine), using the shades of

green used for the rose leaves.

Flowers.— Filo Silk, Pink

A S 2080 2880w

8383, 236:5 may all be used,

but the deepest shade should

be put in very sparingly. Keep

the blossoms as dainty as pos-

sible. It seems unnecessary to

add anything to what has been

so admirably set forth by Mrs.

Wilson. The illustrations of

her article show clearly the

LA Fravop Iese Daston 0. 4574 stitch direction in the different

petals, and Colored Plate VI is an excellent reproduction of actual embroidery.

The colors are somewhat intense, and this was necessary in order to obtain

sufficient contrast in the plate. This Colored Plate gives strong evidence of

the truth of Mrs. Wilson’s theory that it is unnecessary to pad even the turn over
edges of rose petals.

Leaves.—For the leaves use Filo Silk, Green Cgrtceli 107, = 108, 109 = LLo.,
and work in Long and Short stitch, as shown by Colored Plate. If preferred they
may be worked solid, although this method is not advised when the ground
material is white linen. The veins are worked in Iensington Outline stitch with
one of the darker greens, and the tiny leaf stems are worked in the same way.

Stems.—The flower stems are worked in several rows of Twisted Outline
stitch (see Fig. IVe, page 35, January 1899 magazine) with ,L08., ;129  and the
thick woody stems, as shown by Colored Plate. The method of working these
stems is also clearly shown by Fig. 147, page 247, July 1899 magazine. For this
work use Brown Cgrtielii 128 = 121 . (Somewhat difficult.)

Materials - Filo Silk, 2 skeins each Cgtielit 534, 222 830, B007%, 5885,
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1 Corticelli 107 108 109 110 119 121 1 1
1 skein each G4l 1075, 5'2%%s, 226, 25 2080ms 2obe. Fersian Floss, 6 skeins
Oorticelt 615 . Either Corticelli or B. & A. Silk may be used, as per above color
numbers. Dealers can furnish stamped linen of this design in 22 inch size only.

See note, page 20.

California Pepper Design No. 663 A.

The shape of this pattern is quite odd and the subject chosen for the decora-
tion of the linen is the well known pepper tree, the long swaying branches of
which so nearly inclose the delightfully shaded sidewalks in so many of the small
but prosperous California cities
and towns.

Border.—The entire border
design is worked in Buttonhole
stitch with Persian Floss, White
gl 615,

Bervies.— Work the berries

in Satin stitch with Filo Silk,

Corticell 536 536-3 5365
Red, Gt 188843887 858 1%

2062 2088ar zoes USINg but
one shade for each berry. All
of the shades given above
should, however, be used in
each of the large bunches.
The tiny stems should be
worked in Outline stitch with
Green Gt J6%o-

Leayes. —Filo Silk, ,789,,
208bar 2050° zos1 2083 1S
used for the leaves. Not more than one or two shades should be used in a single
leaf, but each should receive individual attention. The small or new leaves or
those at the top of the sprays may be almost entirely in ,%589y, ,783,, Jo&%.
while the darker shades may be used for the leaves near the bottom. The leaves
should be worked in Satin stitch, the stitches slanting from edge of leaf to the
center vein. It is not necessary in every case to outline this vein. In factitis
best not to do this unless the reverse side of the leaf is shown, when the vein is
quite prominent. The slender stems on which hangthe leaves should be worked
in Outline stitch with 782 while the main stems are worked in Double Outline
stitch on both edges, using 783 and 7§3.°. (Easy.)

Materials: Filo Silk, 1 skein each ,388,, 5885, 53855, A o388e S
206390 2080ar 20507 2051, 3052+ FPersian Floss, 5 skeins Gt 5. Either
Corticelli or B. & A. Silk may be used as per above color numbers. Dealers
can furnish this design in g, 12, 18, and 22 inch sizes. See note, page 2o.

CavrirorniA Pepper DEesicN No. 663 A.
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Boston Art Embroidery.—Jack Rose Design No. 750 C.

The effect of this new style of work is both novel and pleasing, and offers to
those who do not care for the regular solid embroidery a chance to produce very
effective results without any of the difficulties of shading, which in this case is
done by color stamping.

The foundation material for this new work is Bobbinet, and the stitch used in
working is a sort of Darning stitch, shown by Fig. VIIa, page 41, January 1899

issue of HeME NEEDLEW@RK
MaGaziNE.  Copies of this
number can still be supplied
by the publishers for 10 cents
each. The top stitch may
extend over three or four per-
forations, but the under stitch
should pick up but one strand
of the net. This point should
be carefully observed as it is
important that the stitches form
a continuous line. It is also
essential that the worker should
use care in commencing and
finishing off, leaving no loose
ends. The silk used should
BosToN ArRT EMBROIDERY.— Jack Rose DEesioy No. 750 C. match 1 color the design
against which you are working, and in selecting these shades the worker may use
her own judgment as to the colors best suited to bring out the tinting. For the

57

e Corticelli 86506 6 G659 660 ; -1
roses, Red Cgricelt 856 657, 535, 550 may be used with good effect. For

N Jerticel )i 7 782 TR 35 ) 52 833 .
the leaves and stemns, Green “grieqt , f85., %%, o/0s5%, Je3s") ous'er annsr 2584
and for the scrolls forming border, Green @il 594 and f0%. The edge of

the centerpiece is machine stitched and therefore the only work to be done on the
piece is the outlining above referred to.

When the work is completed wrinkles and creases may be removed in the
following manner : Sponge the wrong side lightly with a thin starched water and
iron at once, laying a thin muslin over it. This lace will not become soiled as
quickly as linen and may be used a long time. When, however, it is necessary
to clean it, stretch upon a board, pin the edges down and clean with a brush,
using a good suds of hot water and ¢*Ivory '’ or any other pure soap. Then iron
at once as before directed and remove the pins. (Easy.)

Materials : Roman Floss, 1 skein each Ogteelii (856 = 657 059 580, o5%4,
20880 5 Jor 1835, 0% JW%e, suyh ovsy. Tinted Bobbinet.  Either
Corticelli or B. & A. Silk may be used, as per above color numbers. Dealers

<

have bobbinet tinted with this design in g and 22 inch sizes. Scc note, page 20,
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Modern Point Lace.

By Jennig Tavior WanNDLE.
Sce Frontispiece.

Lace making to-day is quite as much of an art, in its way, as was that of
carlier times. It does not require the labor, the infinite patience, the application,
that was and still is necessary to the production of cushion or pillow laces ; and
though it may not, on that account, be as valuable from a monetary point of
view, it satisfies the eye of the feminine multitude and is often costly enough to
satisfy the ambition of even a prodigal money-spender.

Modern laces are made of linen or silk braids and linen or silk threads, and
somcetimes a combination of the two —silk thread and linen braid. Many of the
fincst modern laces, especially those used for millinery, plastrons, cuffs, vestments,
cte., have an intermingling of gold thread which is most artistically darned in
and out among the main filling-in stitches.

In the July 1899 issue of the HomME NEEDLEWORK MAGAZINE the subject of
lace making was very generally discussed, and many stitches to be used in con-
nection with modern methods were illustrated, and to these and other illustrations
we shall refer our students in this article upon modern point lace. Copies of the
July magazine, Vol. I, No. 3, can be obtained by sending 10 cents to the
publishers. It will be necessary for every one who intends to follow these
articles on lace making to have the July magazine. )

Modern point lace is diverse in design, manifold in its uses, dainty in texture,
and is made of the finest of linen braids and threads, the latter being always
selected to match the quality of the former. And here let this fact be emphasized :
In all braid laces use
none but the very best
all-linen materials, or
the finished work will
prove a disappoint-
ment. Inferior braids
and threads are more
expensive in the end
since they will not
renovate well. The
joinings of  braids
should be perfectly
made so that the work will not fray or pull out with use or renovation.

Another essential not generally understood by the average lace maker, but
fully appreciated by Sara Hadley of 923 Broadway, New York, the well known
authority on modern lace making, and always taken advantage of by her in
making most of her laces and especially Battenberg, is, that the work of making

Fi1c. 30. DreTaL oF FLAT WHEELS OoR ‘‘ SPIDERS.”
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lace should be done wroug side o1 f—that is, the right side of the work should be
the one which lies next the desigir during the process of filling in the stitches. In
this way all “‘joins’ may more ncatly be made, and all wheels, bars, stitches,
etc., deftly sccured on the side which is to be undermost in the finished work.
Raised and flat wheels, or ‘spiders’’ as they are most generally called, may be
made just as well wrong side out as right side out; the flat ones (shown at
Iig. 30) being darned in and out the same as usual, and the raised wheels simply
reversed in the method of making.

In making flat wheels or ‘“spiders’ the spokes are formed of the thread
twisted twice across for each until the required number is made. They are then
caught at the center and the
single threcad is woven in and
out around them (see Fig. 30)
until the spider is as large as
wanted.

In commencing point lacc
baste the braid on the design
as shown and described at Fig.
64, on pagc 194 of the Home
NEEDLEWORK MaGAzINE  for
July, 1899. It is not necessary
to have oilcloth or lcather under
the work though it may be used
if desired. Ordinary stiff brown
wrapping paper serves as well,
as is proved by the fact thatin
Sara Hadley's establishment
brown paper is used under all
her braid laces during their
making. ** It is just as good as the oilcloth or leather, is always obtainable,

Fic. 31.  Mo»ery PoiNT Lace Frveer Bowr Doy,

and costs practically nothing,”” is her argument.

Modern Point Lace Hlandkerchicf. — In making this handkerchief, shown by
the engraved frontispiece, {inc linen braid was basted to the design as before
directed. The tiny buttonholed rings, made of linen thread worked over scveral
threads wound round a very small peicil or a large steel knitting needle, were
next placed as indicated in the design and tacked securely. Then finc button-
hole bars, described and shown at Fig. 74, page 197 of the July 1899 number,
were made to hold the main portions of the design together, and afterwards the
interior spaces were filled in as follows: Those portions of the design contz/lining
rings were worked in with DPoint de Bruxelles stitch. See Fig. g1, and
Third Lace stitch, Fig. 93, in the July 1899 Magazine. There are also used,
in the various parts of the design as may be seen by ecomparing the cut with
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the other lace stitches shown in the July 189y number, the Twisted Russian
stitch, also the Twenty-sccond stitch, Thirty-third, Seventeenth, Tifteenth,
Fifth, a portion of Fig. 126, and also tiny flat spiders. For detail of spiders
sce Fig. 30. It is not nccessary, however, to confinc onc’s sclf to the stitches
named.  Any stitch that is pretty or individually preferred to thosc named
can be substituted. A fcathery picot braid is sewn around the edge of the
handkerchief border when the latter is completed. Next the linen center was
laid under the border, which was smoothly and carefully basted to position ;
then the edge of the hraid was caught down with short, closc hemming or filling
stitches. The linen was cut away to follow this stitching and its cdges then
daintily hemmed down, the whole joining not being more than onc sixteenth
of an inch wide. The handkerchief is about fourteen inches square.

Finger Bowl Noily (Fig. 31). — This doily has a fine linen center and is about
seven inches in diameter, the lace border being two inches wide including the
picot edge. Very little filling in is required in this doily, the stitches used being
the Point de Druxclles and twisted bars referred to before, and also tiny wheels
and Spiders, the wheels being adapted from thosc seen on page 199 of the
July 1899 Magazine, at Iig. 86.  'The border is attached to the doily in the same
manner as the handkerchief border.

Modern Point Lace Doily. —A very
handsome doily not recquiring a great
amount of work considering its showiness
is secn in this engraving. (Iig. 32.) The
center is a raised ‘‘spider’ or Point
d'Angleterrerosette or wheel. Tt is made
like the ordinary wheel cxcept that cach
bar or ‘“‘spoke’’ is wrapped round with
the working thread as it is rcached, thus
producing the raised effect. The spokes
rcach from side to side of the first circle of
braid and are twisted. Half way betwecen
the braid and the center a ring of threads
is made and this is wrought over in But-
tonhole stitch, after which intermediate bars are twisted from it to the braid.

F1c. 32.  Monerx Porvt Lace Doy,

The bar work is all ““twisted’” and is plainly indicated in the engraving, as are
the tiny Spiders and wheels, made as before described. The thick flling-in
stitches within the border arc Buttonhole bars and the finer ones Point de Brux-
elles (beforc mentioned) and Double Net stitch, T'ig. 92, page 201, Jul¥ 1899
Magazine. ‘These two stitches also alternate in the points of the border. This
doily is about six inches in diameter and is finished with a feathery, picot edge.

Point Lace Punch Glass Doily. — A dainty doily for the dining table is
shown by Fig. 33. Itis aboutthree and onc half inches across and has a center
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of tinc linen lawn. The pattern is extremely simple and the filling-in. easy to do.
The Spiders Dbefore mentioned are uscd
alternately around the border with Point de
Bruxelles stitch and a combination of closc and
open bars madc like thosc seen at Fig. 112,
on page 207, of the July 1899 number. The
border is buttonholed to the center but may be
felled on if preferred.
The finest materials for lace making arc
imported and sold by Sara Hadley at 923
Broadway, New York. Shec also supplies ex-
clusive, handmade designs for any article of lace
work, in any of the modern varieties, makes
FiG. 33. Monrrn Point Lace Puvcn  special designs to order, and also begins a
Grass Dorvy. . . . )
portion of work if so desired. An estimate of
cost is also courteously supplied on application, so that anyone desiring to make
a piece of lacc may know its probable expense before deciding to order.

Crocheted Silk Chatelaine Bag.

CoLoreD Prarve VIL
By E. & P. VERGESs.
Fxplicit directions for the first steps in crochet appeared in the April 1899
issue of HOME NEEDLEWORK MAGAzINE. Beginners are advised to send 10
cents to the publishers for this number, unless already supplied.

ExrrLANATION OF TERMS AND ABBREVIATIONS USED.

l.—Loop. d.c.—Double Crochet. p.—Picot.
ch. st.—Chain Stitch. h.d.c.—Half-double Crochet. sl. st.—Slip Stitch.
s.c.—Single Crochet. tr. c.— Treble Crochet. w.b.—With bead.

Repcat. —This means to work designated rows, rounds, or portions of the
work as many times as directed.

*__Stars or asterisks mean, as mentioned whenever they occur, that the
details given between them are to be repeated as many times as directed before
going on with the details which follow the next *.

Crocheted silk purses and bags are very popular, and the revival of crochet
work is quite marked. In the shops we see a large assortment of beaded purses
and bags of all sizes and descriptions. The crocheted silk chatelaine bag illus-
trated has an oxidized silver clasp top, with chain and ring, and a geometrical
design worked in bright stecl beads. The size as shown by Colored Plate VII is
slightly reduced from the original, which from the ring to thec tip of fringe
measures 814 inches. The color of the silk used was dark navy blue, but any
other shade may be substituted if desired. The oxidized silver clasp top, with
chain and ring, will cost about #1.25.
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String 758 beads on the silk, slide them back about three yards and begin the
bag at the bottom, working upwards as follows :—

Make a chain of 25 stitches and turn, working back, do one single crochet
into each stitch until you reach the first chain stitch, in which do 3 s.c., turn and
crochet 1 s.c. into each chain stitch from the opposite side, which makes a com-
plete circuit.  From this point the stitches are all done on the outside vein of the
previous round. The beads are worked in from the underside of the web, which
will be the right side of the purse.

75t round—1 s.c. (single crochet) and 1 s.c. with bedd in first stitch, 23 s.c.
w.Db. in the next 23 st., 1 s.c. w.b. and 1 s.c. in the next st., 2 s.c. in next st.,
23 s.c. in next 23 st., 2 s.c. in last st. of the round.

2d round—1 s.c. and 1 s.c. w.b.in first st., 25s.c. w.b. in next 25 st., 1
s.c. w.b. and I s.c.in 27th st., 2 s.c. in next st., 25 s.c.in next 2g5st., 2 s.c. in
last “st.

3d vound—1 s.c. and 1 s.c. w.b. in first st., 3 s.c. w.b. in next 3 st., I s.c.in
sth, 2 s.c. w.b. in next 2 st., 3 s.c. in next 3 st., 3 s.c. w.b. in next 3 st., 3 s.c.
in next 3 st., 3s.c. w.b.in next 3 st., 3s.c. in next 3 st., 2 s.c. w.b. in next2
st., 1 s.c. in next, 3 s.c. w.b.in next 3 st., 1 s.c. w.b. and 1 s.c. in nextst., 2 s.c.
in next st., 27 s.c. in next 27 st., 2 s.c. in last st.

gth round—1 s.c and 1 s.c. w.b. in first, 1 s.c. w.b. in next st., 2 s.c. in next
2 st., 3s.c. w.b. in next 3 st., 2 s.c. in next 2 st., 1 s.c. w.b. in next st.,, I s.c.
in 11th st., 1 s.c. w.b.in 12th st., 3s.c. in next 3 st., 1 s.c. w.b. in 16th st., 3
s.Cc. in next 3 st., 1 s.c. w.b. in 2oth, 1 s.c. in 21st st., 1 s.c. w.b. in 22d st., 2
s.c. in next 2 st., 3 s.c. w.b. in next 3 st., 2 s.c. in next 2 st., I s.c. w.b. in 30th
st., I s.c. w.b. and I s.c. in 31st, 2 s.c. in next st.,, 2g s.c. in next 29 st., 2 s.c.
in last st.

52k round—1 s.c. and 1 s.c. w.b. in first st., 3s.c. w.b.in next 3 st., 2 s.c. in
next 2 st., 1 s.c. w.b. in 7th st., 2 s.c. in next 2 st., 4 s.c. w.b. in next 4 st., 2
s.c. in next 2 st., 3 s.c. w.b. in next 3 st., 2 s.c. in next 2 st., 4 s.c. w.b. in next
4 st., 2 s.c. in next 2 st., I s.c. w.b. in 27th st., 2 s.c. in next 2 st., 3 s.c. w.h.
in next 3st., I s.c. w.b.and I s.c. in 33 st., 2 s.c. in next st., 31 s.c. in next 31
st., 2 s.c. in last st.

o177 round—i1 s.c. and 1 s.c. w.b. in first st., 4 s.c. w.b, in next 4 st., 2 s.c.
in next 2 st., 1 s.c. w.b. in 8th st., 2 s.c. in next 2 st., 4 s.c. w.b. in next 4 st.,
1 s.c. in 15th st., 2 s.c. w.b. in next 2 st., 1 s.c. in 18thst., 2 s.c. w.b. in next 2
st., I s.c.in 21 st., 4 s.c. w.b. in next 4 st., 2 s.c. in next 2'st.,, I s.c. w.b. in
28th st., 2 s.c. in next 2 st., 4 s.c. w.b. in next 4 st., I s.c. w.b. and I s.c. in
next st., 2 s.c. in next st., 33 s.c. in next 33 st., 2 s.c. in last st.

710 round—r1 s.c. and 1 s.c. w.b. in first st.,, 1 s.c. w.b. in 2d st., 1 s.c. in 3d
st., 1s.c. w.b. in 4th, 1 s.c. in 5th, 1 s.c. w.b. in 6th st., 5 s.c. in next 5 st., 1
s.c. w.b.in 12th st., 1 s.c. in 13th, 1 s.c. w.b. in 14th, 2 s.c. in next 2 st., i s.c.
w.b. in 17th, 3 s.c. in next 3 st., I s.c. w.b.in 21 st., 2 s.c. in next 2 st.,
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I s.c. w.b. in 24th, 1 s.c. in 25th, 1s.c. w.b. in 26th st., 5 s.c. in next § st., I
s.c. w.b. in 32, T s.c. in 33, 1 s.c. w.b. in 34, I s.c. in 35th, 1 s.c. w.b. in 36th,
1s.c. w.b.and s.c. in 37thst.,, 2 s.c. in next st., 35 s.c. in next 35 st., 2 s.c.
in last st.

8th round—1 s.c. and 1 s.c. w.b. in Ist st., I s.c. w.b. in 2 st., 4 s.c. in next
4 st., 3s.c. w.b.in next 3 st., 1 s.c. in 10th st., 3 s.c. w.b. in next 3 st., 3 s.c.
in next 3 st.,, 2s.c. w.b.in next 2 st., 1s.c.in 1gst.,, 1 s.c. w.b. in 20th, 1
s.c. in 21 st., 2 s.c. w.b. in next 2 st., 3 s.c. in next 3 st., 3 s.c. w.b. in next 3
st., I s.c. in 3oth st., 3 s.c. w.b. in next 3 st., 4 s.c. in next 4 st., 1 s.c. w.b. in
38th st., 1 s.c. w.b. and 1 s.c. in 39th, 2 s.c. in next st., 37 s.c. in next 37 st.,
2 s.c. in last st.

9oth round—1 s.c. and 1 s.c. w.b. in Ist st., I s.c. w.b.in 2d st., 3 s.c. in next
3 st., 1s.c. in 6thst, 1 s.c. w.b. in 7th st., 1 s.c. in 8th, 5 s.c. in next g st.,
s.c. w.b. in 14th, 1s.c.in 15th, 1 s.c. wb.in 16th, 2s.c.in next 2 st., I s.c.
w.b. in 1gth st,, 3 s.c. in next 3 st., 1 s.c. w.b. in 23d, 2 s.c. in next 2 st., I s.c.
w.b. in 26, 1 s.c.in 27, 1s.c. w.b. in 28th, §s.c. in next § st., 1 s.c. w.b.in
34th, 1s.c.in 35th, 1 s.c. w.b. in 36thst., 3s.c. in next 3 st.,, I s.c. w.b. in
4othst., I s.c. w.b. and 1 s.c. in 41 st., 2 s.c. in next st., 39 s.c. in next 39 st.,
2 s.c. in last.

10th round—1 s.c. and 1 s.c. w.b. in first st., 2 s.c. w.b. in next 2 st., 2 s.c. in
next 2 st., 4 s.c. w.b. in next 4 st., 2 s.c. in next 2 st., 1 s.c. w.b. in 12th st., 2
s.c. in next 2 st., 4 s.c. w.b. in next 4 st., I s.c. in 1g9th st., 2 s.c. w.b. in next
2 st.,, Is.c.in 22d, 2 s.c. w.b. in next 2 st.,, I s.c. in 25th, 4 s.c. w.b. in
next 4 st., 2 s.c. in next 2 st., 1 s.c. w.b. in 32d st., 2 s.c. in next 2 st., 4s.c.
w.b. in next 4 st., 2 s.c. in next 2 st., 2 s.c. w.b. in next 2 st., 1 s.c. w.b, and 1
s.c. in 43d st., 2 s.c. in next st., 41 s.c. in next 41 st., 2 s.c. in last st.

11th vound—1 s.c. and 1 s.c. w.b. in first st., 3 s.c. w.b. In next 3 st., 2 s.c.
in next 2 st., 4 s.c. w.b. in next 4 st., 2 s.c. in next 2 st., 1 s.c. w.b. in 13th. st.,
2 s.c. in next 2 st., 4 s.c. w.b. in next 4 st., 2 s.c. in next 2 st.,, 3 s.c. w.b. in
next 3 st., 2 s.c. in next 2 st., 4 s.c. w.b. in next 4 st., 2 s.c. in next 2 st., I s.c.
w.b. in 33d st., 2 s.c. in next 2 st., 4 s.c. in next 4 st., 2 s.c. in next 2 st., 3s.c.
w.b. in next 3 st., 1s.c. w.b. and 1 s.c. in 45th st.,, 2 s.c. in next st., 43 s.c. in
next 43 st., 2 s.c. in last st.

72th round—1 s.c. and 1 s.c. w.b. in first st., 1 s.c. w.b. in 2d, 1 s.c. in 3d st.,
I s.c. w.b. in 4thst., 3s.c. w.b. in next 3st., 1s.c. w.b. in 8thst;, 4s.c.in
next 4 st., 3 s.c. w.b. in next 3 st., 2 s.c. in next 2 st., 1 s.c w.b. in 18th, 1 s.c.
in 1g9th, 1 s.c. w.b. in 20th, 3 s.c. in next 3 st., I s.c. w.b. in 24th st.,, 3 s.c. in
next 3 st., 1 s.c. w.b. in 28th, 1 s.c. in 29, I s.c. w.b. in 30th st., 2 s.c. in next
2 st., 3 s.c. w.b. in next 3 st., 2 s.c. in next 2 st.,, 1. s.c. w.b. in 38th, 1 s.c. in
39th, 1s.c. w.b. in goth, 3 s.c. in next 3 st., 1 s.c. w.b. in 44th st., 1 s.c. in 45th,
I s.c. w.b. in 46, 1 s.c. w.b. and 1 s.c. in 47th, 2 s.c. in next, 45 s.c. in next 45
st., 2 s.c. in last.

www.antiquepatternlibrary.org 01.2012



FREE DISTRIBUTION ONLY - NOT FOR SALE

CROCHETED SILK CHATELAINE BAG. 51

73th round—1 s.c. and 1 s.c. w.b. in first st., 1 s.c. w.b. in 2d, 4 s.c. in next
4 st., 3 s.c. w.b. in next 3 st., 3 s.c. in next 3st.,2's.c. w.b. in next 2 st.,, 1 s.c.
in 15th st., 2 s.c. w.b. in next 2 st., 3 s.c. in next 3 st., 3 s.c. w.b. in next 3 st.,
3 s.c. in next 3 st., 3 s.c. w.b. in next 3 st., 3 s.c. in next 3st.,, 2 s.c. w.b. in
next 2 st., 1 s.c. in 33d, 2 s.c. w.b. in next 2, 3 s.c. in nextg st., 3 s.c. w.b. in
next 3 st., 4 s.c. in next 4 st., 1 s.c. w.b. in 48th, 1 s.c. w.b. and 1 s.c. in 4gth,
49 s.C. in next 49 st.

14t round—1 s.c. w.b, in 1stst., 3 s.c. in next 3 st., 1 s.c. w.b. in 5th st.,
3 s.c. in next 3 st., 1 s.c. w.b. in gth, 1 s.c. in 10th, 1 s.c. w.b. in 11th, 2 s.c.
in next 2 st., 3 s.c. w.b. in next 3 st., 2 s.c. in next 2 st., I s.c. w.b. in 1gth, 1
s.c. in 2oth, I s.c. w.b. in 21st, 3 s.c. in next 3 st., I s.c. w.b. in 25th, 3 s.c. in
next 3 st., I s.c. w.b.in 2gth, 1 s.c. in 3oth, 1 s.c. w.b. in 31st, 2 s.c. in next 2
st., 3 s.c. w.b. i next 3 st., 2 s.c. in next 2 st., 1 s.c. w.b. in 39th, 1 s.c. in 40,
I s.c. w.b.in 41, 3s.c.in next 3st., I s.c. w.b. 45, 3s.c.in next 3st., I s.c.
w.Db. in 49 st., 49 s.c. in next 49 st.

15t round—3 s.c. in first 3 st., 3 s.c. w.b. 1 next 3 st., 2 s.c. in next 2 st.,
4 s.c. w.b. in next 4 st., 2 s.c. in next 2 st., I s.c. w.b. in 15th st., 2 s.c. in next
2 st., 4 s.c. w.b. in next 4 st., 2 s.c. in next 2 st., 3 s.c. w.b. in next 3 st., 2 s.c.
in next 2 st., 4 s.c. w.b. in next 4 st., 2 s.c. in next 2 st., 1 s.c. w.b. in 3sth st.,
2 s.c. in next 2 st., 4 s.c. w.b. in next 4 st., 2 s.c. in next 2 st., 3 s.c. w.h. in
next 3 st., 52 s.c. in next 52 st.

76th round—:2 s.c. in first 2 st., 2 s.c. w.b. in next 2 st., I s.c. in gthst., 2
s.c. w.b. in next 2 st., 1 s.c. in 8th st., 4 s.c. w.b. in next 4 st., 2 s.c. in next
2 st., I s.c. w.b.in 15th, 2s.c. in next 2 st., 4 s.c. w.b. in next 4 st.,, 1s.c. in
22d st., 2s.c. w.b. in next 2 st., 1s.c. in 25th st., 2 s.c. w.b. in next 2 st.,
I s.c. in 28th st., 4 s.c. w.b. in next 4 st., 2 s.c. in next 2 st., I s.c. w.h. in 35th
st., 2 s.c. in next 2 st., 4 s.c. w.b. in next 4 st., I s.c. in 42 st., 2 s.c. w.h. in
next 2 st., I s.c.in 45th st., 2 s.c. w.b. in next 2 st., 5I s.c. in next 51 st.

77th round—2 s.c. in first 2 st., 1 s.c. w.b. in 3d st., 3 s.c. in next 3st., I s.c.
w.b. in 7th st., 2 s.c. in next 2 st., I s.c. w.b. in 10th, 1 s.c. in 11th, 1 s.c. w.h.
in 12th st., 5 s.c. in next 5 st., I s.c. w.b. in 18th, 1 s.c. in 19th, 1 s.c. w.b. in
20th, 2 s.c.in next 2 st., I s.c. w.b.in 23, 3s.c.in next 3st., 1 s.c. w.b. in
27th, 2 s.c.in next 2 st.,, I s.c. w.b.in 30th, I s.c.in 31Ist, I s.c. w.b.in 32d
st., 5 s.c. in next g st.,, 1 s.c. w.b.in 38th, 1 s.c.in 39th, 1 s.c. w.b. in 4oth,
2 s.c. in next 2 st., 1s.c. w.b. in 43d, 3 s.c. in next 3 st.,, 1 s.c. w.b. in 47th,
52 s.C. in next 52.

78th round—ri s.c. in 1st, 2 s.c. w.b. in next 2 st., I s.c. in 4th, 1 s.c. w.b.
in gth, I s.c. in 6th, 2 s.c. w.b. in next 2 st., 3 s.c. in next 3 st., 3 s.c. w.h. in
next 3 st., 1 s.c. in 15th, 3 s.c. w.b. in next 3 st., 3 s.c. in next 3 st.,, 2 s.c. w.b.
in next 2 st., 1 s.c.in 24thst., 1s.c. w.b. in 25th st., 1 s.c. in 26th st., 2 s.c. w.b.
in next2 st., 3s.c. in next3st,, 3 s.c. w.b. in next 3 st.,, 1 s.c. in 35th st., 3
s.c. w.b. in next 3 st,, 3 s.c.in next 3 st.,, 2 s.c. w.b. in next 2 st.,, 1 slc. in
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44th st., 1 s.c. w.b. in 45th, 1 s.c. in 46 st., 2 s.c. w.b. in next 2 st., §2 s.c. in
next 5o st. -

7Qth round—:2 s.c. in first 2 st., 1 s.c. w.b. in 3d st., 3 s.c. in next 3 st.,
s.c. w.b. in 7th st., 2 s.c. in next 2 st.,, 1 s.c. w.b in 10th st., I s.c. in 1T st.,
s.c. w.b. in 12th st., §s.c. in next §st., 1s.c. w.b.in 18th, 1 s.c. in 19th,
s.c. w.b. in 20th, 2 s.c. in next 2 st., 1 s.c. w.b. in 23, 3 s.c. in next 3 st., I s.C.
w.b. in 27th, 2 s.c. in next 2 st.,, 1 s.c. w.b. in 3oth, I s.c. in 31, I s.c. w.b. in
32d, 5 s.c.in next 5 st, 1s.c. w.b.in 38th, 1 s.c.in 39, 1 s.c. w.b.in goth, 2
s.c. in next 2 st., I s.c. w.b. in 43d, 3 s.c. in next 3 st.,, I s.c. in 47th st., 52
s.c. in next §2 st.

20tk round—2 s.c. in first 2 st., 2 s.c. w.b. in next 2 st., 1 s.c. in gth, 2 s.c.
w.b. in next 2 st., 1 s.c. in 8th, 4 s.c. w.b. in next 4 st., 2 s.c. in next 2 st., I
s.c. w.b. in 15th st., 2 s.c. in next 2 st., 4 s.c. w.b. in next 4 st., 1 s.c. in 22d
st., 2 s.c. w.b. in next 2 st., I s.c. in 25th st.,, 2 s.c. w.b. in next 2 st., 1 s.c. in
28th st., 4 s.c. w.b. in next 4 st., 2 s.c. in next2 st., I s.c. w.bin 35th, 2 s.c.
in next 2 st., 4 s.c. w.b. in next 4 st., 1 s.c. in 42d st., 2 s.c. w.b. in next 2 st.,
1's.c. in 45th st., 2 s.c. w.b. in next 2 st., 51 s.c. in next 5I st.

275t round—3 s.c. in first 3 st., 3 s.c. w.b. in next 3 st., 2 s.c. in next 2 st.,
4 s.c. w.b. in next 4 st., 2 s.c. in next 2 st., 1 s.c. w.b. in 15th st., 2 s.c. in next
2 st., 4 s.c. w.b. in next 4 st., 2 s.c. in next 2 st., 3 s.c. w.b. in next 3 st., 2 s.c.
in next 2 st., 4 s.c. w.b. in next 4 st., 2 s.c. in next 2 st., I s.c. w.b. in 35th st.,
2 s.c. in next 2 st., 4 s.c. w.b. in next 4 st., 2 s.c. in next 4 st.,, 3 s.c. w.b. in
next 3 st., 52 s.c. in next 52 st

22d round—4 s.c. in first 4 st.,, 1 s.c. w.b. in gthst.,, 3s.c. in next 3 st., I
s.c. w.b. in gth, 1 s.c. in 10th st., 1 s.c. w.b. in 11th, 2 s.c. in next 2 st., 3 s.c.
w.b. in next 3 st., 2 s.c. in next 2 st., I s.c. w.b. in 1gth, I s.c. in 20th, 1 s.c.
w.b. in 271 st., 3 s.c. in next 3 st., I s.c. w.b.in 25th, 3 s.c. in next 3 st., I s.c.
w.b. in 2gth st.. 1 s.c.in 3oth, 1 s.c. w.b. in 31st, 2 s.c.in next 3 st., 3 s.c. w.b.
in next 3 st.,, 2 s.c. innext 2 st., I s.c. w.b,in 39th, 1 s.c. in goth, 1 s.c. w.b.
in 41st, 3 s.c. in next 3 st., 1 s.c. w.b. in 45th st., §3 s.c. in next §3 st.

23d round—~6 s.c. in first 6 st., 3 s.c. w.b. in next 3 st., 3 s.c. in next 3 st.,
2 s.c. w.b. in next 2 st., I s.c. in I5th st., 2 s.c. w.b. in next 2 st., 3 s.c.in next
3 st., 3 s.c. w.h. in next 3 st., 3 s.c. in next 3 st., 3 s.c. w.b. in next 3 st., 3s.c.
in next 3 st., 2 s.c. w.b. in next 2 st.,, I s.c. in 35th st.,, 2 s.c. w.b. in next 2 st.,
3 s.c. in next 3 st., 3s.c. w.b.in next 3 st., 55 s.c. in next 5§ st.

24th round to 3 3d round—Work the same as the 14th to 23d round.

344 round—1 s.c. in every stitch. Fasten, and leave an end long enough to
sew on the clasp. Fringe of beads like described with Silk Purse No. 2 is strung
at the bottom of this bag, but as it is to begin at the widest part and go in the
rounding to the other side, it requires 30 loops of 45 beads.

Materials - One 34 ounce spool Corticelli Purse Twist, color 616. 2 bunches
No. g Steel Beads. 1 Oxidized Silver Clasp Top, with chain and ring.
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Crocheted Silk Purse No. 1.

CoLorep Prate VII.
By E. & P. VERGES.

This is a very pretty gate purse design crocheted with gilt beads. The gate
top as shown by Colored Plate VII is generally chosen, and these can easily be
obtained from any city store. They are made in many different sizes, with
varying ornamentation to suit different tastes. Dark green silk was used for
this purse, but any other color could be
selected if desired. The length from gate
top to tip of tassel is 63 inches. For explanation
of abbreviations used see Silk Chatelaine Bag, page 45.
The gold finished gate top will cost about 30 cents.

Round end purses, of which this is an example, are
not difficult to .make if the engravings are carefully examined. The star figure

at the bottom has eight points. String 2152

beads on the silk and commence at bottom of

purse, working upward, leaving an end about 20 inches

long (A4 in Fig. 34) hanging, with which to sew on the

ornament or on which to string beads with which to

make a tassel. Make a chain of 4 stitches and join,

forming a circle (see Fig. 34), into which do 8 s.c.

From this point on the stitches are all done on o7e vein

of the chain, and that one the outside or farthest from the

worker. This is Zmportant, as if the hook is passed through both veins the

stitches will be oblique and the
figures all incline to the left
hand. This forms a foundation of eight
stitches (see Fig. 35), on which are built
the eight divisions of the star pattern (see
Fig. 36), with beads, as follows : —

) 75t round—In the first stitch do 1 s.c.
with bead and 1 s.c. without bead (in the
order named), slipping the bead down close
to the hook A, as shown at a more advanced
stage of the work (Fig. 37 shows the method
but not the particular pattern here described),
where, after the thread is drawn once through
the stitch, the bead has been pushed up with
the second finger of the right hand, and the

thread again requires drawing through the two loops on the needle, repeating

seven times. This leaves two stitches in each division, or sixteen in all

F1c. 34.
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2d round—i1 s.c. w.b. 1 next st., 1 s.c. w.b. and 1 s.c. in 2d st.  Repcat 7
times.
3d romnd—z s.c. w.b.in next 2st., 1 s.c. w.b. and 1 s.c. in 3d st.  Repeat
7 times.
gth round—3 s.c. w.b. in
next 3 st., 1 s.c. w.b. and 1
s.c. in 4th st Repeat 7
times.
5k yound—4 s.c. w.b. in
next 4 st., 1 s.c. w.b. and 1
s.c. in sth st. Repeat 7
times.
Oth round—s s.c.
w.b. in next g st., 1
s.c. w.b. and 1 s.c.
in O6th st. Repeat 7
times,
7th round—6 s.c. w.b. in next 6 st., 1 s.c. w.h. and 1s.c. i 7th st.  Repeat
7 times.
8tk round—yz s.c. w.b. m next 7 st., 1s.c. w.b. and 1 s.c.in 8th.  Repeat
7 times.
9th round—38 s.c. w.b. in next § st., 1 s.c. w.b. and 1s.c. in gth st. Repeat
7 times.
10l yound—qg s.c. w.b. in next g st., 1 s.c w.b. and 1 s.c. in roth st. Re-
peat 7 times.
r1th round—qg s.c. w.h. m next g st., 1 s.c. in 1oth st.,, s.c. w.h.and 1 s.c.
in 11th st.  Repeat 7 times.
12th round—38 s.c. w.b. in next 8 st., 1 s.c. mm ¢ st., I s.c. w.b. m 1oth st., 1
s.c. in 11th, 2 s.c. in 12th st.  Repeat 7 times.
73th round—y s.c. w.b. in next 7 st., I s.c. in 8th, 2 s.c. w.b. in next 2, 3
s.c. In next 3 st.  Repeat 7 times.
7480 round —6 s.c. w.b. in next 6 st., 1 s.c. in 7th, 3 s.c. w.b. in next 3,

(O3

s.c. In next 3 st.  Repeat 7 times.

75th round—35 s.c. w.b. in next 5 st., 1 s.c. in 6th, 1 s.c. w.b. in-next, 2 s.c.
in next 2, 1 s.c. w.b. innext, 3s.c. w.b.innext 3st. Repeat 7 times.

76Ut round—4 s.c. w.b. in next 4 st., 1 s.c. in sth, 1 s.c. w.b. in 6th, 3 s.c.
innext 3 st., 2 s.c. w.b. innext 2 st., 2 s.c. in next 2 st. Repeat 7 times.

77th round—3 s.c. w.b. in next 3 st., 1 s.c. in 4th, 1 s.c. w.b. in g5th, 2 s.c.
in next 2st.,, 1s.c. w.b. in 8th, 5 s.c. innext g st. Repeat 7 times.

78Ut round—2 s.c. w.b. in next 2, 2 s.c. in next 2st., 1 s.c. w.b. in gth, 1
s.c. in 6th, 3 s.c. w.b. in next 3 st., 4 s.c. in next 4. Repeat 7 times.

19th round—1 s.c. w.b, in next st., 3s.c.in next 3st., Is.c.w.b.in sth, 1
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s.c.in $6th, 2 s.c. w.b.in next 2 st., 1 s.c.in nextst., i1 s.c. w.b.in nextst., 3
s.c. in next 3 st. Repeat 7 times.

20tft round—2 s.c. w.b. in next 2 st., 2 s.c. in next 2 st., 1 s.c. w.b. in gth
st., 1 s.c. in 6th st., 3 s.c. w.b. in next 3 st., 1 s.c. in 10th, 1 s.c. w.b. in 11th
st., 3 s.c. In next 3 st.  Repeat 7 times.

275t round—1 s.c. in next st., 1 s.c. w.b. in 2d st., 2 s.c. In next 2 st., 1 s.c.
w.b. in gth st., 2s.c.in next 2 st.,, 1 s.c. w.b. in 8thst.,, 2s.c. in next 2 st., 1
s.c. w.b. in 11th st.,, 2s.c. in next 2 st. Repeat 7 times.

22d round—:2 s.c. w.b. in next 2 st., 2 s.c. in next 2 st., 2 s.c. w.b. in next
2 st., 3s.c. in next 3st., 2 s.c. w.b. in next 2 st.,, 2 s.c. in next 2 st. Repeat
7 times.

23d round—1 s.c. w.h. in next st., 4 s.c.in next 4 st., g s.c. w.b. in next g
st., 3 s.c. in next 3 st. Repeat 7 times.

241/t vound—-z2 s.c. w.b. in next 2 st., 3 s.c. in next 3 st., 3s.c. w.h. in next
3 st., §s.c. in next g st. Repeat 7 times.

25tk vound—1 s.c. in next st., 1 s.c. w.b, in 2d st., 3 s.c. in next 3 st., 1 s.c.
w.D. in nextst., 2s.c. . next 2 st., 1 s.c. w.b. innextst., 4 s.c. in next 4 st
Repeat 7 times.

261/t round—:2 s.c. w.h. in next 2 st., 2 s.c. in next 2 st., 2 s.c. w.b. in next
2 st., 3 s.c.in onext 3 st, 1 s.c. w.b.in nextst., 3 s.c.in next 3st. Repeat
7 times.

278/t round—1 s.c. w.h. in next st., 6s.c. in next 6 st., 1 s.c. w.b. in next
st., 2 s.c. in next 2 st., 1 s.c. w.b.in next st., 2 s.c. innext 2 st.  Repeat 7 times.

281 round—z s.c. w.bh. in next’'2 st., 4 s.c. in next 4 st., 3 s.c. w.b. in next
3 st., 1 s.c.intothst, 1s.c. wh, in rith st., 2 s.c. in next 2 st. Repeat
7 times.

29l round—1 s.c.in nextst., 1 s.c. w.b.in 2d st., 3 s.c. in next 3 st.,
s.c. w.b. in 6th st., 1 s.c. in7thst.,, 2s.c. w.b. in next 2 st., 1 s.c. i 1oth,
s.c. w.b. in 11th st., 2 s.c. in next 2 st. Rcpeat 7 times.

Foth round—zs.c. w.b. in next 2 st., 2 s.c. in next 2st., 1 s.c. w.b. 1n gth
st., I s.c. in 6th st., 3 s.c. w.b. in next 3 st., 1 s.c. in 1oth st., 1 s.c. w.h. in
11th, 2 s.c. in next 2 st.  Repeat 7 times.

378t round—i s.c. w.b.in next st., 3 s.c.in next 3 st., 1 s.c. w.b. in gth
st., 2 s.c. in next 2 st., 1 s.c. w.b. in 8th st., 2 s.c. in next 2 st., 1 s.c. w.h. in
r1th st., 2 s.c. in next 2z st.  Repeat 7 times.

32d round—=z s.c. w.b. in next 2 st., 2 s.c. in next 2 st., 2 s.c. w.b. in next
2 st., 3 s.c.in next 3st., 2s.c. w.b.in next 2 st.,, 2s.c. in next 2 st. Repeat
7 times.

33d vound—1 s.c. in next st., 1 s.c. w.b. in 2d st., 3 s.c. in next 3 st., g s.c.
w.D. in next g st.,, 3s.c.innext 3st. Repeat 7 times.

34tk round—z2 s.c. w.bh. in next 2 st., g s.c. in next'g st., 3s.c. w,b. in next
3 st., 3 s.c. in next 3 st. Repcat 7 times,
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35tk round—1 s.c. w.b. in nextst., 5 s.c. in next g st., I s.c. w.b. in 7th st.,
2s.c. in next 2 st., I s.c. w.b. in 10th st., 3s.c. in next 3 st. Repeat 7 times.

36th round—2 s.c.w.b. in next 2 st., 3 s.c.in next 3st., I s.c. w.b. in 6th
st.,, 3 s.c. in next 3 st., 2s.c. w.b. in next 2 st., 2 s.c. in next 2 st. Repeat
7 times.

37tk round—1 s.c. in nextst., 1 s.c. w.b. in 2d st., 2 s.c. in next 2 st., I s.c.
w.b. in 5th st.,, 2 s.c. in next 2 st.,, 1 s.c. w.b. in next st.,, § s.c. in next g st.
Repeat 7 times.

Crochet the 38th to 53d round like the 18th to 23d. After the 53d round is
completed, crochet 2 rounds in open work, one double crochet in every alternate
stitch, with one chain stitch between. Fasten, and leave an end of the silk long
enough to sew on the gate top. Make a small tassel of gold beads with the end
left in the beginning at the bottom of the purse. See Colored Plate.

Material : One Y% ounce spool Corticelli Purse Twist, color 586. 2 bunches
Cut Gilt Steel Beads. 1 Gilt Gate Purse Top.

Crocheted Silk Purse No. 2.

CoLORED PLATE VIIL
By E. & P. VERGEs.

The design of this purse calls for a square end. The gate top is oxidized
silver with a green jewel center ornament. The silk used is black and the color
of the beads is green. This is a very pretty purse, and appears more brilliant
than shown by Colored Plate VII, since the luster of the black silk is lost in
the process of reproduction. The length of the purse from gate top to tip of
fringe is six and one quarter inches. A gate top similar to the one shown by
colored plate may be bought for about 40 cents.

After stringing 1850 beads on the silk, commence at the bottom with a chain
of g6 stitches joined in a ring.

15t round—1 s.c. (single crochet) in each stitch.

2d round—1 b. (single crochet with bead) in each stitch.

3d round—4 s.c., 1 b., 4 s.c., 5 b. Repeat 7 times.

gth round—2 s.c., 5 b., 3s.c., 3b., 1s.c. ‘Repeat7 times.

5th round—4 s.c., 1 b., 6 s.c., 1 b.,, 2s.c. Repeat 7 times.

6tk round-—1 s.c., 3b., 1s.c., 3b.,’6 s.c. Repeat 7 times.

7th round—3 b., 1 s.c., 1 b, 1s.c.,, 3b., 5s.c. Repeat7 times.

8tk round—3 s.c., 3b., 5s.c., 1 b, 2s.c. Repeat7 times.

9th round—1 s.c., 3b., 1s.c.,, 3b., 2s.c., 3b.,, 1 s.c.c. Repeat; times.

70th round—z2 s.c., 1'b., 3s.c., 1 b,, 4s.c., 1 b, 2s.c. Repeat 7 times.
71th round—3 s.c., 1b., 1 s.c., 1 b., 3s.c., 5§b. Repeat 7 times.
72th round—3.s.c., 3b., 5s.c., 1 b., 2 s.c. Repeat 7 times.
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73th round—1 b., 3 s.c., 1 b, 3s.c., 3b.,, 1s.c., 2b. Repeat 7 times.

14th round—2b., 5 s.c., 3b., 1s.c., 1 b, 1s.c., 1 b Repeat7times.

15th round—j4 s.c., 1 b., 5s.c., 3b., 1 s.c. Repeat 7 times.

76th round—1 b., 3 s.c., 3b., 2s.c., 3b., 1 s.c.,’2b. Repeat 7 times.

17th round—4 s.c., 1 b., 4s.c., 1 b.,, 3s.c., 1 b. Repeat 7 times.

18th round—-z s.c., 5 b., 3s.c.,, 1 b.,, I s.c., 1 b.,, Is.c. Repeaty times.

19th round—4 s.c., 1 b., 5s.c., 3 b, 1 s.c. Repeat 7 times.

20th round—1 s.c., 3 b., 1s.c., 3b., 3s.c., 1 b, 2s.c. Repeat 7times.

215t to 32d round—Like 7th to 2oth.

After finishing 32d round, work 3 rounds in open work—thatis, 1 d.c. in every
alternating stitch with 1 chain stitch between every d.c.; leave an end hanging
long enough to sew on the top ; then sew the bottom together neatly and string
the fringe as follows :—

Fasten very securely a thread of purse twist 2 yards long to: the left hand
corner of the bottom of the purse, string on 45 beads, draw them up firmly by
sewing 3 stitches in third stitch of the bottom row of the crocheting, string 45
beads again, intertwine by passing the thread twice through previous loop, fasten
thread in 6th stitch of foundation, repeat until you reach the right hand corner
with the 18th loop.

Materials : One !4 ounce spool Corticelli Purse Twist, color 612. 3 bunches
Green Metal Beads. 1 Oxidized Silver Gate Top, with green jewel ornament.

Hemstitched Tea Cloth Designs.

Red Poppy Tea Cloth Design No. 451 B.

For a tea cloth there is no more attractive subject for the decoration than the
~red poppy. The flowers are large and showy, and the hemstitched border is
neat if not elaborate.

Flowers.—For red poppies use Filo Silk, Red Cgrtielli 2368:3 - 837, 5854
Jods 2oed, and work either solid or in Long and Short stitch. The edge of the
petals should be in the lighter shades, shading darker toward the center of the
flower. The reverse side of the petals'are in the darker shades. Where the
light strikes them use the lighter shades. As the poppy blossoms are cup shaped
the petals of course curve from center toward edge of flower. It is this point
which takes the light. Where the edges of the petals are turned over use one of
the light shades and slant the stitches diagonally to those in the body of the leaf.
The seed pod in the center of the open flower is worked in two of the lighter
shades of Green ¢grtieellt 562, and 5%, Use 552 for the top of this cup, work-
ing solid in Buttonhole stitch, the stitches slanting toward center. The lower
part cf this pod is worked solid in Feather stitch with $83%. Work stamens in
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Knot and Stem stitch (see Fig. V' 4, page 37, January 1899 issue) with Filo Silk,
Black Greqt J%g%.  For leaves use Gl 05, 582, 50%, S0, %%, working
solid in Feather stitch. Turn over edges of the leaves should be worked in the
lighter shades. Work stems in a double row of Outline stitch with $8% and
25¢5, and work leaf veins with the same shades. Outline scroll lines with 52
and S58%. (Not difficult.)

Rep Porry TEa CroTH DESIGN No. 45t B.

Materials . Filo Silk, 2 skeins each Cgmiegti 3885, 587, 338~ 538 = 540
SPim Sas Shas s oo8.: 1 skein Cg"}fﬂ? 200 Either Corticelli or B. & A.
Silk may be used as per above color numbers. Dealers can furnish Tea Cloth of
this design with hemstitched and drawn work edge in 36 inch size. See note,
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Orchid Tea Cloth Design No. 451 C.
Bv Resecca Evans.
This design of orchids is very effective embroidered in pink. Use Filo Silk
Corticell 128 129 130 131 132 g rticelli 106 -
ol 0 gss1, 2aser sssss 2sse and a little Green Greeli 105 . Brown

Corticelli 119 . Corticelli 503 -
orticelll L3350 and Yellow Qgrieelii 503 These last three colors are used very

sparingly in the flower cup, and where the petals join the flower stem Feather

Orcuip Tea Croru DEesicy No. 431 C.

stitch should be used, the stitches slanting toward base of petal, where a few
stitches may be taken with Green Ggrticelii 106 and Brown CGgtieeti 338 It will

be noticed that there is a prominent marking down the center of each petal.’

This may be expressed by working with a shade of pink one or two tones darker
than the body of the petal. Each petal should be dark on the edges and shade
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lighter toward the center of the flower. The flower cup is somewhat difficult to
work. The edge or lip may in some flowers be worked with the deepest shade of
pink and Yellow Greli 504 worked down into the throat. In other flowers the
lip may be worked lighter, yellow being still used in the throat. For the leaves

iceni 4 5 E 3 -own Corticelli ‘
use el B0%, ot oY%, oYYy, with a little Brown Greeqtt o354, There are

PurrLe Iris Tea Crorin Desiay No. 70z Al

no prominent veins in these leaves and the stitches should slant from tip of leaf
to basc.  Work the tips of the lecaves light and shade darker toward base. The
stems arc worked in Overlap stitch with Filo Silk, Goreecti 805 and £08. See
Fig. 1¢(2), page 29, January 1899 issuc, HOME NERDLEWORK MAGAZINE,
(Somewhat difficult.)

i . 2 09 i 5 p—" v g ¢ n 131 132
Materials . Filo Silk, 2 skeins cach Cgrieeli 128 120 15, Js'ssr 28840
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Ko SO0

a1 Suoh, pea pes . 1 skein each Getledi 108 B Bovh.  Either Corti-
celli or Bramerd & Armstrong Silk may be used as per above color numbers,
Dealers can furnish Tea Cloth of this desien with hemstitched and  drawn work

cdge in 36 inch size. See note, page 20.

CarxaTtioN TEAa Crotn DEsigN No. 706C.

Purple Iris Tea Cloth Design No. 702 A,
By VirGiNia MiTCHELL.

The large flowers of the purple iris are particularly adapted for the corner
design of a tea cloth.  They may be worked solid in Feather stitch with I7ilo Silk,
Purple Goniecli 126 120, 2%, &A%, 1295, The stitches should slant from
the edge of leaf to center vein, which is quite prominent in all the petals. Espe-

cially is this true of the drooping lower petals, where a narrow band of bright
yellow follows this vein from the center of the flower ncarly to the edge of the
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leaf. These yellow bands are very effective worked in French knots, using
Yellow CGpricelii 743 near the center of the flower, and 7}, toward edge of petal.
In shading these pctals usc the darkest shades of purple on the edge and lower
end and shade lighter toward center.  The upper petals may be worked in two
or three of the lighter shades, in some instances the tips of the upper petals being
in the lightest shade. Where the edges of petals are turncd over they should be
worked in the lightest shade, the stitch direction being diagonal to that used in the
body of the petal. The stamens may be worked in the lightest shade of green.

For the leaves, which are worked in Feather stitch, use Cgricelli 780 = 781
755, 5% - The tips of the leaves should be in the lighter shades, shading
darker toward the base. Where the leaf is turned over and the under side
appears, usc the lighter shades.

Use the darkest shades of purple for the buds, which are worked solid in
Feather stitch. Keep the sections of the calyx distinct. Usc Green Ogrdcelli 782
S0 - Stems should be worked on both edges with a double row of Outline
stitch. Use the darker shades of green. If the stem of the iris is correctly
drawn it will be sheathed, in which case cach little leaf should be worked in
Long and Short stitch and the parts of the straight stem which appear in Outline
stitch.

Materials - Filo Silk, 3 skeins cach CGgrieeli 726/ 727 = 728 125, 31235,
2 skeins each Gl L0808y, 25800 2050 2on1 5 1 skein each Gl Tl STl
Either Corticelli or B. & A. Silk may be used as per above color numbers.
Dealers can furnish Tea Cloth of this design with drawn work and hemstitched
edge in 36 inch size. See note, page 20.

Carnation Tea Cloth No. 706 C.

The beauty of this design lies in the manner in which it 1s shaded. The
accompanying cut shows but one corner of the cloth. No difficulty will be found
in embroidering this flower if the worker will study Colored Plate and instructions
given in January 1899 issue of HoME NreeDLEWORK MacGazixg. (Copies can
still be supplied for 10 cents each.) The cloth has a hemstitched edge and above
that a drawn work border.

Flowers—Work the flowers solid with Filo Silk, Red §33;7, 3388, 833.°,
29500 2040 Judes 2ans o28y. Make one flower light and the other dark. The
petals lying under should be in the darker shades and those above in the lighter.
Shade from light on cdge of petal to dark into the flower. Make every petal
distinct, otherwise the work will not be a success and will look flat. The carna-
tion is a most beautiful subject for embroidery when well brought out. Work
the buds in the darker shades of red and the calyx in Green S8%. The stems
are worked in Satin stitch with Greens 064, S557%. Work the leaves solid in
greens, the turned down under portions in the darker shades and the upper part
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in light.  The calyx of this flower is very characteristic and care should be taken
with it.  Begin the points with %2, and shade into ,’.8},. The lower part where
the stem joins should be in f52,.

Scrolls.—For this work use Filo Silk, Brown J33 7, 5%38 5230 528 S
22%.  The method of shading is very clearly shown Dby the illustration. \Work
in Satin stitch having stitches slant with curve of scroll. The small space formed
by leaf end of scroll, work solid with Green ,%%3.. The extreme ends work with
Green 5%, 8%, The ornament between the scrolls should be worked solid.
Use Brown ,j28 on the edge, shading lighter toward center, and into this work a
little light green.

Materials - Filo Silk, 3 skems each 3 ““ s, 2“ oy P o 2 skeins
each §335°, 2530ar 2241, 2242s 2561 2502 2568 2504 2565+ ! skein each
33T, 8337, 835, 28 &% . Tea Cloth 24X 24 inches.  Either Cor-
ticelli or B. & A. Silk can be used as per above color numbers.  Sec note, page zo.

Wild Rose Cravat Case Design No. 1312.

By FLvora SorHia EMBSHOFF.

There are few articles so useful or so ‘*acceptable " as a Cravat Case. This
design is a very dainty one and the top is not at all difficult to embroider.

The scalloped edge should be worked in Buttonhole stitch with Twisted
Fmbroidery Silk, Green Ogttieelli 804~ Then when the letters of the word

Witp Rose Cravat Case Desigy No. 1312,

“Cravats ' and the lines inclosing them have been worked in Outline stitch
with Persian Floss Cgriceli 8447 the linen is ready for the frame or hoop, as the
bow knots in the de51gn are already worked in Pink with machine stitching.

1 11k ink Corticelli 7 573 573835 574 <1
For the roses use Filo Silk, Pink Cgticeli 572 = 573 8785 574 and work in

Long and Short stitch. Work the centers of the open flowers solid in Satin stitch

with S81, and for the Stamens use Yellow Cgrticelll 503 507 Work them in

Knot and Stem stitch. For the leaves use Filo Silk, Cgtjeeli S61 2“56622,' i
254 and work in Long and Short stitch. Vein the leaves with the darkest shade.
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For the stems use two shades of Brown JS28 and ,j52’%, and work in Outline
stitch on both edges. The thorns should be worked very pointed. See lesson
on the Wild Rose in July 1899 number of HOME NEEDLEWORK MAGAZINE.

When the embroidery is completed it should be pressed and the buttonholed
edge cut out; the linen is then ready for mounting on the case proper, which is
made in the following manner. Take a piece of white canvas 12X 16 inches and
on this place a piece of cotton wadding, same size, plentifully sprinkled with
sachet. Then take two pieces of pink China silk a little larger each way than
the canvas. Lay the canvas on one of the pieces of silk, which should be at least
a quarter of an inch larger all around. Turn these edges down on to the canvas
and baste in position, being careful that the stitches are not taken through the
canvas. Now fasten a double ruffle of silk two inches in width all around the
edge of the case. When this is finished, take the remaining piece of silk and
cover the upper side of the case, turning under the edges and fastening all around,
just covering the stitches joining the ruffle to the edge of the case. The case is
now ready for the linen cover, which should be tacked on the edge between the
scallops. (Easy.)

Materials : Filo Silk, 1 skein each Cgtiesht 503 =~ 507 = szs = 520 672
S 2130, Pl SO &R &85 SS%h.  Persian Floss, 1 skein §#4.7,
Twisted Embroidery Silk, 5 skeins Ggrucelli 804 . 11 yards Pink China Silk.
Either Corticelli or B. & A. Silk may be used, as per above color numbers.
Dealers can furnish stamped linen of this design with machine stitched bow knots,
in 12X 18 inch size. See note, page 20.

Decore Crochet Dresser Scarf Design No. 87,

By Eroise Cooper.

A conventional border forms the decoration of this scarf. The entire design
is worked in shades of old rose, and with the pale pink silk lining and dainty
bobbinet forms a very attractive scarf. Only one half or end of the scarf is
shown in the accompanying engraving.

The entire design except where the forms are applied is worked in Outline
stitch with Twisted Embroidery Silk. It will be noticed that the border is formed
of two narrow bands which cross and re-cross. The outer edge of these bands
or the line nearest the edges of the scarf should be worked in Pink Cgrticelt 838 ,
and the other line with Pink Cgucelt 637 = The scroll lines which appear in.
different parts of the border should be worked with $3%. Crochet two of the
Round forms plain with £3%, and apply one in each corner directly below the
group of three large ovals. Now crochet two Round forms plain with
2538, and apply one in each corner just outside the border proper. The re-
maining Round forms are crocheted plain with Pink Ogriceli 6387 and applied
between the bands of border as shown by pattern. Crochet five of the Oval
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forms plain with Pink $33:5 and apply one to the center of each group of three.
The remaining Oval forms are crocheted in Pink £39), and placed one on each
side of the Oval forms in §§3.%. The Oval and Round forms used throughout the
design are filled in with Filo Silk, Brown Cgrticelli 3227 Seven of the Jewels are

crocheted in Pink ,%3?, and applied just outside of border as shown by pattern.

Decore CrRocHET Dresser ScarF DrsigN No. 87.

The remaining Jewels are in Pink Cgrieett 636 When the border is completed
the edges are turned under the depth of one and one-half inches and fastened by
a row of Outline stitches in Pink Cgricelli 837

Materials : Twisted Embroidery Silk, 5 skeins Cgticeli 837 . 3 skeins each
ol 838,838, 1 skein each SV 355, 839, Filo Silk, 1 skein Cpies
32%7. Decore Forms, 36 No. 4 Jewel ; 18 No. 3 Round; 15 No. 1 Oval
13 yard Bobbinet. 13 yard Lining Silk, color Pink Cgtieeli 571.5 1 Paper
Pattern. Either Corticelli or Brainerd & Armstrong Silk may be used as per
above color numbers. See note, page 20.

Caution in Washing Art Embroideries.

The greatest care must be exercised in washing art embroideries. While good
silk is a necessity, a good soap is equally important. Take a bar of ‘“Ivory,”’ or
any other pure soap which you know will be safe to use. Quick washing in suds
made with this soap, and plenty of clean water as hot as the hands can bear, will
insure success. Rules for washing are given on page 2z.
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Coon Sofa Pillow Design No. 472A.

The demand for sofa pillows knows no end. ‘I'lic designers, quick to catch
the first indication of the trend of popular taste, some time ago brought out the
poster pillows, so called, bold designs usually tinted in colors on some plain
material. Thesc could be cmbroiderecl quickly and yet prove very effective.

The coon pillows are the latest
addition to the poster family,
it is needless to say the
cordial reception they have
received is proof of their hearty

welcome by needleworkers.
For the faces use Filo Silk,
Black Gprtjeetti 612" and work in
Outline stitch. The pupil of
eyes should be worked solid
with the same. For the hair
use black Roman Floss and
work in Irench knots. The
teeth are worked solid with
Persian Iloss, \Vhite griceli
S0, and the lips outlined with
Filo Silk, Red Cgtiochi 33
The girl's hood is outlined
with Roman Floss in shades of
Yellow Corioelii g44°6 842, and Ji3 ; §14 ¢ s used for the ties, and the
other two shades for the body of the hood, the lighter shade wherc the tinting is
light and the darker shade where the tinting is dark. For the dress use Purple
Cortivellt 72060, Suns sawy- Use the darkest shadc Cprieclli 729 for the main out-
lines and the two lighter shades for the figures, working some light and some
dark as the tinting requires. The boy’s shirt is outlined with Roman Floss, Red
Corticelli 767 . the vest with Green (iselti 752 and %5, and the buttons worked
solid with Roman Floss, Black ¢yricli 512/ \Work the coat in the shades of
Jrown Oyrieclt Bt 8 G460 527, using the ditferent shades as the tinting recjuires,
For the hat use the two shades of Gireen %% and %%, same as for vest.  Out-
line the strap over the right shoulder with Dlack Cyticelt 8120 and work the
buckles solid with §1#.,%.  The fence and the letters below the figures are worked

in Outline stitch with Brown Gyrjedi 528

When the embroidery is completed the linen should be dampened and pressed
on the wrong side.  For the back of the cushion use a red or green plaid, either
linen or art ticking, and finish the edge with a shaded satin ribbon or heavy
mixed cord, combining the colors used in the embroidery. A down pillow should
be sclected somewhat larger than the embroidered cover.  (Easy.)
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s - Roman 1 2 cleins Coricell 328 5 skeins Corticell  A12
Materials © Roman Floss, 3 skemns Qrjeett 528 5 skeins ool Sk

el Corticelli 7 G44.0 G44.8 G645 646 726 727 72¢ 43
skein each Lo A 447 2160b' 210627 2163ar 2‘1“‘1' ‘27!!‘0' ’.517!)'2' 27947 2635

S 2es0r gony-  Filo Silk, 1 skein cach Ogrtieei 612 - 586.5  Persian Floss,
1 skein So'ow- 1 Tinted Pillow Top. 1 square Plaid Ticking, 24x24

inches, 4 yards Silk Cord. Either Corticelli or B. & A. Silk may be used as
per above color numbers. Dealers can furnish tinted cover stamped with this
design. Sce note, page 2o.

Coon Sofa Pillow Design No. 472B,

The inscription on this pillow, ““If yo' aint got no money, well—yo’ needn’t
come 'round, " is taken from the well known coon song. The vivid coloring of
the original is lacking in the engraving, but onc can get a very good idea from
the cut as to how the design looks when embroidered.

Outline the faces with Filo Silk, Black grfeelli 612 and work the pupil of the
eyes solid with the same. The tecth should be worked solid with Persian Floss,
White Grtieeliic 515 - the lips are outlined with Iilo Silk, Red Cgricelli 3285 “and the

. a
hair is worked in French knots with Roman Iloss, Black €yrieli 612 The

girl’s waist should be out-
lined on the edges with
Roman Tloss, Green Cgticelt
2% - The stripes which
cross the body of the waist
are worked on both edges
with a double row of Outline
stitch.  Use Green, Cgrtioelli
S%h for the outer line and
Yellow pds J for the

inner line. The stripes on
the puffs arc outlined with

Yellow f&20 and Red
Corticclli 767
jertoelli 767, On the sleeves

the outside lines are in Green

Corticelli 693 and inside lines

1 3 - Corticelli 612 _
in Black Ggmicelll 812 Out
line tie with Roman Floss,
Red 27]“’374 and l)lace CooN SorFa Prorow DisioN No. 472 B.

H - .01 le] . 2] 1 - 4 . Corticelll 741
a gold bead in the center, working rays with a split thread of Yellow Sgrtieelii 741
Outline belt with Black CGereicelli 8125 and place four gold beads in the center of the
front for buckle. Outline collar with White Gorticeli 515, The skirt is worked in
Outline stitch with Purple Ggrieelli 7285 and where the lining shows is worked
soli 11 i . jcelli 741 o1 - Corticelli 612 Corticelli
solid with Yellow Certieelii 743, = For the hat use Black Cgriceli 512 Red Cgrticelli
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21y, and Yellow Gyréeeti 741 Qutline the red part with red, the dark green
with black, and the brim with yellow. Ior the shoes use Brown o ielt PO
working in Outline stitch. The man’s coat should be outlined with Brown ¢grticelt
S8 and L33, using j28 for the body of the coat and ,§¢3, for the lapels.
Outline the checked trousers in black, and the shoes in DBrown Comieli G432
The hat is outlined with Green Sgricei 863 and has a black band. For the tic

use Red Gpieetii 767 and for the collar, White Gortielti 515, The water is out-

134
lined with Blue Gerticli 791 - wall with Green Coriieli 662 - top of wall and steps
with Black ‘7;;‘“}‘0“:‘ y 100 ; and ground with DmL Brown Gorieelt. 528 . The boat ir

the distance is outlined with Brown CGprtieelt 528 and the sail with White Cpriceli
Loy For the letters of the inscription at the top of design use Brown Ggeticeli
225 and work in Outline stitch, and for the line surrounding the entire design
use Black Cgeeelt 612 The back of cushion should be a green and tan plaid
linen or ticking, and the edge may be finished with cither a cord or ruffle of
shaded silk ribbon. (Easy.)

Materials . Filo Silk, 1 skein each Ggrtielti it 5365, DPersian Iloss, 1
skein Ggrticeli ”’01"'. Roman Floss 2 skeins Cgmiegllt S1.%0 1 skein each Corticell
528 694 74 79 T Tinted Pillow
Pids 23630 25080 2181 2505 268 26500 a1har 2166 zaua- ) Linted Pillow
Top. 1 square Plaid Ticking, 24x 24 inches. 434 yards 5 inch Satin Ribbon.
Either Corticelli or B. & A. Silk may be used as per above color numbers.

Dealers can furnish tinted cover stamped with this design. Scc note, page 2o.

Egyptian Sofa Pillow Tulip Design No. 473A.

This is the first of a series of Egyptian sofa pillows which should be very
popular. They are quite showy, and as the designs are tinted but little embroidery
is required. The ground matecrial is deep creamy coverette, and the design is
tinted in shades of red, blue, and green.

The tulips in the center group of flowers are worked in Long and Short stitch
with Roman Floss, Red Cyrtjecti  aus = 500, 5tl J%%-  The under petals
should be dark, the next lighter, and the top onc the lightest shade of Red Ggrticelt
25884 The lcaves are cdged with a double strand of Rope Silk, Green Cyrtiectt
St 5940, %%, and §9%.5, couched down with a single thread of Filo Silk of
the same color. Where the cnd of the leaf is turned under usc the darkest shade
of Green §235. The upper cdge of turned over leaf and the tips of the leaves
should be worked in Long and Short stitch with Roman Floss, same shade as that
used for outlining the leaf. The flower stems arc worked in lLong and Short
stitch on both edges with Roman Floss, Green €ytieli §22:5. The blue band
surrounding this center group is first worked in Outline stitch with Rope Silk,
Blue CGgreieeti 510 and then edged with a row of Japanese gold thread couched on.
The corner figures should be outlined with Roman Floss, Black @prieqi Stz

The figures should also be worked with a row of Outline stitch in Roman Floss,
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Green Cyriceli 594 just inside the Black. When the embroidery is completed

the top may be dampened on the wrong side and pressed until thoroughly dry.

The back of the cushion is

of red coverette, matching

one of the shades of red in

the tinted cover design.

The finish of the edge of

the cushion may be either a

heavy silk cord, combining

the colors used in the em-

broidered cover, or a ruffle

of redsatin ribbon 5 inches

wide, caught up at regular

intervals with tiny bows of

vellow and  black  satin

ribbon. This rufflc should

match in color the under

side of the pillow. When

selecting a down pillow for

an embroidered cover be

surc to have one at least

AnMiETeh largcr than the Eaverian Sora Pirow DesioN No. 473 A.

cover, as this will insurc a firmm cushion, which is always desirable. (Ilasy.)
Materials : Filo Silk, 1 skein each Cprtiectti 08 G845 595 6985 Roman

o el Cort' ll 61 . cel Corti 5 34 541 542 694 . cCl

Floss, 4 skeins Cprticeliic 012 > skeins cach Grieelli pa8, - 341 542 684 - 1 skein
Yorticelli 53R 69 5 5 055 311k el tertice ! 610 . ~lre1

cach CGertieelli 23““, _,1’ B iaish 1 Rope Silk, 4 skeins Ggiebi S10 - 1 skein

82 2183
cach Corlleehil Sud 6948 oo (z's'i . Japanese Gold Thread, 1 skein No. 16.
Sewing Silk, 1 spool 1053.6. 1 24x 24 inch Tinted Pillow Top. 1 square Cover-
ctte, 24x 24 inches. 4 yards ginch Satin Ribbon, Red Sgteeti el 2 yards
t inch Satin Ribbon, Yellow Crtieelii 506 2> yards 1 inch Satin Ribbon, Black
W Either Corticelli or B. & A. Silk may be used as per above color
numl)els. Dealers can furnish the necessary material for this design. See note,

Corticelli 1»
& A
page 20.

Sloan Jockey Pillow Design No. 1025,
Py K. & P. VERGEs.

A novelty in this line is the Sloan jockey sofa pillow. Both horse and rider
are worked solid in Feather stitch, and as Roman Floss may be used the work
procceds quite rapidly. Brown OCorticeli s25.6 0 5268 = 527 - and 2% should be
used for embroidering the horse, the lighter shades being used for thosc muscles
or parts of the body brought into special prominence when going at full speed.
With a little thought, as nearly every one is familiar with the horse, one can
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easily plan the shading. Ior instance the under side of the fore legs should pe
in 2%, as should also the under side of the body, while the upper part of the
body and fore legs should be in §33.° and /2%, The roundness or shape of'the
body can also be expressed by shading. The mane and tail should be in both
light and dark shades of brown. For the hoofs use Roman Iloss, Black Cprticels
Lo, and for the ring directly above the hoof, White Gyticeli 615 The nostril
and upper and lower jaws should also be worked with black, and may have a
little Filo Silk, Gray Ogrieelt 840 worked into them. The tongue should be
worked solid with Red Cgticeti 849 and the teeth put in with White S15. This
is best done Dby taking two or three stitches in white the full length of the teeth
shown Dby the open mouth and then working across this a few stitches at regular
intervals with a split thread of black Roman Iloss. The reins and bridle should
be worked in Feather stitch with black Roman Floss, and the ring in Overlap
stitch  with  Gray 840,

Work the eye solid with

Black i'\2

with  White

Jockey. —The jockey is

and  outline

615
Z002

quite a prominent feature.
His Dblouse is red, his
trousers blue, boots black
with yellow top, and cap
blue and white. For the

blouse use Red %8, and

oy, and work in Feather
206

stitch.  As it of course
hangs in folds use the
2088, for lights and Jt°,
for shadows. Dark Blue

Cl?rt;cc‘lli ‘,7 9 JX; and 7945

7o 2755
should be used for trousers,

Rlack Gprtieeni 582 for hoots,

’511.1(1”1; \\11]1 Gray Bap,

SroaN Jockpy PiLew DEsigN No. r1ozs. . .

where  the  light  strikes
them, and Yellow ;%% for boot tops.  The capis in stripes and should be worked
alternately with Blue 3% and White 17, three stripes being blue and two

white, while the visoris also white.  Outline the face, hair, and hands with a split
thread of black Roman Floss.  Work the whip solid with .Brown Cgniceli j ‘-’, s

S 043
Saddle. o1e i S5 2% and

use , J¢2, for the stirrup, which is in Outline stitch. I‘hc sacldle blanket is sunpl}
worked in Outline stitch with Blue %%, « 200818

caught down where the lines intersect with a tiny stitch of the same color. The

For the saddle use Golden Brown €

and the cross bars arc in Red
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saddle girth should be worked in Feather stitch with Gray ,339,. Use Green
Oonicelit 784 for the clumps of grass, working each spear in Outline stitch.

When the embroidery is completed the pillow is made up in the usual way,
finishing the edge with a five inch ruffle of fancy brown plaid satin ribbon, har-
monizing with the shades used in the embroidery. In selecting a pillow, choose
one somewhat larger than the cover, as this will insure a good firm cushion on
which the embroidery will show up to the best advantage.

Materials : Roman Floss, 2 skeins each Ggticelll 525.9 I

2 i 2iaar 2hde
skein each Cgricell £ 28880 oo 2 2000v 20102’ 234051 25650 2105 2106 2703543-
780, 2%, 5. Filo Silk, 1 skein each Coeelt 888 840, Art Ticking,
24X 48 inches. 5 yards g inch Plaid Satin Ribbon. Either Corticelli or B. & A.
Silk may be used, as per above color numbers. Dealers can furnish material for

this design stamped ready for working. See note, page zo.

Sofa Pillow Design No. 475A.
CoLorReDp PrLaTE VIII.

These flowers are all worked in the same manner, but with different shades of
silk. Red Cgrtleeli 288, Sk% is used with Vellow Cgricelt 507 and j5908 for
centers. . This with the gold thread used in the design shows up very prettily
against the black background. Work the rays of the flower forms in Brier or

Seamstress Feather stitch (see Fig. V1g, page 40, January 1899 issue of HOME

53

NEEDLEWORK MAGAZINE) with Roman Floss, Red Cgrticell 888 and J5%0,, using
but one shade in a flower. Each ray should also be outlmed with the same shade
as used for Brier stitching. The centers of the flowers should first be raised with
darning cotton and then worked solid with Roman Floss, Yellow Cgticeli 507 and
Sy, Use pSo7 for the flower in JSt0,, and S5°%% for flower in ,335,. Over
these yellow disks work in Darning stitch (see Fig. VII @, page 41, January 1899
magazine) with Roman Floss, Black Sgrticeli 612/~ See Colored Plate VIII. The
crescent in each center should first be padded with embroidery cotton and then
worked in Satin stitch with Black Cgticeli 812 continuing a line of Outline
stitch around the yellow center. The lines connecting the flower forms are
couched with a double line of Japanese gold thread, No. 16, caught down with
gold colored sewing silk.

When the embroidery is completed press on wrong side. The back of the
pillow is of the same material as the front, black panier cloth, and the finish
around edge may be either a ruffle of shaded red and black ribbon or a heavy
cord combining the colors used in the pillow. (Easy.)

Materials - Roman Floss, 4 skeins each Cgtielli 588 540, ; 2 skeins each
Corioelit 507, 500, Jowo Japanese Gold Thread, 1 skein No. 16. g yards g5 inch
Satm Ribbon. Panier Cloth, 24X48 inches. Either Corticelli or Brainerd &
Armstrong Silk may be used as per above color numbers. Dealers can furnish
pillow top stamped in this design in 24 inch size. See note, page 20,
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Egyptian Sofa Pillow Star Design No. 473C.

The principal characteristic of this design is the star center, which is tinted in
various colors ; red, bluc, and yellow.

Tke dividing lines between the colors should be worked in Outline stitch with
Roman Floss, Black Grtieeti 612 In the red points work a diamond shape with
Roman Floss, Red J78&%. On the ends of the yellow stripe work with Yellow
743:5 in the shape of the feather end of an arrow, and outline the center line of
this same stripe with yellow. On cach stripe worlk in Outline stitch a line extending
from the center of the star half way to the cdge, using Roman I'loss of the same
color as stripe on which the line appears.  Outline the cdge of the star with gold

thread and outside of this

couch a double strand of

Rope Silk, Red Ggrjeetti 766

caught down with TIilo of

the same color.  Be careful

to keep the points of the

star quite sharp.  The band

which surrounds this center

figure should be couched on

both cdges with a double

strand of Rope Silk, Black

Coriecti - 632, caught down

with gold sewing silk.  In-

sicle of the couching in black

sew a row of gold thread,

No. 17.  The corner figures

with the exception of the

parts tinted in recl should be

finely outlined with Roman

EcveTian Sora Prirow Desion No. 473 C. I'loss, Black (‘ﬂrt‘im:‘l{i 200102“.

The red figures should be outlined with Red Cortieli 766 \Vhen the embroidery
is completed it should be dampened on the wrong side and pressed until
thoroughly dry. This pillow may be finished in cxactly the same manner as

No. 473 A. Sce page 69. (Lasy.)

Materials - Tilo Silk, 1 skein Ourtieeti 768 - Roman Floss, 3 skeins each
Carticelli 312 766 . cel 743.8 T 3111 ool Torti i
Wl Qe st 1 skein each JTEES, AL Rope Silk, 4 skeins Gttt
g e e - i . W
2ol s 1 skein Certieeli 768 Sewing Silk, 1 spool 1053.6.  Japancse Gold

Thread, 1 skein INo. 17. = 1 Tinted Pillow Top, 24Xz24 inches. 1t square
Coverette, 24X 24 inches. 4 vards 5 inch Satin Ribbon, Red CGortimli 543 -

2065
2 yards 1 inch Satin Ribbon, Yellow Corticeli 506 - 2 yards 1 inch Satin Ribbon,
Black Cgraeelit 017, Either Corticelli or B. {¢ A. Silk may be used as per above

color numbers. Dealers can furnish material for this design.  Sce note, page z2o.
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Three Triangular Calendars.
By Mgs. F. A. WURzZBURG.

Nothing could be prettier for the amount of labor expended than one of these
little calendars. They are covered with fine white linen, which may be procured
stamped in a varicety of designs, and a few hours’ work will suffice to make the
calendar complete. The conven-
tional design shown at the top of the
engraving is worked in a variety of
colors, such as Red Curtcels 530,
(;reen (:I‘;.”iue{:.h 2(;1“841' ‘\’ell()\\’ C}(s).rtdi‘ceili
1:37, Lavender ¢gricei 034 . The
forms should be worked solid and
outlined with a fine size of gold
thread. ‘T'he Bird Calendar shown
in the middle is worked in Feather
stitch or solid embroidery, with Filo
Silk, Blue Grieelti 702, W05, 50%h
and White Cptieli 615 - Ior the
heads, tips of wings, and tails usc
the darkest shade of Blue, J'4,.
IFor the second row of stitches on
wings and tails use Bluc Ggrieellt 793
The lightest shade of Blue, Corteeli
S22, tinishes the body down to
head. For the remainder of wings
and breast use \White Cgrieeli G153

The decoration of the lower
Calendar is the Arbutus. For the
flowers use Filo Silk, Pink Gyreicelt
I'eather stitch. In the centers of
the open flowers make a few stitches
with  Yellow Cgieelii = 748.5  The
leaves arc in Green Cpjeeli 682

S5, and may be wml\ed either
solid or in Long and Short stitch.
For stems use Brown Cgrtecti 622
and work in Outline stitch on both edges. The inscription at the bottom of the
design, ‘“Time and tide wait for no man,’”’ should be worked in Brown Cyrieli 622

When the embroidery is completed the linen should be carefully pressed, and
mounted on the plain cardboard. For this use a good glue. The cardboard

THrREE TrianaULarR CALENBDARS.
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with the ring is then pasted to the linen covered board, and the little calendars
pasted in position on the face as indicated by the marks on pattern. (Easy.)

Materials — Conwventional Calendar : Filo Silk, 1 skein each Ogrieeli 539
200 kar %Y. 3832, Cardboard mounts, 1 Calendar, Stamped Linen of Con-
ventional Design.

Materials — Bird Calendar : Tilo Silk, 1 skein each Ggrtielit 815 782 798,
524, Cardboard mounts, 1 Calendar, Stamped Linen of Bird Design.

Materials — Arbutus Calendar : Filo Silk, 1 skein each Cgrtioeli 372:5 574
3175 2172 2561 2562 %ég{‘. Cardboard mounts, 1 Calendar, Stamped Linen
of Arbutus Design. Either Corticelli or Brainerd & Armstrong Silk may be used

as per above color numbers. Dealers can furnish stamped linen of these three
designs. See note, page 2o0.

Curling Iron Holder No. 2051.

A case or holder for curling tongs is an almost indispensable part of the fur-
nishing of a toilet table. The one here shown is simple, and easily put together,
and when finished measures about four by nine
inches. It consists of a cardboard mount, which
is covered on one side with cmbroidered linen
and on the other with cambric or silk of some
delicate color.  Rosettes of baby ribbon are
applied at each side and the holder is suspended
from a similar rosette.  On the back of the holder
is fastened a band of No. 3 ribbon, long enough
to hold the iron at or just below join of handles
and irons.
In embroidering the linen the following silks

will be required : For scrolls, Yellow Ggrtieelit 504,

506
2016
520 i0]e Corticeli 573 5735 S Corticelli
Sogn  Pink Grjeeti 575, 5137 Green Ggmeed
123 . - Corticelli 650 651 . Y  Corticelli
A% o Lavender Griegnt 550 551 Yellow Gpreee

206, 4 \White Gemleelli 618, For leaves fumticels
29884, The rosette may be either pink, blue,
yellow, or lavender, as preferred. (Easy.)
] -7 . 1 11k cel Corticelli 123
Materials - Filosilk, 1 skein each CGgrticeli 123
504 506 507 519 520 573 573.5 615
20147 2016* 2017’ 2030’ 2031’ 2470’ 2471 2002
5 51 693 . H
550, 22 »18ha- 4 yards Baby Ribbon.
inches No. 3 Ribbon. 1 piecc of linen, 6X12
CurrinG JroNn Horper No. 2051. . . . . . . .
inches, stamped with this design. Either Corticelli
or B. & A. Silk may be used as per above color numbers. See note, page 2o.

Instructions for washing embroideries will be found on page 16. Use a good
soap like the ‘*Ivory,”” and plenty of clean water.
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Shaving Paper Case No. 2050.

For the foundation of this case is used a piece of cardboard about eight inches
in diameter. This is covered with satin of any preferred color, and the em-
broidered linen center fastened on onc side. This embroidered center is abeut
five inches in diameter. The shades of silk
used in working this of course depend on the
color of satin used for covering the cardboard
mount. If yellow, light blue or white is used ;
then work the center in yellows, using Filo
Silk  Cyrtieeli - 504 for the edge, Cprticelt

2014
S and S07 for letters, and Yellow
504 507 Vhite 615 i

Sty ST and White 515 for flowers.

This will be very effective with either of

the colors named above. The ribbon

rosettes and hanger may be

of yellow in either case. The

rosette on the right hand side

requires one and three quarter

yards, the one on the left

two yards, and about twenty

inches is allowed to hang

up by. The paper used for

wiping the razor should have the

edge pinked and is then applied on

the back of the cardboard. The

embroidery on this design is simple, and

the whole article can be made without dif-

ficulty, and has a particular advantage in Snavine Parsr Case No. z050.

that it is not at all expensive and is at the same time intensely practical. (Easy.)
Materials : Filo Silk, 1 skein each Ggrtieelli 504 - 507 0 615 415 yards Baby

Ribbon. 2 pieces satin, ¢ inches in diameter. Lither Corticelli or Brainerd

& Armstrong Silk may be used, as per above color numbers. Dealers can furnish

stamped linen of this design in 6 inch sizc. Scc note, page 2o0.

Marking Clothing.

The best way to mark clothing and other articles is to embroider one™s initials
in Filo Silk. If this is not practical there is nothing better than Payson’s Indelible
Ink. With a bottle of this ink and a common pen one can easily mark tablecloths,
napkins, sheets, pillowcases, towels, shirts, collars, cuffs, etc.  For articles having
too rough a surface for pen work use linen tape, on which your name is written
many times with this ink.  Cut off the tape as wanted and sew on to stockings, etc.
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Doily Design for Drawn Work in Color.
CoLerRED PLATE IX.

By Mrs. Isaac MiLLer Houck,
Author of ‘“ A Treatise on Drawn Work.”

In the October 1899 HoME NEEDLEWORK MAGAZINE we promised to give a
design for Drawn Work in Color in this January number. It is evident from the
many expressions of approval that this department is of great interest to our
readers. Drawn Work in Color is of quite recent introduction, and the
opportunities are so great for the display of originality that its continued popularity
is assured.

While the ground material for Drawn Work is usually white, on which
all colors of silk show off to good advantage, we have selected a brown linen for
the subject of the design for this number. This difference in color is of far more
importance as governing the choice of the silks to be uscd in the weaving and
wrapping than even a worker of considerable experience might imagine. When
you change the color of your ground material you alter your entire color scheme,
so great is the influence of onc color on another when brought close together.

The brown of the linen is a very serviceable color, and with the use of bright
silks the design works up very prettily. The size of the doily is ten inches
square, and is in suitable design for mantel, or polished table decoration. The
nature of the pattern, however, makes it as easily adapted to a stand cover or
table center, although in this case the border, which in this doily measures only
one and three fourths inches wide, should be increased to fully two and one half
or possibly three inches wide. A space of one half inchis left between fringe
and first buttonholing, as shown by Fig. 38. The width of the outside buttonhole
edge is first marked out or ‘* gauged '’ by drawing two threads parallel to each
other, leaving seven threads betwcen. This ‘“gauging’’ or marking out on the
linen the width of those parts to be buttonholed is clearly shown in Fig. 38, to
the left of the necdle. By this method the tedious part of drawn work is over-
come and any strain on the cyes averted. The border is onc and three fourths
inches wide. The inside edge is buttonholed with Filo Silk €gricli 115 - in the
same manner as the outside edge. After the hemstitching and buttonhole work is
completed, to facilitate matters, a bar frame is recommended in which the linen
should be mounted. Any such frame as is used by embroiderers will be found
satisfactory, and one of the best of thesc is described on page 21 of this issue.
When the linen is properly sccured it remains in the frame until the workis done.

On examination we find this doily contains four corner squares and four
rectangular spaces between them. Colored Plate IX shows one half of the doily.
Each corner is marked out or ‘*gauged'’ into three parts, leaving six threcads
running each way between the nine small squares thus formed. See Fig. 38.
Before any threads are clipped those forming the center square should be worked
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in Buttonhole stitch with edge inside with Filo Silk, Blue €gtieelli 821 See
Colored Plate.  Now cut out the threads in the eight surrounding squares, wrap-
ping the six threads remaining between each with Filo Silk, Blue Cgticeli 821

Through the silk cords thus formed run outlining threads of Filo Silk of the same

color, upon which the weaving is to be done. The four corner figures surround-
ing the small square in the center are woven in Filo Silk, Blue Ggrieelii 821 and
the remaining four are woven with Yellow /A% . 'The small center square with
buttonholed edge in blue silk is likewise divided into nine tiny squares, by leaving

six threads to be wrapped with Filo Silk Ceticeli 793 \Where these wrapped
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threads cross each other make a small Jewel in Filo Silk, Blue Cgriceli 821 See
Fig. 38, also Colored Plate IX. This completes the corner.

In dividing the rectangular space between the corners into four parts one way
by six the other, leave six Jinen threads each between the divisions.  Wrap the
point where thesc threads cross cach other with Filo Silk, Blue €yt 792
making a so called Jewel. On cach side of cach Jewel is run diagonally across
the pattern an outlining silk thread in Filo.  The parallel threads, shown clearly
in Fig. 38, arc sccurcly fastened in the buttonhole edges. Upon these outlining
threads and around the blue Jewels webs are formed, using the Knot stitch to so

fasten the webs as to prevent their slipping.  For these webs two colors are used,
Filo Silk Ggriceni g7 8 &7, as shown by the Colored Plate. The silk outlining
threads are then caught together at the center of cach square by passing Filo Silk
CQortieetli 849, several times around.  Around the cdge of this rectangle, worked on
the dividing linen strands and the outlining threacls, is a weaving of Filo Silk, Pink
Conjoetii 678, as shown Dby Colored Plate.  This completes the doily. To
accomplish the best results with the least labor it is always advisable to do all the
buttonhole and hemstitch work before lacing or mounting the linen into the frame
as previously mentioned.  When the work is completed sponge and press, then
remove from the frame to fringe the edge.  To the back of the fringe of this doily
was added LIl Twisted Embroidery Silk, which was fastened to the buttonhole
cdge, and trimmed with linen cdge, combing out both linen and silk for this
purpose. The April 1899 issuc of HomME NEEDLEWORK MAGAZINE contains a
drawn work design, illustrated by Colored P’late.  Copies of this issuc can still
be supplied by the publishers for 10 cents cach.  Another very attractive doily
design in Drawn Work in Color will be published in the next number (April 1900)
of Home NEEDLEWORK MacaziNe.  We know our readers will be watching for it.

To Launder Battenberg Lace.

By Sara HADLEY.

In the cleaning of Battenberg lace very great care must be taken, as the lace
must not be rubbed at all with the hands. It should be put to soakin cold water
with a little < Ivory '’ soap in an carthen bowl or kettle, and allowed to simmer
only (not boil) on the back part of the stove until the soiled partsappear cleaned.
To rinse clear of soap it should be put again in clear cold water and set on the
stove to simmer only for about two hours, care being taken to keep it from more
heat than a simmer. This rinsing should be done in clear cold water a sccond,
time without heating. The soap will then have been removed. The lace should
be hung and partly dried and then pressed with a hot iron on the wrong side, a
thin muslin cloth used Dbetween lace and iron, the lace to be carefully stretched
by hand and picots drawn into place before pressing.
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The Midwinter Fashions.

By Eanta M. Hooper.

As the season rolls on the fact of much trimming on all materials becomes
stamped upon every garment seen ; velvet, lace, odd silks, plain taffeta, fur,
ribbon, rich embroiderics, passcmenterie, mousseline ruches, wide and narrow
fringes, spangled and cmbroidered transparent goods for flounces, fronts, etc.,
are all in vogue in the most brilliant colors as well as the new pastel colorings
(the delicatc modes, fawns, blues, tans, lavenders, old pink, ctc.), and the ever
favored black and white which are put upon any and everything, especially the
former.

Speaking of colors reminds me of the Dressmaker's Color Card, a most con-
venient affair to have in a workbasket or a sewing machine drawer. This will
show the fashionable shades of spool silk used, which is of coursc a reflection of
the stylish tones and combinations issued by the silk, ribbon, dress goods, and
trimming manufacturers. The Dressmaker’'s Color Card will be sent by the
publishers of the IHloME NEEDLEWORK MAGAZINE upon the receipt of 12 cents,
and after consulting it one can only wonder how dressmakers or amateurs did in
years gone by when these nccessary conveniences were unknown.

Smooth materials have not had the right of way without fighting for every
inch of it, for camel’s hair and rough goods like cheviot, as well as crépons, have
shared all favors granted by Dame Fashion. The light shades of cloth are
exquisite for dressy gowns, but for real hard wear the homespun and cheviot-
finished serges wear like the board so often referred to. There is a tendency
toward plain colors, and the spring goods will show this in an even more marked
degree, while there will be many white touches in the revers, V's, collars, etc.
Black is very striking, especially with white accessories, and ball gowns of black
net or mousseline are charming with a lace bertha and colored shoulder knots of
velvet. Lovely shades for the latter are pinks numbered in the Color Card
1074.5, 1076, and 1077. Every one wants to know of the great vogue for light,
dainty colors resembling the faint tints seen in pastel painting and in the
exquisite old hangings and brocaded furniture seen in the FEuropean haunts and
now reproduced in cloth and silk. They all have an almost faded tone, so
subdued is the coloring as shown to good advantage in the following shades of
Corticelli Spool Silk, viz. : Nos. 918, 926.5, 938, 946.5, 937.5, 994, 1034, 1038,
1047, 1051.2, 1051.7, 1075.5, 1015, 1018, 1030, 1042.9, 1072.9, 1084.6. Study
these shades and you will realize how light many of the handsome dresses are,
seen at afternoon receptions, morning weddings, the theaters, etc. Walking
suits for hard wear like shopping and traveling are of medium gray, brown, and
blue, such as Nos. 944, 915, 915.5, 970, 1187, 1184, and rough gray and black
goods with the camel's hair effect furnished by the black. Decp, rich reds are
noticed among cloths and silks, as 1064, 1067, and the purplish tint of 1083.
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Shell pink (1076) appears in charming evening silks and lining taffetas, though
among the latter no one shade predominates. The handsomest white is like
1191 without any bluish tinge, which is ever a trial, except to a nerfect complexion.
It will be seen that the frequent reference to the

numbers of the different colors as. illustrated by

shades of Corticelli Spool Silk make the possession

of a Dressmaker's Color Card necessary in order

to know what are the correct and most fashion-

able colors in the new dress goods.

A Fur-Trimmed Costume.

The cloth gowns with brown, gray, or black fur
are in gray, brown, black, wine red, and the
dainty tan, pearl, mauve, and mode shades, with a
white satin lining and revers to the short jacket
rather of the Eton order, as per Fig. 39, which
shows pointed fronts, the sleeves without any full-
ness,and a high, well rounded collar; an edging
of sable shows around the entire jacket and on
the wrists, with lining and revers of white satin,
pointed buttons, and a vest and collar of pink
taffeta peeping between. The mode colored
skirt is in three gores, close over the hips,
fitted with darts at the belt, and down
the entire length of the center back is
a box plait four inches and a half in
width, pressed and caught the full
length ; the bands of fur run to the plait,
not cross it. The hat is of the deepest brown
velvet and ostrich feathers, matching the sable fur.

Another fur-trimmed toilet is of Burgundy
red (No. 1066) cloth for the round waist, close
sleeves, and skirt lapped on the left of the
front with two inches of close rows of stitch-
ing on the edge which slopes up on each
side, showing a. deep facing of black
moiréd lamb. The waist has a stitched
collar, cuffs, and belt, and a yoke of heavy
black lace outlined with steel spangles to match Fic. 39.
the belt buckle. With this suit is worn a fancy cape of lamb with stole
ends and a toque of black velvet with fur, white lace, and steel buckles. Some
tailored gowns have a removable flare collar with revers attached and a band on
the skirt of fur, this being an especially pretty style for skating suits.
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For Afternoon Wear.

In delicate old blue, known as No. 926.5 on the Color Card, a visiting and
home gown is decorated with creamy guipure lace, black velvet, and black silk
fringe, the latter having invaded even the milliner’s realm,

and it affords a pleasing change as we were so tired of

other garnitures. A three gored skirt hangs to the floor

in front, forms a tiny train four inches deep at the back,

and has the fullness at the belt pinched in small darts here

and there over the front and sides, and two small side

plaits on either edge at the back, laying them deep

underneath and shallow at the outside ; the trim-

ming is merely a festooned flounce of black

fringe, which is repeated on the corsage, on the

rounded collar, and scarf ends that give a

fichu effect. The back of the waist is plain with

a center scam, and the sleeves are without extra

fullness with the fashionable circular cuffs over the

hands. The belt, collar points, and lower part of

the collar are of black velvet, with yoke and remainder

of the neck band of guipure lace, the form of the collar

giving it the immense height now affected by all whose
throats will endure this swathing.

An afternoon gown of light gray is ornamented
chiefly with close-set rows of machine stitching, and
when this form of trimming is adopted warn your dress-
maker to match the goods exactly with sewing silk and

to use a medium tension, or the effect is not what you
hoped for. The drop skirt is faced twelve inches
deep with cloth thus stitched, with a plain fitting
overskirt cut in wide, shallow scallops fin-

ished with five rows of stitching, the center

front being lapped and the stitching con-

tinued to the belt up this edge. Round

corsage and sleeves of a Persian figured

silk showing gray and deep pink prominently, with
cuffs, belt, and collar of gray cloth decorated with
stitching ; a tiny bolero jacket of cloth with stitched
revers around the low top is plaited up over the
bust with a large bow having stitched edges holding
the plaits. This is not a difficult design to follow, if you have an easy running

F1G. 4o.

sewing machine, and is a convenient one for making over a partly worn gown ;
if necessary the lower facing could be of the blouse material or the sleeves could
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be of the jacket fabric. Provided the effect is becoming and at least within the
pale of present fashions any combination of colors and materials go with a vim.

Shown in the Winter Fashions.

The fancy for white and gray that was brought out
in the Horse Show of New York in November has
influenced dress among young ladies since and man-
ufacturers say will be felt in the spring buying. For
this reason those anxious to commence the sewing
for summer are warned to keep in mind a white season,
especially in organdie, lawn, piqué, duck, and fancy
linen dresses and skirts (of the three latter) and
plenty of white shirt waists of piqué, lawn, and
openwork cottons ; evidently you cannot run afoul
of any objections from la mode if white is freely
bought, and nothing is sweeter, cleaner, or more
refreshing to see.

For a very early spring suit have a gray, brown,
or blue, or one of the particularly striking black
cloth or fine serge suits to wear with a colored silk
waist or one of those exceedingly smart waists of
white China or taffeta silk with hemstitched tucks.

A spring suit of brownish homespun or twced
wears until one grows tired of it, but think how you
get your money'’s worth from it; such a gown
foreveryday use and a light gray for calling, etc.,
should satisfy any ordinary woman. The talk
of gray being unbecoming is all nonsense, as
yellow, orange, pink, violet, black, white, and
blue can be combined with it, and this
gamut of colors will render it appropriate

for any complexion, putting the

brighter color next to the face.

Black has the same objec-

tion and does often

bring out all sleeping

lines on the face, but

all of this is avoided by using

a bright, becoming shade with it. TG, 41.

An Attractive Ball Gown.

Fig. 41 gives the idea of a ball gown that may be made of costly or inexpen-
sive materials, as spangled net, plain or figured ditto, mousseline, lansdowne,

www.antiquepatternlibrary.org

01.2012



FREE DISTRIBUTION ONLY - NOT FOR SALE

THE MIDWINTER FASHIONS. 83

veiling, plain or figured silk ; the close fitting tunic of white silk has a slight
fullness in four side plaits at the back and the lower edge cut in deep points
finished with black velvet ribbon ; another appropriate trimming could be
substituted if desired, as lace insertion, mousseline ruche, ribbon
ditto, or narrow Tom Thumb fringe. The velvet ribbon is
repeated in points around the top of the skirt, as a belt, double
shoulder straps, rosette on the right side with a diagonal band
to the waistline and a coiffurc bow knot. Where the shoulder
straps cnd on the left side a jeweled ornament, rhinestone
buckle, or spray of flowers may be worn ; the close lining
of white silk supports a full baby waist of white mousseline
in accordion plaits finished with a cluster of tiny ruches at
the top of the low ncck; all low cut gowns are entirely off
of the shoulders. Around the foot of the drop lining is an
accordion plaited flounce of mousseline, requiring at least
three times as much as the space to be covered.

All ball gowns have a short demi-train, cutting the back
of the skirt six inches longer than the front. Thin, trans-
parent materials are preferred, with a fluffy
effect on the edge of the skirt and about the
waist, but about the hips the outlines

F1o. 42. remain severely simple. The fichu effect

is brought out in a dotted pink taffeta

trimmed with a lace flounce that turns up the lcft side, contin-
uing to the belt, where it narrows to mere revers up the front ;
this is headed with three rows of No. 7 black velvet ribbon,
and wider velvet forms a huge bow toward the left of the low
corsage over the ends of a white chiffon fichu edged with
a ruche-finished ruffle. Corsage back of silk, ditto
tiny, close sleeves, with a full front and ruffle on the
latter of chiffon ; velvet belt with a rose gold buckle in
front. Princess evening costumes are a dream of
beauty when of handsome silk or velvet, on a perfect
figure and made by a skilled dressmaker, but if all three of
these conditions cannot be carried out this style of dress
should be ignored.

For downright use, a black satin is a gown not to be
despised and the wearer should pass §1.50 per yard for it Fic. 43.
anyway and as much more as she can afford up to $3.00,
for it will wear better than many human friends; two waists and a skirt will
give a gown for every possible occasion and furnish a splendid lining for a
black net at the end of years. Have a well fitting skirt lined with silk and
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without trimming, then it never looks old style if all extremes are avoided. One
waist with a slight point in front, close slceves, flaring cuffs and belt, revers,
collar, and V of white silk covered with guipure lace,—a costumc, for dressy day
functions, the theater, ctc., and the skirt fit to wear with odd waists of silk, net,
or chiffon. Then for evening wear, full dress, indced, the sccond waist to be cut
with a low, round top, narrow straps, round back and slightly pointed front, with
a narrow belt fastening with a handsome buckle ;

)

a bertha of lace either shaped
to fit or slightly gathered to have an easy fullness over the shoulders, with a large
bow of colored velvet on the left shoulder ; when narrow shouldered

it gives breadth to wear a cluster of flowers on the other shoulder; of

course ornaments in the jewel line can always be worn there by those

possessing them, but for the economical woman, the velvet

bow is sufficient and should be generously large.

Fancy Collars.

There is no let up in the sale of fancy neckwear,
and the most striking new idea in it is the employment
of black velvet ribbon to wear with the light dresses
in vogue. Fig. 42 gives an excellent design in ribbon
an inch and a quarter wide which may be applied to any
gown with an appropriate waist. The one in question is
a pink silk shirt waist with small sleeves having narrow ruffles at
the wrists ; two bands of ribbon deccorate the front, with hands as
a belt lapped at the back and shaped as a girdle in front with
cxtra short pieces only to the hips ; a bow of scveral pointed
cnds and loops complctes the belt and the top of the lengthwise
band ; two pieces form the straight collar with ear points at the
top extra, and another picce from the side passes across the front,
ending under the rosette.

Velvet collars are plain bands with points at or back of the cars and a tab
bow in front all edged with a tiny, irrcgular lace and the never-to-be forgotten
buckle in the bow center.  When of satin two plaited cnds of silk edged with
white chiffon ruching are the finish. All kinds of moussecline jabots arc sold and
hecavy lace is incrusted on the most delicate of these accessories, which have
increased in size until one is able to buy in lace, mousseline, and velvet or satin
bows, affairs like a shoulder cape with collar and vest attachment, nceding only
sleeves and a broad girdle to form a dressy waist. The fichu ‘“bobs up
serenely ' every winter and sells moderately well, though a similar drapery is
fancied on ball gowns. Even linen collars are now showing the high edr points
and are worn with the English square tie that half covers the blouse front.
White satin collars with a lace jabot are dressy for tailored suits ; nothing being
plain the satin is tucked or in folds. Ribbon collars in fancy colors are not as

"

much worn as they were, except in white, but will blossom out afresh for the
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summmer girl with her cotton shirt waist. New ties of soft silk having a heavy
knotted fringe on the ends are 1% yards long, 514 inches wide, and are $1.50in
all of the hright sharles.

The Favorite Waist.

After all is said and done, what has the favor that is
extended to shirt waists?  Fig. 43 shows one suitable for
flanncl, silk, or heavy cotton goods ; this back is plain, but
a yoke back can be substituted, while the fronts {it easy but
plain with a box plait down the center, and the new sleeve

that is cased in at the top so as not to fit absolutely

tight, yet it is without any extra fullness with a few
gathers only at the shirt cuffs. A linen collar is worn
and Inglish squarc scarf. The hat worn is one of
the present fads of black velvet and tips with a thick
puffing or plaited roll of white mousseline.  Piqué is
excellent for this model and can have heavy guipure
embroidery as an insertion down the center front and
around the cuffs. Flannel needs stitched edges and three
gilt buttons. In taffeta silk the material needs no trimming,
though a plaid or striped silk looks well cut with the fronts
running diagonal, forming diamonds or bias lines.

Combination Waists,
Llace yokes and sleeves are worn on dressy cloth
costumes and odd silk waists, and if made in guimpe style,
scparate {from the waist proper, one lice sct may answer
for scveral gowns. TFig. 44 is of turquoise Liberty
satin with a low, round back and diagonal front,
fastening with ornamental buttons and edged with
black velvet to match the belt and collar points ;
the slecves, collar, and yoke are of white Irish
point lace over white taffeta, with velvet at
the wrists.  Though very dressy in
effect the waist is simple in
construction, having only
side and shoulder seams and
This
is convenient for remodeling one of last

F1G. 45.

fine tucks, with the body of the waist of any woolen goods.
Some of the fancy waists shown arc nearly covered with heavy lace in single
motifs on collar, revers, or yoke, or dotted all over the fronts ; tucked mousseline
yokes are inserted, white silk V's and revers are worn, and lace insertion abounds,

www.antiquepatternlibrary.org 01.2012



FREE DISTRIBUTION ONLY - NOT FOR SALE

86 HOME NEEDLEWORK MAGAZINE.

The soft silk velvet or velvet silk called panne is used for waists having length-
wise rows of guipure insertion, back and front, and four rows from the shoulders
rounding like a collar in the back, starting from fancy buttons. Full vest of
white chiffon, collar and sleeve stripes of lace, belt of velvet, and a bow of the
latter held by a buckle in front of the collar.

A much plainer waist is of light blue French flannel with shirt sleeves and
lengthwise tucks stitched several times ; revers, V, and pointed ends tied below
revers of white silk and a stock collar of the same, all cdgcs being stitched.
Black and white net waists remain fashionable for thc evening, but both
require a bright touch in the shape of a shoulder or bust bow of velvet cut
on the bias or of satin ribbon. All of the velvet used for bows, bands, revers,
belts, etc., is stitched several times on the edges. Many bows worn on corsages,
in front or to the left, are finished with a knotted silk fringe.

What Matrons Wezr.

It is said that ‘* there are no old women now,’’ that ‘“a woman is only as old
as she looks,”’ that ‘“a young heart makes a young face,”” and a lot more nice
things for those losing their freshness, but in truth half of the matrons of forty
cannot dress like girls of twenty and neither should they don the gown of a
woman of seventy, so fashion invents for them alone. Take Fig. 45, which is
suitable for any age, from fifty down to twenty, all depending upon the material
and color ; the illustration shows a rich, bright blue cloth for a round waist
having a rounded point in front and small sleeves ; yoke, collar, and vest of white
China crepe and rows of black velvet ribbon on the edge with the same for
crossed straps held by tiny steel buckles over the vest ; belt and rosette of velvet
and sash ends of bias velvet edged with silk fringe. Skirt resting on the floor six
inches and of five gores, many seams giving apparent height, with four shallow
side plaits at the center back ; the trimming consists of three rows of No. g velvet
ribbon straight around the lower edge and three more above, forming a point at
the center front. The same design has been carried out with stitched bands in
place of the ribbon and the effect was most pleasing.

A Few Little Things.

Make your walking dress skirt shorter this spring, as stylish dressers are
tiring of the street sweeping they have been kindly doing this last year, but
carriage and calling costumes, as far as yet known, will retain the slight train,
which should be held up on the right side and not at the center back.

Lace effects in striped silks are taking for waists in light colors having white
lacy stripes. Spring jacket suits will show very short jackets rather of the Iton
order, short back and open pointed front and snug fitting. (Gray gloves and hats
are ordered freely for the spring. Fancy jewelry is now a craze in rose gold, gold
plate on sterling silver and somewhat of a pinkish cast ; besides buckles of it, are
fancy brooches without number and little pieces as charms, bag tops, etc.
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New Spring Suits, $3.

UR Spring Catalogue

of Tailor-Made Suits

and Skirts is now ready.

We picture in it all of the

newest styles, and will

mail it fiee, together with

samples of materials, to the

lady who wishes to dress well at moderate cost. No ready-made garments, but every-

thing made to order; we show you exclusive things that cannot be found elsewhere.
Our new Spring Catalogue illustrates :

Tailor-Made Suits, $5 up. New Skirts in the latest Paris cut, $4 up.
Wash Suits, $4 up. Wash Skirts, $3 up.
Rainy-Day Suits and Skirts made of double face materials.
Bicycle Suits, Capes, Jackets, Riding Habits, Golf Suits and Skirts.

We also make finer garments and send samples of all grades. #e pay ex press charges every-
where. If, when writing, you will mention any particular kind or color of samples that you prefer,
we shall be glad to send you an assortment of the kind you wish.

Write to-day for Catalogue and samples—we will send them to you free by return mail.

The NATIONAL CLOAK CO., 119& 121 W, 23d St., New York.
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Fancy Work Books.

Needleworkers who have recently subscribed for HOME NEEDLEWORK
MAGAZINE will be glad to know that they can obtain the back numbers for
10 cents each. To get the most benefit from Mrs. Wilson’s ¢ Embroidery
Lessons’’ you should havc all the back numbers. The contents of each issue
is as follows : —

January 1899 issue of Home Needlework Magazine.

ConTeNTs.—Centerpiece Designs and Colored Plates of American Beauty, Catherine Mermet, Maréchal
Niel, and La France Roses, Tulip, lIris, Scotch Thistle, Red Poppy, Morning Glory, Carnation, Fuchsia,
Maidenhair Fern, Golden Rod, Holly, Forget-me-not, Pansy, Bird and Butterfly, Strawberry, Cherry,
Honeysuckle, Orchid, and Wild Columbine. *‘ Ecclesiastical Embroidery,” by Kkmma Haywood, illustrated
by two Colored Plates. Complete instructions for the new work called ** Decore Crochet.”” Pin Cushions,
Monograms, and Cross Stitch Sofa Pillows. Also L. Barton Wilson’s article, *‘ The Theory and Method of
Embroidery.”” This tells howto prepare for work, and gives illustrations and fuil explanation of all the
different embroidery stitches. Contains more real information than any other one book ever published.
125 illustrations, 30 Colored Plates. Ptice, 1o cents.

April 1899 issue of Home Needlework Magazine.

“The Art of Embroidery,”” by Candace Wheeler. Decore Crochet Centerpiece Designs: \Waldorf,
Emerald, Ruby, \Voodland, Favorite, Nasturtium, IBonnie, Sunset, Flower Chain, Berry, Diadem, Klondike,
Skyrocket ; two Colored Plates, illustrating six designs. Crocheted Centerpiece. Child’s Crocheted Silk
Cap. Crocheted Fancy Mat. Crocheted Infant’s Bootees. Centerpiece Designs (with Colored I’lates of
several) of Yellow Jasmine, Coleport, Byzantine, Conventional, Arbutus, Lilac, Flaster Lily. ‘“ The Principle
of Stitch Direction,” by L. Barton Wilson; 12 illustrations. ‘‘ Drawn Work in Color,”” by Mrs. Isaac Miller
Houck; illustrated by Colored Plate. Fashion Article, by Emma Hooper. Photograph Frames. Baby
Book. Pin Cushions. Photograph Holders. Cross Stitch and Oriental Sofa Cushion. Novel Holder.
Knittedand Crocheted Shawl. 7o illustrations, g Colored Plates. Price, 10 cents.

July 1899 issue of Home Needlework Magazine.

‘“The Story of Some Famous Laces,” by Virginia Mitchell ; fully illustrated. ‘‘ Renaissance, Battenberg,
and Irish Lace,” by Rebecca Evans; illustrations of all the different lace stitches. *‘ Corticelll Battenberg
Lace '’ by Mrs. John King Van Rensselaer ; six original designs for dress garniture, and Point Lace Initials.
Centerpiece Designs of Clematis, Vellow Brier Rose (Colored Plate), Violets, Sweet Pea (Colored Plate),
Carnations, Honeysuckle, Holly, California Pepper Berries, Pansy, Apple Blossoms (Colored Plate), Nar-
cissus, La France Rose, T'ea Rose, Wild Rose, Buttercups (Colored Plate), Daisy, Forget-me-nots, Passion
Flower, ogwood, Martha Washington Geranium, Hops (Colored Plate), Azalia Design with new Decore
edge. Violet Tea Cloth. Decore Crochet Centerpiece and Sofa Pillow. Cross Stitch Sofa Pillow.
Vacation Books. Embroidery I.esson, ‘“ How to Embroider the Wild Rose,” by L. Barton Wilson; 14
illustrations. Fashion Article, by Kmma Hooper, with 1o figure illustrations. 163 illustrations, 7 Colored
Plates. Price, 10 cents.

October 1899 issue of Home Needlework Magazine.

“Work for Nimble Fingers,"” by M. C. Hungerford. Decore Crochet; two designs with Colored Plate.
“Lessons in Embroidery ”” — Daisy, Holly, and Chrysanthemum —{fully illustrated, by L. Barton \Wilson.
Centerpiece Designs: Fern(Colored Plate), Sweet Pea, Morning (ilory, Cowslip, Violet, Orchid, Bridesmaid
Rose (Colored Plate), Japan Pink, Dwarf Sunflower, Wild Rose, Buttercup, Maidenhair Fern, Forget-me-not,
Daisy, Holly, Blackberry, Mistletoe, Lawson Pink, Chrysanthemum(Colored Plate), Fringed (ientian, Blue-
Eyed Mary, Maple Autumn Leaf(Colored Plate), Conventional Design, Palm J.eaf, Red Poppy, Nasturtium
(Colored Plate). Drawn Work Doily (Colored Plate). ‘‘Morris Embroidery,” by Emma Haywood.
Child’s Crocheted Silk Cap. Doily, Clipping, Autograph, and Kodak View Books. Pin Cushion. Bureau
Scarf. Tea Cloth Designs, including a very pretty Harvard pattern. TDecore Crochet, Yale, and French
Applique Sofa Pillows. Boston Shopping Bag. Photograph Frames. Decore Crochet Lambrequin. ‘* Neutral
Tone Embroidery,” by Avis Beach; three designs, Rose, Autumn l.eaf, and Bird. Fashion Article, by
Emma Hooper. Premium Supplement. 110 illustrations, 9 Colored Plates. Price, 1o cents.

e The above 4 books, ordered before April 1, 19goo, sent to one address, for
25 cents. After April 1 the price will be advanced to 35 cents.

Special Library Edition.—Vol. I, Home Needlework Magazine, 1899.

The above 4 numbers, bound in deep maroon, flexible leather binding ;
lettering stamped in gold on cover, including 468 illustrations and 55 Colored
Plates, making the most complete work on Embroidery and Needlework designs
ever published. Price $1.00, carefully packed, postage or express charges prepaid.

FLORENCE PUBLISHING COMPANY, FLOREXNCE, MASS:
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EMBROIDERY HOOP.

HIS Hoop does not require winding, as the nickel-
plated steel Spring instantly adjusts itself to a light
or heavy fabric, holding the material
firmly in place, and renders slipping

impossible,

All the leading authorities on Fancy Work strongly recom-

mend the “Princess” Hoop.

Mgs. Enima Havwoep of the Ladies' Home Journal and

Delineator writes:

“f consider your Enbroidery Hoop a great

advance on the old-fashioned hoogs, as it holds the waterial

Serndy without injury.”’

Sample pair, any size, 15 cents,
170-tpa1d Mention size, 4, 5, 6, or
7 inch diameter.

Set of 4 pair Hoops, 50 cents, postpaid.

THE NOVELTY SPOOL HOLDER

Makes needlework a pleasure. It holds the
spool and commands and saves the thread,
yarn, or silk. Attaches to dress or anywhere.
Indispensable to those who sew, knit, or cro-
chet. Heavily plated; 1o cents each, silver,
postpaid. Agents wanted. WOONSOCKET
PLI\TING WORKS, Woonsocket, R. |

Embroidery Silk

and Stamped Linens.

Mail orders promptly filled at lowest rates for mate-
rials to work any design or pattern shown in Home
NeepLework Macazing,  (L§~ Send stamp to-day
for price list.  N. B. CROSSMAN & CO.

55 State Street, Chicago, Il
I The above company is reliable.— Eprror.

www.antiquepatternlibrary.org

GIBBS MFG. CO.
(Dert. D)
CANTON, OHIO.

Our Illustrated Catalogue
of Embroidery Patterns

Contains thousands of the newest designs for Center-
pieces, Doilies, Lunch Cloths, Table Covers, Handker-
chief, Veil, Necktie, and Glove Cases, Alphabets, Bat-

tenbergand Point Lace, Ecclesiastical, etc. This cat-
alogue, with instructions how to do stampmg by the lat-
est 1improved methods, and our complete price list of
Embroidery Materials and Needlework Novelties, will
be sent you for 1o cents. THE M. J. CUNNING
COMPANY, 610 Rack STREET, CINCINNATI, @HIO,

01.2012



FREE DISTRIBUTION ONLY - NOT FOR SALE

90

100.00

IN MONEY PRIZES FOR
THE AMERICAN QUEEN’S
EMBROIDERY AND LACE
WORKERS . & % ot % ot

HE AMERICAN QUEEN, to further stimulate

the interest in its embroidery department, offers

three prizes of $25.00 each for the best original destgn

of any one of the following subjects® A bureau scarf,

a centerpiece, a sofa pillow, or any novelty appropriate
for Christmas or Easter gifts.

Each design must be absolutely and entirely orig-
inal and must never have appeared at any time any-
where. It must be carefully and accurately drawn on
bond paper in pen and ink, full size for working, as the
drawing is to be used to perforate patternsfrom, and it
must reach theofficeof THE AMERICAN QUEEN
not later than February I, 1900, addressed to the
Embroidery Editor, care of THE AMERICAN
QUEEN, 31 East 17th Street, New York. A short
description of each article is also required.

The prize selections will appear in following issues
of the paper, and perforated patterns of them will be
furnished.

After the first three prizes are awarded, any other
designs accepted will be paid for at rates satisfactory
to the designer; for this purpose we desire that a price
be put on each design submitted. Al designs not
accepted will be returned promptly if a stamped, self-
addressed envelope is inclosed.

$25.00

IN MONEY FOR THE
AMERICAN QUEEN’S

LACE WORKERS ¢ ¢

A prize of $25.00 in money is offered by THE
AMERICAN QUEEN for the best original Renais-

sance lace design in a centerpiece or a bureau scarf.

Every competitor for the above prizes must be a

yearly subscriber to THE AMERICAN QUEEN.

Send for a free sample copy of THE ;
AMERICAN QUEEN.,

Address,

THE AMERICAN QUEEN,
NEW YORK.

www.antiquepatternlibrary.org
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MOODY EMBROIDERY SILK HOLDER

Keeps skeins clean and fresh.
No tangling or roughing up.
Fach ~thread draws out
smoothly. 56 skein book,
40 ¢. ; 42 skein book, 25c.,
postpaid, if you send your
dealer’s name, An ap-
propriate CHRISTMAS
SENT.

ART NOVELTY CO., 1624 Manhattan Bldg Chlcago

WOmen Made Beautiful

RO. DEVELOPIS THE Bust 6 INcHBs, 1ills

lly ST |
l%mlluw places, adds grace, curve, and beanty o the
neck

softens and clears the skin. DBeantitul women
verywhere owe their superb figure and natchless

eliness 1o VESTRO. Hirmless, Devinanent.
NEVER FAILS. Lvery lady should have this
unrivaled developer, .Adds churm and attraction to
plainest women. Recemmended by the most prominent
physicians, IFull particulars, photographs, testimoni-
als, ete.. sealed tor 2¢. stamp.

Aurum Medicine Co., Dept. S.B., 55 State St., Chicago.

50 BULBS - 25 CENTS.

Will grow in the house or out o fdoors. Hyacinths,
Tulips, Crocus, Fuchsias, Oxalis, Jongquils, Daffodils,
Dewey Lily, Tuberoses, Gladiolus, Chinese Lily, Be-
gonia, Gloxinia, Lilies of the Valley—all postpaid, 25c.
in stamps or coin. As a premium with these Bulbs we
will send FREE a glant collection of flower seeds—

over 200 varieties. ess,
HILLSIDE NURSERY, SOMERVILLE, MASS.
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INTENDING SUBSCRIBERS will please

notice that after April 1, 1900, the price
of Home Needlework Magazine will be 35
cents a year. All names received before
that time will be entered at the old price.
e Subscribe now and get the benefit of the
low rate. See page 2. Florence Publishing
Company, Florence, Mass.

e~ Until March 1, 1900, we offer one year’s subscription to

McClure’s Magazine
Home Needlework Magazine

Both for *11¢

By special arrangement with the publishers of McClure's Magazine we are
enabled to make this exceptional offer of both magazines for one whole year for
only 1o cents more than the price of one.

b4 4 is too well known to need an extended notice. Among some of the
MCCIure S Maga’zlne articles promised for 1900 may be mentioned ‘“ The Life of the Mas-
ter,” by John Watson (Ian Maclaren); * Wireless Telegraphy in America,”” by Mr. Marconi; *‘ Behind

the Scenes in Politics,’”” by ex-Secretary Boutwell; Lieut., Peary’s Latest Arctic Adventures; ‘‘ The
Mother of Abraham Lincoln,’’ by Ida M. Tarbell; and Poems by Rudyard Kipling.

B~ This offer good only until March 1, 1¢900. State when to begin subscriptions
to both magazines, otherwise the current issues will be sent. Address all orders to

FLORENCE PUBLISHING COMPANY, Florence, Mass.
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PATIERNS.

Every quilter should
have our book oi 400
Designs,containing the
prettiest, queerest, scarc-
cst, most grotesque pat-
terns, from old log cabin
to stars and puzzle de-
signs. TRevised ¢dition
beautiful. Sent postpaid
tor 10c. silver or six 2c.
stamps. Ladies’ Art
Co., 806 N. Broadway,
B 15, St. Louis, Mo.

12 DOILY PATTERNS
and “ Our Linen Book.”” Send
2-cent stamp for postage. Address
The Linen Co.. Lynn, Mass. Box F.

Crazy Quilt Patch, lar
package, Drecty picces, 16
pkygs, 25¢.  Largepkg. Finb. Rilk,
20e.  Catalogue and sheet ot 100
Crazy  Stitches  with  order.
Ladies’ Avre Co., 806 N,
Broadway, D 15, St. Louis, Mo.

400 QUILT

Will Curl, Crimp or Frizz
the hairalmost instantly with~
out heat or moisture, whether
long or short. Small, compact
and easily carried in the
pocket, ready for use at any
time or place. Complete sét
of six pins sent prepaid for
15¢. Two sets for 25c. Sam-
ple pin and agent's terms,
4¢. stamps.

The Rushforth Pin Co.. Box30 Lawrence.Mass,

FREE TO BOYS, GIRLS

AND LADIES, FOR ONE DAY’S WORK,
Watch, chain and chann,stem wind, sunk
second dial,nicke],by selling20 pkg. XXX
Bluing at 10¢ per pkg.  Ivery pkg makes
50c worthef Bluing. You can have choice
of many other valuable premiunis: solid
geld rings, cameras, tea scts, musical
instruments, bicycles, ete.  For styles of
watches. chains, charms, ete., sce premium
list. We ask no money in advance; scnd
name and address, we will forward B]uir\g
and premium list prepaid. When Bluing
is s01d, send usthe money and selectyour premivm. An hon-
st offer by a rcliable house. Write to-day, BROCKSTEDT
MERCANTILLE HOUSE, 806 N. Bdwy, B 15, St.Louis, Mo.

www.antiquepatternlibrary.org

The New No. 2
Smith Premier Typewriter.

Leader in Improvements.
Operation Easy.
Constructed Conscientiously.
Durability Demonstrated.
Finished Finely.

Send for our new Pictorial Catalogue.

The Smith Premier Typewriter Co.
Syracuse, N. Y., U.S.A.
Branch Office, 183 Devonshire Street, Boston, Mass.

imee's FAGE BLEAGH.

AIMEE’S
You will never know the sceretof a

beautiful cowplexion until yeu try
Mile. Ainiee’'s marvelous beautifier. A
Trial will thoroughlyconvinceany lady
Mlle. Aimee’s Face Bleach is the
remarkable  complexion maker
only Fuce Bleach thatabselute-
permanently removes freckles,

flesh

rms
feet or any skin eruption

produces a Clear, 'I'ransparent H

givesarefined.Fascinating Complexion

and enhances a ladics lovliness beyond

expectatiens. It is pure and harmless as

F R E two hundsome  heauty

books eontaining invalu-

to every lady will be mailed Absolutely Free.

Donotfail to write teday. You will be delightfully repaid for your

trouble. AXENE TOILET CU., Dept. 52 Masonic Temple, Chicago

NOT A PENNY
Before You See It.

14-carat, gold filled, double hunt-
ing case watch, with your Mon=
ogram engraved, American
stemwinder and setter, jew-

elled escapement, sent C.O.

D., $5.97, with privilege of
examination before paying ;

if not satisfied,order express
agenttoreturnit; State your
correct address and the
nearest express office, also
initials; mention ladies’ or
gents’ size wanted. Address
BAGLE WATCEI C0., Dept. B, 66 Yaiden Lane, Now York.

SIX DOILIES—-FREE
Send 10c. for Ingalls’ 1900 Fancy-Work Book. and
we will send you Six fine white linen Doilies—Free.
Address J. F. INGATLLS, Lyxn, Mass. Box C.
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Priscilla” Embroidery
Appliances.

Used and Recommended by Leading
Embroidery Experts and Teachers.
They are Great Labor Saving Devices.

PRISCILLA

Expansion Hoop
Holds afl kinds of embroidery
{abrics ky direct pressure
voihoul “crushing or injury,
The mos! salisfaclogy device for

Needle Workers ever invered.

Sold by leading At Sfores

and Emhroidegy (eparlment.

~s)Made 567, (@7
X4 malg .sio')f)

PRISCILLA EXPANSION HOOPS.
Espansion Hoops delivered for 20 and 25 cents each.

UNI ERSAL HOOP HOLDERS.
Price of Holder, 50 cents each.

RISCILLA Holders and Sets are finished

in Tuscan Bronze, All sizes: of Hoops
from 5 to § inches can be uaed with the Holder
in any position, and work can be done much
faster and better by using our Sets and Helders.
All Sels include a Universal Hoop Holder.

We will deliver a
Special Sct  with 10 inch Hoop for $1.25

No. 1 Set with 12 inch Hoop for 1.50
PRISCILLA EMBROIDERY SETS. No. 2 Set with (5 inch Hoop for 2.00

‘T’HE PRISCILLA SETS, HOOPS, AND HOLDERS are the most complete Embroidery

Attacbments madec, and are uscd and recommended by leading experts and tcachers. We
deliver them at the prices quoted, and wilf cheerfully refund moncy sent us if our goods are not
found exactly as represcnted, We will send with cach order for Priscilla goods, FREE
“THE STORY OF PRISCILLA,” after Longfcllow, and our Complete Cataloguc.

addess  THE PRISCILLA MFG. CO.
Correspondence with the Trade solicited: P.O. Box 51, Hartiord, Conn,

www.antiquepatternlibrary.org
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These not blessed with such a gift ahould examine our

Wigr, Waves, Bangs,

conscracted without . Patented Human
were, lace, or ner, g
Sorr o Hair Goods #.#

Weithett

stermr, which can be ucparared and dressed in any
style desired.  Shades and satisfaction guarantecd

Wrize for Illustrated Catalogue R.

THE W.A.BARRITT COMPANY

54 West 23d Street, New Yerk.

shoemaking rivmpl of this gencratson. It is
absolietel7 the best woman’s shoc on the marisct, segaed-
1ens of price. In z, comforl, and durability 1= excels
all others.  Tts popular price does not inwdicateirs value.
A tiugh gradexhoe seld thiough several middlemen costs
$5 or 36. The HARRIS SHOE is sold only by the
makers, and the price asked (33) pays oniy for the
finest maverials, the raost skiMed workmanship, and a
fuir profit to the mwaker. Every HARRIS SHOE s
i a band sewed turn or welt there is not a machine
sewed shec in our steck.  Send fur our llustrated beokfet
and catalogue showing 47 distimct styles. ... . ..

THJI, HARRIS SHOIF,
59 Tempice Place, BOSTN ..
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