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Instructions and Stitches

«++FOR ...

Battenburg and Point Lace

THE making of both Battenburg and néedle-point lace
has become very popular, and hag in many instances dis-
placed all other kinds of fancy work. The striking etfects,
and quickly obtained results of the former make it partic-
ularly attractive to the amateur, while the dainty. delicate
work of the needle-point lace gives it a place in the world
of fancy work that nothing else can ever replace.

Battenburg is, or should be, only a larger, heavier, bolder
edition of the needle-point, and the rules that apply to the
one are just as applicable to the other. Battenburg, being
done with coarser material, is much easier to make, but

No. 93-5-1.
Cambric pattern of lace, 35 cents.

the same care and painstaking should bhe exercised as with
the finer point lace. Itis the stitches used, not the braid,
the careful work, not the speedy results, that make either
work valuable and beautiful. The work in itself is not
hard, and is very fascinating. The results. if carefully
done, wore than compensate for the labor expended. The
lace-maker has it always in her power to make cainty and
valuable gifts for a small outlay.

It is much the better way, when learning the stitches, to
prepare a sampler to be filled and kept for future refer-
ence. Itisso easyte forget some of the stitches that the

BATTENBURG LLACE ANXD LINKEN CENTREPIECH
Braid, thread, and rings, $1.00.

Stamped linen for centre, 40 cents

Silk for working, 50 cents
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2 Point and Battenburg Lace

completed sampler will be found a great help. To prepare
this sampler, line a piece of tracing linen or holland, four
by eight inches, with letter-paper, and cross the linen side
with narrow tape or lace braid, checking it into squares
nearly an inch insize. Between any two of these shorter
tapes, place another, making twice the number of narrow
spaces, to be used for the running or vine stitches. @®ne or
two of the squares divided into four make small openings
for the web and fan stitches. Stitch the tape firmly into
place. Machine-stitching is best. Bind the edges of the
sampler with the tape, stitching it carefully. Fill these
8paces with the various stitches used in this work. Cut

Fic. 1.

them out, and do them again and again, if necessary to ac-
complish good work. Use cotton thread No. 12 or 20 while
Jearning, as it is much easier to manage than the finer
thread. The stitches are many and various, and can be
easily learned.

In learning the stitches it is well to realize the important
part the left thumb plays in holding down the thread
and keeping the work in place. The work of that thumb
will become as regular and automatic as if it were a ma~
chine. Should your thread knot, pick it out immediately;
don’t try to pull it out. It only draws it tighter and com-
plicates matters. It is well to remember that sides of a
space filled in with a net-stitch should show correct frac-
tional parts of the entire openings formed by the stitches.

The stitches being mastered, the time has come to begin
a small piece of lace. Lace-making is necessarily slow,
and it is discouraging to a beginner to be a long time in
finishing a piece of work. Later, the fascination of form-
ing the stitches makes the worker more indifferent as to
the length of time needed to complete a piece of work;
and with practice, good work can be accomplished with
considerable speed.

The first thing to do is to select a pattern, and this re-
quires more care than might at first seem necessary. The
pattern must not only be pretty and graceful; it must also
be practical, and it is well in selecting a pattern to trace it
out with finger or pencil to see how often the braid ends
and the scissors is needed. Soon the eye will become so
trained that at a glanceit_can determine whether few or
many cuttings are necessary. The braid must, of course,
be cut sometimes, but let it be as seldom as possible, and
still give a good result. A pattern that requiresyou to fill
large, irregular, ungainly spaces is to be avoided. Selecta
pattern that means something, that follows a definite plan
or scheme, and that is, above all else, artistic.

www.antiquepatternlibrary.org

No pattera for Battenburg Lace werk is good unless it
is true —unless all similar parts and designs are exactly
alike. The design which has no two similar openings or
spaces alike is an aggravation, and source of much dis-
pleésure to the lace-maker. She soon learns to refuse to
use such patterns, because patterns., o e good. must be
accurate; the geometric or converntional patterns often
give Dbetter results than the runni or life patterns.
These conventional patterns are also the easiest for the
amateur designer to make, and fortunat the lace-
maker who can design her own parterns. and when once
undertaken, this is not at all dirmiculr. those who

For

WAY OF SEWING ON BRAID

think they haven’t the ability, or whe do ot
their own designing, there are many pret:y 1
may be had for small sums.

The pattern being selected, the nex: t=
the braids. These are so well known thev &
+ion. In Battenburg the pattern usu
of braid needed. In needle-point the nar braids are
always preferable, and the finer and more zey they are the
better. Lace-makers will be pleased when 2 traid much
narrowev than anythinZ now offere o1 op the market.
Especially in the needle-point braids is it necessary 1o see
that the braid is fine and reguiar. Arn uneven braid is to
be avoided always. XNeedle-point lace can be made with-
out aiy braid. but it is too slow a proc; for the beginner.
The lace so made is called ¢ Old Point** and * Venetian
Point.”” To accomplish this lace, threads are couched
down to the pattern and buttonholed. This forms the
foundation or braid for the filling stitches. The length of
time necessary for this buttonholing makes this method
rather unpopuiar with the beginner, who too often hails
with delight the pattern having much braid.

The needles employed are usually Nos. 9 and 10. The
scissors should be small, sharp, and pointed. A celluloid
thimble may be safely employed in tkis light work.

The braid must be basted very carefully to the pattern,
using small stitches. (See Fig. 1.) Always baste to the
outside of every curve, crossing from side to side of the
braid whenever necessary. Where points are formed, they
should be fastened firmly to the pattern. Always, when
possible, baste on all the braid before beginning the work
of filling in. Ifthereis any danger of the work becoming
soiled, it is a good plan to baste a covering of old muslin
or other soft white cloth over the entire pattern. aneover-
ing only that part on which work is being done.

The overcasting of the braid, to draw it dowxn

care to de
=rns whick

o> provide
7 T deserip-
zhe width

smaothly
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Point _and

and in its place, should be very carefully done. Care
should be taken especially in more pronounced curves to
put the needle in every mesh or opening along the edge
of the braid. This thread should never be drawn tight
enough to pull the braid from the lines of the pattern,
and at every crossing of the braid the ygathering or over-
casting thread should be tied, fastening the braids to-
gether. In Battenburg the overcasting is more speedily
done, as frequently the {filling-in stitch does it for us.
This is also the case in needle-point, but in this finer work

F16. 2. POINT DE BRUXELLES
(Common Buttonhole Stitch)

the effect is better, and the work easier, if all the braid is
overcast and placed firinly in position before the filling-in
stitches are placed.

When the overcasting is finished, the work is ready for
the placing of the various stitches. It is well to remem-
ber that the heavier and more solid stitches should be
Placed at the edge of the pattern, leaving the finer, more
lacy stitches for the inner spaces. The plan of the pattern
will greatly aid in the placing of the stitches, as the de-

Fic. 5. CLosE ToiNt  Fra. 6. TrERLE PoINT

P’ ESPAGNE ESPAGNE FiG. 7.
(Close Spanish Point) (Treble Spanish Point (v
sign must always be brought out prominently. In yard

lace the pattern should be finished as you go from end to
end, but in set pieces. as doilies, collars, ctc., it is well to
fitl in all spacesrequiring the same stitch before beginning
a different stitch. This ensures greater speed and better
work. In doilies, centrepieces, collars, etc., it is always
best to begin at the centre and work to the edge, where
are placed the heavier stitches. This prevents having to
work over the places already filled, and which might in
this way become soiled. The stitches must never be drawn
too tightly. Plenty of room must be allowed. and plenty of
stitches used. [n spite of all previous care in basting and
overcasting, the work will be drawn out of shape if the fill-
ing-in stitches are not sufficiently loose. Especially must
this care be taken in making bars, spider-webs, wheels, ete.

All spaces are either inside or outside of the design of
the pattern. Those spaces ontside form the background
for the design, and should be filled with inconspicuous
stitches thai will bring out rather than detract from the
more prominent stitches of the design. It is often best to
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Fi6. 3. PeixT TURQUE

Lace 3

put in the background stitches first, as they help to hold
the braid in place and preserve the shape of the design.

For Battenburg lace, linen thread should be used. It
should not be fine enough to give the work a weak appear-
ance; neither should it be so coarse as to look thick and
clumsy. The thread that works up to seem a part of the
braid is the right number to use. The braid must deter-
mine the thread.

In working needle-point lace, the use to which the lace
is to be put and the style of braid must, as in Battenburg,

Fic. 4. POINT DE FILET
(Net Groundwork Stitch)

determine the number of the thread. For personal wear
the finest threads are best, while for table and ornamental
purposes the heavier threads will be found more suitable.
The heavier braids require heavier threads. The thread
should never be knotted. This scems an unnecessary cau-
tion, but experience in teaching this work has proven it to
be a most important warning. Always tie the threads
with buttonhole stitches. Two are suflicient to fastena
new thread ready for work, while three are better for tying

POINT DE VALENCIENNES Fre. 8. Porxr DE GRECQUE

alenciennes Stitch)

the end of the thread. These fastenings should be made
to show as little as possible. Frequently, and especially
in Battenburg, the thread may be woven into the braid for
a short distance.

The rings so much used in Battenburg may be bought by
the dozen or the hundred, or, if preferred, they may be
made. Where one has plenty of time it is found cheaper
to make them. This is done by winding the thread around
a pencil of the desired size, and the ring thus formed may
then be buttonholed or crocheted, as preferred. All rings
used in needle-point lace should be made, as none fine
enough for this are to be found.

After all the spaces are fllled in a piece of needle-point
lace, a purling should be carefully overcast to the edge of
the piece of lace. This must be fulled on just sufficiently
to prevent its curling up or pulling out. Should an edge
be desired on a piece of Battenburg, it is best to make it.
Point de Venise makes a pretty finish, but usually no edge
is deemed necessary. The edge being finished, the lace is
ready to be removed from the pattern. This is done by
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4 Point and

cutting the basting threads on the wrong side of the pat-
tern. With a large needle or other sharp instrument, these
threads are drawn out very carefully. Should the lace at
any place refuse to part from the pattern, cause a separa-
tion by cutting the patternrather than running the risk of
cutting the lace.

Upon a piece of white flannel or other soft material on
the ironing-board, place the lace with the right side down.
Wring out a clean white cloth in clean water, and carefully
lay it over the lace. Care must be taken to have all points
and edges in place. With a rather hot iron press the cloth
over the lace until it is thoroughly dry. With the removal
of the cloth, the lace is finished.

F16. 10. POINT BRABAXNCON
(Brabangon Lace)

F1G. 9. POINT DE REPRISE

The stitches used in Battenburg and point lace may be
divided into filling stitches proper, or points, connecting
bars, wheels, and finishing edgings. As there are more
than one hundred stitches employed in this beautiful art,
much study and opportunity of seeing specimens of the
workarerequiredto give thelearnerany idea of the various
kinds of point lace; but by attention to the accompanying
illustrations of some of the simpler stitches, the rudiments
of the art may be easily acquired, and very beautiful lace
produced.

The first filling stitch is Point de Bruxelles, or Brussels
lace stitch. This stitch, as may be clearly seen in Fig. 2,
is a simple buttonhole-stitch worked loosely and with
great regularity. The whole beauty of Brussels Point de-
pends upon the evenness of the stitches. This stitch is
sometimes employed as an edging, but is more often worked
in rows backwards and forwards, either as a groundwork
or to fill spaces. Brussels Point is the foundation of nearly
all the lace stitches. It is sometimes worked so closely as
to appear like a woven fabric. This. may form leaves or
backgrounds and a variety of ornaments.

Point Turque (Fig. 3), or Turkish Point. This easy and
effective stitch looks well for filling either large or small
spaces. The thread employed should be varied in thick-
ness according to the size of the space to be filled. First
Row. Work aloop, bringing the thread from right to left,
passing the needle through the twist and through the
loop, draw up tight and repeat. Second Row. Onestraight
thread from right to left. Third Row. Work the same as
jirst, using the straight thread in place of the braid, and
passing the needle through the loop of previous row.

Point de Filet, Fig. 4 (net groundwork stitch), is effec-
tive for groundwork where Brussels net is not imitated.
The netting in the illustration looks very even, but consid-
erable practice is required in order to make it so. A mesh-
stick would be of use here as the stitch scarcely differs from
ordinary netting. The way of making the knot is perfectly
illustrated. The needle is first put downward through the
loop, brought up to the left of the thread, forming another
loop — then under the stitch so made, over the thread and
under the same thread, before drawing up tightly in a
knot. Begin the work by making a similar knot near the
right-hand upper corner and a loop across the corner, mak-
ing a second knot alittle below the corner. Then lay the
thread straight against the edge of the square, for the
length of one small square, before making another stitch;
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make a third knot and work diagonally upwards; proceed
inthe same way, diagonally upwards and downwards, until
the whole space is tilled.

Close Spanish Point (Fig. 5) is worked in the same way
as open Point d’Espagne (Fig. 27), but so closely as only to
allow the needle to pass through in the next row. This
stitch is also worked from left to right; fasten to the
braid at the end of each row, and sew back to the left
again.

Treble Point d’Espagne (Fig. 6) is worked in exactly the
same way as the open and close Point d’Espagne. Three
close stitches, one open, three close,to the end of each
row. Sew back, and 1n the next row begin one open, three

FiG. 11. PETIT PCINT DE
VENISE

(Little Venice Point)

close, one open, then close, to the end. Repeat the rows as
far as necessary. Diamonds, stars, and various patterns
may be formed with this stitch.

Point de Valenciennes, or Valenciennes Point (Fig. 1),
appears complicated, but is really easy to work. Begin at
the left hand and work six Point de Brnxelles stitches at
unequal distances, every alternate stitch being larger,
Second Row. Upon the first large, or long stitch, work 9
close buttonhole-stitches, then 1 short Point de Bruxelles
stitch under the one above, then 9 close stitches, and so on
to the end of the row (right to left). Third Row. Five
close buttonhole in the 9 of previous row, 1 short Point de
Bruxelles, 2 close in the Bruxelles stitch, 1 short Point de
Bruxelles, 5 close, 1 short Point de Bruxelles, 2 close, 1
short, 5 close, 1 short, and repeat. Fourth Row. Fiveclose,
1 short Point de Bruxelles, 2 close, 1short, 5 close, 1 short,
2 close, 1 short, and repeat. Continue rows until suflicient
of the pattern is worked.

F1G. 12. RALEIGH BARS,
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Point and Battenburg Lace

Point de Grecque, or Greek Point (Fig. 8), is begun from
left to right, is worked backward and forward, andis begun
by one stitch in loose Point de Bruxelles and three of close
Point ’Espagne. Then one Bruxelles, three Point d’Es-
pagne to end of row; in returning, work back in the same
manner.

Fig. 9. Point de Reprise consists of over and under
darning. The raised leaves so much admired in linen and
silk guipure are worked in Point de Reprise. Two or three
threads are first stretched diagonally across the founda-
tion, and over these the stitches are evenly darned.

Fig. 10. Point Brabancon is worked as follows: Left to
right. First Row. One long loose, one short loose Point

J

Fic. 13. D’ALEXNCON BARS FI1G. 14, VENETIAN BARS

Fra. 19.

FiG. 17. FILLING
STITCH

FiGg, 18. Wav oF MARING
Picors

F16. 21. PoINT D’ALENCON WITH

TWISTED STITCH

de Bruxelles, alternately, to end of row. Second row. Seven
tight Point de Bruxelles in thelong loose stitch, two short
loose Point de Bruxelles in the short loose stitch of the
previous row; repeat. Third Row. Same as first.

Fig 11, Petit Point de Venise, or Little Venice Point, is
worked in the same manner as Point de Venise (Fig. 26),
but one tight stitch only is worked in each loose button-
hole-stitch.

TFig. 12 illustrates mode of working the Raleigh Bars. An
irregular networkisfirstmade, the separate threads twisted
so as to form the shape desired for the opening. Over this
is workeda close buttonhole-stitch. The illustration shows
dots or picots, but these may be omitted if preferred.

D’Alengon Bars (Fig. 13) are worked upon Point de
Bruxelles edging, and are only applied to the inner part of
pattern, never being used as groundwork bars. The thread
is merely passed three times over and under the Point de
Bruxelles stitches, the length of these bars being regulated
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by the space to be filled. When the third bar is completed,
a tight Point de Bruxelles stitch is used to fasten off the
bar, the thread is passed through the next Point de Brux-
elles stitch, and a second bar begun.

The Venetian Bar (Fig. 14) is so simple that it hardly
needs description. It is worked over two straight threads
in reverse buttonhole-stitch. Fig. 15 shows how Venetian
Bars may be worked to form squares, triangles, etc., in
buttonhole-stitch upon a straight thread.

The Sorrento Bars (Figs. 16 and 20) are worked from
right to left, a straight thread being carried across and
fastened with a stitch. The return row consists of a sim-
ple twist under and over the straight thread. Three of

FiG. 16. SORRENTO
BARS

Fi1G. 15, PLAIN VENETIAN
BARS

CLOSE ExGLisH WHEELs  FIG. 20. SORRENTO BARS

Fi1c. 22, EXGLISH WHEELS WITH BARS
OF POINT D’ANGLETERRE.

these bars are usually placed close together at equal dis-
tances between each group. The thread is sewn over the
braid in passing fromone spot to another.

Fig. 17 is a useful filling stitch, and can be easily made
from the illustration.

Fig.18shows bar and picot for filling square or ovalspaces.

Wheels, bars, rosettes, and other decorations are some-
times introduced into guipure d’art. Overcast, or laid
stitch, is used for stems of leaves and fiowers, precisely as
in embroidery. Fig. 19 represents English Wheels, or, as
they are sometimes called, Point d’Angleterre. The Sor-
rento Wheel (Fig. 23) the Bars d’Alengon (Fig. 13) and close
buttonhole-stitch are also used in guipure d’art. The last
is used for tha edge. The filet is cut in points, each point
edged with a series of blocks like steps, and over these the
close buttonhole-stitch is worked, as in some kinds of em-
broidery. Leaves and rosettes in crochet, etc., may also be
introduced in order to give variety to guipure patterns.
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Point d’Alengon (Fig. 21). This stitch is used tofill up
narrow spaces, where great lightness is required. Point
d’Alengon is worked under and over in alternate stitches,
like hemstitch. In Fig. 21, a twisted stitch is worked over
the plain Point d’Alengon; this twist is made by passing
the thread three times around each plain bar, and working
the knot shown in illustration over bothstrands of the bar.

The English Wheel, when combined with bars, as shown
inFig. 22, is more particularly known as Point d’Angleterre,
or English Point. The English Wheel differs from the

FIG. 23. SORRENTO
WHEEL.

Sorrento Wheel in that, instead of having the thread wound
over and under the bars, the needle is inserted under each
Dbar and brought out again between the thread and the last
stitch. This gives a kind of buttonhole-stitch, and the
square, firm appearance possessed by this wheel.

Fig. 23. The Sorrento Wheel is made as in drawn-work,

Fig. 24 is a rosette of Point d’Angleterre, commonly
called a * spinning-wheel,” and, like the Sorrento Wheel,
is very useful for filling the empty spaces in foundations
or patterns.

There are various ways of making dots, purls, or picots.
Any lady who has worked them in crochet or tatting, ought

Fi1G. 26. IoINT D¥E VENISE F16. 271,

to have little difficulty with them in lace. Dotted Point de
Venise bars (Fig. 25) are worked as follows: Stretch the
thread from right to left; on this work five tight stitches
of Point de Bruxelles, then insert a pin in this last stitch
to hold it open and loose, pass the needle under the loose
stitch and over the thread, as clearly shown inthe fllustra-
tion, and in this loop work three tight Point (e Bruxelles
stitches, then work five more stitches,and repeat to end of
row.

Fig. 26. Pecint de Venise, or Venice Point, resembles
Point de Bruxelles. Work one loose buttonhole-stitch, and
in this stitch work four buttonhole-stitches tightly drawn
up, then work another loose buttonhole-stitch, then four
more tight buttonhole-stitches, etc. This stitch is shown
much enlarged, and is often used for edging a piece of lace.

Fig. 27. Point d’Espagne, or Spanish Point, is worked
from left to right, as follows: Insert the needle in the edge
of the braid, keeping the thread turned to theright, bring-
ing it inside the loop formed by the thread; the needle
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Lace

must pass from the back of the loop through it. Pass the
needle under the stitch and bring it out in front, thus
twice twisting the thread, which produces the cord-like
appearance of this stitch. At the end of each row, fasten
to the braid and return by sewing back, inserting the
needle once in every open stitch.

Fig. 28 shows a dot'or picot upon a bar, three twisted
stitches being worked into the loop left by the twisted
thread; this forms a picot resembling satin.stitch in ap-
pearance.

FiG. 25. DOTTED POINT DE VENISE

BARs

There are three other common ways of making picots.
First, make five Point de Bruxelles stitches, one loose one,
pass the needle under the i100p and over the thread, draw
up, leave a small open loop as in tatting, work five tight
Point de Bruxelles, and repeat. Second, proceed as above,
but, instead of continuing the tight stitches, work two or
three tight stitches in the loop thus formed, and repeat.
Third, work four tight Point de Bruxelles stitches, one
loose, through which pass the needle point, wind the
thread three or four times round the point, press the
thumb tightly on this, and draw the needle and thread
through the twists.

PoINT D’ ESPAGNE Fi1G. 28, Picor oN A BaARr

No. 98-5-1 shows a piece of lace in which several of the
stitches described are used with beautiful effect.

Although there is such a variety of points, bars, and
wheels from which to select, only a few of them are gener-
ally employed at one time. The great mass of a point lace
pattern is still made up of braid; so that it is true that
there is more of point lace proper in the so-called antique
lace than in what is popularly termed point lace.

It is not generally known, but it is none the less true,
that crochet stitches are sometimes introduced into the
Honiton braid patterns. When the thread is very fine, a
treble crochet can scarcely be told from a regular lace bar.
A close bordering of single crochet looks like Venetian
bars, while picots made with the crochet-needle are fre-
quently used upon edges. When you have completed the
lace pattern, take out the basting threads, and remove the
pattern from the cloth. Not until you see the background
of air can you appreciate the full beauty of this kind of
work.
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No. 97-12-24. BATTENBURG LACE

DoI1LY.— Pattern, 6 x 6 inches

Stamped on cambric’, 15 cents. Braid’, . No. 167. BOLERO JACKET.— Cambric pattern, 35 cents. White

rings, and thread for working, 35 linen Battenburg braid, thread, and rings, $1.85. Black silk Bat~
tenburg braid and twist (no rings), $2.25.

cents additional.

No. 97-12-19. BATTENBURG LAcCE DoiLY.—Pattern,
12 x 12 inches, stamped on cambric, 35 cents. Braid,
rings, and thread for working, 70 cents additional.

No. 98-3-8 BATTENBURG CENTREPIECE, — Pattern, 20% x 203
inches, stamped on cambric, 35 cents. Braid, rings, and thread for
working, $1.60 additional.

No. 97-8.2. BATTENBURG LACE VEST

No. 92(;1-2.5. BA"I;TENBS%RG CENTIﬁEPg}CE. —Patt(elml,lIt‘b}édxf 19% inl({:hes, g&f;’;mwﬁi‘ig l(ijr:gfi;a?g?ibrf;g gg&'ﬁl"?éa g
stamped on cambric cents. Braid, rin, and thread for workin, .

h J gl 8 8ocents. Black silk braid and twist, $1.10,

$1.20 additional.
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No.98-4:7. Tea COSY IN BATTENBURG LACE.
—13% x 93 inches. Pattern stamped on cam-
bric, 256 cents. Braid, rings, and thread for
working, $1.00 additional.

No. 97-11-15. TABLE MAT IN BATTENBURG
LACE AND HONITON. — 14 x 14 inches. Cambric
pattern, 35 cents. Stamped linen centre, 25
cents. Materials for working, $1.00 additional.

No. 97-11-14. DRESSLR SCARF TO MATCH 97-
11-15. —14 x 58 inches. Cambric pattern, 35
cents. Stamped linen centre, $1.00. Materials
for working, $2.95 additional.

No. 97-11-17. CENTREPIECE TO MATCH 97-11-
15.—23 x 23inches. Cambric pattern, 50 cents.
Stamped linen centre, 40 cents. Materials for
working, $1.85 additignal.

No. 97-8-14, BaBY’'S POINT LACE 13ONXN)T,
— Pattern stamped on cambric, 25 cents. Braid
and thread for working, 85 cents additional.

No. 97-10-14. BATTENBURG CENTREPIECE.—20 x 20
inches. Cambric pattern, 35 cents. Linen braid, thread,
and rings for working, 1.90 additional.

No. 98-2-7. VEST FRONT IN BATTENBURG LACE.
— Pattern stamped on cambric, 35 cents. Batten-
burg braid and thread for working, 75 cents. Black
silk braid and twist, $1.10 additional.

s Work commenced on any lace design, show-
No. 98-4-10. CHILD'S COLLAR IN BATTENBURG LACE.— ing different lace stitches and method of

Neck measure, 124 inches. Pattern stamped on cambric, basting on braid, for 75 cents.
35 cents. Braid, thread, and rings for working,
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Point and Lace 9

. No.97-5-18. BATTENBURG TUMBLER DOILIES. —4 x 4
inches. Cambric pattern of six doilies, 35 cents. Single
doily, 8 cents. Battenburg braid and thread for six
doilies, 75 cents ; forsingle doily, 20 cents.

No. 97-6-7. BATTENBURG LACE.— Pattern stamped
on cambric, 8% x 84 inches, 15 cents. Braid and thread

No.98-5-9. BATTENBURG REVERS, COLLAR AND CUFF. for working, 40 cents additional.
— Cambric pattern, 35 cents. Linen braid, thread, and
rings, 90 cents. Black silk braid and twist, $1.35.

No.'98-34. BOLERO INBATTEN-

BURG LAck—Pattern stamped on = . R
cambric, 35 cents. White Batten— No. 97-5-7. BATTENBURG LACE SQUARE FOR CENTREPIECE. — Wldth,b T34

burg braid and thread, 85 cents. inches. Pattern stamped on cambric, 28% x 283 iuches, 68 cents. Battenburg
Black silk braid and twist, $1.25. braid and thread for working, $1.95 additional.
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10 and Battenburg Lace

No. 98-3-22. BATTENBURG LACE DOILY.— No. 98-3-21. BATTENBURG LACE DOILY.—
Pattern, 7x 7 in., stamped on cambrir, 15 cents. Pattern, 7 x 7 in, stamped on cambric, 15
Braid and thread for working, 25 cents. cents. Braid and thread for working, 25 cents.

No. 96-12-7. BATTENBURG
VEST FRONT.—Cambric pat-
tern, ‘30 cents, White linen
Battenburg braid and
thread, 60 cents. Black silk
braid and twist, 70 cents.

No. 196. LACE HANDKERCHIEF, — 13 x 13 inches. Pattern No.197. LACE HANDKERCHIEF.—12}% x 1214 inches. Pat-~
on cambric, 35 cents. Point lace braid and thread for  tern on cambric, 35 cents. Point lace braid and thread for
making, $1.00 additional. making, 95 cents additional.

N No. 195, LACE HANDKERCHIEF.—12% Xjl2}4 inches. Pat-

No.199. LACE HANDKERCHIEF.—13X 13 inches. Pattern 5 A K N
on cambric, 35 cents. Point lace braid and thread for mteul}:'on Cgi—‘ﬂo%l‘lté,dlif; .centls. Point lace braid and thread fo:
making, 40 cents additional. aking, $1.00 additional.
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11

No. 96-9-1. BATTENBURG CENTREPIECE.~ 16 X 16 inches.
Pattern stamped on cambric, 35 cents. Linen braid #and thread, No. 96-10-8. BA'TTENBURG CENTREPIECE.—23 X 23 inches.
75 cents. Rings, 50 cents additional. Pattern stamped on cambric, 35 cents. Linen braid and
thread, $1.20 additional, 1

No. 97-9-10. PorNT LACE HANDKERCHIEF. — Pattern

: -7 Ny 3 S 0 22 i i
stamped on cambric, 13 x 13 inches, 35 cents. Point lace NoO. 96-7-2,. BATTENBURG CENTREPIECE. X 22 inches

Pattern stamped on cambriec, 35 cents. Linen braid and

braeid and thread for working, $1.00 additional. thread, $1.00 additional.

No. 98-2-11. PoINT LACE HANDKERCHIEF.—Ll’attern, 1234 NoO. 97-6-13. PoiNT LAcE HANDKERCHIEF. — Pattern
X 12% in., stamped on cambric, 35 cents. Braid and thread stamped on cambric, 10 x 10 in, 30 cents. Point lace
for working, 95 cents additional. braid and thread for working, 90 cents additional.
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12 Point and Battenburg Lace.

No.96-6-16. —11 x 11inches. Pattern on cambric, 35 cents. No. 61.—10 x 10 inches. Pattern on cambric, 25 cents.
Point Lace braid and thread for making, $1.00 additional. Battenburg braid and thread for making, 55 cents
additional.
No. 95-7-4. — 19 x 1314 inches. Pattern on cambric, 30 cents. No. 96-11-18. — POIxT LACE TOILET MAT OR DOILY.
Battenburg braid and thread for making, $1.00. Price of pattern stamped on cainbrie, size 524 x 5% in, 15

cents. Honiton braid and thread, 50 cents additional.

No.64. —14x 14inches. Patternon cambric, 30 cents. No. 96-8-19.—7 x 7 inches. Pattern on cambric, 20 cents.
Battenburg braid and thread, 70 cents additional. Point Lace braid and thread, 45 cents additional.
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Point and Battenburg Lace. 13

L-6.—14x 14 inches. Pattern on cambrie, 35 cents.
Point Lace braid and thread for making,
$1.20 additional.

No. 62.—12x 12 inches. Pattern on cambric, 35 cents.
Point Lace braid and thread, $1.15 additional.

No. 96-11-9, — POINT LACE TOiL.ET MAT or DOILY.
Price of pattern stamped on cambric, size 5% x 51{ in., 15 L-4. —9x 14 inches. Pattern on cambric, 30 cents.
cents. Honiton braid and thread, 35 cents additional. Battenburg eraid and linen thread for mak-
ing, 35 cents additional.

L-1.,—12x 12inches. Pattern on cambric,35 cents,
Point Lace braid and thread for making,
$1.20 additional.

No. 63.— 12 x 12 inches. Pattern on cambric, 85 cents.
Point Lace braid and thread, $1.10 additional.
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Tars beautiful work, which is sometimes known as
Roman or Venetian embroidery, is applied to table linen,
curtains, cushion covers, sideboard and bureau scarves in
wash fabrics. For tablelinen, centrepieces, serving cloths,
table runners, etc., it is especially adapted, being desirable
not only for its beauty, but for its durability ; as it is as
fresh and handsome after years of laundering as when first
made.

The first consideration is, of course, the material to be

No. 97-8-5. TrAY CLOTH
Perforated pattern,

Stamped on linen, 13 x 23 in., 45 cents.

Roman Embroidery or Cut-work

the filling stitches, follow the outline of the design with
small running stitches, carrying the thread across each
connecting line and twisting it back on the same line.
This will give added firmness to the workand help to keep
it in shape. If the pattern includes small wheels at the
intersection of the threads, they should be pierced with a
stiletto and buttonholed. An easier way is to weave thena
in and out, as in drawn-worlk, though the eyelets are to be
preferred.

wITH CUT WORK BORDER,
2 in. wide, 30 cents.
Silk for

working, 50 cents; cotton, 35 cents.

used, which should be firm and not ravel easily; a heavy
linen may be used, but satin damask will give inore satis-
factory results. When linen i8 used instead of damask,
two pieces can be basted together and worked asone. This
gives body and malkes the work more durable. Careshould
be taken in selecting the needles; if the needle is too
coarse it will leave holes in the cloth; if it is too fine, the
thread will wear unevenly. No. 8 is about the right size

No. 97-4-8. LiNEN TABLE LTs? WITH CUT-WORK BoRDER.

on iinen, 35 cents. Silk for working, 25

forsillk, and No. 7 tor cotton. Lace silk, linen floss, or tam-
beur cotton is used for the work.

An ewbroidery frame or hoop may be used if desired,
but care should be taken not to streteh the material too
tightly, or the connecting baxs will be loose when the work
is taken out of the frame. Or the piece may be basted to
a stiff paper o oiled cloth for the filling stitches. It is
better. however, not to use either the hoop or oiled cloth,
if the work can be kept even without.

With a fine needle and the silk or cotton to be used for
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Various stitches may be introduced on the parts of the
pattern that are not cut away —cat-stitching, lattice work,
French knots, and any other stitches that fancy dictates,
may be equally well used. By trying these separate stitches
on a small piece of material, one will easily learn the most
convenient. as well as the rmost economical manner of exe-
cuting then.

After all the spaces have been filled with these stitches.

11y x 11 inches. Perforated pattern, 20 cents. Stamped
cents. Cotton for working, 15 cents.

the buttonholing of the outline is beguu. This is acc
plished either with or without the aid of a cord or small.
flat braid. When the braid or cordis used, it is laid along
the outline and caught into place Ly buttonhole-stitches
at small intervals, perhaps one-sixteenth of an inch apart.
When the cord or braid is not used, the whole designh is
buttonholed in close, firm stitches. AMuch of the beauty of
the completed piece (lepends upon the regularity of these
buttonhole-stitches, which must be perfectly even and
solid.
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Florentine Cut-work

The bars wnich connect the different parts of the pattern
and serve to hold it together after the intervening mate-
rial is cut away, may be worked over with buttonhole-
stitches; this makes a rather heavier bar and is to be
preferred in very open patterns.

‘Where small rings are introduced, they are worked sepa-

No. 98-3-12. CUT-WORK DOILY.— 6% X 64 inches. Perfo-
rated pattern, 15 cents. Stamped on linen, 20 cents. Silks
for working, 15 cents.

rately beforehand, and held in position while the connect-
ing bars are worked. The manner of making these rings
is as follows: The thread is first wrapped once or twice
around something of suitable size —a lead pencil is a good
size for large rings, and a small crochet-needle will answer
for smaller ones —and after being slipped off the pencil
carefully, the ring is either buttonholed or crocheted over
all around, thus mzking it quite substantial. Small rings
may also be worked at the intersection of the bars.

After the filling stitches are all in and the edges are but-
tonholed, the portions to be cut away are removed
with sharp scissors, the cutting being done on the wrong

.side. This must be done with great care, so that none of
the connecting bars are cut away.

Long and short stitches are sometimes used instead of
buttonhole, but this is not advisable for articles that are to
receive much wear or are to be laundered frequently.

Florentine Cut-work

FLOREXNTINE Cut-work is the ordinary cut-work with the
cut spaces filled with lace stitches instead of twisted or
buttonholed bars. Linen damask is the preferred material
for this work, and the design can be buttonholed with
twisted silk over cotton, to give a raised effect to the out-
line, and the lace stitches put in with finer silk of tighter
twist; or, the buttonholing may be done with tambour cot-
ton, and lace thread used for the lace stitches. Thesize of
the design in hand will determine the quality of the work-
ing threads, large cut spaces requiring heavier thread for
filling than those that are smaller. The thread, however,
should not vary in one piece of work, and when large and
small spaces in the same piece are unavoidable, a careful
selection of stitches will overcome any ditticulty that inay
be met in this part of the work. Of the various lace
stitches, Brussels point is by far the most useful, as it is
easily worked and well adapted for filling irregular spaces
where a more elaborate stitch might prove unsuitable. A
careful selection of lace stitches will be found in the arti-
cle on Point Lace in another part of this book, and theclear
directions and illustrations will prove very helpful to
workers who take them for cut-work.

www.antiquepatternlibrary.org

~

2]

1

The various arrangements of spinning-wheels, spider-
web, point de reprise, etc., so much used in drawn-work,
are all useful in Florentine cut-work, and workers in that
dainty form of needle-weaving will need no hints as to
their adaptability to this effective form of cut-work.
Some workers use various fancy stitches in the uncut por-
tions of the work, such as bird’s-eye, chain, feather, briar,
lattice, and’herringbonestitches, French knots, seed-stitch,
darning, etc. A judicious application of these stitches
makes a very handsome and elaborate piece of work, and
they are particularly desirable in large pieces of work
where a rich and heavy effect is desired.

A very effective adaptation of Florentine cut-work for
pillow covers is shown in Fig. 1. Squares, or other geo-
metrical figures, are cut in linen and filled with lace stitches,
and the case is then slipped over a pillow of colored silk,
which shows through the openworkwith veryprettyeffect.
Centrepieces and table runners may also be underlaid with
colored silks. Drawn-work and wrought guipure can be
used in this way,and very handsome effects can be obtained
by their combination with lace stitches.

The beauty of a piece of Florentine cut work is much en-
hanced if a needlework border is added, as in point lace.
In 98-3-12 a border in point de Venise is shown, but a sim-
pler stitch can be used if preferred. An easy way is to
make a picot in every other stitch, as in tatting, when but-
tonholing the outer edge.

This work will be very useful for toilet sets, and for this
purpose could be done in white and color to match furnish-
ings. For instance, a set for a blue room could be button-
holed in blue silk, and the lace stitches put in with white
thread. with blue for the fancy stitches in the uncut por-
tions of the design. As a full set of cut-work would prove
quite a laborious task, the dresser scarf could be of hem-
stitched linen, with a border or corner ornamentation
formed of spaced figures, as suggested in Fig.1. These
squares could be filled with drawn-work, or lace stitches in
white, and underlaid with color. If oneis an adept in lace
work the cut spaces may be in various shapes, such as
ovals, crescents, stars, trefoils, quatrefoils, etc., and if
carefully filled with the woven thread, would give pleasing

. variety .to the work.

FIG.1. LACE STITCHES FOR CUT-WORK,

Cut work is also very appropriate for children’s vwear,
and very beautiful and serviceable collars and cuffs are
made with comparatively little work.

Any of the square patterns given for this work may be
stamped on colored material, linen, satin, or whatever is
desired, and worked with colored silk, for sofa cushions,
table mats, etc. Or a narrow border may be worked on white
linen and appliquéd on colored material with good effect.
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16 Cut-work Designs for Fish-net

No. 96-5-11. Sor¥A CUSHION.--Blue
linen underlaid with fish-net. Perforated
pattern, 35 cents. Stamped on linen,
65. .cents. Fish-net, 25 cents. Silk for
working, $1.00 additional.

No. 96-3-17. DoILY WITH FIsH-NET.—Perforated pat-
tern, 12 x 12 inches, 20 cents. Stamped on linen dam-
ask, 35 cents. Fish-net, 20 cents. 8ilk for working, 50

cents additional.

No. 96-9-28. Cur-wORK BOILY.—The leaves may be
underlaid with fish-net and cut away. Perforated pat-
tern, 11 x 11 inches, 15 cents. Stamped on linen, 20
cents. Fish-net, 10 cents. - Silk, 35 cents.

No. 96-1-14. De1LY WITH FISH-NET.—12]{ x 1214 inches. Per~
forated %)a.ttern, 20.cents. Stamped on linen damask, 30 cents,

Fish-ne

No. P.94. Cur-worRK TABLE
MAT wWiTH FISH-NET. —9x 9in.
Perforated Pattern, 25 cents.
Stamped on linen, 20 cents. Silk
for working, 20 cents. Fish-net,
& cents.
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15 cents. Silk for working, 25 cents additional.

NO. 96-7-5. CORNER FOR TABLE-UOVER WITH FISH-
NET.—Price of pattern; 35 cents. Stamped on denim,
36 inches square, 50 cents. Stamped on blue linen, 36
énchels square, 90 cents. Fish-net and silk, $1.65 addi-

iona
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No. 97-10-10. CENTREPIECE IN CUT-WORE AND CRO- No. P-1420.
CHET APPLIQUE,—The medallions are buttonholed with ttern, 18 x 18Y inches, 35 cents. Stamped on linen
white and the linen cut away underneath; the jewels amask, 50 cents. ~ Silk for working, 50 cents.
may be worked in any preferred color. Perforated pat-
tern, 16 x 16 inches,30 cents. Stampecion linen damask, 55
cents. Silk and crochet medallions for working, 90 cents.

CUT-WORK CENTREPIECE. — Perforated

No. 359.—One quarter of cover to be laced
over square pillow. Yerforated pattern, 25
cents. Stamped on linen, with square for
back, 75 cents. Silk for working, 70 cents,

No. 97-7-14. CuT-WORE BORDER FOR DRESSER SCARF.—Perforated
pattern, 9% x 18 inches, 25 cents. Stamped on linen scarf, 18 x 54
inches, hemstitched both sides, $1.25. Silk for working, 50 cents.

No. 358 DOILY.—7% X 7% inches. Pattern,
15 cents. Stamped on damask, 25 cents. Silk
£for working, 20 cents.

No. 97-5-16. CENTREPIECE WITH CUT-WORK BORDER.—Perforated
pattern,23 x 23 inches, 35 cents. Stamped on linen, 50 cents. Stamped
on linen damask, 75 cents. Silk for working, 70 cents.

www.antiquepatternlibrary.org
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18 Cut-work Designs

No.P-14. CORNER
FOR TEA CrLeTHH.—103%
x 10%4 inches. Perfor-
ated pattern, 20 cents.

No. 357. CUT-WORK DOILY.—9Xx 9
inches. Perforated pattern, 20 cents.
Stamped on linen damask,30 cents.
Silk for working, 20 cents.

No. 98-3-2. CUT-WORK WOILY.—Per-
forated pattern, 6% x 614 inches, 15
cents. tamped on linen” damask, 20
cents. Silk for working, 15 cents.

No. P-85. CUT-WORK DOILY.—TxX 7
inches. Perforated pattern, 15 cents.
Stamped on linen, 20 cents. Silk for
working, 15 cents,
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No. 95-9-11. TEA Cosy.—Perforated pattern, 25cents.
on linen or lawn, 50 cents (2 sides). Silk for Workmg, 60 cents.

Stamped

No. 95-6-9. CHILD’s COLLAR AND CUFrs.—Neck measure, 13%

inches. Perforated pattern, 35 cents. Stamped on linen, 62 cents.

Silk for working collar and two cuffs, 50 cents.

NoO. 96-3-18, CUT-WORK COVER FOR SOFA PILLOW.—12% x 121/

inches, Perforatedpattern,25cents. Stamped onlinen, 35 cents.

Silk for working, 75 cents.
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Cut-work Designs 19

No. P-81. CUT-WORK

BenripER.—3 inches wide.
Perforated pattern of
border and corner, 20
cents.

No. P-80. CUT-WORK
BORDER.—2Y% inches
wide. Perforated pattern
of border and corner, 15
cents.

No. 97-11-2, Crr-WORK DoiLy,—Perforated
attern, 11 x 11 inches, 20 cents. Stamped on
inen damask, 256 cents. Silk for working, 50

cents.

No. P-89. Cur-WoRK DoOILIES.—G different de-
signs. 6 x 6 inches. Perforated pattern of set, 35
cents. Sbaml}zed on linen, 10 cents each. Set of 6,
50 cents. Silk for working set, 50 cents.

No.P-78 CrT-WORK DOILY.
—T7 x 7 inches. Perforated
pattern, 13 cents. Stamped
on linen damask, 25 cents.
Silk for working, 10 cents.

No. 97-5-11. CuUT-WORK CENTREPIECE. — Perforated pattern, A
19 x 19 inches, 35 cents. Stamped on linen, 40 cents; on linen No. P-76. CUT-WORK INSERTION. — 4l inches
slamask, 60 cents. Silk for working, 50 cents. wide. Perforated pattern, 25 cents.
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EMSTITCH (Fig. 1.)— To hemstitch take a piece of
linen in which the threads draw easily. Iold and
baste a hem. Draw above the edge of the fold

from four to six threads, according to the quality of the
material. With a suitable needle and a finer number of
cotton than would be used for sewing the same stuff,
insert the needle into the edge of the fold (see a), throw
the thread to the left, take up a cluster of threads (see #),
pull them together, insert the needle into the edge of the

FiG. 1. — HEMSTITCH.

fold andrepeat. The number of threadsin a cluster must
be determined by the quality of the material; the tiner
this is the greater number of threads can be taken, and
tire reverse with the coarser. This stitch may be used
without making a hem by simply catching the thread into
the body of the cloth, and often where the mesh is very
looge and open, as in scrim, a large needle is used without
drawing threads. The effect will be hemstitch just the
same.

FIG. 4. — SATIN.

OUTLINE-STITCH (Fig. 2.) — This is, perhaps, the simplest
of the art stitches. Bring the needle straight up through
the material, lay the thread slantwise toward the right,
proceeding from you. Put the needle downwards at the
desired length of a stitch from the starting point, through
the material, then bring it up again with the point toward
you, and also toward the left. The needle should come out
close beside the stitch previously made, a short distance
below its end. The foregoing is very simple. An instant’s
trial will make it plain.
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Fr16. 2, — @ULLINE-STITCH.

F1G. 5. ~— L¥AF IN LAID-STITCH SHOWING
FILLING TO PRODUCE RAISED EFFECT.

Embroidery Stitches.

CORDING-STITCH. —Slant the needle towards the right a
little more, and make the stitches a little shorter, and you
have converted outline-stitch into cording.

STEM-STITCH., — Slant the needle a little less and make
the stitches a little longer than in outline, and you have
stem-stitch.

SPLIT-STITCH. — Make the slanting-stitch nearly straight
and bring the needle up through each preceding stitch
instead of beside it at the left, and you have split-stitch.

FlG, 3. — KENSINGTON FILLING,

KENSINGTON FILLiNG-StrircH (Fig. 3.) — This is not so
much a stitch as a systemn of stitches to produce a close
satiny or mossy effect. The stitches may be outline, cord-
ing, stem, or split, according to circumstances— the old-
fashioned satin-stitch, as seen in white emnbroidery, may
also be introduced. To fill a leaf, begin at the tip and
work toward the base, with a row of outline. Then turn
the work and come back, with a row beside it. So continue
until the work is well-nigh filled. Have the stitches some

FIG. 6. — QUEEN ANNE OR WOVEN
IDARNING.

what irregular, according to the outline and texture of
the leaf. Finish by working in extra stitches to fill bare
spots, bring out shading, veining, etc. It is all easy,
but it can only be learned by practice and regulated by
taste.

SATIN-STITCH (Fig. 4.)— This is a filling-stitch also, but
it is more regular than Kensington filling-stitch. It con-
sists of stitches laid in straight lines side by side as
closely as possible, straight or diagonally according to
the pattern. It may be copied from the raised tigures in
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Embroidery Stitches.

Hamburg edging, whreh, although machine made, are fair
imitations of the true stitch.

Lamp-StiTcH (Fig. 5.)— When satin-stitch is very close
and worked over a raised cord or bit of tufting, it becomes
laid-stitch.

BACK-STITCH. — This is the old-fashioned stitch known
by that name, in plain needlework. ‘When even and regu-
larly done, it may take the place of outline.

SEED, OR BOT-STITCH.— When back-stitch is worked
with a bare interval of about the length of a stitch be-
tween every two stitches, it becomes seed, or dot-stitch.

F1G.7. —FRENCH KXNOT (1), F16. 8. —FRENCH KXNOT (2).

JANINA. — This is a broad cross-stitch, short in propor-
tion to its width. A rowof these broad stitches worked
as closely together as possible, so that they lap over each
other, produces a raised ridge, with a vein down the
centre.

QUEEN AXNE (Fig. 6.) — This is simply the weaving-
stitch seen in even, regular stocking darning.

FrENCH Kxo0Ts (Figs. 7Tand 8.)—Bring the needle straight
up through the cloth, twist it round and round in such a
way that the thread will pick up and twist tightly round
it. Then turn the needle straight down, almost in the

F16G. 11, — SINGLE AND
DOUBLE CORAL.

F16. 12. — HERRINGBOXNE.

place that it cammeup, and draw the whole twisted bunch
down, to form a knot.

TWISTED OR BULLION-STITCH, also called point de
minute. Proceed in much the same way, only do not put
the needle down where it camne up. Leave an interval, lay
the twisted threads in a row along the straight thread,
and put the needle down about the length of an ordinary
stitch from where it came up.

BIRD’S-EYE (Figs. 9and 10.) — A whole flower, as an out-
line daisy or aster, is worked in this stitch. It takes two
stitches for a petal, one large loop as in chain-stitch, and
one short, plain stitch, at the tip of the petal, to hold it in
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place. Simply bring the needle up, make a loop, pass the
needle through the loop, and put it down through the
cloth again.

CorAL-STITCH (Fig. 11.)— Bring the needle up, take the
thumb of your left hand and hold the thread in a loop
upon the cloth. Tith the needle draw the thread toward
the right, put the needle through, slant it towards you,
and bring it out in the middle of the held loop and over it.
Repeat, drawing the thread towards the left; then towards
the right and left alternately.

DouBLE CorAL (Fig. 11.)—Have two branches towaré

F16G. 9. — BIRD'S-EYE (2). FIG. 10. — BIRD’s-EYE (1).
each side in succession instead of one, and the stitch bee
comes double coral.

HERRINGBONE (Fig. 12.) —Have the stitches angular
rather than curved, and coral-stitch becomes herringbone.

BRIER OR FEATHER.— These differ little from each
other, and little from coral or herringbone. Brier may be
single, having all the branches one way; double, when it
is the same as coral or feather (almost); or triple, when it
differs from double coral in having three branches in suc-
cession instead of two. The difference between thess
varieties of stitch is in the slant of the needle, and the

¥16G. 14 — LATTICE-STITCH.

F16. 13. — CAT. F1G. 15. — LATTICE-STITCH.

length and angularity of the stitches —hot in the mode o2
working theimn. The coral stitches axe more curved than
the brier, feather, or herringbone.

Cat-Strrcir (Fig. 13) is the same as used for the seams
of flannel. Begin at the left, throw the thread diagonally
froniyou toward the right. Put the needle in and bring
it out towards you, with a short, straight stitch on the
under side of the work. Then throw the thread diag-
onally toward the left from you, make a short, straight
under-stitch and proceed.

Latrioe-StiTcH (Figs. 14 and 15) is another name for
cat-stitch. It is worked close or open, and is used for
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filling flower-petals and leaves,and conventional figures.
It fills rapidly and is very effective. Worked as in Fig. 14
with outline-stitch it is pretty for working ribbon. Fig. 15
shows the stitch worked closer, and is useful when a
heavier effect is desired. Lattice-stitch is much used in
Bulgarian embroidery.

BORDER-STITCII. —Much the same effect is produced by
working towards you instead of from you. Instead of
taking a short, straight stitch towards you, take it hori-
zontally towards left and right alternately. This looks

Embroidery Stitches.

When the paste is quite dry and the pattern securely fixed
in position, the edges are hemmed to the ground with fine
sewing silk of the right shade, and a finish of braid or silk
couched round the whole. A heavy buttonhole-stitch is
also a good finish. Veins of silk and different little orna-
mental touches are often added to the applique design.
Velvet, plush, satin, chamois, and kid are all effective in
applique work. A good braiding pattern is suitable for
applique, and may be stamped upon the material just as
for braiding, and then cut out. It is usual in patterns

F1G. 16. — BUI'TONHOLED SCALLOPS SHOWING FILLING TO PRODUCE RAISED EFFECT.

different from brier or herringbone, but the mode of
working is not very different.

CovcHING. — Lay a thread down to forin an outline, and
catch itin place at regular intervals by fine over-stitches.
Severalthreads in a row may be applied in this way, and
held in place by one series of over or loop-stitches.

BUTTONHOLE-STITCH. — The same old-fashioned stitch
as seen in the scalloped edges of muslin or flannel em-
broidery. In outlining designs with buttonhole-stitch the
pattern may first be run with a thick thread to produce a
raised effect, as shown in the illustration, Fig. 16.

containing fruits, large tlowers, or leaves, to have these
put on in applique, and the rest of the design outlined. A
frequent method of securing designs with accuracy upon
plush, velvet, or on any material on which a pattern can-
not well be stamped, is to trace the pattern first upon
coarse linen stretched tightly. Paste the plush or velvet
to the reverse side, and leave it to dry. When dry, cut out
the design by the mark on the linen, and apply by basting
on the foundation it is intended to ornament. Designs of
large flowers are often worked solidly on linen, cut out
and then applied to handsome material. This is called

Frai. 17. — SATIN APPLIQUE COUCHED WITH (GoLD THREAD,

APPLIQUE. — Applique work consists simply in cutting
out a design from one fabrie, and hemuining or fastening
it down with close stitches on another. Applique is of
two kinds —on-laid applique and inlaid applique. The
former is done by simply cutting out a pattern of one
material and laying it down on the ground of another.
Inlaid applique is to take the material from which the
pattern was cut and place it on some other ground. The
applique pattern must be carefully placed on the ground.
1t is usually pasted, or neatly hasted to it. In very partic-
ular work the design is stamped upon the ground also, and
the applique pattern, when cut, laid on exactly to {it.
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transferring. In cutting out from plush or velvet a de-
sign for applique, be careful to have the pattern always
laid the same way of the pile, as it has a different shade if
the direction is changed, and it should always be the
samne, of course, in one piece of work. In arranging the
pattern on the groundwork, be careful not to put on too
much paste, as it will be apt to ooze out around the edges.
If convenient, tack the groundwork to a frame when put-
ting on the applique design. Afterthework is doneit may
be tacked, wrong side up, on a frame or open drawer, damp-
ened, and gently sinoothed with a warm iron. This is the
best way topress materialthathas a pile, as plushor velvet.
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Embroidery Stitches.

An excellent paste for applique work is made as follows:
To three tablespoonfuls of flour allow half a teaspoonful of
powdered resin, mix smoothly with half a pint of cold
water, let it boil five minutes, stirring all the time; if the
paste is to be kept some time, it will be found advisable to
add a teaspoonful of essence of cloves to it while boiling.

LONG AND SHORT STITCH (Fig. 18). — This is used where
a half solid effect is desired, and is very effective for all
suitable designs. Flowers and leaf forms are most often
executed with this stitch. As will be seen by the illustra-
tion, the stitches follow the outline and are irregular in
length, hence the name. They should all slant toward the
centre of the figure, or nearly so, and may be worked with
or without previously outlining the design. Vhere a de-
sign is to be cut out, it should be outlined with close
buttonhole-stitch, and the long and short stitches worked
inside this outline. Buttonhole-stitch may be worked
fong and short.

F1G6.18. — WILD ROSE IN LONG AND SHORT STITCH.

BEADING. — This may be described as a compromise be-
tween outline and chain. The chain part forms one bead-
like knot on the surface, and between every two knots is a
simple long' stitch.

To Wasx SILK EMBROIDERY on linen, damask, or crash,
make a bran water by pouring a gallon of boiling water
over a pound of bran. Letit stand awhileand then strain
it, and wash the work in it lukewarm. Do not wring the
work, but squeeze it in the hand; hang it to dry in the
house. When almost dry it may be stretched out with
drawing pins on a board, and will not require ironing.
Embroidery in cloth, etc., may often be cleaned with
benzine, applied with a piece of clean flannel; but if a
choice piece of work is much soiled, it is safer to trust to
a cleaner. Silk and thread should always be scalded before
using. Drop each skein separately into a cup or bowl of
boiling water. Let it stand ten or fifteen minutes; take it
out and squeeze through the fingers; then through a towel;
hang inside, and when dry, draw several times through a
piece of flannel. This restores the gloss to silk perfectly.

Embroidery on silk or satin is not usually ironed. A
good treatment is as follows: Spread a clean blanket or
piece of flannel on thetable, or the floor of a spareroom.
Tack your work to it firmly wrong side up. With a small
brusb go over the embroidery carefully with a little paste
or thin gum arabic. Do not touch any part of the material,
save the embroidery, with the paste. Leave all the work
for a couple of days, then take out the tacks and roll it, so
as not to crack or crease it, over a smooth stick. If it has
been much pulled or puckered in working, it will be neces-
sary to press it with a warm iron. Lay a damp cloth be-
tween,and press the wrong side on several folds of flannel.
Another way to finish sinall finished emnbroidery, which
may be advantageously used for siall pieces of work, is as
follows: Wet a clean cloth in clear, cold water, wring it
out tightly, place it upon a board or table, and put the
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work upon it face upwards., With drawing pins or tacks
secure the work, and strain it as much as possible; leave
it for twelve hours in dry weather, and longer in damp
weather; if it has been properly stretched it will be per-
fectly smooth when taken off the board. If it has not
been tightly strained, repeat the process, again wetting
the cloth.

FRAMES. — For holding small pieces of work an em-
broidery frame will be found very useful, and may be held
in the hand or fastened to the table of the worker, but for
large pieces it is best to have a frame of good size resting
on wooden trestles. In selecting a frame, see that the
webbing attached to the sides of the bar is long enough to
take the work in one direction. Sew the edge of the
material with strong linen thread closely to this webbing.
If the work is too long to be put in all at once, roll it
around one of the bars, with wadding or tissue-paper
between, so as not to crack or press it. This done, put the
bars in place, and increase the strain gradually until the
work is tight and smooth; then secure with the pegs.
‘When a portion of the work is finished, roll it around the
opposite bar until a new section is placed, thenstretch and
fasten as before. When a frame is notin use, care must be
taken that it does not become warped by being kept in a
place either too warm or too dry. A small basket or bag
attached to the frame so as not to interfere with the
work, will be found very convenient to hold silks, thimbles,
scissors, and needles. A pair of small, sharp scissors is a
necessity. A large white cotton or linen apron with bib
and pockets, to protect the work from contact with the
dress, should be worn. Take off rings, bracelets, chains,
etc., that might catch in the silks. A pair of linen sleeves
prevents soil from the constant rubbing against the arm.
Never pick out work on satin, velvet, or plush. Cut the
stitches in different directions by inserting the point of
thescissors, then pull the threads out from the back of the
work. This does not apply to crewel work on linen, which
will not show any injury from drawing the thread. Never
put up or leave your work, whether in a frame or not,
without covering it with a soft cloth. Above all things,
do not let a delicate piece of work stand or lie around until
the crisp freshness is gone from it and the enthusiasm or
inspiration with which it was undertaken has completely
died away. ¢ Finish one thing rather than begin four,” is
a good maxim for all who really wish to accomplish any-
thing.

With the foregoing stitchesat her command, any woman
ought to be able to do wonders. But she ought also to use
judgment. Out of a large variety of stitches, some are
suitable for one species of work, some for another. Let
ler experiment with stitches as a painter does with his
brush.

For outlines, veins, stems, grasses, and lines generally,
the most suitable stitches are cutline, cording, stem, back,
and split.

For the solid parts of leaves and petals: Kensington
filling, satin, and laid.

For light, partly shaded leaves and petals: seed or dot,
and light satin of the variety made with long and short
horizontal stitches, and sometimes called semi-solid out
line.

For long, heavy-raised petals like those of the passion
flower or pond lily, Janina. The same, kept perfectly
straig'ht and regular, may be used for raised borders.

To fillleaves and petals when variety is desired, particu-
larly whenrunning darning-stitches are used in the back-
ground: Queen Anne, or woven darning.

For the centres of flowers: satin, dot, or French knots.

For gold thread or tinsel embroidery: bullion or couch-
ing; other stitches are suitable for metallic work, but
these two are particularly adapted for the purpose.

For tbe edges of applique figures; chain, double chain,
couching, buttonhole or open buttonhole.

For conventional lowers, or stars: bird’s-eye.

For light borders, semi-open filling, etc: rows of coral,
double coral, herringbone, brier, feather, cat, or border.
Couching, buttonhole, open buttonhole, beading, Point
Russe, and cross can be used in the same way.
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24 Chrysanthemums, Carnations, and Wild Roses

SQuAREDOILY. No. 97-3-1.—Perforated pat-
tern, 7 x 7 inches, 15 cents. Stamped on linen,
25 cents. Silkfor working, 40 cents additional.

CHRYSANTHEMUM CENTREPIECE. NoO. 98-2-9. — Perforated
pattern, 17 x 17 inches, 35 cents. Stamped on linen, 40 cents.
Silk for working', 65 cents additional.

COLONTAL DESIGNY FOrR DoOILY. No. 97-5-1, — Perfo-
rated pattern, size,3 x 3 inches, 15 cents. Stamped on
linen, 20 cents. Silk for working, 25 cents additional.

WiLp RoseE PrLate DolLy For LUNCH SET.
No. 97-12-2.— Perforated pattern, 10 x 10 inches,
15 cents. Stamped on linen, 20 cents. Silk for
working, 40 cents additional.

No0.97-12-18. Centrepiece to match No. 97-12-2,
— Perforated pattern, 18 x 128 inches, 35 cents.
Stamped on linen, 40 cents. Silk for working,
85 cents additional,

No. 97-12-9. % to match XNo.
97-12-2. —Perforated pattern, 20 x 27% inches,
50 cents. Stamped on linen, 60 cents. Silk
for working, $1.00 additional.

DorLy. No. 97-8-10. — Perforated pattern,
g x 9 inches, 15 cents. Stamped on linen, 28 P
cents. Silk for working, 20 cents additional, Stamped on linen, 40 cents.

CARNATION CKNTREPIECE. NO. 209.— Perforated pattern, 35 cents.
Silk for working, 50 cents additional.
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DoiLy. TRAILING ARBUTUS. NO. 98-3-6. — Perfo-
rated pattern, 11} x 11 inches, 20 cents. Stamped on
linen, 25 cents. Silk for working, 20 cents additional.

DoGwWoo» CENTREPIECE. NO, 98-3-3.—Perforated pattern,
18 x 18 inches, 35 cents. Stamped on linen, 40 cents. Silk for
working, 90 cents additional.

Horvry CENTREPIECE. NoO. 97-12-22.— Perforated pattern,
i4 x 14 inches, 30 cents. Stamped on linen, 35 cents. Silk for
working, 40 cents additional. "
DoiLy. No. 98-1-6.—Perforated pattern, 1114 x 1114
inches, 20 cents. Stamped on linen, 25 cents. Silk for
working, 45 cents additional.

CLOVER DoiLy. No. 98-4-15.—Perforated pattern, 12x 12 NASTURTIUM CENTREPIECE. NoO. 97-11-23.—Perfo-
inches, 20 cents. Stamped on linen, 25 cents. Silk for rated pattern, 18 x 18 inches, 35 cents. Stamped on
working, 55 cents additional. ‘linen, 40 cents. Silk for working, 80 cents additional.

www.antiquepatternlibrary.org 05.2012



FREE DISTRIBUTION ONLY - NOT FOR SALE

26

PuoroGrardy FRAME. No. 123.—Pattern,
9 x 13 inches, 25 cents. Stamped on linen,
30 cents. Silk for working, 25 cents.

Mosa1c CENTREPIECE. No. 97-12-14,.—Perforated pattern,
2134 x 2134 inches, 35 cents. Stamped onlinen, 45 cents. Silk
for working, 351.26 additional.

GOLDENROD DoILy. No. 97-6-9.—Perforated pattern,
9 x 9inches, 15 cents. Stamped on linen, 20 cents. Silk
for working, 35 cents additional.

No. 97-6-8. Geldenrod centrepiece to match No.
097-6-9.— Perforated pattern, 18 x 18 inches, 35 cents.
Stamped on linen, 40 cents. Silk for working, 45 cents.

FRUIT DESIGNS FOR DoIvirs. No. 97-12-11.—Set of six
perforated patterns, 5 x 5 inches, 85 cents. Set of six doilies
stampec. on linen. 50 cents. Silk for working set, 95 certs.

Rococo CENXTREPIECE. No. 371.—Perforated pattern, 20 < 20 STRAWBERRY DoiLv. No. 96-6-13.— 10% x 10%
inches, 35 cents. Stamped on linen, 40 cents. Silk for working, inches. Priceof pattern,15cents. Stamped or:linen,
50 cents additional. 20 cents. Silk for working, 40 cents additional.
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Glory, Currants, and Violets 27

CURRANT WOILY. No. 98-1-14.— Perforated
pattern, 9 x 9 inches, 15 cents. Stamped on
linen, 20 cents. Silk for working, 40 cents.

No. 98-1-13. Currant centrepiece to match
No. 98-1-14. — Perforated pattern, 18 x 18 inches,
35 cents. Stamped on linen, 40 cents. Silk for
working, 60 cents adeditional.

DoiLy INJEWEL EMBROIDERY. Ne. 97-8-9,—
Perforated pattern, 8% x 8% in.,, 15 cents.
Stamped on linen, 20 cents. Silk for working,

45 cents.

BACHELOR’S BUTTON CENTREPIECE. — Perforated
pattern, 21 x 21inches, 35 cents. Stamped on linen, 40

cents. Silk for working, 50 cents additional.
CHRYSANTHEMUM DoiLy. No. 97-7-6. —Per-
_ VIOLET CENTREPIECE. No. 370.— Perforated pattern, 21 X 21 forated pattern, 7% x 7% inches, 10 cents.
inches, 35 cents, Stamped on linen, 40 cents. Silk for working, Stamped on linen, 15 cents. Silk for working,

50 cents additional. 25 cents additional.
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COLONIAL BORPER FOR TEA-
CcLOTH. No. 97-5-2.—Perfo-
rated repeating pattern, ¢
inches wide, 35 cts. Stamped
on hemstitched linen Tea-
cloth, 1 yard square, $1.25.
Silk for working, 50 cents.

_PorPY CEXTREPIECE. No. 218.—Perforated pattern, 17 X 17 inches,
DESIGY FOR HANDKERCHIEF SACHET IN Rip- o0 cents. Stamped on linen, 40 cents. Silk for working, 50 cents ad-

BON WORK. No. 97-10-3.—Perforated pattern, ditional.
15 cents. Ribbon and silk for working, 60 cents
additional. Design stamped on satin, with all
materials for making, S1.75.

SOFA PILLOW IN BULGARIAN EMBROI®ERY. No. 98-3-20.—Perforated pattern, VEST FRONXT AXD BORDER FOR
1514 x 15Y%, 35 cents. Stamped on Bulgarian linen, 40 cents. Plain plece for BRAIBING. No. 97-6-19.—Perforateé
back, 35 cents. Turkish floss for working, 90 cents additional. pattern of both designs, 35 cents.

www.antiquepatternlibrary.org 05.2012



FREE DISTRIBUTION ONLY - NOT FOR SALE

MAIDEN-HAIR FERN BUTTER-PLATE DOI-
LIES. No. 69. 4 x 4 inches. Price of pat-
ter, 10 cents. Stamped on linen, 50 cents for
set of 6. Silk for working 6 doilies, 40 cents
additional.

MAIDEN-HAIR FERN CENTREPIECE. No. 96-5-4. — Size, 24}4 X
244 inches. Price of pattern, 40 cents. Stamped on linen, 45
cents. Silk for working, 65 cents additional.

MAIDEN-HAIR FERN AXND
HonNIiTON DOILY. NO. 75.—
Size, 4 x 4 inches. Price of
pattern, 10 cents. Stamped

on linen, 50 cents for set of M . .
AIDEN-HAIR FERN DoiLy. No. 94-10-5.—
six. Silk and braid for work- - Size,

g N e . 11 x 11¥% inches. Price of pattern, 20 cents. Stamped
gnsjsi=oiliesbjeentsladdin on linen, 25 cents. Silk for working, 30 cents addi-
tional. tional

MAIDEN-HAIR FERN TRAY CLOTH. No. 68. — Size, 25 x 19 inches, Price of pattern, 40 cents. Stampea on linen, 48
ecents. Silk for working, 50 cents additional.
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PorPpy CENTREPIECE.
inches, 35 cents.

Sweet Pea Toilet Set and

No. 97-7-9.—Perforated pattern, 20 X 20
Stamped on linen, 40 cents.

Silk for working

centrepieceand one doily, 50 cents additional ; for working centre-

piece and two doilies, 75 cents.

BUTTERCUP DoiLy. NO. 96-4-23.—T¥% X 7Y%
inches. Price of pattern, 10 cents. Stamped
on linen, 20 cents. Silk for working, 20 cents
additional.

VIOLET DoiLy. No. 96-4-25.—Size, 7 x
71! inches. Price of pattern, 10 cents.
Stamped on linen, 20 cents. Silk for work-
ing, 20 cents additional.
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Rococo CENTREPIECE.

inches, 35 cents.
cents additional.

B Centrepiece

SWEET PEA DRESSER MAT. No. 97-11-4,—Perfo-
rated pattern, 8 x 8 inches; 15 cents. Stamped on
linen, 20 cents. Silk for working, 40 cents.

No. 97-11-7. Sweet Pea Stand Coverto Match No.
97-11-4.—Perforated pattern, 15 x 15 inches, 30 cents.
Stamped_on linen, 35 cents. Silk for working, 50
cents additional.

No. 97-11-8. Sweet Pea Dresser Scarf to Match
No. 97-11-4.—Perforated pattern 20 inches wide, 35
cents. Stamped on linen, 20 X 54 inches, $1.25. Silk
for working, $1.50 additional,

No. 97-11-6. Sweet Pea Dresser Mat to Match No.
97-11-4 (round). — Perforated pattern, 9 x 9 inches,
15 cents. Stamped on linen, 20 cents. Silk for
working, 40 cents additional.

No. 97-11-5. Sweet Pea Cover for Toilet Cushion
to Match No. 97-11-4.—Perforated pattern 4y x 7%
inches, 10 cents. 1 on lawn, 15 cents. Silk
for working, 40 cents !

NQ. 97-7-21.—Perforated pattern, 20 x 20
Stamped on linen, 40 cents. Silk for working, 75
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No. 96-12-13. VIOLET DoILY. —4% X 4} in.
Perforated pattern, 10 cents. Stamped on
linen, 15 cents. Silk for working, 20 cents.

No. 97-2-8. PoPPY CENTREPIECE.— 21}% X 2114. Perforated pattern,
35 cents. Stamped on linen, 40 cents. Silk for working, 90 cents.

No. 96-12-14. HorLy DoILY. —414 X 4% in.
Perforated pattern, 10 cents. Stamped on
linen, 15 cents. Silk for working, 20 cents.

No. 97-2-3. EMPIRE TEA CLoTH.— Per-
forated pattern, 35 cents. Stamped linen
tea cloth, 45 inches square, $1.35. Silk for
working, $1.00 additional.

No. P-1076. — 12 x 12 inches. Per-

STRAWBERRY CENTREPIECE. No. 97-2-18. --21 x 21 inches. Price of per- forated pattern, 25 cents. Stamped
forated pattern, 35 cents. Stamped cn linen, 40 cents. Silk for working, 65 on linen, 30 cents. Silk for working,
cents additional. 25 cents additional.
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32 Violet Lunch Set and Egyptian Stand Covers

i/ [N
i .
. T AT
o _VENETIAN CORNER FOR TEA CLOTH. NoO.
97-9-2.—Perforated pattern, 15x 15 inches, - - g - - -
35 cents. Stamped on hemstitched linen No. y7-11-11.—Perforated pattern, 7 x 7 inches, 15
tea-cloth, 1 yard square, £1.25; 45 inches cents. Stamped on satin,40cents. Ribbonand
g square, $1.75. Silk for working four cor- silk for working, 65 cents additional.
ners, & cents additional.
§ i

No. 98-4-14. Violet Centrepiece to
match No. 98-4-12.—Perforated pat-
tern,18 x 18 inches, 35 cents. Stamped
on linen, 40 cents. Silk for working,
80 cents additional.

No. 98-4-13. Violet Doily to match
No. 98-4-12.—Perforated pattern, 9%
x 9% inches, 15 cents. Stamped on
linen, 20 cents. Silk for working, 45
cents additional.

No. 98-4-11. Violet Doily to match
No. 98-4-12.—Perforated .pattern, 5 x
5 inches, 10 cents. Stamped on linen,
15 cents. Silk for working, 35 cents.

VENETIAN DESIGN FOR SCARF OR PILLOW
SHAMS. No. 97-9-1.—Perforated pattern, 7% x
12 inches, 20 cents. Stamped on linen scarf %or
hemstitching, 17 x 72 inches, 75 cents. Silk for EGYPTIANDESIGN FOR STAND COVER. No, 97-12-15.—Shades of Turk-
working scarf, 40 cents. Stamped on a pair of  jsh fioss, No. 1, Blue; 2, Red; 3, Green; 4, Yellow; outline, Black.
linen pillow-shams, 1 yard square, $1.30. Silk  perforated pattern, 20 x 20 inches, 35 cents Stamped on brown linen,
for working the pair, 40 cents additional 40 cents. Silk for working, $1.10 additional.
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DESIGY FOR END OF BUREAU SCARF. No,
74. — Size, 16 x 11 inches. Price of pattern,
30 cents.

DA1sY CENTREPIECE. No. 95-7-5. — Size, 15 x 15 inches. Price of pattern,
30 cents. Stamped on linen, 35 cents. Silk for working, 35 cents additional.

WiLp ROSE DoIiLy. No. 95-11-10. — Size,
12 x 12 inches. Price of pattern, 20 cents.
Stamped on linen, 25 cents. Silk for work-
ing, 25 cents additional.

S1:T OF STX DOILIES TO MATCH
DAISY CENTREPIECE. No. 95-
7-12.—Size, 61 x 6% inches.

Price of pattern of 6 designs,
all different, 35 cents, Stamped
onlinen,50 cents. Silk for work-
ing, 40 cents.

WiLp Rose DoiLy., Size, 11 x
11 inches. Price of pattern, 25
cents. Stamped on linen, 30
cents. Silkfor working, 45 cents
additional.

WiwD ROSE CENTREPIECE. No. 95-11-1. — Size 22 x 22 inches. Price of pattern, 35
cents. Stamped on linen, 45 cenvs. Silk for working, 75 cents additional.
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34
No. 97-4-5. BORDER FOR TEA CLOTH.
—Price of perforated pattern, 33 inches
wide, 35 cents. Stamped on hemstitched
tea cloth, 1 yard square, $1.25. Silk for
working, $1.00 additional.

No. 96-11-1. CEXNTREPIECE OF DoUBLE ROSES.—20 x 20 inches. Price of
perforated pattern, 35 cents. Stamped on linen, 40 cents. Silk for werking,
$1.00 additional.

No.P-1056. CoTWORK DOILY,

No.96-11-17. DEL¥T DOILY, 4% 8% x 12 inches. Perforated
x 4% inches. Perforated pattern, sattern, 20 cents; stamped on
10 cents; stamped on linen, 15 inen, 25 cents; silk for work-
eents; silk for working, 15 cents ing, 25 cents.
pdditional.

No. 97-3-10. RoSE_DoILY.—8 x 8 inches.

Price of perforated pattern, 10 cents.

No. 97-3-9. ROSE CENTREPIECE. —20 X 20 inches. Price of perforated Stamped on linen, 15 cents. Silk for work-
pattern, 35 cents. Stamped on linen, 40 cents. Silk for working, 65 cents. ing, 45 cents additional.
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ARBUTUS DESIGN FOR WRITING TABLET. No.
98-4-19.—Perforated pattern, 834 x 10% inches,
15 cents. Stamped on blue linen, with plain
piece for back, 35 cents. Silk for working, 25
cents additional.

CHRYSANTHEMUM CENTREPIECE. NO. 163—21 x 21
inches. Perforated pattern, 35 cents. Stamped on
linen, 40 cents. Silk for working, 50 cents aclditional.

ROSES AND FERN CENTREPIECE. NO, 368.—16 X 16 inches.
Perforated pattern, 35 cents. Stamped onlinen, 40 cents. Silk
HONEYSUCKLE PHOTOGRAPH FRAME. NO. 98-4-3. for working;, 50 cents additional.
— Perforated pattern, 634 x 9 inches, 10 cents.
Stamped on pale green satin, 35 cents. Silk for
working, 25 cents.

BLACKBERRY BLOSSOM PHOMTOGRATPH FRAME.
No. 98-4-2,—Perforated pattern, 5% x 614 inches,
10 cents. Stamped on golden brown satin, 35
cents. Silk for working, 35 cents. CoLoxNiarn CENTREPILECE. 'NoO. 97-5-3.—Pattern, 18 x 18 in., 3§
cents. Stamped on linen, 40 cents. Silk for working, £0 cents.
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FORGET-ME-NOT CENTREPIECE. No. 215.— Perforated pattern,

16 x 16 inches, 30 cents. Stamped on linen, 35 cents.
ing, 50 cents additional.

APPLE BrLOssoM DoIny. No. 207.— Perfo-
rated pattern, 10 x 10 inches, 15 cents. Stamped
on linen, 20 cents. Silk for worlking, 50 cents.

COALPORT DOILY. NoO. 98-3-19. — Work the ®lack
portion in solid long and short, with dark red or
reen, and the rest of the design in yellow. Per-
orated pattern, 9 x 9 inches, 20 cents. Stamped on
linen, 25 cents. Silk for working, 45 cents.

www.antiquepatternlibrary.org

Silk for work-

DoiLy. Ne, 98-2-6.— Feather-stitch with
white, making a French knot in pale green
at the end of each stitch. Perforated pat-
tern, 10 x 10 inches, 20 cents. Stamped on
linen, 25 cents. Silk for working, 25 cents.

No. 98-2-8. (Centrepiece to match No. 98-2-6.
— Perforated pattern, 20x 20 inches, 35 cents.
Stamped on-linen, 40 cents. Silk for work-
ing, 60 cents additional.

WiLD RosEs FOR CORNER OF TEA-CLOTH.
No. 97-10-2. — Perforated pattern, 14 x 14 inches,
25 cents. Stamped on hemstitched linen tea-
cloth, 1 yard square, $1.25; 45 inches s(lluare, 81.75.
Silk for vworking four corners, $1.20 additional.
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CARNATION CENTREPILCE.
perforated pattern, 35 cents.
working, 65 cents additional.

No. 14%.

No. 96-11-11. —20 x 20 inches. P
Stamped on linen, 40 cents. Silk for

Price of

37

SeuARE DorLv., No. 96-12-12. — 41 x 4%
inches. Price of perforated pattern, 10 centsg.
Stamped on linen, 15 cents.” Silk for work-
ing, 20 cents additional

No.P-94, Cut-
WORK TABLE
MAT WirH FISH-
NET. —9 X 9 in.
Perforated pat-
tern, 25 cents.
Stamped on
linen, 20 cents.
Silk for work-
ing, 20 cts. Fish-
net, 6 cents.

GLOVE AND CRAVAT CASE. 16X 5% in. (closed). —
Either Case stamped on white linen or duck, 25
cents. Silk for working either case, 45 cents addi-

tional. Perforated pattern, 25 cents.

TUMBLER DOILIES. No. 96-12-11. —4x ¢
inches. Perforated pattern of set of six
doilies, 25 cents. tamped on linen, 40
cents. Silk for working, 75 cents.
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No. 148.

NASTURTIUM CENTREPIECE. No. 96-11-20. — 173/ x 173 inches. Price of
perforated pattern, 35 cents. Stamped on linen, 40 cents. Silk for work-

ing, 75 cents additional.
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38 Magazine Covers, and College Frames

No. 97-12-4, No. 97-12-5. No. 97-12-6. No. 97-12-7.

WELLESLEY COLLEGE FRAME. NO. 409,
Perforated patternm, 10 x 8 inches, 20 cents.
Stamped on white linen, 25 cents. Blue silk
for working, 15 cents additional. Cardboarc
mounts, 25 cents.

HELIOTROPE CENTREPIECE. XNoO. 98-1-T, — Perforated pattern,
2314 X 231 inches, 35 cents. Stamped on linen, 40 cents. Silk for
working, 50 cents additional.

PRINCETON COLLEGE FRAME. Ne. 411, —
Perforated pattern, 10 x 8 inches, 20 cents.
Stamped on white linen, 25 cents. Black
and yellow silk for working, 35 cents addi-
tional. Cardboard meunts, 25 cents.

CORNELL FrAME. No. 413.—Perforated
pattern, 20 cents. Stamped on white linen,
25 cents. Red silk for working, 15 cents.

DaAnrTMOUTH FRAME. No. 414.— Perfo-
rated pattern, 20 cents. Stamped on white
linen, 25 cents. Dark green silk for work-
ing, 15 cents additional.

UXIVERSITY OF PENNSYLVANIA FRAME.
NO. 415. — Perforated pattern, 20 cents.
Stamped on white linen, 25 cents. Red and
blue silk for working, 20 cents additional.

UNIVERSITY OF CHICAGO FrAMI. No. 412,
— Perforated pattern, 20 cents. Staniped on
white linen, 25 cents. Maroon silk for

CALIFORNIA PoPPY CENTREPIECE. NO. 97-11-24.—Perforated pat-
tern, 18 x 18 inches, 35 cents. Stamped on linen, 40 cents. Silk for
\mgking, 75 cenes additional.

No. 9i-11-20. Doily to match No. 97-11-24.— Perforated pattern, working, 10 cents additional.
10 x 10 inches, 15 cents. Stamped on linen, 20 cents. Silk for work- Cardboard mounts for these frames, 23
ing, 50 cents additional. cents each.
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College Photograph Frames and Pillows 39

HARVARD COLLEGE FRAVE. No. 403.
—Perforated pattern, 10 x 8 inches, 20
cents. Stamped on white linen, 25 cents.
Red silk for working, 20 cents. Card-
board mounts, 25 cents.

VASSAR COLLEGE FRAME., No. 407.
—Perforated pattern, 10 x 8 inrches, 20
cents. Stamped on white linen, 25 cents.
Pink and graysilk for working, 20 cents.
Cardboard mounts, 25 cents.

YALE COLLEGE FRAME. NO. 405, — Per-
forated pattern, 10 x 8 inches, 20 cents.
Stamped on white linen, 25 cents. Yale
blue sillc for working, 20 cents. Card-
board mounts, 25 cents.

HarvARD CUSHION, NO.408. — Harvard crimson ticking YALe CusHION. No. 406. — This handsome design will be

is the most appropriate fabric for this design, which
should be worked with black silk. DMake the berries, the
leaves, and the letters solid. Perforated pattern, 35 cents.
Stamped on Harvard ticking, 30 cents. Silk for working,
20 cents additional.

TENNIS CUSHION., NO. 404. —Stamped on Villa cloth and
worked with white silk, this will be a most appropriate
gillow for a college room, or for a hammock or piazza.

erforated pattern, 35 cents. Stamped on Villa cloth,
blue, gree&l(i tan, or old rose, 25 cents.

Silk for working,
20 cents additional.

www.antiquepatternlibrary.org

most effective worked in white on Yale blue linen. Make
the letters solid with Spanish floss, and the leaves and rib-
bon solid with Japan. Perforated pattern, 35 cents.
Stamped on Yale blue linen, 40 cents. Silk for working, 25
cents additional.

GoLF CusHION. NO. 410. — Blue or green worked with
white, or tan worked with green, are good combinations
for this summer pillow. Perforated pattern, 35 cents.
Stamped on Villa cloth, 25 cents. Silk for working, 2¢
cents adeitional.
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PHOTOGRAPHE FRAME INX GOLD THREAD AND
SPANGLES. NO. 97-11-13.—FPerforated pattern 634 x

‘s:}% inches, 15 cents. Stamped on satin, 40 cents.
old thread and spangles for working, $1.12.

CHRYSANTHEMUM CENTREPIECE. NO. 97-5-17.—Perfo-
rated pattern, 204 x 2034 inches, 35 cents. Stamped on
linen, 45 cents. Silk for working, 90 cents additional,

“BOREMIAN GLAss” DESIGN. N0.97-2-19.—93% x 13 inches,
Perforatecdt pattern, 20 cents. Stamped on linen, 25 cents.
Silk for working', 35 cents additional.

ORIENTAL DESIGN FOR CENTREPIECE. NO, 97-10-1.—Per-
forated pattern, 17% x 1714 inches, 35 cents. Stamped on
brown or white linen, 40 cents. Silk for working, 50 cents.

STRAWBERRY DoILY. No. 98-1-4.—Perforated pat-
tern, 12 x 12 inches, 20 cents. Stamped on linen, 25
cents, Silk for working, 50 cents acdditional.

No. 98-6-10. Strawberry ceutrepiece to match No. CEXTREPIECE. LA FRANCE Rosgs. No. 97-12-18.—Perforated
98-1-4. — Perforated pattern, 20 x 20 inches, 35 cents. pattern, 21 x 2115 inches, 35 cents. Stamped on linen, 45 cents.
Stainped on linen, 40 cents. Silk for working, 70 cents. Silk for working, $1.65 cents additional.
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Dogwood and Galifornia Pepper Berries. e

MAIDENHAIR FERN DoiLy. No. 97-1-11.—
4% x 43 inches. Price of perforated pat-
tern, 10 cents. Stamped on linen, 15 cents.
Silk for working, 25 cents additional.

Docwoo® CEXTREPIECE. No. 97-3-8.—20% x 20% inches. Price of perfo-
rated pattern, 35 cents. Stamped on linen, 40 cents. Silk for working, 60
cents additional.

RoseE DoirLy. No. 97-1-10. — 434 x 43{ in,
Price of perforated pattern, 10 cents.
Stamped on linen, 15 cents. Silk fer worke
ing, 25 cents additienal.

Docwoop DoiLy, No, 97-3-7.—~7x 7 inches,
Price of perforated pattern, 10 cents. Stampecd
onlinen, 15 cents. Silk for working, 25 cents.

CLOVER DoILY. No. 97-4-19. — 8 x 8 inches. CALIFORNIA PEPPER BERRY CENTREPIECE. No. 96-8-14. —21 x 21 inches.
Price of perforated pattern, 15 cents. Stamped Price of perforated pattern, 35 cents, Stamped on linen, 40 cents. Silk for
on linen, 20 cents. Silk for working, 25 cents. working, $1.00.
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42 . :
Designs for Sofa Cushions.

No. 127. — 16 x 16 inches. This design is especially adapted ~ , N0- 120, —20 x 20 inches, The round centre of this cush-
for coronation cord. Perforated pattern, 85 cents. C(oro- ion cover is appliqued with white duck, and the design is
nation cord for outlining, 15 cents. Silk for outlining; outlined with Turlsish floss in twe shades. Perforated pat-
40 cents. = ' tern, 35 cents. Turkish floss for outlining, 45 cents.

No. ©7-4-20. — 9% x 30 inches. HERALDIC DESIGN FOR
CHAIR Back or SorFa CrsHION. Outline with Turkish
floss. Trice of perforated pattern, 20 cents. Sillt for out-
lining 20 centsadditional.

No. 158. — 16 x 16 inches. JAPANESE PEONY. Work in
outline or in long and short. Price of pattern, 35 cents.
Silk for working, 75 cents additional.

No. 97-1-T. — 14 x 14 inches. CTT-TWORK COVER FOR SOFA No. 128, —20 x 20 inches. Use heavy silk for outlining,
PILLow. Price of perforated pattern. 30 cents. Sillk or  addinga little gold thread if desired. Price of perforated
tambour cotton for working, 30 cents additional. pattern, 35 cents. Silk for working, 75 cents. Gold thread,

12 cents additional.
’ Any of our designs for sofa cushions, stamped on 24-inch_squares, at the fol-
Stamped CUShlon TO’pS. lowing prices: Denim, 30 cents; Villa cloth, 25 cents; Bulgaria.h linen, 50
cents; Colored linen, 65 cents; Silk Armure cloth, $].00; Satin sheeting, $1.10. Materials for working the different
designs will be sent on receipt of the price given under each illustration.
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No. 96-1-17.—17% x 17% inches. Lattice or cat-stitch may No. 97-3-17. —18 x 18 inches. This design may be out-
be introduced between the veining of the leaves, workin lined with Turkish floss. Price of perforated pattern, 35
the design in outline. Price of | -~ - pattern, cents. Silk for working, 40 cents additional.
cends. Bilk for working, 50 cents

No. 97-3-16. —18% x 18% inches. White lawn is used for No. 94-10-1. —14}% x 16 inches. Price of perforated pat-
this Honiton design. Price of ﬁerforated pattern, 35 cents;  tern, 35 cents. Stamped on lawn, 50 cents. Honiton braid
stamped on lawn, 50 cents. Honiton braid and silk for and silk for working, 75 cents additional.
working, $1.80 add tional.

No. 97-1-3. —18 x 18 inchess This design is very hand- No. 96-10-11. — 10% x 11% inches. The figure may be ap-
some couched with gold thread or outlined with silk. plied or the design may t)e worked in outline. Price of
Price of perforated pattern, 35 cents. Silk for working, perforated pattern, 15 cents. Silk for working, 20 cents.
50 cents. Gold thread, 35 cents additional.

d - T Any of our designs for sofa cushions,stamped on 24-inch squares, at the fol-
of IS, + lowing prices: Denim, 3Q cents; Villa cloth, 25 cents; Bulgarian linen, §0Q
cents; Colored linen, 65 cents; Silk Armure cloth, $|,00; Satin sheeting, 1,10, Materials for working the different
designs will be sent on receipt of the price given under each illustration,
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No. 96-6-20. —This design is espe-
cially handsome on white linen or pale
green satin sheeting. Long and short
or simple outline may be used, and tlie
ribbon will look well worked in lattice
stitch. Price of perforated pattern,
35 cents. Silk for working, 65 cents
additional.

No. 95-8-2. — Empire designs are
greatly in favor, and this one may be
made very effective with little work,
The berries are worked solidly, the
leaves outlined, and the ribbon done in
lattice or cat stiteh. Price of perfo-
rated pattern, 35 cents, Silk for work-
ing, 45 cents additional.

No. 96-7-20. — Dark blus denim or
linen is the most sexrviceable niaterial
for this yacht pillow, though white
duck worked with hiue is also used.
Work the design in outline, and firish
the edge of the pillow with a white
cotton cord. Price of pattern, 25 cents.
Linen fioss for working, 25 cents.

Stamped Cushion T ops.

www.antiquepatternlibrary.org
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for Sofa Cushions.

No. 95-7-6.— This may be outlined,
or the scrolls may be wo rked wit
novelty braid, the medallions being
fastened with yellow silk. ‘Fhe ¢ sun-
burst’ is couched with gold thread,
and the clover leaves are worked in
long and short. Price of {..____
pattern, 35 cents. Novelty braid, silk
and gold thread for working, %1.35.

No. 96-5-11. — Blue linen is used for
this pillow with good effect. Fish-net
is basted under the design, and after
working the outlines with close but-
tonhole stitch, the linen inside the
figure is cut away, leaving the net
exposed. Price of perforated pattern,
35 cents; fish-net, 25 cents. Silk for
working, $1.00 additional.

No. 9%-£-153. — Work the leaves and
flowers of this design in long and short
stiteh, and the scrolls in outline. The
lattice work may be done with silk or
gold thread, with the bars caught down
with silk. Price of perforated pat-
tern, 40 cents. Silk for working, 75
cents. Gold thread, 50 cents.

P- 88. — A very beautiful effect may
be § by outlining this design
with heavy silk, couching gold thread
on the veins of the leaves, and the sta-
mens of the flowers. Price of perfo-
rated pattern, 35 cents. Imbroidery
silk and gold thread, 50 cents addi-
tional.

No. 95-11-5.— A variety of stitches
may be used for this pattern. Long
and short, catstiteh, satin stitch and
outline may be combined in the flames
and torches, the leaves in long and
short, and the Dberries solid; or the
whole design may be outlined. Price
of perforated pattern, 55 cents. Silk
for working, 80 cents additional.

No. 96-5-26,—-- Outline the design with
linen floss on white duck or blue linen.
Finish the edge with a white cord ox
with a rufile feather-stitched with
white. Price of perforated pattern, 35
cents. Silk for outlining, 40 cents addi-
tional.

Any of our designs for sofa cushions, stamped on 24-inch squares, at the fol-
lowing prices: Denim, 30 cents; Villa cloth, 25 cents: Bulgarian linen, 50
cents; Colored linen, 65 cents; Silkk Armure cloth, $1,00 ; Satin sheeting, ${,10, Materials for working the different
designs will be sent ou receipt of the price given under each illustration.
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No. 95-6-6. — Outline the design with
heavy silk and flnish the cushion with
cord. Price of pattern, 20 cents. Silk
for working, 45 cents additional.

No. 77. — This may be used for asofa
cushion or for the corner of a table-
cover, and will be very effective if the
design is outlined and then filled in
with lattice-stitch. Price of pattern,
25 cents, Silk for outlining, 25 cents.

No. 96-5-19. —Bulgarian yarn or
Turkish floss is used for working this
pattern. We send directions for the
arrangement of the colors with all our
stamped Bulgarian work. Perforated
pattern, 35 cents. Bulgarian yarn,
$1.25. Turkish tloss, $2.00 additional.

No. 57. — Work in outline with black
silk. Price of perforated pattern, 35
cents, Silk for working, 50 cents ad-
ditional,
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No. 96-3-18. — This cut-work cover
may be made of white or colored linen.
Fill the spaces with buttonholed or
twistedd bars, or lace stitches. Price
of perforated pattern, 25 cents. Silk
for working, 75 cents additional.

No. 56.— A very beautiful pillow
may be made if this pattern is used on
white linen, working the leaves and
ribbons in greens, and the flowers in
dull pinks. Price of pattern, 35 cents.
Silk for working, 65 cents aclditional.

No. 96-5-16. — This design is hand-
some for a table-cover or sofa cushion.

It is also very effective as a border.

Perforated pattern, 35 cents. Bul-
garian yarn for working, $1.00. Turk-
ish floss for working, $1.75 additional.

Stamped Cushion Tops. Any of our
designs for sofa cushions, stamped
on 24-inch squares, at the following
vrices: Denim, 30 cents: Villacloth,
25 cents: Bulgarianlinen. §Q cents;
Colored linen, g5 cents; Silk Armure
cloth, $1.00; Satin sheeting. $1.10.
Materials for working the different
designs will be sent on receiptof the
price given under each illustration.

45

No. 95-4-13.— Novelty braid may be
used for the scrolls, with the leaves
worked in long and short; or the en-
tire design may be worked in outline.
Price of perforated pattern, 35 cents.
Novelty braid and silk, 70 cents.

No. 96-6-15. — Flat-stitch, lattice, or
almost any fancy stitch may be used
for this design. Ve send full direc-
tions for the arrangement of the colors.
Price of pattern, 35 cents. Bulgarian
varn for working, $1.00. Turkish floss
tor working, $2.00

PGS
e
206.

P-65.— Design for fir pillow. TUse
brown or green sills, working wholly
in outline.” T'rice of Ferforated pat-
tern, 20 cents. Silk for working, 50
cents additional.
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46 for Sofa Cushions

No a2l = 18§%18% — 35=.

Design for coronation cord.

Ho. ~ixlet ~35
Fancy stitches may be intro- 0. 22¢ =ML x /et ~3S

The square centre may be ap-

duced with good effect in the
spaces between the scrolls, or the
entire pattern can be outlined.
Price of perforated pattern, 35
cents. Silk and cord, 45 cents.

No 2R —/8E£%/8% — 5=,

Two shades of silk may be used,
the darker for outlining the de-
sign, and the lighter for petals
with lattice or cat stitches.

MNol24—20X20—~35¢.

Green ticking is most appropriate for

pliquéd in white linen on a blue:
or other dark background. Price
of perforated pattern, 35 cents.
Silk for outlining, 40 cents.

No. 228 =) X1} =38,
Tan villa worked with dark
green silk is suggested for this
simple but veryeffective pattern.

p Price of perforated pattern, 35
this poppy pattern. Work the flowers : 3 K
in red w%th the centre light green and e Sllll(]for working, 50 cents.
black, and the letters in black. Price of

perforated pattern, 35 cents. Silk for

Price of perforated pattern, 35
cents. Silk for outlining, 50 cents.

No226=/9%/] =35
A very effective design for
outlining in green on a golden
brown or tan background. Price
of perforated pattern, 35 cents.
Silk for working, 25 cents.

No.97-6-/8=/yx1] — 3Se.
Coronation cord design for sofa
cushion, or corner of table-cover.
Price of perforated pattern, 35
cents. Coronation cord for pil-
low, 20 cents.
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outlining, 25 cents.

35e.

Blue linen is suggested for the
foundation for this round cush-
ion, with the large corner pieces
and the centre appliquéd with
white linen. Price of perforated
pattern, 35 cents. Silk for out-
lining, 30 cents.

'
Stamtped Cushion Tops.
Any of our designs for sofa cush-
ions, stamped on 24-inch squares, at
the following prices: Denim, 30
cents; Villa cloth, 25 cents; Bul-
garian linen, 5Q cents; Colored
linen, 65 cents; Silk armure cloth,
$1.00; Satin sheeting, $1.00.
Materials for working the different
designs will be sent on receipt of the
price given under each illustration.

Gold thread couched on a.
black or very dark brown back-
round will makea handsome pil-
ow. Price of pattern, 35 cents..
Gold thread, 50 cents.

No. 227 —/#X1% —Jse.

Cover the centre of the flower
diagonally with four or five
threads of filo, making a cross
stitch at each intersection.
Price of perforated pattern, 35
cents. Silk for working, 50 cents.
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No.208 — 20X22 =:35eu.
No. 205.—This design is

pecially adapted for coronation
cord. Price of perforated pattern,
35 cents. Coronation cord and

silk for working, 35 cents

for filling in the leaves, 40 cents.

Ho. 230 ~/8%/8 = IS¢

Ne. 250—Suitable for outlining
or for solid work. The flower
petals may be filled in with lattice
or feather-stitches. Price of per-
foratedpattern,35cents. Silk for

outlining, 50 cents.

L
He.R33 —/8%/8 = 350,

No. 223.—One of our most pop-
ular patterns. The leaves and
flower pedals may be filled in

with darning-stitch, with

effect. Price of perforated Y
tern, 35 cents. Silk for outlining,

50 cents.

N /73 =/ x /8 — 3Se.

No. 173.—The model was on pale
green, with the pipes and cigars
outlined in brown, the tobacco
bag in red, and the ribbon in red
and brown. Perforated pattern,
35 cents. Silk, tassels, and gold

thread, 75 cents.
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for Sofa Cushions 47

No. 232. —Suitable for round
cushion, to be laced over puftfing,
or for chair cushion. The design
should be outlined with heavy
silk. Price of perfonated pattern,
35 cents. Silk for working, 50
cents.

No. 228 = 20X20 — 38e

No. 225 —A beautiful effect may
be produced by using geld thread
forthe lattice workin this pattern,
working the leaves in long and
short, and the scrolls in outline-
stitch. Price of perforated pat-
tern, 35 cents. Silk for outlining,
50 cents. Gold thread, 35 cents
additional.

No. 172. BASE BarLL CuUSH-
10N for college rooms, yachts,
piazzas, etc.— Plain eutlining
in black will be most appropri-
ate. Price of perforated pat-
tern, 35 cents. Silk for work-
ing, 20 cents.

.

Stamped Cushion Tops.

Any of our designs for sofa cush-
ions, stamped on 24-inch squares, at
the following prices: Denim, 30
cents; Villa cloth, 25 cents; Bul-
garian linen, 5(Q cents; Colored
linen, 65 cents; Silk Armure cloth,

1, H Satin sheetin . .

ai%?iéls for working th%’ differ%gt
designs will be sent on receipt of the
price given under each illustration.

No. 97-5-6.—Golden brown tick-
ing is the best background for this
design, which should be worked
in dark green, and brown. Per-
forated pattern, 35 cents. Silk for
outlining, 50 cents.

Hontp0 —/8%/8 — 3Se.

No. 170.— Outline the fleurs-de-
lis, and fill in with fancy stitches.
Coronation cor& may used for the
outline. Price of ]}{)erforated pat-
tern, 35 cents. Silk for working,
50 cents.

Ne.22.9 —/8% 18 = 35,

No. 229.— Outline with corona-
tion cord, and fill in all the open
spaces with open buttonhole
stitch. Price of perforated pat-
tern, 35 cents. Coronation cord,
and silk for working, 80 cents.

No 19l — 16X 16 = 3%,

No. 171.—Outline the ribbon in
golden brown, the pipes and
cigars in black or dark brown.
Price of 1}()erfomted pattern, 35
cents. Silk for outlining, 30 cents.
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COLLAR OR YOKE FOR CEILD'S DRESS,

Ne. 97-3-13.—DrESss FRONT, COLLAR AND
CUFF FOR BRAIBING OR APPLIQUE.

son
Sy

Hos00 NoO. 97-1-13,—BRAIDING DESIGNS FOR&
Ve 75 VEST FRONT. VEST FRONT AN® COLLAR.

BOLIRO JACKET.

PERFORATED PATTERN of the de-
signs shown on this page will be sent on
receipt of price given below:

No.97-3-13 . . . 35 cents
No.98. . . . . 25 cents
No. 95 (two sides) 35 cents
No.100 . 20 cents
No. 97-1-13 26 cents
No.96 . 35 cents

PrRISCILLA SET E contains 29 designs
for braiding ladies’ and children’s gar-
ments, including Nos. 98, 95, 100, and 96,
shown on this page; also borders, orna-
ments for dress fronts, vest fronts,
revers, etc. Price, $1.00.

COLLAR OR REVERS FOR TEA GOWN,
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Colored Studies

II‘} offer for sale the following stivties for 0il and Water-color Painting.  These stwlies are printe:d in eiore.

FREE DISTRIBUTION ONLY - NOT FOR SALE

for Oil Painting

itk

a wide margin, and are suitable tor framing. \With many of themd wo can furnish perforate. pasieris farilie
convenience of those who wish to transfer the outlines, instead of drawing.

TaE WILLOWS.

Christmas in the Woods.
50 cents.

Winter Sunset. 11x 14in.

Sweet Peas. 11 x 1+in. Bnneh of pink and white sweet
peas in vase. 25 ¢ents. Perforated pattern, 15 cents.

Study of Fruit. 16 x20 in. Peaches, pears, and straw-
berries. 40 cents. Perforated pattern, U5 cents,

Wild Roses. 11x15in., Graceful arrangement, of rose
sprays with buds and leaves. Especially adapted for
water-colors. 75 cents. Perforated pattern, 15 cents.

Cows in the Meadow. 20 x 3 in. Summer landscape.
50 cents.

Sunset Pond. 11 x 14 in. Summer landscape, with sheet
of water in the middle distance. 25 c¢ents.

RHomeward Bound. 20 x:3¢ in. Farmhouse with coun-
try road and flock of sheep. 0 cents.

The Close of the Day. 20x30in. Winter sunset in the
country. 50 cents.

Shbwer of Pansies, 12 x-40in. Purple and yellow pan-
sies, with buds and leaves, 60 cents. Perforated pat-
tern. 40 cents.

Marguerites and Daisies. 10x13in, Sheet of diiferent
sprays for decorative use, either in oils, water-colors,
or {or china. 60 cents. Perforated pattern, 20 cents.

Poppies, Naisies, and CornHowers. 11 x 1t in. Large
bungh of red poppies, blue cornflowers, and white
daisies. 25 cents.

Marechal Niel Rose.
bud. " 25 cents.

Chrysanthemums. 11 x 14 in.

20x 50 in. Winter landscape.

Landscape. 25 cents.

11x 14 in. T.arge yellow rose and

Red and yellow. 25 cents.

Special
Offer

For $31.25 we will send
any fotw of the Studies

valued at 50 cents.

For $2.00 we will send
any thtee of the Studies
exceeding 50 cents.

Price of colored study, 16 x 20 in., 10 cents.

Address ail orders,

www.antiquepatternlibrary.org

List of

Colored Studies,
with

Sizes and Prices,

given below

Price of colored study, 13 by 25 in., 5 cenis

Plums, Raspberries, and Pears. 11 x Hin. 25 cents.
Cherries, Peaches. and Strawwberries. 1ix14iu. 25¢ents.,
Curranis, Gooseberries, Pluins, and Lears, 31 x Hin.
25 cents.
The Lily P’ond.

I < 1iin. 25 ceats.

The Meadow Brook. il x i4in. Cowntry landscape. 25
cents.

The Early Morning. 11 x 14 in. Winter sunrise in the
country. I35 cents.

The Afternoon Sleighride. 11x 1l in. 23 cents.

Winter. 22 x 2¢ in.  Nnow scene in the country: favm-
hounseant trees. 50 cems.

Fisherman’s Cottage. 9X 28 in. Shore scene, with coi-
tage and wharf m the foreground and ocean in tha

distance. 65 cents.
Forget-me-nots. 10 x 13in. Hmall sprays for scattering.
60 cents. Perforated pattern. 20 cei

The Old Mill. 22 x 8 in. Picturcsque strean with
waterfall and mill-race. 50 cents.

Pink and White Peonies. 11 x 32 in. One of Madame
Vouga’s hecautiful designs forpanel or screen. 9 cenls,
Perforated pattern, 3 cents. .

The Old Bridge. 22x 2 in. Stone-arched hridse over &
country brook. 30 cents.

The Willows. 12X 25in. @5 cents.

Nasturtiums. 12 x26 in. Orange and red.
Bl Vonga, 20cents. Perforated pattern,

The Old Mill in Winter. in. 50 cents.

Purple and White Lilacs. 12X 22 in. 49 cents.
rated pattern, 30 cents.

Perfo-

No. 96-10-14. Steny oF Fouir

Perforatecl pattern, 25 cents

'i‘h,e Moﬂe—l'lt—l’riscilla, 110 Boylston Strect, Boston, Mass.





